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Bosch division 
Building Technologies 
is pleased to 
announce the 
appointment of 
Ramesh Jayaraman  
as Senior Vice 
President & General 
Manager, Business 
Unit Communications. 
Effective immediately, 
Jayaraman assumes 
global leadership  
for the Bosch 
Communications 
family of professional 
audio and 
communications 
brands – Bosch 
conference and public 
address/voice alarm, 
Dynacord electronics 
and software, Electro-Voice 
loudspeakers and microphones, 
RTS intercom systems, and 
Telex aviation headsets & radio 
dispatch solutions.  
 
“It’s exciting to be joining the 
Communications team during 
this time of change and 
opportunity,” says Jayaraman. 
“It has been particularly 
energizing to see how Bosch 
has proactively adapted to the 
new challenges brought about 
by COVID – one of my first 
priorities is to build on this 
momentum, leading our 
business into new areas for 
growth in alignment with our 
customers’ evolving needs.” 
 
Jayaraman brings a wealth  
of experience and industry 
knowledge to his new role. 
Before joining Bosch, 
Jayaraman served as Vice 
President and General Manager, 
Asia Pacific for HARMAN  

Bosch division Building Technologies 
names Ramesh Jayaraman Senior  
Vice President & General Manager,  

Business Unit Communications 
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Amadeus, the multi-platinum 
producer for over 100 artists  
is the latest Kreator to load  
up his studio with KRK gear. 
Having launched Platinum Boy 
Music, his own production and 
recording company, back in 
2000, Amadeus is no stranger 
to top-performing studio gear 
and deploying reliable, high-
quality speakers to mix tracks 
for high-profile recording 
artists. Today, he turns to his 
ROKIT 8 G4 White Noise and  
V6 studio monitors in the 
studio, paired with KRK’s 10s 
subwoofer and KNS 6400 
headphones to complete his 
production setup. 
 
 

Professional Solutions. He  
plans to bring his international 
perspective into play via a 
global expansion strategy for 
the Communications family of 
iconic brands. “I’m impressed 
with the passion of our team 
members – the strength of the 
culture here is clear,” he says. 
“It all starts with the customer, 
and I see great potential for  
our continued growth into new 
markets, driven by increased 
brand awareness and focusing 
our deep engineering expertise 
and resources into products that 
make sense for today’s end 
users. I’m looking forward to 
working closely with our 
customers, partners and 
colleagues around the world, 
gathering input to achieve  
these goals.” 
 
www.boschbuildingtechnolo
gies.com 
 
www.bosch.com 
  
 

Multi-platinum  
producer Amadeus 

stocks up on KRK 
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NEXO is pleased to announce 
that Gianni Fantini is taking up 
the role of Sales Manager of 
NEXO Italy. The appointment 
maintains a pleasing continuity 
for NEXO’s customers in Italy, 
as Fantini has been prominently 
involved with the brand for 
nearly 20 years. “I experienced 
NEXO for the first time in 1989 
when I was the FOH engineer 
for Enzo Iannacci,” recalls 
Fantini; “we used an SI1000 
system and I easily fell in love 
with it.” From his early career 
as a FOH engineer working with 
Italian and international artists, 
Fantini went on to start his full-
service production company 
Joint Rent, purchasing NEXO’s 
GEO T tangent line array in 
2005 which opened the door to  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

DPA Microphones is pleased  
to announce the appointment  
of Søren Høgsberg as Executive 
Vice President of Sales and 
Marketing, effective 
immediately. As a former 
executive with many of 
Denmark’s leading 
corporations, Høgsberg will  
call on his global experiences  
to lead DPA in strengthening 
the coordination of its sales  
and marketing initiatives.  
 
“In an effort to further increase 
DPA’s impact in the global 
market, it has been our  
recent goal to bring sales  
and marketing together  
under one functional, joint 
management team,” says  
Kalle Hvidt Nielsen, CEO of  
DPA Microphones A/S.  
“Søren will have the overall 
responsibility for our global 
sales and marketing 
organization, which includes 
product management, customer 
care and corporate service.” 

bigger shows. “We became a 
NEXO dealer in 2003, and have 
been able to achieve some big 
numbers in the Italian market, 
with classy installations and big 
tours.” Fantini now takes charge 
of the NEXO brand in Italy, 
following in the footsteps of his 
good friend Sergio Caprara, who 
sadly passed away last year.  
“Here in Italy, the live music 
market has always seen a lot of 
NEXO but, looking at the 
innovative products coming out 
this year, and the possibilities 
that can come out of 
collaboration with Yamaha Italy, 
I expect us to start enjoying 
stronger success in the 
installation sector. 
 
nexo-sa.com 
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Gianni Fantini appointed as new  
Sales Manager for NEXO Italy 

DPA Microphones 
welcomes  

Søren Høgsberg  
as EVP of Sales  
and Marketing 
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PK SOUND, the robotic line 
array company, has announced 
a string of new hires within its 
Electrical, Mechanical, and 
Software Engineering teams. 
The appointments are the result 
of the company investing in 
innovation and infrastructure 
throughout the COVID-19 
pandemic in anticipation of the 
industry’s recovery.  
 
“Over the past year, we’ve 
refocused our teams and made 
significant investments in 
preparation for a major push 
towards our goal of PK SOUND 
becoming a top global brand in 
the premium professional 
loudspeaker market,” 
comments CEO Jeremy Bridge.  
 
“Our vision is to drive 
innovation to reshape the 
future of sound. To realize that 
vision, we’ve bolstered R&D 
staff and resources and 
expanded our manufacturing 
operations. Now, we’re 
singularly focused on advancing 
the next generation of 
professional audio systems.” 

PK SOUND reinforces  
R&D & engineering teams 
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The Adam Hall Group can once 
again look forward to receiving 
multiple Red Dot Awards in the 
Product Design category in 
2021. An impressive four 
products were awarded the 
internationally renowned Red 
Dot Award 2021: the LD 
Systems MAUI® i1 installation 
column speaker, the DQOR® 
installation speaker series, the 
wireless U500® IEM in-ear 
monitoring system, and the 
Gravity MA Pop 1 pop filter with 
the innovative VARI®arm.  
 
The Adam Hall Group, 
headquartered in Neu-Anspach, 
Hesse, Germany, considers the 
new RedDot Awards further 
proof that the company is on 
the right track in developing 
event technology solutions that 
impress customers with their 
combination of innovative 
technology and user-friendly 
design in daily use. 
 
 
 

Joining PK’s Electrical 
Engineering team are Design 
Engineer Andrea Dukeshire and 
Firmware Engineer Colton 
Schmidt. 
 
Ben Walker joins the Mechanical 
Engineering team, working 
directly under lead Mechanical 
Designer Lucas Martin. 
 
Finally, joining the Software 
Engineering department are 
Developers Joel Briggs and Nick 
Lepine. 
 
“Our live sound community has 
faced overwhelming disruption 
and hardship this year; 
however, we’ve been fortunate 
to keep people working and 
even add to our team,” Bridge 
adds in closing. “We’re entering 
2021 better poised than ever 
and look forward to continuing 
our growth as we participate in 
the industry’s resurgence.” 
 
 
 
 
pksound.ca 

Red Dot Award 2021 
for LD Systems  

and Gravity 
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Ben Walker, Colton Schmidt, Nick Lepine, Joel Briggs & Andrea Dukeshire 



Leading AV signal distribution 
developer tvONE has 
announced a new partnership 
with global technology 
manufacturer Bosch. The 
collaboration focuses on the 
combination of the tvONE 
CORIOmatrix modular video 
switching router and Bosch’s 
range of state-of-the-art 
conferencing systems.  
 
tvONE says using its 4K 
CORIOmatrix router - which 
enables the mixing of AV, 
broadcast, IP and legacy 
sources seamlessly and at  
 

The CORIOmatrix (4RU) and 
CORIOmatrix mini (1RU) can 
accept a huge number of I/O 
configurations allowing complex 
functionality to be quickly and 
simply configured to meet end 
user requirements. The system 
is renowned for its robustness 
and flexibility, along with its 
‘whisper quiet’ operation.  
 
It's ideal for applications where 
SDI is used in conjunction with 
4K HDMI, DVI, and 
H.264/H.265 IP feeds.  
 
tvONE says that its 
CORIOmatrix supports a variety 
of Bosch’s innovative, reliable 
and high-quality conference 
solutions – the IP-based 
DICENTIS Conference System, 
the WiFi-based DICENTIS 
Wireless Conference System 
and the compact, simple to set-
up and use CCS 1000 D Digital 
Discussion System. 
 
www.tvone.com 
 
www.boschsecurity.com 
 
 
 

very low latency - with Bosch’s 
conference solutions facilitates 
streaming of the active speaker 
video to a hall display or system 
that records or webcasts the 
HD-SDI feed.  
 
The Bosch Conference 
systems connect to the tvONE 
video switcher via TCP/IP and 
controls the switcher by using 
the protocol of tvONE to switch 
the video stream of the person 
speaking automatically to 
displays or video walls.  
 
tvONE foresees a host of 
conference applications that  

will benefit 
from using 
the systems  
in tandem, 
including 
events in 
parliaments, 
commercial 
buildings, 
banking, 
convention 
centers, 
hotels  
and many 
others.  
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tvONE's 4K CORIOmatrix router matches with Bosch’s conference solutions to facilitate streaming of the  
active speaker video to a hall display or system that records or webcasts the HD-SDI feed 

DICENTIS Wireless  
Conference System 



Attracting a high number of 
attendees in April, Yamaha’s 
online New Technology 
Showcase revealed the 
company’s latest professional 
audio technologies. A key 
announcement was the launch 
of AFC Enhance and AFC 
Image, immersive audio 
technologies which radically 
enhance live performances, 
interactive installations, 
projection mapping and other 
experiential events. The launch 
event is now available to view 
on YouTube, where the exciting 
details of these developments 
are showcased.  
 
Hosted on Facebook Live, the 
New Technology Showcase was 
presented by a global team of 
Yamaha’s professional audio 
specialists, including key 
members from the company’s 
Japan headquarters, US and  
EU research and development 
teams, immersive audio 
specialists and loudspeaker 
manufacturer NEXO.  
 
The event included 
presentations on Yamaha’s  
next generation networking 
solutions, including the latest 
SWX3220/2320 ST2110-
compatible switches for live 
streaming and broadcast, 
secure distant RIVAGE PM 
console-to-console control via 
the internet and cloud-based  
 
 
 

 
 
 
 
 
 
 
 
 

UK loudspeaker manufacturer 
PMC has appointed Budee 
Group to handle distribution of 
its entire range of professional 
audio products into China, Hong 
Kong and Macau, with 
immediate effect. With 
headquarters in Beijing and 
branch offices, warehouses and 
service centres throughout 
China and Hong Kong, Budee 
Group has nearly 20 years’ 
experience of distributing 
major, high end foreign brands 
into the Chinese market. The 
Group’s focus is squarely on 
audio and it has multiple 
subsidiaries covering different 
business sectors such as 
systems integration, broadcast, 
music production, prosumer 
sales, and equipment rental for 
the pro PA and live touring 
markets. Budee Group has its 
own in-house experience and 
training studios, which will be 
used to demonstrate PMC’s 
professional monitors. These 
studios are also used as 
commercial facilities for 
recording artists and engineers. 
 
 

remote monitoring of installed 
systems using ProVisionaire 
Control. 
 
The highlight of the New 
Technology Showcase was the 
launch of AFC Enhance and AFC 
Image. Since 2003, Yamaha’s 
Active Field Control (AFC) 
systems have been improving 
the acoustics of concert halls, 
theatres and sports venues, 
creating a better experience for 
the audience and performers 
alike.  
 
AFC Enhance and AFC Image 
take this concept to the next 
level. AFC Enhance is a modular 
system which electronically 
alters the sound reverberation 
of a space to tailor it to the 
specific needs of the production. 
AFC Image can then be used to 
manipulate the position of audio 
sources with pinpoint accuracy 
inside the space. 
 
The video of the New 
Technology Showcase, which 
includes much more detail on all 
of Yamaha’s latest professional 
audio developments, can be 
viewed at https://youtu.be/
IUquCXON2H0. 
 
 
 
 
 
yamahaproaudio.com 
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Immerse yourself in Yamaha’s latest  
professional audio technologies 

PMC appoints  
Budee Group as  
distributor for  

China, Hong Kong 
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The Adam Hall Group is 
continuing the expansion of its 
international distribution 
network. Link Audio from 
Melbourne has been the new 
sales partner for Gravity stands 
and accessory solutions in 
Australia since June 1 2021. 
With this exclusive partnership, 
the event technology provider 
based in Neu-Anspach, Hesse, 
wants to 
address and 
cover more 
specifically 
both 
traditional 
retail and the 
online sector 
in Australia.  
 
“We are 
delighted to 
have found an 
exclusive sales 
partner for 
Australia in 
Link Audio,” 
explains 
Markus Jahnel, 
COO of the 
Adam Hall 
Group.  

Adam Hall Group appoints Link Audio  
as sole Gravity distributor in Australia 
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Martin Audio has set up a new 
online Official Merchandise 
store to coincide with its 50th 
anniversary year. A 
comprehensive range of high-
quality clothing and accessories 
is now available for shipment 
across the world. Items include 
executive backpacks, face 
masks and coverings, T-shirts 
and Polo shirts (with and 
without 50th anniversary 
branding), as well as hoodies, 
sweatshirts, bomber jackets, 
baseball caps and beanies, 
body warmers and even 
embroidered logo Barbour 
jackets. Other accessories 
include mugs, golf umbrella, 
lanyards and much more.  
States marketing director 
James King, “Our 50th 
anniversary has given us the 
opportunity to implement an 
idea we’ve had for some time.  
Many users have requested the 
store over the years, and 
having found the right 
partner—which came about 
through our work with 
#WeMakeEvents—we are happy 
we can now offer a range of 
merchandise for Martin Audio 
fans around the world.”  
 

“The Australian retail market is 
particularly challenging due to 
Australia’s geographical size 
alone, and plays an important 
role in our international 
endeavours. Link Audio is a 
young, dynamic and flexible 
company that benefits from a 
wealth of sales experience with 
well-known audio brands. We 
are looking forward to working 
together to make Gravity’s  
ever-growing portfolio even 
more popular in Australia.”  
 
Michael Jago, Managing Director 
at Link Audio, adds: “We are 
extremely proud to sell Gravity 
in Australia. For us, Gravity 
meets all the criteria of a 
successful brand: high-quality 
design, attractive packaging 
solutions and a five-year 
guarantee. Gravity is a great 
addition to our existing portfolio 
– we can't wait to get started.” 
 
 
linkaudio.com.au 
 
gravitystands.com 
 
adamhall.com 

Martin Audio 
launches online  

merchandise store 
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dBS Solutions’ roadmap 
through Martin Audio’s 
evolutionary control technology 
shows no sign of abating. In 
2014 they purchased an XD/DD 
combination rig for deployment 
on a successful theatre tour. 
This was followed by the 
acquisition of a 40-box 
Wavefront Precision Mini (WPM) 
system. Then in February 
2020—immediately before 
lockdown—two hangs of 16 
WPM, supported by flown 
SXF115 subwoofers and DD6 
front fills, went out on the 
Queen Symphonic tour. Fast 
forward to the present, and 
after carefully considering all 
options, the company made its 
first investment in Martin 
Audio’s more powerful WPS 
system.  
 
“We’ve dipped our toe in the 
water with a package that will 
enable us to provide coverage 
for 2,000-plus capacity concert 
halls,” confirms dBS Solutions 
MD, Chris Bogg, taking up the 
story. “However, we will 
definitely be increasing that 
inventory.” 

 
 
 
 
 
 
 
 
 

Italian audio specialist 
Powersoft has welcomed Sidev 
as its new distributor for 
France, working alongside 
Powersoft’s other French 
distributor, DV2. Founded in 
1991 and based near Lyon, 
Sidev has been a key player in 
providing audio-visual solutions 
in France for over 30 years. 
 
Sidev is, since 2010, part of  
the Midwich Group a world 
leader in the audio-visual sector 
with a presence across Europe, 
Asia-Pacific and North America. 
More recently, the company 
developed its market footprint 
and audio-visual offer on the 
French market with the 
purchase in 2019 of Perfect 
Sound, an audio specialist 
distributor. “Powersoft is a 
recognised and renowned  
brand on the AV Market, with  
a strong line-up to address  
both the staging and corporate 
markets,” said Lionel Roudil, 
general manager of Sidev. 
“When we looked for a new 
amplifier brand to develop  
and expand our audio portfolio, 
Powersoft was the obvious 
choice.” 
 
 

He believes the timing of his 
latest investment is perfect as 
the country slowly emerges 
from lockdown. “It will certainly 
help raise the profile of dBS,”  
he believes. “It gives us a larger 
system that really works in 
terms of our brand profile and 
ticks the rider boxes.” 
 
However, above all he is in  
love with Martin Audio’s unique 
optimisation technology. “We 
had already been aware of how 
fantastic WPM was at the point 
of purchase, as two of our techs 
had already done the training.  
It was the flexibility of being 
able to drive the system off the 
iKON amplifiers and the scalable 
resolution options that swung  
it for us.  
 
“If something less sophisticated 
is required we can drive the 
system in 2- or 3-box 
resolution, and carry less 
inventory, whereas we can use 
1-box where a cleverer 
approach is required.” 
 
martin-audio.com 
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dBS Solutions add Martin Audio WPS  
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distributor network 
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Welsh rental house, Magnum 
PA has recently purchased a 
number of Powersoft’s 
renowned T Series touring 
amplifier platforms after a 
consultation with trusted 
partner – and Powersoft 
distributor – CUK Audio. The 
company initially ordered four 
T604 and four T602, though it 
soon added another T604 and 
has since revealed plans to add 
another three T602 in order to 
complete its inventory. 
 
“I’ve known of Powersoft for 
years and was well aware of 
their famous high power per 
rack unit reputation,” said Philip 
Hughes, managing director 
Magnum PA. “We had been 
looking for an option to 
streamline our main system 
racks for a while, but it was 
difficult to find an option that 
also met our requirements for 
Dante connectivity and failover. 
Although we didn’t quite have 
the need for the power of the 
X4, as soon as we saw the T 
Series we knew we had found 
the perfect solution.”  
 
 

 
additional T604 to begin 
bringing it in line with the 
Cardiff warehouse’s standards. 
 
 
 
powersoft.com 

Hughes worked with CUK’s 
James Lawford to confirm his 
assumptions of what the T604 
and T602 could do for his main 
PA systems, and was eventually 
sold when Lawford mentioned 
the T Series would comfortably 
drive a 100V line system. 
 
“Part of our production work is 
in large-scale site-wide systems, 
and to be able to deploy the T 
Series across all of our projects 
was a fantastic prospect,” said 
Hughes. “I also listened to a 
T604 on our hardest-working rig 
(the Logic Systems Ethos CA), 
which consists of two 8+1 fixed 
angle array boxes augmented 
by twin 15-inch subs. The 
difference between our previous 
DSP + 10kQ amp racks and the 
T604 was night and day, 
especially on the low end.”  
 
As well as Magnum PA’s main 
Cardiff warehouse, the company 
keeps a small inventory at its 
head office in Pembrokeshire. 
Given how tired that inventory 
was looking, Hughes and his 
team decided to purchase an  
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Magnum PA invests in Powersoft 

(left) Phillip Hughes, managing director 
of Magnum PA with James Lawford,  

live sound channel manager of  
CUK Audio (right) 
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Meyer Sound has appointed 
Sweetwater Sound of Fort 
Wayne, Indiana as a new 
authorized e-tailer for the 
company’s line of self-powered 
loudspeakers for music 
reinforcement and recording 
applications. As of June 1, a 
selection of Meyer Sound 
products will be available 
through Sweetwater’s website 
and catalog ordering channels, 
allowing direct access to a 
broader market of musicians 
and audio professionals.  
 
“Sweetwater is unique in that it 
is the only national, internet-
based retailer with the high 
level of in-house expertise 
required to represent Meyer 
Sound products and 
technologies,” says Meyer 
Sound Senior Vice President 
John McMahon. “Their sales 
engineers are not simply order-
takers, but rather they are 
experienced professionals, 
many of them with extensive 
backgrounds in sound 
reinforcement. They know how 
to match Meyer Sound products 
to a customer’s requirements.” 

Meyer Sound appoints Sweetwater 
Sound as new authorized dealer 

 BUSINESS NEWS 
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Fulcrum Acoustic, creators of 
innovative professional 
loudspeaker technologies, has 
appointed Pro Audio & Light 
Systems as their distributor for 
Russia. The increase in Fulcrum 
Acoustic’s international 
distribution indicates growing 
demand in the global Pro AV 
market. 
 
“Pro Audio & Light Systems has 
an extensive network and first-
rate technical expertise,” says 
Fulcrum Acoustic President and 
co-founder Stephen Siegel. “We 
are happy to have their support 
as we continue to expand our 
presence internationally.”  
 
“We have been looking for an 
installation-focused loudspeaker 
brand for some time now,” says 
Elena Korovina at Pro Audio & 
Light Systems. “The technology 
behind the Fulcrum Acoustic 
product line is impressive and 
allows us to provide innovative 
solutions to our markets.” 

Meyer Sound product offerings 
through Sweetwater will focus 
on applications for portable 
sound reinforcement and 
precision monitoring in mid- to 
high-level project studios. 
Several offerings will be in the 
form of “Power Couple” bundles, 
with full-range and low-
frequency loudspeakers paired 
in pre-engineered 
configurations. These 
configurations are aimed at 
improving ease of setup for a 
new consumer base that might 
be purchasing a Meyer Sound 
product for the first time. For 
sound reinforcement, featured 
products will be the ULTRA-
X20™ and ULTRA-X40™ point 
source loudspeakers, LINA® 
line array loudspeakers, 750 
LFC™ and 900 LFC™ low-
frequency control elements, and 
the USW-112P™ compact 
subwoofer; for studio 
applications, Amie® monitor 
loudspeakers and Amie-Sub® 
subwoofers will be offered as 
scalable systems for stereo, 5.1 
and 7.1 surround 
configurations. In-house 
financing will be available. All 

products available 
through this 
partnership reinforce 
Meyer Sound’s 
commitment to pure, 
unaltered audio, 
offering an authentic, 
honest sound to the 
end user. 
 
sweetwater.com 
meyersound.com 
 

Fulcrum Acoustic 
appoints Pro Audio 

& Light Systems  
as distributor  

for Russia 
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Moscow-based ShowCraft, 
distributor of professional 
audio, video and lighting 
systems in Russia, Belarus, 
Kazakhstan and Kirgizia has 
signed a partnership agreement 
with Lawo, the German 
manufacturer of IP network, 
audio, video, control and 
monitoring solutions.  
 
Complementing Lawo’s existing 
distribution partnerships for 
broadcast customers, this 
appointment grants ShowCraft 
exclusive distribution rights for 
Russia’s live performance, 
theater and opera house 
spaces, strengthening Lawo’s 
presence with a powerful and 
experienced partner.  
 
“ShowCraft is thrilled to 
leverage the combined 
experience of all our employees 
to serve the live performance, 
theater and opera house 
landscape with cutting-edge, 
highly innovative and future-
proof solutions for 21st-century 
operations,” says Anton 
Luksha, ShowCraft’s 
Commercial Director. “With our 
know-how and Lawo’s enviable 
track record on a global scale,  

 
 
 
 
 
 
 
 

 
Martin Audio 
has recently 
promoted 
from within 
to create two 
new director 
roles for its 
R&D 
department. 
Phil Anthony 
has been 
promoted to 
Associate 
Director of 
Design, 
while 
Ambrose 
Thompson is 
now 
Research 
Director, and 
together 
they will lead 
the R&D 
department. 
 

Dom Harter, managing director, 
summed up, “Between them, 
Phil and Ambrose have over 35 
years of experience within 
Martin Audio, so not only is the 
R&D department in safe hands, 
it’s a recognition of their 
success and commitment to the 
company in that time. We have 
a truly exciting three-year 
roadmap ahead, covering both 
software and product hardware, 
and I couldn’t be more 
delighted that they will lead us 
to new heights in offering world 
class solutions for our 
customers.” 

we are confident that Lawo will 
be a significant player in the live 
stage scene of Russia, Belarus, 
Kazakhstan and Kirgizia in the 
very near future.”  
 
 
 
 

“With ShowCraft, Lawo has 
found a valuable partner to 
focus attention on our 
progressive audio production 
solutions with Russian live 
application customers,” says 
Philipp Hey, Sales Director at 
Lawo. 
 
 
 
 
lawo.com 
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Combining 
groundbreaking 
cloud-based 
remote control 
with the sonic 
superiority of 
GlidePath 
architecture, the 
celebrated 
CloudPower 
series of 
amplifiers from 
Apex are set to 
arrive in the UK 
and Ireland with 
the appointment 
of FBT Audio 
(UK) Ltd as the 
range’s 
exclusive 
distributor.  
 
Effective June 
1st 2021, the 
agreement 
comes as FBT 
Audio (UK) Ltd continues to 
experience rapid growth in its 
commercial audio division – a 
trend that has continued over 
recent years despite the effects 
of the COVID-19 pandemic.  
 
Since their official launch 
towards the end of 2020, Apex 
CloudPower amplifiers have 
been hailed for their highly 
innovative approach to installed 
sound. Each model is designed 
to promote ease of browser-
based operation via the cloud. 
They also deliver measurable 
reductions in distortion for a 
dramatically improved audio 
performance courtesy of 
GlidePath architecture, which 
integrates the amplifier and 
DSP circuits.  
 
Described as capable of scaling 
from “a karaoke room to an 
opera house”, the range 
comprises four Class-D models  

FBT Audio (UK) brings Apex CloudPower 
to UK and Ireland 
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Powersoft has launched a 
project registration process on 
its website that will allow 
subscribers to receive a 
discount on Powersoft products 
to be purchased for any 
installation project, as well as 
direct support from Powersoft’s 
expert technical team. 
Registrants can be any 
company or user in the project 
chain, such as distributors, end 
users, system integrators or 
resellers, and the discount and 
support will be accessible to 
customers once the submitted 
project, after meeting certain 
requirements, has been 
considered eligible. To be 
eligible, registrants must 
provide, at least three months 
prior to the estimated product 
delivery date, all project details 
(including programme and 
products of interest) to the 
official project registration 
form, accessible via 
MyPowersoft. After registration, 
registrants will receive a 
confirmation email and will be 
contacted by authorized 
personnel to receive 
information on the benefits 
they will be entitled to.  
 
To register a project, log in or 
register to MyPowersoft and go 
to "Project Registration" under 
"My Powersoft":  

– the 4 x 350W CP354, 4 x 
700W CP704, 4 x 1500W 
CP1504 and 4 x 3000W CP3004. 
 
“Our huge growth within the UK 
installation market in recent 
years is the perfect platform for 
Apex to launch these brand new 
game-changing products for 
systems integrators,” enthused 
FBT Audio (UK) Managing 
Director, Mark Parkhouse.  
 
“From features like onboard 
streaming from AirPlay and 
Spotify to the gorgeous 
industrial design and OLED 
display, CloudPower amplifiers 
are essential for everyone who 
values power, control and 
reliability. We’re honoured to 
represent them in the UK and 
Ireland.” 
 
fbtaudio.co.uk 

Powersoft launch 
free certified  

training courses 
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RCF S.p.A., a leading 
international company in the 
production and marketing of 
professional audio systems,  
and Midland, a historic radio 
transceiver earphone systems 
company from Reggio Emilia, 
have perfected their 
partnership for a new intercom 
called BT Rush, bringing an 
unprecedented sensory 
experience inside the helmet.  
 
Two entities of excellence from 
the same region sharing a 
common DNA that has seen 
them engaged in continuous 
research and development of 
innovative products since the 
1950s. RCF, leader in multiple 
markets related to sound, from 
Hi-Fi to Public Address to large 
audio systems for concerts  
and MIDLAND, number one in 
radio transceivers for vehicles.  
The experience of both brands 
allowed the top of the range  
BT RUSH to be a superior 
quality product that will delight 
the expectations of any biker  
or scooter rider who uses an 
intercom.  
 
RCF has brought its know-how 
inside the motorcycle helmet.  
A custom, carefully designed 
and technically sophisticated 
project, which the user can 
appreciate through parameters 
that are easy to spot.  
 
 Better defined bass, thanks 

to a new custom speaker, 
driven by power and 
processing.  

 Greater speech intelligibility, 
improved by 50% in noisy 
conditions.  

 Professional sound, achieved 
through a DPS (Digital Sound 
Processor).  

 Finely tuned for both perfect 
low frequency extension and 
overall linearity of the audio 
signal.  

 

“The excellent work carried out 
together with the Midland team 
resulted in a precise fine-tuning 
of the professional DSP engine  
of the BT RUSH, recreating a 
quality sound worthy of a 
concert, with optimal bass 
extension and great linearity”, 
comments the technical 
manager Manini. 
 
 
rcf.it 

 40mm round speakers with 
PEEK diaphragm, designed  

 to support maximum sound 
clarity and definition.  

 Ear cushions able to improve 
sound performance and low 
frequency feeling, thanks to  
a Memory Foam heart and 
Protein Leather lining.  

 
RCF can boast long experience 
in Professional Audio and  
Digital Signal Processing.  
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Spanish manufacturer of 
professional sound systems 
based in Valencia, DAS Audio, 
opens a new subsidiary office in 
Germany, which started 
operations on June 1, 2021.  
 
DAS Audio GmbH, based in 
Troisdorf, near Bonn, will be in 
charge of sales, marketing and 
customer service of DAS Audio 
Germany under the direction of 
managing director and partner 
Arne Deterts, with the objective 
to take the Spanish brand to a 
completely new level.  
 
DAS Audio is celebrating its 
50th anniversary this year, but 
has recently not been very 
present in the German market 
for various reasons. However, 
the manufacturer from sunny 
Valencia is extremely successful 
worldwide, with branches in the 
USA, South America and Asia 
and the establishment of the 
German branch is also a 
prelude to serving the European 
market more strongly in the 
future. 

 
 
 
 
 
 
 
 
 

Fulcrum Acoustic, creators of 
innovative professional 
loudspeaker technologies, has 
appointed DNA Systems as 
their distributor for Greece.  
This is part of a larger 
campaign that expands the 
reach of Fulcrum Acoustic's 
European distribution as their 
popularity continues to grow in 
the region. “We began a 
concerted effort to expand our 
European distribution network 
before the start of the COVID 
Pandemic,” Fulcrum Acoustic 
President and co-founder 
Stephen Siegel says. “We are 
happy to add DNA Systems to 
the growing list of Fulcrum 
Acoustic distributors.”  
 
“Fulcrum Acoustic has 
developed unique technologies 
that allow for innovative 
solutions," says Vaggelis 
Iakovidis, Technical Director 
and Sales Manager at DNA 
Systems. "Their products 
provide very high performance 
and are compact in size, 
making them suitable for a 
wide variety of applications. We 
are excited for the opportunity 
to present Fulcrum Acoustic 
products to our customers." 

Arne Deterts comments on the 
founding of DAS Audio GmbH as 
follows: “If, after 20 years of 
successful activity, you were 
told, that you would no longer 
be needed in the future, it 
would be bitter and then you 
would need some time to digest 
it. After that, I looked ahead 
and started to think about 
where I could bring in my 
experience, contacts, skills and 
knowledge. Fortunately, I 
stumbled across DAS Audio 
relatively early on, not really 
knowing a lot about them. But 
the more I dealt with DAS 
Audio, the more enthusiastic I 
became and the more I realized 
how well all this fitted together. 
Great Company, great products, 
great people and the right 
approach to be successful, a 
perfect combination for the 
German Pro-Audio market. I am 
looking forward to the challenge 
and grateful to DAS Audio for 
the trust they have placed in 
me” 
 
dasudio.com 
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Martin Audio has been 
honoured with a Queen’s Award 
for Enterprise in Innovation for 
its Wavefront Precision 
optimised line arrays. Martin 
Audio has been recognised for 
its excellence in Innovation.  
 
Martin Audio is one of 205 
organisations in the UK to be 
recognised with a prestigious 
Queen’s Award for Enterprise. 
Employing over 60 people, 
Martin Audio is celebrating its 
50th year in designing and 
manufacturing world class 
professional loudspeaker 
systems.  
 
The Wavefront Precision family 
of optimised line arrays was the 
first passive systems to be able 
to set the independent 
coverage goals for three key 
parameters: Audience Area - 
where sound distribution should  

Martin Audio wins Queen’s Award 
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Following Audio-Technica 
Canada’s announcement of 
their decision to streamline 
processes for their professional 
audio distribution operation, 
ATCA has revealed further 
strengthening and consolidation 
with a move to new office 
facilities. This coincides with  
the appointment of permanent 
general manager, Kenji 
Yamabe. Yamabe – who comes 
from Audio-Technica Europe – 
takes over from Susanne 
Seidel, who has been acting  
GM since June 2019 and who 
has successfully prepared the 
ground for continued growth. 
 
Yamabe is ideally placed to 
spearhead ATCA’s continued 
development with over 15 
years’ experience within 
businesses that operate on a 
global scale, including eight 
spent working across various 
positions at AT. He has 
quantifiably contributed to 
growth in every position that  
he has tenured. 

be even with respect to volume 
and frequency response; Non-
Audience Areas – where sound 
should not leak in to; and Hard 
Avoid Areas - where sound must 
not leak at all. The technology 
within these systems is 
protected by granted UK patent.  
 
“It’s an honour to win such a 
prestigious award and very 
fitting to do so in our 50th 
anniversary year,” said Martin 
Audio Managing Director, Dom 
Harter. “Wavefront Precision 
arrays have become our fastest 
ever selling line array format 
suitable for both install and live 
sound applications and the 
Queen’s Award for Enterprise 
underlines both its innovation 
and commercial success.” 
 
 
 
martin-audio.com 

Audio-Technica 
Canada welcomes 

Kenji Yamabe  
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XLR has been named as the 
exclusive distributor of APEX 
products for the Benelux  
region (Belgium, The 
Netherlands and Luxembourg). 
The move follows the recent 
launch of APEX’s CloudPower 
series of four channel Class-D 
installation amplifiers. XLR is 
headquartered in Brussels, 
Belgium, less than 100km  
from APEX’s own R&D and 
manufacturing hubs in 
Beringen. The distribution 
agreement was facilitated  
by Alain Boone of Audires, 
APEX’s EMEA sales agent.  

XLR's general manager,  
Louis Lukusa commented, 
“APEX is an excellent fit with 
the portfolio of leading brands 
that we represent. The new 
CloudPower range has sparked 
 
 
 

 
 
 
 
 
 
 

PMC is delighted to announce 
the appointment of Dan 
Zimbelman who has joined the 
company as Senior Export 
Business Development 
Manager. Based in the US, Dan 
will use his extensive industry 
experience and contacts to 
nurture and developing 
relationships with key clients, 
provide specialist advice on all 
aspects of studio monitoring 
and ensuring that customers 
choose the right PMC products 
for their needs. He will also be 
working closely with PMC 
partners and resellers around 
the world to ensure that they 
have all the training and 
support they need to grow 
sales in their local markets and 
understand new formats such 
as Dolby Atmos for music 
mixing.  
 
In a career spanning nearly 50 
years, Dan has held many key 
positions within the professional 
sound industry, including 
recording engineer and 
recording studio owner. 

particular interest among our 
clients and we already see a 
number of opportunities to 
specify it for high-profile 
projects.”  
 
Paul Van Hees, managing 
director of APEX said, 
“Strengthening our distribution 
partnerships is a core part of 
APEX’s growth strategy, so it’s 
fantastic to begin that journey 
with a company that’s so well-
known and respected in the 
countries it serves. We look 
forward to a great working 
relationship with the XLR team,  

 
 
 
 
 
 
 
 
 
 
 
 
 

and we're delighted that our 
customers will enjoy the very 
best pre-sales and after-sales 
support.” 
 
apex-audio.be 
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Spanish AV equipment 
manufacturer Equipson has 
praised ISE for delivering its 
first post-Covid trade show in 
Barcelona in an extremely safe 
and professional way. The 
show, which took place in early 
June, mainly attracted local 
visitors but there was still 
sufficient footfall for exhibitors 
to feel it was well worth their 
investment. "After one of the 
most difficult years our industry 
has ever faced, it was really 
heartening to see trade events 
such as this one making a 
comeback," says Equipson's 
CEO, Juan José Vila. "People 
were eager to see new products 
and network with others from 
the same industry. There is  

live sound markets. The Series, 
which includes both passive and 
active models in a variety of 
different sizes, incorporates a 
thoroughly modern design and 
high quality components. 
Equipson also launched a 
second new WORK PRO Audio 
range – the NGS LX. These 
speakers are designed for 
outdoor use and have IP65 
weather protection. There are 
three models in the series, 
including a subwoofer and  
two-way speaker with built-in 
LED lighting, which was 
introduced as a direct result  
of customer demand. 
 
 
equipson.es 

obviously plenty of pent up 
demand, from both customers 
and manufacturers, for this type 
of event and ISE proved that it 
is entirely possible to run them 
safely and securely. The 
organisers did do a marvellous 
job and had given a lot of 
thought to how this show might 
work and how people could be 
kept safe. As exhibitors, we are 
very happy with the outcome 
and will be supporting other  
ISE events in the future."  
 
Among the new products on 
show from Equipson was the 
WORK PRO Audio ENTAR  
Series – a range of two-way 
professional loudspeakers  
aimed at the installation and  
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Audio conversion specialist 
Prism Sound has appointed  
SSL Asia Pte Ltd as its new 
distributor for Singapore, 
Malaysia and Myanmar, with 
responsibility for its entire 
product range including the 
recently launched ADA-128 
modular audio conversion 
system and its award-winning 
range of audio interfaces such 
as Lyra, Titan and Atlas. 
 
The company’s headquarters in 
Singapore has a fully equipped 
demo facility where customers 
can try out various products. 
Alongside sales and 
distribution, it also handles 
turn-key projects ranging from 
simple studio installations to 
complex solutions, such as an 
entire nine-room 
postproduction suite with an 
AuroMax-ready Immersive 
mixing theatre that it recently 
designed and built for a client.  

Prism Sound appoints SSL Asia  
as its distributor for Singapore,  

Malaysia and Myanmar 
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UK loudspeaker manufacturer 
PMC has strengthened its 
corporate structure so that it is 
better placed to deal with 
ongoing expansion. For the first 
time in its 30 year history PMC 
now has a formal board 
structure, with owner and 
founder Peter Thomas acting as 
chairman and former Group 
Finance Director Jeff Willcocks 
confirmed as CEO. Also on the 
board – and reflecting the fact 
that PMC remains a family 
owned business – are Thomas’s 
son Oliver Thomas, who is now 
Commercial Director, and Tom 
Loader, son of PMC’s co-
founder Adrian Loader, who is 
Operations Director. “PMC is 
expanding fast and it is not 
feasible to expect one person to 
have intimate knowledge of 
every aspect of the business,” 
Peter Thomas says. “We are 
very proud of the fact that PMC 
is a British manufacturing 
success story and also proud 
that it is still the close knit, 
family orientated business 
Adrian and I set up in 1991,” 
Peter Thomas adds. “For PMC 
to thrive, it also needs strong 
management and a forward 
thinking point of view. These 
changes give it that structure 
and I am confident that PMC 
will continue to go from 
strength to strength.” 

“The collective experience of  
our team is immense,” says  
SSL Asia’s General Manager 
Malcolm Chan. “We believe in 
letting the products we 
represent speak for themselves 
in terms of sonic quality and in 
Prism Sound’s case the brand 
has an established international 
reputation that goes hand-in-
hand with the other brands that 
we represent, so it’s a very 
naturally partnership,”  
 
Mark Evans, Prism Sound’s 
Sales Director, adds: “We are 
delighted that a company with 
the pedigree of SSL Asia is now 
representing our product range. 
Their contacts, particularly with 
the next generation of audio 
professionals, will allow us to 
reach new audiences and 
expand our market share in  
the South East Asian region.” 
 
ssl-sg.com 
prismsound.com 

PMC introduces  
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Marshall Electronics, a trusted 
provider of high-quality and 
reliable video, audio, and 
multimedia systems for 
broadcast video, pro A/V, pro 
audio and OEM applications 
worldwide, has named Ceeco 
Technologies as its distribution 
partner for India. A key 
component of the distribution 
partnership will be the 
promotion and sales of 
Marshall’s UCC products lines, 
which include its popular USB 
cameras such as the CV610-UB.  
 
With this partnership, Marshall 
and Ceeco will provide 
seamless and comprehensive 
support to the region. “Marshall 
is excited to be working with 
Ceeco Technologies as their 
reach and expertise in the India 
market will be a great resource 
for us,” says Tod Musgrave,  

 
 
 
 
 
 
 

 
Nureva Inc., an innovator in 
advanced audio conferencing 
solutions, announces the 
appointment of Nvincy 
Solutions as its distributor in 
India. Nvincy, a value-added 
distributor that builds long-term 
relationships with its resellers 
and their customers, has begun 
to introduce Nureva’s HDL200 
audio conferencing system to 
the Indian market, where there 
is an increasing need for 
reliable audio to support the 
country’s growing hybrid 
workforce. 
 
“Since the pandemic, the 
demand for reliable audio 
conferencing has elevated the 
requirements for physical 
distancing, and as businesses 
adopt hybrid working models, 
dispersed teams understand 
that clear and reliable audio is 
important for work to get 
done,” said Saugato Siddhanta, 
Nvincy’s director. “We are 
honored to represent Nureva as 
we know there is huge 
opportunity for its innovative 
audio systems in India.” 

Director of Cameras at Marshall 
Electronics. “Marshall is exciuted 
to expand its geographic focus 
to India covering major cities 
like New Delhi, Bangalore, 
Hyderabad, Chennai, Mumbai, 
Pune and Kolkata, through 
Ceeco.” 
 
“Ceeco Technologies provides 
the focus and commitment to 
customer service that Marshall 
is looking for,” says Rahul 
Bhasin, Director, Ceeco 
Technologies. “Ceeco 
Technologies is excited to 
expand its offerings to include 
Marshall’s product portfolio and 
will carry forward its customer-
centric approach and 
operational strengths to India’s 
ever-growing market.” 
 
ceeco.in 
marshall-usa.com 
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When the first lockdown 
was announced in March 
2020, little did we ever 
imagine that the impact  
of the Pandemic COVID-19 
will affect the Event 
Equipment rental industry  
in India at such magnitude. 
I had imagined that this 
would be a short 4-5 months 
break and we should return 
back slowly to normalcy.  
But here I am in June 2021 
over fourteen months since 
the first lockdown still 
retrospecting of when the 
normalcy would return. 
 
COVID-19 has had an impact 
on almost all aspects of life. 
Many industries that were 
thriving before the pandemic 
have faced significant revenue 
losses and contracted in terms 
of their growth. Several 
companies across multiple 
industries have already 
declared bankruptcy or were 
forced to lay off significant 
portions of their staff. Naturally 
in India, one of the worst 
affected by the pandemic is  
the events industry. An 
industry that is completely 
based on gatherings, from 
March 2020 many events right 
from corporate meetings,  

the one hand, with the rental 
shops, production companies, 
and manufactures on the other, 
have been idled. The cost has 
been great, resulting in  
financial loss, economic 
hardship, and difficult business 
decisions in an attempt to  
stay afloat.  
 
As the Vice President of EESA  
(Event Equipment Services 
Association) which comprises of 
over 150 rental companies and 
is growing at rapid pace with 
more members joining the 
association, we saw a complete 
downfall of the rental business 
with many company owners 
had cut staff salaries and also 
had a series of job cuts. I 
wanted to explore and 
understand how my fellow 
industry members and friends 
were coping with the current 
situation, in what ways has it 
affected their business, Thus I 
decided to pen down a report 
on the status of the Indian 
event equipment rental 
business industry putting 
across five relevant questions 
to my fellow industry peers 
which could throw some light 
on the current situation and 
some foresight of their business 
for the future. 

conferences, exhibitions, many 
prominent music festivals, 
concerts, sporting events were 
cancelled or suspended in an 
effort to slow the spread of  
the virus.  
 
The Indian media and 
entertainment industry which  
is approximately estimated at 
worth INR 1.82 trillion in 2019 
(according to FICCI), is now 
staring at INR 25,000 crore  
(USD 3.4 billion) loss (CRISIL). 
The lockdown has had varied 
effects on the multiple sectors  
in the media and entertainment 
industry.  
 
The event management sector 
is looking at huge losses (INR 
3,000 crore, at least as of the 
end of March). A survey 
conducted by the Events and 
Entertainment Management 
Association (EEMA) with 170 
companies, found that more 
than 50 per cent of 
organisations had 90 per cent  
of their business cancelled 
between March and July.  
 
If we peep into industry related 
to technical aspects of events, 
this has seriously affected the 
livelihood of many engineers, 
technicians, and stagehands on  
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Santana Davis, MD at J Davis Prosound & Lighting, reports on the devastating  
impact of COVID-19 on the Live Event Equipment Rental Industry in India 

 

Santana Davis 



 
 
 
 
 
 
 
 
 
 
 
 

Roger Drego started rental 
of sound equipment around 
1975, then later as the 
company grew, added lights 
and truss, and has recently 
added stage automation. 
Electrocraft now does live 
events, corporate events 
and shoots. 
 
None of us expected the 
shutdown to last this long, 
and I believe it has affected 
each company differently.  
So how has this ongoing 
crisis affected the business 
for you and your clients?  
 
The pandemic has affected our 
company in three ways:  
One — is that the income is 
stopped.  
Two — is that with the 
lockdown we have not been 
able to physically meet and 
interact.  
Three — the small events that 
were done were not in a 
comfort zone with Covid tests 
and PPE suits and the fear of 
getting infected.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Reynolds Sound & Lighting 
Services Pvt Ltd was 
founded in Bangalore in 
1982 by Felix Remedios.  
 
With humble beginnings 
from an inventory of just 
two speaker cabinets, an 
Ahuja amp, and five 
microphones, travelling on  
a cycle rickshaw, Reynolds 
grew to one of India’s most 
well known AV companies 
with a staff of 175 people in 
Hyderabad and Bangalore, 
offering professional audio, 
video, lighting, and trussing 
services.  
 
A team of experienced 
technicians and engineers, 
supported by a capable 
admin/service and logistics 
team have ensured that all 
aspects of event production 
is handling in a flawless 
manner.  
 

With live shows and events 
grinding to a halt for over a 
year, have you altered or 
restructured your company 
to maintain your operational 
and manpower overheads?  
During the past year we have 
shifted are warehousing space 
from being in city to the 
outskirts so as to make our 
rents feasible, and the reduced 
salaries of staff are some of the  
steps we have had to take.  
 
What are your predictions 
about the future rental scene 
when live events are allowed 
to return in India?  
Live entertainment will make a 
comeback but not in the near 
future as people will be afraid to 
go to live events and artists will 
not travel from abroad till the 
virus is brought under control.  
 
How prepared is your 
organisation to quickly 
bounce back once live  
events are allowed to 
return?  
I don't think we need time to 
bounce back. Every crew 
member wants to work and as 
soon as events start we will be 
ever ready to start work I think 
we will all be grateful if work 
starts.  
 
With inventory sitting idle 
for over a year now, how 
ready are you to invest in 
new equipment for your 
rental business should large 
live events return in 2022?  
I don't think it would be wise to  
invest in new equipment and I 
personally will not do so. The 
future is just now uncertain and 
with our country not being able 
to vaccinate, it's a wait and 
watch game. I am keeping 
myself busy with solar power 
hydroponics and vegetable 
farming and everyone should do 
something which they like so as 
to reduce the stress and anxiety 
that this pandemic has created. 
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None of us expected the 
shutdown to last this long, 
and I believe it has affected 
each company differently. So 
how has this ongoing crisis 
affected the business for you 
and your clients?  
Obviously no one was prepared 
for such a long shutdown. The 
crisis has now brought our 
company to a point where it’s 
difficult to now manage day to 
day expenses and business has 
gone down to zero. 
 
With live shows and events 
grinding to a halt for over a 
year, have you altered or 
restructured your company 
to maintain your operational 
and manpower overheads?  
We have reduced staff and 
paying only a percentage of 
salaries, but that may soon 
have to stop as the tap is 
drying up. Without any work, 
even the previous receivables 
have now dried up, there 
seems to be no light at the end 
of this tunnel.  
 
What are your predictions 
about the future rental 
scene when live events are 
allowed to return in India?  
Only once there is a handle on 
the pandemic- and that means 
at least 50-60% of the 
population needs to be 
vaccinated - the fear factor has  
to go, and government allows 
small scale events to restart. I 
think this will take at least six 
months from now.  
 
How prepared is your 
organisation to quickly 
bounce back once live  
events are allowed to 
return?  
We are currently working with 
60% of our staff. We feel we 
can easily manage to handle 
half the level of our pre Covid 
business. But that is subject to 
work coming back and being 
able to sustain running 
expenses.  

standard lighting and sound  
equipment, for both indoors 
and outdoor applications, 
for international and 
professional shows and 
concerts.  
 
The company  offers the 
professional theatre/event 
lighting and sound market  
a range of products 
designed and built to the 
highest quality standards, 
aesthetically superior  
and without compromise in 
components and equipment.  
Their luminaries and sound 
have been changing the  
face of the show business 
industry for over six 
decades - delivering the 
highest possible guarantee 
of reliability and safety  
for all its equipment and 
creativity.  
 
Some of the products offered 
are: LED lights for Stage/ 
TV Studio/Concerts, water 
screen, curtain, trussing,  
hi-power sound systems, 
RGB/Green laser projectors, 
LED video screens and other 
project services. 
 
None of us expected the 
shutdown to last this long, 
and I believe it has affected 
each company differently.  
So how has this ongoing 
crisis affected the business 
for you and your clients?  
Last year, when the first COVID 
wave had hit India and was 
spreading like a wild-fire, it 
starting showing its effect on 
our entertainment industry, 
starting from February end and 
early March itself. The actual 
crisis started then only when 
there were series of 
cancellations - which effected 
the ongoing setups and events 
as well as the forthcoming 
“confirmed” events. One of  
our major event “RTU” got 
cancelled, in 1st week of March  

If there is no income in the 
short term, we will have to scale 
down further on staff and that 
will impact our ability  
to bounce back faster.  
 
With inventory sitting idle 
for over a year now, how 
ready are you to invest in 
new equipment for your 
rental business should large 
live events return in 2022?  
We will not invest in new gear 
for at least one year post 
restarting business. We have 
enough inventory to ride over 
any large scale requirements. 
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Established in the year 1961, 
Dhawan Stagecrafts (P)  
Ltd., having successfully 
completed 60 years, is based 
out in Delhi and has excelled 
in creating a full range of 
highly acclaimed lighting 
effects, sound delivery 
through international  
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2020, wherein we were in the 
middle of the setup - which was 
almost over 80% complete…  
that was one of a major set-
back! Thereafter, it was like a 
chain reaction and all future 
events/projects were either 
cancelled or indefinitely 
postponed. So, keeping in view 
of the situation then, which was 
getting out of control, we 
decided to shut/suspend all our 
operations on 14th March 2020 
itself – well before the official  
lockdown was announced.  
 
In the month of October/ 
November 2020, when things  
were easing out, and the 
wedding industry was getting 
back in action – even though 
we had couple of proposals,  
but unfortunately, due to a 
huge crash in the rental pricing 
and cut-throat competition,  
we were unable to get through 
any! As a result, we were 
forced to extend the suspension 
of our operations, till February 
2021 end.  
 
Finally, our office opened and 
operations started at our 
warehouse on the 1st of March 
2021 – just to realise that the 
2nd wave of COVID has already 
begun. Once again, the  
unforeseen happened – the 
bookings of some of the 
confirmed events started 
cancelling – another set-back  
for our company. We, were, 
again forced to stop all work 
and close our office and 
operations, from 14th April 
2021, and is still shut till date!  
 
With live shows and events 
grinding to a halt for over a 
year, have you altered or 
restructured your company 
to maintain your operational 
and manpower overheads?  
This COVID lockdowns has 
surely impacted our business 
“hugely”, where there has been 
almost near “Zero” revenue  

Well, the prediction is clear –  
our industry with live events 
shall surely bounce back, 
hopefully by next year!  
Although work may start again, 
here and there, by September/ 
October, but, honestly I do not 
clearly see a good work season 
getting active this year,  
especially in Delhi (keeping  
in view of the track record since 
beginning of COVID19…). Yes, 
for the next year – I am quite 
positive that we shall have a 
good beginning, once again, 
and things shall start getting 
back to Pre-COVID situations.  
 
God Bless us all and I truly 
hope what I’m saying, it  
comes true!  
 
How prepared is your 
organisation to quickly 
bounce back once live 
events are allowed to 
return?  
Once the things are somewhat 
normal and we are back in 
business again, we are very 
hopeful of things getting better 
in our organisation - with either 
the old team joining back or 
introducing some new faces to 
be ready for the new beginning.  
 
With inventory sitting idle 
for over a year now, how 
ready are you to invest in 
new equipment for your 
rental business should  
large live events return  
in 2022?  
Honestly, we already invested  
a lot for getting new lighting 
inventory in the end of year 
2019 and early 2020, it shall 
remain to be seen and if the 
demand comes in for any 
“confirmed” large events, we 
shall surely try to invest in the 
year 2022, but no plans at all 
for this year. 
 

generated in the last financial 
year, forget the huge expenses 
of electricity/water, taxes, 
EPF/ESI and specially the GST. 
The actual killer was the GST 
deposits, as the GST to be 
collected form the customers  
whom the Invoices were duly 
raised in the month of March 
20202, never was fully received.  
 
We have a compact permanent”  
team of 28 technicians/ 
engineers and administrative 
staff. Initially, till June 2020, 
somehow we did manage to pay 
full salaries to our staff, but, 
thereafter we were left with no 
choice and had to restructure 
the team by retaining the oldest 
staff members, working for over 
20-30 years, and requesting the 
others to go back to their home 
towns – without pay, after 
giving them all travel and 
miscellaneous expenses.  
 
As a matter of fact, we still have 
almost 10 techs/engineers 
/accounts persons, who stay in 
Delhi, and who were being paid 
35% of the salary, from June 
2020 onwards and, now, 50% 
from January 2021 till date. This 
has, actually made a huge dent 
on our savings as the all 
pending payments collection 
over the last years has been 
very poor and big outstandings 
remain in the market.  
 
We are very fortunate, that due 
to our strict policies, we DO NOT 
OWE a single penny to anyone 
in the industry (rather, have to 
receive huge amounts…) or any 
bank… and, all our properties - 
office or warehouse, are fully 
owned by us – therefore no 
rents to be paid out! This was 
the only and BIG saviour for our 
survival all this COVID time.  
 
What are your predictions 
about the future rental scene 
when live events are allowed 
to return in India?  
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Audio Design was started  
in 1985. Throughout the 
industry, Audio Design is 
known for its superior 
quality of products and 
solutions which are 
unparalleled in the industry. 
Audio Design is a completely 
integrated on demand 
support to organisers in 
audio, video, trussing  
and lighting segment 
through dedicated event 
professionals for seamless 
management of the event. 

 

 
 
 
 
 
 
 
 
 
 
 
 
 

Founded in 1998, 
SOUND.COM has pushed  
the boundaries of technical 
excellence and service 
provision for turnkey audio 
rental solutions. Within a 
short span of time they have 
become globally recognized 
as the company to work 
with in India. This is 
because they have  
a history of handling the 
best events, some of  
them including:  
The Commonwealth Games, 
Oman Tattoo, Carlos 
Santana, Sting & Sunburn, 
both in the country and 
neighbouring regions. 
 
None of us expected the 
shutdown to last this long, 
and I believe it has affected 
each company differently.  
So how has this ongoing 
crisis affected the business 
for you and your clients?  
I guess one cannot by any 
financial logic manage a drop of 
over 90% in the annual 
turnover of event related 
industries/companies 
averagely.  

None of us expected the 
shutdown to last this long, 
and I believe it has affected 
each company differently.  
So how has this ongoing 
crisis affected the business 
for you and your clients?  
The ongoing crisis has affected 
our clients and us terribly.  
 
With live shows and events 
grinding to a halt for over a 
year, have you altered or 
restructured your company 
to maintain your operational 
and manpower overheads?  
As it is a sudden problem  
which has immerged and  
hence we are alternating and  
restructuring our operations 
man power and logistics.  
 
What are your predictions 
about the future rental scene 
when live events are allowed 
to return in India?  
It’s difficult to answer.  
 

How prepared is your 
organisation to quickly 
bounce back once live  
events are allowed to 
return?  
We are fully committed to our 
clients and staff and hence we 
will leave no stone unturned to 
bounce back.  
 
With inventory sitting idle 
for over a year now, how 
ready are you to invest in 
new equipment for your 
rental business should  

large live 
events return 
in 2022?  
If events will 
start we will 
surely invest. 
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With live shows and events 
grinding to a halt for over a 
year, have you altered or 
restructured your company 
to maintain your operational 
and manpower overheads?  
That’s something that we are 
currently very proud of which  
is our ability to innovate and 
adapt during these times, 
nevertheless it is impossible  
to even come close to the 
revenues of our core 
businesses, but it at least  
keeps us from further going 
down in the RED.  
 
What are your predictions 
about the future rental 
scene when live events are 
allowed to return in India?  
Really dependent on many 
variables:  
a) People and their social 
distancing habits.  
b) Breakthroughs in the 
medical industry for better 
efficacy vaccines.  
c) Governments and their 
policies.  
We cannot predict anything 
here, especially with emergence 
of new strains all the time and  
I personally do not have a 
crystal ball.  
 
How prepared is your 
organisation to quickly 
bounce back once live  
events are allowed to 
return?  
I would literally say within a 
split second, however if this 
carries on for a much longer 
time, skill set will have moved 
on into other industries.  
 
With inventory sitting idle 
for over a year now, how 
ready are you to invest in 
new equipment for your 
rental business should large 
live events return in 2022?  
The only investments we will 
make is staying financially 
stable as we are not fighting to 
play catch up with competition. 
 
 

each company differently.  
So how has this ongoing 
crisis affected the business 
for you and your clients?  
It is a bit longer than I 
expected going into second 
year I was hoping things would 
gradually pickup post 9 to 10 
months while we have barely 
reached 10% of previous years 
business a lot of clients are also 
struggling in similar fashion. 
 
With live shows and events 
grinding to a halt for over a 
year, have you altered or 
restructured your company 
to maintain your operational 
and manpower overheads?  
We have taken this down time 
to recollect our warehouse 
bring down real estate rental. 
Also this has taken us a good  
4 to 6 months to organize and 
settle down with operations 
from new location we have also 
organised our operations 
software/new flight cases/ 
repairs, and maintenance of 
equipment.  
 
What are your predictions 
about the future rental 
scene when live events are 
allowed to return in India?  
With the way this government 
is functioning I would not be in 
a position to predict. What I 
feel is it may be a start-stop-
start-stop situation for the next 
one year.  
 
How prepared is your 
organisation to quickly 
bounce back once live 
events are allowed to 
return?  
Totally prepared. 
 
With inventory sitting idle 
for over a year now, how 
ready are you to invest in 
new equipment for your 
rental business should large 
live events return in 2022?  
If there a need for new 
investment we will consider  
the same. 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 

SNL Pro | Sound and Light 
Professionals is one of the 
leading and most trusted 
provider of production 
equipment, entertainment 
and exceptional experiences 
with: Unmatched live sound 
and audio gear; Highest 
inventory of hoists and 
trussing in the country; 
Team of over 300 highly-
skilled crew; 12,000 
successfully executed 
events, and total inventory 
of over 65,000 unique tech 
gear. With two decades of 
experience in the industry 
executing production for 
audio, lighting, trussing, 
rigging, SFX, pyrotechnics, 
and communications, their 
teams have staged some of 
the most challenging and 
ground breaking projects 
throughout India. SNL Pro 
have experience in working  
on all aspects and types of 
technical productions. 
 
None of us expected the 
shutdown to last this long, 
and I believe it has affected  
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Stage Gear is a company 
that understands various 
protocols and provides its 
clients with customised 
solutions. Stage Gear 
services are distinguished 
by their quality, 
dependability, and 
versatility. With over two 
decades of experience,  
the founder of Stage Gear 
has amassed a wealth  
of knowledge and 
understanding of the  
event, technology, and 
entertainment industries as 
a whole. When necessary, 
they break down creative 
and production barriers,  
and go the extra mile to 
achieve distinction and 
excellence. The company’s 
capabilities and alliances 
extend beyond national  
and international borders, 
despite being based in 
Mumbai.  
 
Stage Gear has introduced  
world-class high-tech 
entertainment 
infrastructure, transforming 
events and television shows 
into visual spectacles.  
 
 
 

last no more than four months 
beginning in March. The second 
wave hit us just as we were 
getting back on our feet, 
convincing us that times have 
changed and it is time to take a 
step back, think afresh, and 
restart from scratch so that it 
can withstand calamities, war 
situations, and unpredictable 
events.  
 
With live shows and events 
grinding to a halt for over  
a year, have you altered or 
restructured your company 
to maintain your operational 
and manpower overheads?  
As of today, we have 
undoubtedly restructured the 
company, with 75% of our 
employees having been with  
us  for more than a decade. 
This was a payback period in 
which we all agreed that things 
were bad and that when things 
improved, we would regroup, 
which was a great 
accomplishment for the 
company. I've learned one 
thing in business from a 
mentor: "Bleed then Bleed 
Fast." We can't keep bleeding; 
we have to be practical, so it's 
impossible to achieve without 
the employees' trust and 
loyalty. We let them all do 
whatever they wanted, so some 
have taken jobs as clerks, some 
with the forest department 
numbering trees and carpentry, 
and so on. We will regroup  
once things are back to not  
so normal world. 
 
What are your predictions 
about the future rental 
scene when live events are 
allowed to return in India?  
Will return with a reduced 
volume and value. Also, we 
believe that 20% of the market 
will be hybrid, which will result 
in less business for us. Also, 
everyone should keep in mind 
that new equipment will be 
more expensive than it is now 
due to the shortage of ICs and  
 
 

The goal has been to 
combine a deeply human 
creative vision with a 
cutting-edge technological 
perspective. EEMA has 
recognised them as the 
lighting company of the 
decade. Lighting = 
Multimedia Integration = 
Video = Automation = 
Projection tracking solutions 
= Customized solutions = 
and now ROBOTICS  
are among their strengths 
and expertise.  
 
Having a global network  
of creative and technical 
resources. Working with 
various resources to 
introduce new ideas and skill 
sets. Providing a creative 
edge through an innovative 
and adaptable approach.  
Refined execution – Making 
a positive impact through 
perfect execution bringing 
vision and execution 
together. The passion and 
20+ years in the industry 
have resulted in hybrid 
techniques for next-
generation narratives. 
 
None of us expected the 
shutdown to last this long, 
and I believe it has affected 
each company differently.  
So how has this ongoing 
crisis affected the business 
for you and your clients?  
The shutdown has had a wide-
ranging impact on everyone. for 
both our clients and ourselves 
"We are not all in the same 
boat, but we are all in the 
same storm," I believe, 
because everyone has different 
outcomes and problems, not to 
mention different solutions to 
adapt to. Yes, we have been 
greatly impacted. We only  
did about 5-7 shows last fiscal 
year. Our clients are also going 
through the same situation.  
Yes, the shutdown was 
unexpected to last so long, as 
the general plan was for it to  
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other components, as well as 
the rising cost of oil and labour, 
so profitability will be much 
lower than it was previously,  
so businesses must find ways 
to balance their expenditure 
and income.  
 
How prepared is your 
organisation to quickly 
bounce back once live 
events are allowed to 
return?  
We are in good shape and  
will be able to recover quickly 
because we have begun 
maintenance routines for the 
equipment. On the manpower 
front, we currently have a lean 
and mean team. As in the 
Western world, a new category 
of profession with skill sets, 
freelancers, will emerge soon, 
and this will be the way forward 
for all.  
 
With inventory sitting idle 
for over a year now, how 
ready are you to invest in 
new equipment for your 
rental business should large 
live events return in 2022?  
We simply do not intend to 
reinvest in new equipment. 
When this equipment  
reaches the end of its useful 
life, we prefer to invest in  
new technology rather than 
traditional equipment.  
We will make every effort to 
keep the Capex as low as 
possible. We would rather  
pay out on services to fellow 
providers because that will  
be offset by the work available 
or done. We will work with 
other providers to advance  
the business. We've rewired 
ourselves for the future as  
we see it today, just in case 
things really do bounce back 
unexpectedly, as they did when 
it shut down unexpectedly.  
We will reinvest after studying 
the market at that time if 
things are back to the normal-
normal which would make 
business sense. 

None of us expected the 
shutdown to last this long, 
and I believe it has affected 
each company differently.  
So how has this ongoing 
crisis affected the business 
for you and your clients?  
 The live events industry is 
centred around people 
congregating together. With  
the pandemic pretty much 
ruling this out, the live events 
business, was amongst the first 
and possibly the worst affected 
ones. Overnight businesses  
like ours as well as those of our 
clients came to a grinding halt.  
 
It was unclear in the beginning, 
how long the pandemic would 
last, and the severity of its 
impact. There was a general 
sense of panic and corporates 
too reacted to the same by 
immediately putting on hold 
their budgets and spends, 
preserving their resources for  
a future period. Practically 
revenues all but disappeared 
and we too had to go into a 
self-preservation mode, 
trimming all but the most 
essential of expenses.  
 
Once the immediate shock 
began to wear off, and people 
fell into the habit of masks, 
sanitisers, antigen tests,  
etc., customers too, who had 
begun to feel the need for 
maintaining their marketing 
and communication efforts, 
turned to the newly invented 
format of Virtual Events. Many 
technical services providers, 
like ourselves, pivoted to this 
new format, and despite the 
substantially lower revenues  
of this substantially lower 
revenues of this format, it 
provided a life-line of survival.  
 
As the year progressed, a sense 
of complacency seemed to set  
in and towards the end of the 
year, one saw more people on  
the roads, markets functioning  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
DynaMix Media is India’s 
premier Event Technical 
Solutions company. Based 
out of New Delhi, they are 
routinely engaged to provide 
their services across the 
country. Be it for an annual 
sales conference for a major 
corporate, a TechEd with 
dozens of breakout tracks 
for an IT major, a medical 
conference with multiple  
live satellite transmissions, 
the launch of the latest 
model for an automotive 
manufacturer, a trade show 
for an engineering firm, an 
opening ceremony for a 
major sporting event, a 
stadium size concert for  
a top selling artist, or a 
theatre performance in an 
intimate setting, their clients 
rely on them to provide 
innovative and robust 
solutions, of the highest 
quality, on time and on 
budget, each time. 
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like normal and some  
customers too bravely hosted 
some on-ground events, albeit 
with smaller audiences as 
allowed by regulations. Overall 
there seemed to be a light at 
the end of the tunnel. We too 
started making plans to restore 
staffing to pre COVID levels.  
 
And then the second wave 
struck. The severity is worse 
and the government machinery 
has demonstrated itself to be 
woefully unprepared. Many 
families have suffered tragedies 
and there is a general sense of 
despair and distrust. In this 
environment once again, 
customers have gone into a 
self-preservation mode and 
have adopted a wait and watch 
approach. The sense of 
optimism and hope that one 
had begun to witness amongst 
customers, towards end of Q1, 
is missing and the general 
outlook seems to be to expect 
and prepare for the worst.  
 
These are difficult and trying 
times and I believe that for 
most organisations, in our 
trade, as well as amongst our 
clients, even deeper cost cuts 
are in the offing. One has to be 
prepared for a long winter and 
to survive, businesses will need 
to reinvent themselves and 
derive new strategies and adopt 
new tactics.  
 
With live shows and events 
grinding to a halt for over a 
year, have you altered or 
restructured your company 
to maintain your operational 
and manpower overheads?  
The two biggest in-direct 
expenses for businesses like 
ours are rent and salaries. In 
the beginning of pandemic, we 
directed our attention to the  
same. We restructured our 
office and warehousing spaces 
and with more efficient 
utilisation of the same, were  

indication, that there is pent  
up demand, and I would be 
optimistic of a bounce back 
once a sense of security 
prevails.  
 
On the one hand, the advent 
and evolution of the Virtual 
Event format, has opened the 
eyes of the marketeers to the 
much higher ROI of the format. 
On the other, nothing changes 
the fact that humans have an 
innate need to connect. We 
don’t only communicate with 
spoken or written word. We 
observe nuances of expression, 
body language, etc. as part of 
our dealing with others.  
 
We may enjoy watching a 
sporting match or a concert  
on a big screen, but nothing 
quite replaces the adrenalin 
rush that comes from being 
amidst thousands of fans 
cheering.  
 
And this is true not just for 
audiences but also for 
sportspersons and artists. We 
may communicate effectively 
the company’s strategy and 
goals to a sales team, over a 
web telecast, but nothing quite 
replaces the rising of the spirits 
that comes with a high five or  
a chest thumping hurrah that 
comes at the end of a day of 
conference.  
 
I believe marketeers will  
derive a format of hybrid 
events, wherein the audience 
experience will be curated 
thoughtfully and differently for 
both on-ground and on-line 
audiences. Communication, 
marketing, engagement/ 
interaction and execution 
strategy and approach will  
vary for both audiences.  
 
Technical services providers  
like ourselves will be called 
upon to offer optimised and 
effective solutions for the same.  
 
 

able to reduce the same by  
nearly 30%. This coupled with  
a re-negotiation of the rents  
that we were paying, we were 
able to reduce this cost head  
by nearly 50%. 
 
Regards human resources, the 
task was much more complex. 
We had to factor in continuity 
planning, for when the business 
would bounce back, local labour 
laws, organisational moral and 
most importantly the humane 
factor.  
 
We offered handsome severance  
pay-outs to recent enlisters at 
the first level. We setup a 
system comprising of a 
combination of a 4 day work 
week, and one week on followed 
by a week off, that also served 
to maintain social distancing 
and insulation between groups 
of employees. We requested  
the senior employees to take 
voluntary pay cuts with the 
assurance that we would 
attempt to restore to their  
pre-COVID levels, post 2 
“recovered” quarters.  
 
In all these measure allowed  
us to maintain our operational 
capability, while reducing our 
pay-out by nearly 50% across 
these two expense heads. We 
also made a principle decision  
to devote all of our FY19-20 
post tax profit to sustaining the 
organization through FY20-21, 
and devote a substantial part  
of any earnings from FY20-21  
to the “continuity budget” for 
FY21-22.  
 
What are your predictions 
about the future rental  
scene when live events are 
allowed to return in India?  
The Indian people are an 
extremely resilient lot, and in 
the end human spirit will 
triumph. Businesses will bounce 
back and marketing spends  
will return. There is a strong  
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With inventory sitting idle 
for over a year now, how 
ready are you to invest in 
new equipment for your  
rental business should large 
live events return in 2022?  
Our business by its very nature 
has always been capital 
intensive. Our customers  
demand and expect world  
class technologies and the 
latest equipment. This is 
unlikely to change in the  
post-COVID era. In-fact, if 
anything, the pent up demand 
that I mentioned will possibly 
put even more pressure on 
technical services providers to 
procure and supply the latest 
and greatest.  
 
However, one also has to be 
cognizant of the fact that 
across organisations, 
independent of geographies, 
ROI on professional equipment 
had been steadily declining 
during the pre-Covid period  
as well.  
 
There are a number of reasons 
for this: 
 Easy availability of unsecured 

credit from OEMs has resulted 
in a demand-supply gap 
wherein supply often 
outstrips demand.  

 Lack of financial discipline  
has also meant that many 
organisations are precariously 
leveraged with interest costs 
being fundamentally 
unsustainable.  

 Indirect costs are often not  
accounted for into the cost 
structure, on a per job basis, 
resulting in erroneous 
financial decisions.  

 Low levels of investment in 
new skilled manpower and 
lack of upskilling of existing 
employees, has eroded any 
perceivable differentiation          
in the eyes of the               
customer, resulting in the 
“commoditisation”  of what          
is essentially a professional 
service.  

 
 

learn the skills that will be 
critical in the cross-over area  
of hybrid events. We have also 
encouraged them to undergo 
multiple OEM trainings and 
certifications to deepen their 
existing knowledge. We have 
always placed a deep emphasis 
on training and we are 
currently working on developing 
a structured training plan for 
different operational roles and 
expect to be able to roll it out 
in Q3/Q4.  
 
We used this time to identify 
how we could improve our 
financial processes and worked 
with external support to further 
fine tune the same. Having had 
more management time and 
bandwidth has allowed us to 
focus on this critical aspect of 
the business.  
 
Finally, when the business 
starts to recover, we will have 
the task of active recruitment 
and training and this will be  
the challenge of that time.  
Our HR and training initiatives 
are expected to dove-tail to 
help us overcome these.  
 
Poet Robert Burns wrote, “The 
best laid schemes o’ mice an’ 
men. Gang aft a-gley”. Or to 
translate, the best laid plans  
of mice and men can still go 
wrong. But as Scientist Louis 
Pasteur wrote, “Fortune favors 
the prepared mind”. So with a 
sense of optimism and cautious 
excitement we await the future. 

All of these coupled 
with price pressure 
from customers has 
seen a steady 
erosion in financial 
yield. A course 
correction is in 
order.  
 
When live events 
return, I believe, we 
will follow a careful 
path, of drawing a 
balance between customer 
requirement /needs, a pricing 
strategy that is financially  
sound and sustainable, efficient 
utilisation and optimisation of  
all resources to the business 
and fiscal discipline that enables 
positive profitability.  
 
How prepared is your 
organisation to quickly 
bounce back once live events 
are allowed to return?  
We have invested this ‘down-
time’ into sharpening the 
resources that we will require  
in the future. 
 
On material resources front,  
we have spent considerable 
time and effort to maintain  
our existing inventory, to keep 
it in a state of good upkeep.  
Our teams were continuously 
rotated in this task to serve  
the dual purpose of avoiding 
boredom and for skill 
development. We made good 
progress during Q4 towards 
completing our custom 
developed ERP application and 
completing the tagging and 
casing of our inventory. We 
streamlined our spares and 
stores unit and identified 
shortages and surpluses which 
have been numerated and ear-
marked to be addressed when 
cash flows improve.  
 
On the human resource front, 
we have mentored our senior 
technical staff to dive deeper  
into the new technologies and  
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With over 24 years of 
experience, MEN AT WORK 
Stagecraft Management Pvt. 
Ltd. (MAW) is one of India’s 
leading companies offering a 
comprehensive range of 
services complimentary to 
the Show Management 
Business.  
 
Promoted by Mr. Narinder 
Singh, a technocrat in 1997 
as a Proprietorship, it 
transformed into a Private 
Ltd. company in 2005.  
 
Backed by State of Art 
Equipment, infrastructure 
and a highly qualified team 
of engineers, riggers, 
visualisers and artisans, 
MAW is arguably the major 
player of India in its vertical  
and is the preferred service 
provider for all major shows 
Pan India.  
 
 

With live shows and events 
grinding to a halt for over a 
year, have you altered or 
restructured your company 
to maintain your operational 
and manpower overheads?  
We have restructured our 
company and are working  
with skeleton staff. We have 
refurbished all the equipment 
available with us and also sold  
equipment which is not in use. 
We have diversified into other 
areas that can provide work for 
our existing team.  
 

What are your predictions 
about the future rental 
scene when live events are 
allowed to return in India?  
We do not see much scope for 
outdoor events and have 
diversified into other areas.  
 
How prepared is your 
organisation to quickly 
bounce back once live 
events are allowed to 
return?  
We are all set to strike when 
the industry returns to normal.  
 
With inventory sitting idle 
for over a year now, how 
ready are you to invest in 
new equipment for your  
rental business should large 
live events return in 2022?  
We are looking at disinvesting 
and  spreading our wings in 
other areas. 

The company has a track 
record of successfully 
executing over 3000  
shows comprising of  
product launches, 
exhibitions, corporate 
events, conferences, fashion 
shows, award nights, rock 
shows, musical concerts,  
political gatherings, religious 
events and road shows for 
top corporates and media 
companies.  
 
There are very few 
companies with the depth  
of equipment infrastructure 
and experience as MAW and 
is the preferred vendor for 
large format outdoor shows. 
 
None of us expected the 
shutdown to last this long, 
and I believe it has affected 
each company differently.  
So how has this ongoing 
crisis affected the business 
for you and your clients?  
All outdoor events have been 
cancelled and we don't see any 
form of revenue from these 
events.  
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PICTURE PRODUCTIONS 
(INDIA) PVT. LTD. was 
established in the year 
1986, in Egmore, Chennai 
and is one of the oldest 
establishments in the 
category of audio-visual 
rentals in Chennai.  
 
The nature of business is 
rental of AV equipment, 
providing infrastructure for 
Product Launches, 
Corporate AGMs, Doctor’s 
Conferences, Fashion 
Shows, Music Festivals, etc. 
The company has a very 
large inventory of state of  
the art equipment that 
surpasses industry 
standards and addresses  
the requirements of the 
client.  
 
Prioritising customer 
satisfaction has helped this 
establishment garner a vast 
base of customers, which 
continues to grow by the 
day. 
 
None of us expected the 
shutdown to last this long, 
and I believe it has affected 
each company differently.  
So how has this ongoing 
crisis affected the business 
for you and your clients?  
The ongoing shutdown has 
greatly affected our business 
due to lack of live events, 
conferences, public gatherings  

What are your 
predictions about 
the future rental 
scene when live 
events are allowed 
to return in India?  
The future rental 
scene is definitely 
going to be a 
battlefield. With many 
rental companies 
trying to tap available 
opportunities to 
sustain, the cost at 
which the events will 
be executed will be 

below standard cost. If we can 
have standardized costs below 
which one should not charge, it 
will give a fair chance for many 
to be able to sustain through.  
 
How prepared is your 
organization to quickly 
bounce back once live 
events are allowed to 
return?  
Our company has been on 
standby for a while now. We 
have been executing events 
every now and then with our 
local employees. Once live 
events are allowed to return we 
will be ready up to execute the 
same immediately.  
 
With inventory sitting idle 
for over a year now, how 
ready are you to invest in 
new equipment for your 
rental business should large 
live events return in 2022?  
With the help of local  
employees we have been 
tending to maintenance of our 
equipment. However, an 
immediate investment may not 
be on the agenda unless we are 
drained of all options to handle 
a large event in 2022.  
 
With the relationship we all 
have built with each other over 
the years I'm sure we will all 
step in to help one another to 
get back to our feet and to help 
ourselves too. 

and the likes. Also, the 
outstanding and overdue 
payments not cleared by clients 
has led to strained financial 
situations.  
 
To add to the woes of the 
company we experience high 
expenditure without income for 
maintenance of equipment, 
cancellation of events and 
provision of safety measures 
such as sanitization and 
employee health. 
 
With live shows and events 
grinding to a halt for over a 
year, have you altered or 
restructured your company 
to maintain your operational 
and manpower overheads?  
Yes. We have created 2 inhouse  
studios for virtual events in 
order to be able to handle the 
operational and manpower 
overheads. However, due to the 
financial strain in all the 
industries we are forced to work 
at low budgets which does not 
always meet our expenses. In 
addition, adhering to the 
government SOPs and due to 
lack of business we have 
reduced our manpower to a 
minimal number.  
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Founded in 1980, Bangalore 
–based J Davis Prosound & 
Lighting has made it’s 
identity in supplying 
professional sound, lighting, 
truss, roof truss, LED 
displays, and AV equipment 
with qualified engineers and 
technicians for Corporate 
Events, Major Concerts, 
Music Festivals, Sporting 
Events, Political, Social and 
Religious Gatherings.  
J Davis Prosound & Lighting 
has grown from strength to 
strength, starting off as 
small rental company 
towards one of the top 
sound, lighting, trussing, 
and AV company in the 
country. 
 
None of us expected the 
shutdown to last this long, 
and I believe it has affected 
each company differently.  
So how has this ongoing 
crisis affected the business 
for you and your clients?  
Honestly I never expected the 
pandemic to last this long, I 
was quite optimistic of things to 
open up soon but it hasn’t. 
Never felt the pinch in the 
initial stages but as the 
shutdown prolonged there were 
was a quite a crunch in cash 
flow, Slowly expenses starting 
eating up funds in our reserves 
which was bound to happen. 
This has immensely affected 
our clients too who had to take 
similar steps with less pay for 
their workforce and cut down 
workspace.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 

this affect would be there  
until the demand for rental 
equipment increases to  
stabilise things back to some 
extent. This would be a wait 
and watch game.  
 
How prepared is your 
organisation to quickly 
bounce back once live 
events are allowed to 
return?  
The break has allowed us to 
restructure ourselves which 
would have been very difficult 
during normal times. In a way  
a break was needed to sit  
and plan our future but never 
wanted such long break (LOL). 
In fact we did a fair amount of 
events from December 2020 - 
March 2021 when we had 
almost recovered 30-35% of 
our business but April 2021 the 
second wave hit us really hard 
and sucked us back to zero.  
But we are completely geared 
up to hit the ground when 
things opens up.  
 
With inventory sitting idle 
for over a year now, how 
ready are you to invest in 
new equipment for your 
rental business should large 
live events return in 2022?  
We are decently equipped at 
the moment to cater small to 
large scale events. But 
investment in this business 
never stops, so if required  
we are prepared for needy 
investments. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
With live shows and events 
grinding to a halt for over a 
year, have you altered or 
restructured your company 
to maintain your operational 
and manpower overheads?  
With no signs of business 
reopening anytime soon, we had 
to take certain steps like cutting 
down on salaries, temporary 
laying off few of our staff. Shift 
warehouse to cut costs. We 
maintained working with 50% of 
our workforce to stay alive and 
be ready just if incase of any 
kind of events come up. We 
started Virtual studio to cater  
to the demand of Virtual events 
that cropped up during the 
pandemic and actually became 
a new norm or form of events 
that give us a some respite from 
a complete shutdown. We had  
to maintain the operational cost 
completely out of our reserves 
in a very methodical fashion.  
 
What are your predictions 
about the future rental scene 
when live events are allowed 
to return in India?  
What I believe is that event 
industry is there to survive and 
I’m quite optimistic about it.  
But there would be definite 
challenges until the 
environment for demand is 
created more than the supply. 
There would be desperate cost 
reduction to grab the event for 
survival amongst the most 
suffered rental companies which 
in turn could effect the price 
structure in the market, I guess  
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Tonstudio Tessmar is the  
go to destination for the 
highest quality sound 
recordings. Here, carefully 
selected premium 
microphones from 
Sennheiser and Neumann 
are valued as reliable tools 
and resources for artistic 
creation – and also for 
innovative 3D recordings. 
These are crafted to create 
impressive, immersive 
sound experiences in the 
controlled acoustics of the 
studio’s own mastering 
suite, using a perfectly 
calibrated set-up consisting 
of Neumann studio monitors 
and a Sennheiser AMBEO 
Soundbar. 
 
From a hobby studio to 
state-of-the-art recordings  
 
“Ever since I was young, I’ve 
always been fascinated with 
tape recorders and audio 
technology in general,” said 
studio owner Karl Tessmar, 
describing his passion for great 
sound. “When Windows PCs 
finally became powerful enough 
to make acceptable sound 
recordings, I set up a small 
recording studio at home.  
Over the years, I was able to 
successively expand the 
technical equipment and 
regularly keep it up to date.”  
 
For Karl Tessmar, home 
recording was primarily a 
leisure activity, but one that he 
pursued with considerable 
passion. The former 
businessman, who always 
claims that he is “more 
technically than musically 
inclined”, can look back on a 
successful career in control 
systems for buildings and 
switchgear manufacturing.  

 
the rest of the studio building. 
All inner walls, the solid floor 
slab and the ceiling are 
mounted using precisely 
matched elastomer elements 
that decouple any vibration. A 
further special feature is the 
sophisticated suspension of the 
individual foundation elements 
below the base plate to prevent 
the free-standing wall liners 
from tipping.  
 
The room is cooled by 
convectors which are installed 
under the ceiling and have cold 
water flowing through them, 
thus eliminating the need for 
cooling fans and avoiding any 
potential interference from 
them. The cold air descends 
and the warm air rises, with a 
total of five convectors 
producing an air flow that cools 
the room completely silently. 
 
The adjoining control room is 
separated from the musical 
activities in the recording studio 
by three panes of glass (each 
18 mm thick) mounted one 
behind the other about 20 cm 
apart. It goes without saying 
that the control room is also 
designed as a room-in-room 
construction with silent cooling. 

When he retired, Tessmar 
deliberately sought fresh 
challenges and decided to 
professionalize his passion for 
recording – this time no longer 
at home, but on a much grander 
scale. Having found a suitable 
plot of land on a business park 
in the north of Hannover, 
Tessmar gathered a team of 
experienced specialists, who 
drove the ambitious project with 
great commitment. Planning 
and construction work took 
around two years. The leaders 
of the project’s various 
workstreams got together 
weekly to exchange ideas and 
to manage the complex 
construction process in the best 
possible way. 
 
Special attention was paid to 
the large recording studio, 
which is designed as a solid 
room-in-room construction that 
is completely decoupled from  
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Tonstudio Tessmar: Into the Third Dimension  
with Sennheiser and Neumann 

Tonstudio Tessmar, which opened in 2017,  
is located on a business park in the north of Hannover 



The power of four: square 
array with Sennheiser  
MKH 800 TWIN  
Karl Tessmar is a self-confessed 
fan of innovative 3D sound 
worlds, which is why there is 
nearly always a microphone 
set-up suitable for three-
dimensional recordings installed 
alongside the conventional 
microphone arrangement. The 
microphone array with four 
Sennheiser MKH 800 TWIN 
studio condenser microphones 
goes by the name TWIN Square 
and was designed and 
developed by tonmeister 
Gregor Zielinsky.  
 
The dual capsules (front/rear 
transducers with cardioid pick-
up patterns) of the four MKH 
800 TWIN are arranged at two 
height levels. The lower level is 
a classic A/B constellation, with 
a width that can be varied 
depending on the type of 
ensemble being recorded. The 
upper level of the TWIN Square 
is noticeably closer together; 
the elevation is approximately 
half of the base width and can 
be adjusted by ear if necessary. 
 
In the TWIN Square array, a 
runtime-based stereo pair is 
formed at the front and rear in 
both the horizontal and the 
vertical plane.  

reserved for special 
applications. The lower level of 
the square is not only used in a 
3D context at Tonstudio 
Tessmar, but is also regularly 
employed as a main 
microphone (runtime-based 
stereo) for recording classical 
music. 
 
High-end listening 
environment: Neumann 
studio monitors for Auro-3D 
and Dolby Atmos  
The studio’s own 3D control 
room, which also serves as a 
mastering suite, is designed for 
the reproduction of 9.1 
surround (Auro-3D) and 7.1.4 
surround (Dolby Atmos).  
 
The studio monitors are 
supplied by Neumann. Placed at 
ear level in the 3D control room 
are three Neumann KH 420 tri-
amplified mid-field studio 
monitors (L/C/R) and two 
Neumann KH 310 three-way 
near-field monitors (LS/RS) in a 
3/2 arrangement in accordance 
with Recommendation ITU-775.  
 
If a Dolby Atmos mix is 
required, two additional KH 310 
studio monitors in the rear area 
of the room are also used. The 
bass range (.1) is reproduced 
by three powerful Neumann KH 
870 subwoofers. 

The sound results are 
impressive and are certainly a 
match for the cube array 
concepts that are familiar 
among sound engineers. 
However, the square array is 
much easier to handle and is 
cheaper to purchase compared 
to cube arrays with their eight 
or nine microphones positioned 
in the form of a cube.  
 
At Tonstudio Tessmar, the eight 
discrete microphone output 
signals (four dual capsules) of 
the TWIN Square are recorded 
separately for subsequent 
evaluation. 3D mixes do not 
generally observe the “pure 
doctrine” of sound mixing. 
Instead, the outputs of the 
square are expanded from an 
artistic perspective by adding 
the signals from the spot 
microphones – a puristic 
“square only” approach is  
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This microphone array with four Sennheiser MKH 800 TWIN studio condenser  
microphones is called TWIN Square. The dual capsules (front/rear transducers  
with a cardioid pick-up pattern) are arranged over two height levels. Shown on  
the right are two Sennheiser MKH 8090 RF  
condenser microphones, which  
provide signals for the artificial  
reverberation time extension 

Sennheiser MKH 800 
TWIN is equipped with  
a dual capsule and  
provides two separate 
output signals 



 
 
 
 
 
 
For the elevated loudspeaker 
level, which is installed at a 
height of around three meters, 
a distinction is made at 
Tonstudio Tessmar between  
an arrangement for the 
reproduction of Auro-3D  
(4 x Neumann KH 310, outer 
loudspeaker circuit) and Dolby 
Atmos (4 x Neumann KH 120, 
inner loudspeaker circuit).  
“In my opinion, Auro-3D is  
the better sounding format,  

 

cooperation with the Fraunhofer 
Institute. In addition to 
compatibility with Dolby Atmos, 
DTS:X and MPEG-H, the 
integrated Upmix Technology 
transforms stereo content and 
5.1 audio into emotional sound 
that is guaranteed to give any 
listener goosebumps. The 
Smart Control App makes 
operating the system child’s 
play.  
 
“I personally feel that the 
Sennheiser AMBEO Soundbar 
reproduces 80 percent of the 
experience that you can 
achieve with separately 
arranged loudspeakers,” said 
Karl Tessmar. “However, you 
shouldn’t ignore the fact that 
the achievable sound quality 
depends to a large extent on 
the nature of the room in which 
the sound is being reproduced. 
Of course, you also have to 
remember that the alternative 
would be to set up numerous 
loudspeakers throughout the 
room, which, in the case of 
Dolby Atmos, would be at 
twelve different positions – 
something that is simply not 
possible in all cases or not 
desirable. If you then also 
consider the compact design 
and the lower price compared 
to a solution with twelve single 
loudspeakers, the Sennheiser 
AMBEO Soundbar is really an 
outstanding product!” 
 
 

although Dolby Atmos is likely 
to have better commercial 
future prospects not least 
because of its strong presence 
in cinemas,” said Karl Tessmar. 
 
Compact with incredible 
sound: Sennheiser AMBEO 
Soundbar  
 
In addition to the Neumann 
studio monitors, the 3D control 
room also has a high-quality 
Sennheiser AMBEO Soundbar, 
which, in spite of its compact 
dimensions, offers surprisingly 
powerful 3D reproduction and is 
an excellent option for 
reproducing 3D audio content 
especially in the home 
entertainment sector. Its 
automatic room calibration 
system adjusts the sound 
reproduction perfectly to the 
respective listening 
environment.  
The revolutionary technology of 
the Sennheiser AMBEO 
Soundbar, which makes it 
possible to position virtual 
loudspeakers in the room by 
skilfully using reflections and in 
this way creating fully 
enveloping listening 
experiences, was developed in  
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The speakers placed at ear level in the 
3D control room include three Neumann 

KH 420 tri-amplified mid-field studio 
monitors (L/C/R). The bass range  

(.1) is reproduced by three powerful 
Neumann KH 870 subwoofers 

The ceiling of the 3D control room: on the elevated loudspeaker level,  
the inner loudspeaker circuit consists of four Neumann KH 120 for  

the reproduction of Dolby Atmos 

In addition to the Neumann studio  
monitors, the 3D control room also  

has a high-quality Sennheiser AMBEO 
Soundbar, which, as an all-in-one  
solution and in spite of its compact  

dimensions, offers surprisingly  
powerful 3D reproduction 



From recording to  
mastering : everything 
under one roof  
 
Tonstudio Tessmar sees itself 
as a full-service provider for 
high-quality audio recordings.  
A highlight of the new building 
in the north of Hannover, which 
was completed in the summer 
of 2017, is the 190 m² 
recording studio, which also 
features a mobile stage that 
enables it to be additionally 
used for concert performances 
with up to 160 guests. 
 
Due to its variable acoustics, 
together with the additional 
possibility to electronically 
extend the reverberation time, 
the studio can be adapted to  
a wide variety of recording 
requirements. With a height  
of up to eight metres, the  
space is equally suitable for 
classical recordings with 
orchestras and for jazz and 
rock/pop productions. The 
artificial extension of the 
reverberation time is achieved 
by two Sennheiser MKH 8090 
RF condenser microphones 
(wide cardioid) mounted on a  
T bar on a high stand, with the 
output signals fed to a DAW 
controller. At the controller,  
the microphone signals are 
extensively processed and 
enriched with the emulation  
of a world-famous reverb 
processor, before being 
carefully dosed (and, of course, 
completely without feedback!)  

 

Busy retirement in the 
sound studio  
 
“The thought of being a 
pensioner who spends all his 
time playing golf was never  
my idea of happiness,” said 
Karl Tessmar with a grin, in 
response to the question of 
whether he is satisfied with  
his busy retirement in the 
sound studio and the 
professionalization of what  
used to be his hobby.  
 
“I feel absolutely wonderful  
and I’m really happy with my 
decision to build this studio!” 
And as if that wasn’t enough to 
keep him busy, Tessmar has 
now discovered yet another 
passion to follow on from his 
home recording phase: “Some 
time ago, I started to learn  
how to play the piano,” he said. 
“I must admit that I don’t find 
it quite as easy as I might have 
done when I was younger– but 
I remain optimistic …” (laughs). 
 
 
 
www.tonstudio-tessmar.de 
 
www.sennheiser.com 
 
https://en-
de.neumann.com/ 

and reproduced via eight  
Neumann studio monitors  
(6 x KH 120 plus 2 x KH 310)  
distributed around the recording 
room. The effect is amazing – 
and if the musicians present 
have not been told what’s going 
on, they usually do not 
consciously perceive the effect 
and attribute what they hear to 
the natural acoustics of the 
room. Alongside the large 
recording studio, Tonstudio 
Tessmar also has two other 
smaller recording studios for 
speech and vocals recordings, 
as well as a control room (2 x 
Neumann KH 420 as stereo 
main monitors and 2 x KH 870 
subwoofers) with direct visual 
contact with all recording areas. 
In addition, there is a 
generously sized mastering and 
3D studio on the first floor of 
the building.  
 
The regular studio team 
includes tonmeister Gregor 
Zielinsky (producer, 3D 
specialist), who focuses in 
particular on the musical genres 
of classical and jazz. Sound 
engineer Ole Bunke is 
responsible for rock and pop, 
while also looking after the field 
of new media and acting as the 
contact partner for event and 
marketing activities. 
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Ole Bunke (left) and Gregor Zielinsky at work in the control room 
adjoining the large recording studio. Two Neumann KH 420  

are used as stereo main monitors 



Located in the British midlands 
town of Lichfield, bar and club 
24 Market Street recently 
worked with their long-time  
AV partners SLLFX and the  
UK team from Dynacord and 
Electro-Voice on an audio 
upgrade, completed as part  
of a wider refurbishment. 
Featuring Electro-Voice 
loudspeakers optimized via 
Dynacord electronics and 
SONICUE sound system 
software, the solution is 
powerful, flexible and cost-
effective.  
 
A prerequisite of the project 
was the ability to switch 
between background music 
during the day and high-output 
club sound for weekends and 
special events. SONICUE was 
used to design a double-duty 
loudspeaker deployment: 12 
EVID 4.2 surface-mount models 
and an EVID-S10.1 surface-
mount subwoofer to cover the 
bar area; three EVF-1122D/64 
with a pair of EVF-2151D dual-
15" subwoofers to cover the 
club area. All the loudspeakers 
are performance-optimized  
via dedicated settings.  

 

Dynacord C series 
dual-channel 
amplifiers power the 
EVIDs, with two 
C1300FDi for the 4.2s 
and one channel from 
a C1800FDi for the 
S10.1 sub. A single 
IPX20:4 four-channel 
amplifier handles the 
EVF club system, with 
three of its 5000 W 
channels driving the 
tops and the fourth  
for the two subs. 
Processing for the 
amps is managed  
via SONICUE.  
 
A key element to the 
installation’s success  
is the use of the TPC-1 
touch screen controller 
with the MXE5 matrix 
mix engine, both new 
from Dynacord, 
making the system 
extremely easy for 
staff to use. While  
the MXE5 manages 
loudspeaker 
processing across  
the venue’s two main 
sections and four  
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Dynacord and Electro-Voice deliver powerful sound with  
simple control at the 24 Market Street bar and club 



independent audio zones, the 
TPC-1 provides a convenient  
single point of control for the 
entire system. Equipped with a 
high-resolution 5.7” display, the 
TPC-1 allows integrators to 
create customized apps to 
control MXE series matrices, 
and its slim in-wall profile and 
PoE design make it easy to 
install – even in shallow wall 
spaces. SONICUE was also used 
for logic control and processing 
on the MXE5.  
 
“The main challenges were to 
get the best sound possible 
given the space and layout of 
the venue, and to make sure 
we met the brief of having 
complimentary sound levels 
and frequencies across the two 
separate sections,” explains 
Adam Turbill, Managing 
Director at SLLFX. “SONICUE 
software allowed us to precisely 
program the sections that 
needed powerful sound and 
those that needed to be more 
subtle.” This is the first time 
SLLFX has installed the 
MXE5/TPC-1 combination and 
they find it to be ideal for this 
kind of installation: “The MXE5 
is more than capable of 
handling the tuning of the 
system and processing all the 
elements needed to get the 
sound spot-on,” says Turbill.  

Reflecting on the overall 
project, Turbill is pleased with 
the results. “The venue is 
owned by a long-term client 
and friend of SLLFX who 
approached us because he 
trusted our work, so it was 
important for us to deliver 
above and beyond what he was 
expecting. The staff at Electro-
Voice and Dynacord assisted us 
to get the best from the 
equipment supplied, and we 
believe that with their help 
we’ve nailed the brief and 24 
Market Street has the best 
sound system in the region.” 
 
 
 
 
 
www.dynacord.com 
 
www.electrovoice.com 
 
www.sllfx.co.uk 

 
“The touch panel controller 
allows the bar staff to change 
the settings of the system at the 
touch of a button, making sure 
that the venue can go from 
background music to full-range 
club night with no hassle and no 
nasty surprises with blown 
speakers.”  
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Potter’s House Church upgrades to SSL Live Series consoles 
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The audio system at The Potter’s House in 
Dallas has undergone a significant upgrade 
with the installation of three Dante-
networked Solid State Logic Live L550 
digital mixing consoles, positioned at front-
of-house, monitors and in the church’s 
broadcast center. The three SSL Live L550 
desks offer a noticeable improvement both 
in operational capabilities and in the 
system’s sound quality compared to the 
previous consoles, says Production 
Manager and Front-of-House Engineer 
William B. Barnett. “If you have to have a 
bunch of plug-ins to make your console 
sound decent then that’s an issue. So we said, let’s look at a 
console that sounds incredible, operates at 96 kHz, has mic 
preamps with great gain, and is a fairly easy platform to use 
but has expansive programing.” The main sanctuary at the 
church’s Dallas campus can accommodate as many as 8,000 
worshippers and is equipped with a Sound Bridge Acoustic 
Labs Xyon line array system powered by Lab.gruppen and 
Powersoft amplification with Dolby LM26 processing. 
solidstatelogic.com 

To deliver clear, powerful sound during 
its services, Yeomkwang Church recently 
partnered with TechDataPS Co., Ltd. to 
install a HARMAN Professional Solutions 
audio system. TechDataPS installed JBL 
professional speakers: Versatile JBL 
VT4886, AM7215/64, and VT4883 
subwoofers, plus a VTX M20 (pastor 
monitor speaker), and a JRX212 (stage 
monitor speaker). Additionally, a 
CBT50LA-1 speaker is installed for the 
choir, an AC18/26 speaker for the upper 
balcony, and a CONTROL 14C/T ceiling 
speaker in the baby room. The setup 
features Soundcraft Vi1000 consoles and 
Vi Stageboxes. The system is powered 
by Crown IT4x3500HDS, DCi 2|600N, 
and DCi 8|300N amplifiers, networked 
using BSS BLU Link technology, and configured using dbx equalization and speaker management 
systems. TechDataPS provided dbx PMC16 personal monitor systems, which enable performers to 
create their own custom monitor mixes using up to 16 channels of audio. The system is powered by 
Crown IT4x3500HD and DCi 2|600N amplifiers via BLU Link integration. TechDataPS equipped the 
main hall of the church with world-class AKG microphones. pro.harman.com 
 

Yeomkwang Church enhances the worship experience  
with a full HARMAN Professional Solutions audio system 
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DAS Audio at the Kharkov  
Philharmonic in Ukraine 
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The Kharkov Philharmonic Society is a 
philharmonic association in Kharkov, Ukraine, one 
of the oldest and most recognized organizations in 
the country. The philharmonic recently revamped 
the sound systems in its “Organ Hall” and 
“Concert Hall”. Indigo Music, official distributor of 
DAS Audio in Ukraine, was called in to handle the 
installation. Twelve AERO-20A line array systems, 
together with 6 UX-218A for low frequency 
support, were installed in the "Concert Hall".  
A single DASNET RACK-26 manages signal and 
power distribution, making system control and 
monitoring possible through DASnet.  

 
“The 
advantages of 
using the 
AERO-20A 
systems are 
obvious, thanks 
to the powerful 
DSP of each 

AERO system, which can have a FIR filter per box 
and thus adapt to the needs of each show, 
offering spectacular uniformity in frequency 
response and even correcting the sound directivity 
exclusively to the audience”. The Indigo Music 
team also installed a line array system featuring  
a total of 22 EVENT-210A systems on the 
spectacular stage of the “Organ Hall”, which were 
supplement by four EVENT-218A subwoofers to 
boost the low frequencies. The system was 
rounded out with EVENT-M210A stage monitors 
and two DAS, DSP-2040 digital signal processors. 
 
dasudio.com 

 

AERO-20A 
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New Life Church call on  Pliant Technologies’  
MicroCom XR digital wireless intercom system 
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When the COVID-19 pandemic struck the 
United States, worship centers across  
the nation, including New Life Church in 
Framingham, Massachusetts, were forced to 
close their doors. With New Life’s services 
transitioning to a virtual platform, Tech 
Director and Senior Outreach Engineer Barney 
Borovoski was left searching for AVL solutions 
to help improve the quality of the church’s 
livestream events. When it came to finding a 
full-duplex intercom system to deploy at New 
Life Church, Borovoski found a solution that 
checks all the boxes with Pliant Technologies’ 
MicroCom XR digital wireless intercom system. 
“We were previously using a two-way radio, 
but that was a failing system and once we 
began streaming all of our services, we 
needed to deploy a full-duplex intercom without breaking the bank,” says Borovoski. “We were 
quoting a few full-duplex intercom options, and our main dealer, Full Compass, suggested we look at 
Pliant’s new MicroCom XR digital wireless intercom. Pliant’s system was the only full-duplex intercom 
with the range we require that fit inside our budget.” To complete this new, high-quality intercom 
solution at New Life Church, Borovoski also purchased ten Pliant SmartBoom PRO headsets. 
plianttechnologies.com 

The Rival hotel in the chic and bustling Södermalm 
district of Stockholm is renowned as one of the city’s 
favourite meeting spots. The latest addition is a brand 
new bar named Watson’s Bar offering food and drinks  
in a vibrant atmosphere with great music at the heart  
of the experience. A Genelec 4000 Series sound system 
ensures that the pulse never stops. For the Watson’s  
Bar installation, the majority of the loudspeakers are 
completely hidden; five 4030s are concealed behind 
grilles over wall-hanging shelves down the sides of the 
bar, and the 7360 sub is neatly hidden in a specially built 
compartment under a sofa. Four powerful white 4040s 

grace the upper bar. Zone 
configuration and DSP is handled 
by a Bose ControlSpace ESP-880A 
processor connected to a 
programmable CC64 interface 
panel for straightforward, 
fingertip control of all zones and 
sources. A DJ output as well as a 
central music solution is housed  
in a technical cabinet behind the 
bar. genelec.com 

Genelec provides unrivalled sound at Stockholm’s Hotel Rival 

4040A Installation Speaker 



As one of Europe’s most 
glamorous coastal destinations, 
the North West Spanish resort 
of Donostia-San Sebastian has 
long attracted the rich and 
famous to its many Basque 
architectural landmarks, 
including the breathtaking, 
ornate interior of what was 
once the San Sebastian Casino. 
More recently, the space has 
been transformed into the 
plenary hall of the Donostia-
San Sebastian Town Hall, but 
the remarkable interior is no 
less impressive. Clad in marble 
and stone with vaulted ceilings, 
chandeliers and stained glass 
windows, the room is visually 
spectacular but sonically 
challenging – a serious problem 
for the meetings and events 
that are frequently hosted 
within the space.  
 
“The plenary hall of the city of 
Donostia-San Sebastian is a 
unique space of extraordinary 
beauty and it is full of history,” 
explains Anselmo Calleja of 
leading Spanish AV systems 
integrator Sionua Pro, whose 
expertise was called on during 
the refurbishment of the hall. 
 
“It is a space with high ceilings 
and reflective surfaces with a 
lot of reverberation. But high 
quality audio reproduction is 
very important. The room hosts 
many different types of events 
such as high-level meetings, 
conferences, civic ceremonies, 
plenary sessions and even 
classical music recitals. “In 
addition, various sources are 
used, from conferencing 
systems to lectern mics or even 
wireless microphones. From the 
beginning, it was obvious that a 
traditional audio system simply 
wouldn’t work, we needed 
something special.”  

The plenary hall has now 
become the first ELLA6 
installation in Spain. Working 
with his colleague Jorge De La 
Torre, Calleja equipped the 
room with a total of eight 
ELLA6 enclosures mounted  
four per-side, plus six M8i 
enclosures serving as delays  
to provide the much-needed 
modularity. In addition, eight 
extremely compact C5i 
speakers are arranged to 
prioritise speech intelligibility 
within the meeting area.  
 
The system is powered by  
four Powersoft Quattrocanali 
amplifiers. 
 
 
 
twaudio.com 

Calleja 
quickly 
realised that 
the answer 
was TW 
AUDiO ELLA. 
Recently 
launched, 
ELLA 
combines 
the slim 
form factor 
of a column 
with the 
flexibility  
of a line 
array plus 
built-in 
passive 
cardioid 
technology. 
Each  
ELLA6 unit 
combines  
a custom-
designed 
waveguide 
with five  
1" dome 
tweeters  
to reproduce smooth and  
precise high frequencies  
up to 20 kHz, matched with  
a custom designed high 
performance 6.5" driver. 
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TW AUDiO ELLA transforms a San Sebastian  
landmark in first Spanish install 
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NBC Olympics selects  
RTS Intercom System 
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NBC Olympics, a division of the NBC Sports 
Group, has selected RTS to provide broadcast 
intercom systems and support for its production 
of the Games of the XXXII Olympiad, which take 
place in Tokyo, Japan, from July 23 – August 8. 
The announcement was made today by John 
Pastore, Director Broadcast Communications, NBC 
Sports Group, and Denis Castanet, Director Global 
Product Management, RTS.  

 
“RTS has been NBC 
Olympics’ broadcast 
intercom partner of 
choice for over 25 
years,” said 
Castanet. “We’re 
proud to continue 
playing a key role in 
their coverage of the 
Tokyo Olympics. We 
are equally honored 
to have supported 
the NBC Olympics 
production team on 
their transition from 
analog to IP, which 
has enabled all their 
local and global 
locations to act as a 

single virtual location, thanks to our unique RTS 
Trunking solutions. The installation for NBC 
Olympics’ coverage of the Tokyo Olympics will be 
full IP, comprising over 600 ports and leveraging 
two singular and superior RTS technologies: 
OMNEO high-quality audio for local 
communication and RVON for international 
comms.”  
 
“We’re very excited to be utilizing ODIN, RTS’s 
newest intercom matrix solution, in Tokyo,” said 
Pastore. “RTS continues to innovate and adapt to 
meet the high technical demands of large-scale 
productions that are required for massive events 
such as the Olympic Games.” 
 
www.rtsintercoms.com 
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Insight Productions stays on the road with Clear-Com 
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The live event industry has 
proven its resilience over the 
past year, keeping the show on 
the road by deploying new 
workflows and configuring 
technologies in different ways. 
Insight Productions is a perfect 
example of this innovation, 
adapting to remote production 
to complement its traditional 
on-site production support. To achieve this hybrid approach seamlessly,  
the company is using Clear-Com®’s LQ® Series of IP Interfaces and 
Agent-IC® Mobile App for efficient, high-quality communications between 
technical crews, clients and talent, whether they’re in transit, at a venue or 
at home. The team’s need for remote capabilities became more important 
considering new health and safety guidelines limiting the number of people on a set or on-site at a 
venue. As a result, producers, clients and even directors who have traditionally worked on-site were 
now forced to connect with a production remotely. From the trailer, the team can manage remote  
or on-site production, routing the comms feed via LQ to a client’s control room, the trailer’s road 
crew or to talent. LQ can extend the capabilities of an intercom system to one or more remote 
locations by positioning an LQ device at the destination location and interfacing with Clear-Com 
devices including wired beltpacks, SIP clients or the Agent-IC mobile app. LQ devices can link 
different industry-standard 2-wire intercom and 4-wire audio systems together, irrespective of  
brand and platform. clearcom.com 

The Claire Trevor School of the Arts (CTSA), known on 
campus as the creative lab, encompasses the University of 
California Irvine’s drama, dance, art and music programs. 
The School’s mission—to present the arts as the essence of 
human experience and expression—was challenged by the 
shelter-in-place restrictions that halted their ability to safely 
showcase live performances. Luckily, after a meeting with 
Clear-Com® at the (virtual) Stage Manager’s Symposium, 
CTSA decided to add Clear-Com’s LQ® IP Interfaces and 
Agent-IC® Mobile App, which both complemented their 
existing system and provided a new learning opportunity for 
students. The system that existed at CTSA before COVID 
was comprised of a Clear-Com Encore® Analog Partyline 
system with a 4-channel MS-704 main station, four RM-704 
Remote Stations, and RS-701 beltpacks distributed in the 
venue based on the channels needed; Backstage and Stage 
Management, Audio, Lighting and Video. “The system we 
have has worked great, but we didn’t have the ability to 
transition to remote productions, so I went to the Stage 
Manager’s Symposium event to find a solution,” explained 
Veenstra. “After a conversation with Clear-Com, I was 
assured that we would be able to quickly integrate our 
existing equipment with LQ and Agent-IC and begin remote 
productions.” clearcom.com 

Clear-Com’s LQ & Agent-IC enable  
live dance and drama performances 



Creating audience-immersing 
sound experiences from audio 
that is true to the source is no 
easy feat, but DPA Microphones 
has been leading the way in 
reference mic’ing across the 
globe for decades. DPA’s 
dedication to consistent, natural 
and accurate sound properties 
has been the company’s goal 
since its inception. Whether it’s 
capturing the loudest 
explosions for video games or 
the most intimate of 
instruments for reference 
libraries, DPA’s wide selection 
of microphones prove to be 
essential. Most recently, DPA 
mics have successfully captured 
a diverse assortment of source 
audio for sound libraries used 
for films, commercials, digital 
sales platforms and more. 

 
 

Berlin, Korg Japan and UVI 
France. “These are my go-to 
mics for capturing a transparent, 
accurate and clear recording 
without the mic adding its own 
character to the sound,” he says.  
 
Microphone Libraries: 
Perhaps the most unique 
compliment to DPA can be 
found from Audio Test Kitchen 
Co-founders Alex Oana and Ian 
Hlatky, who used the mics as a 
reference source for recording 
250 other microphones.  
“DPA plays a crucial role in how 
Audio Test Kitchen brings this 
resource to the world,” says 
Oana. “The brand’s attention to 
the smallest of details enables 
users to hear the true 
personality of the 250 large 
condenser-style mics in the 
library.” Oana adds that the 
4011 cardioid mic is a “high-
quality cardioid microphone 
with the ability to capture the 
natural sound of a voice or 
acoustic guitar and retain all 
the life and intimacy in our re-
amp system. It sounds as if 
each one of the mics was in 
front of the source, live, from 
the beginning. It removes a 
layer of translation.” 
 
dpamicrophones.com 

Sound Effects Libraries: From 
Triumph, BMW, Suzuki and 
Honda motorcycles, to aircraft 
and watercraft, Sound Designer 
and Master Sound Effects 
Recording Artist Watson Wu 
offers a wide collection of 
mobile sounds that are 
implemented in film, television, 
advertising and video game 
projects around the world. 
“Other mics are sort of anemic 
and capture less than stellar 
sounds, so that’s why I always 
rely on DPA,” he says. “If you 
were to listen to any of my 
motorcycle libraries, when you 
hear the engine sounds, they are 
bold and you know that it was 
probably recorded with a DPA. 
The 4061 and 4062 mics are 
designed to hold their own 
against the toughest of 
conditions, specifically the bold, 
isolated engine sounds and loud 
sound pressure levels of gun 
shots.”  
 
Instrument Libraries: As a 
content creator for software and 
hardware sample-based musical 
instruments, Douglas Morton, 
founder of Q Up Arts produces 
audio for Guitar Center Private 
Brands, Williams Digital Pianos 
and Simmons Electronic Drums, 
as well as Native Instruments  
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DPA provides pristine reference sources for  
high-profile sound Libraries 

Watson Wu rigging  
a DPA 4061 on  
BMW K1200 RS 

Audio Test  
Kitchen Rigging 

Q Up Arts  
Rigging 



 PROJECT LIVE & INSTALL 

RCF amplifies the adrenaline  
in the 2021 Snowboard  
World Championships 

www.caeditorial.com/pro-audio-news-magazine 

The 2021 
Snowboard 
World 
Championships 
returned to 
Valmalenco 
(Italy), albeit 
behind closed 
doors due to 
the health 
emergency. 
Frate 
Professional 
took care of 
setting up  
the audio and 
video systems, 
installing a 
wireless system 
consisting of various stacking stations with  
RCF HDL 26-A line array and HDL 35-AS subs. 

 
The sound 
system was 
permanently 
installed along 
the snowboard 
slope for 5 
days, including 
one day of pre-
setup. The 
system ran 
non-stop for 8 

hours a day and was left outdoors (and under the 
snow) every night throughout the championship 
period, using only the rain cover accessory to 
protect the rear connection panel for each unit.  
"RCF assured us the system would work with 
great ease, as all components are waterproof and 
can work smoothly in sub-zero temperatures, and 
it did. At night here, temperatures can go right 
down to -25°C." As well as the sound system, 
Frate Professional also installed a 3.9mm pixel 
pitch Outdoor Ledwall for displaying the video 
contributions synchronized with the audio. In the 
audio control room, a Yamaha QL1 digital mixer 
enabled handling both all of the incoming audio 
signals from wireless mics and contributions and 
the mix routing to the TV broadcasters. 
 
rcf.it 
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Adamson supports live music's return to the Budokan 
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Live music has returned to the legendary Nippon 
Budokan, as rising J-pop stars Little Glee Monster 
recently kicked off their Japanese tour at the iconic 
Tokyo venue. An Adamson Systems Engineering system 
supported the ground-breaking event for the group, the 
start of their largest arena tour to date. The venue’s 
octagonal shape can make sound reinforcement 
difficult, but system engineer Ryuichi Kawakami 
selected Adamson speakers for their pristine clarity and 
excellent coverage. For this show, 108 Adamson E-
Series and S-Series cabinets were deployed across the 
venue in a 270° configuration. Kawakami flew thirty-
two E15 as the main PA, accompanied by twelve E119 
subwoofers flown in a column, twelve E15 as outfills, 
sixteen flown E12 for the 270° design and twelve 
ground stacked E219 subs for additional floor rumble. 
Two sets of ground stacked fills were also used, 
comprised of four S10 and one S119 at each side fill 
position, as well as three S10 per side for rear coverage 
and a mixture of S10 and S10p for lip fills. In addition 
to the side fills, Adamson M212 monitors were also 
used on stage. The system was provided by Sunphonix, 
Adamson’s first and largest partner in Japan, as well as 
Blue Project. adamsonsystems.com 

Vernissa Culture Factory in the city of 
Vantaa, Finland, has gone all-in with a full 
dLive digital mixing system to support its 
busy events schedule. As part of the 
venue’s renovation programme, technical 
manager, Timo Itkonen decided that its 
existing second-generation digital console 
no longer met Vernissa’s growing needs. 
Working with Allen & Heath’s Finnish 
distributor, F-Pro, Timo specified a new 
dLive system, based around a DM64 
MixRack and 36-fader S7000 surface. “I 
chose the S7000 mainly because I liked the 
big surface with enough faders and the 
flexibility to arrange the channels as I 
want,” Timo explains. “It sounds good and 
the onboard FX and dynamics are great!” 
Multitrack recording capability and the 
ability to run time-saving virtual soundchecks were high on Timo’s list of priorities, so a Dante 
option card was added to the system to enable both features. In addition to managing FoH audio in 
Vernissa’s main events space, the dLive system is also used to mix monitors for live band 
performances. The dLive MixPad app allows Timo to adjust monitor mixes from an iPad onstage 
during soundchecks, taking much of the legwork out of the process. A pair of stagebox format 
DX168 expanders rounds out the setup for Vernissa, granting Timo the flexibility to deploy additional 
IO according to the demands of the events schedule. allen-heath.com 

dLive gives polished performance at Vernissa 
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Technical manager, 
Timo Itkonen with the 
dLive S7000 surface 
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Flipside enhances church for Ashington congregation 
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Flipside Soundsystem has recently 
assisted Ashington Parish Church 
with a new audio installation, 
helping the parish modernise the 
building by delivering a balanced 
sound for energetic performances, 
streaming sessions and small 
communal services. “It’s a friendly 
layout for a church. It’s not a 
particularly reverberant room and 
with the audience capacity being 
around 300, you don’t need 
anything massive to fill up that 
type of space,” says Flipside 
Managing Director, James Cooper. 
Flipside to put together a 
permanent solution that would 
meet the needs of the church. Working with TW AUDiO UK,  
the team took into consideration the narrow dispersion 
requirements and the fact that Barrett wanted something 
relatively new on the market and went for a solution 
comprising two T20is, a B30i, a C5 and an M8i. For the amplification set up, Flipside took advantage 
of the TW AUDiO presets in the Powersoft Quattrocanali and a Duecanali amplifiers which Barrett 
connected to a remote on-off switch that will ultimately come in handy during live performances. 
flipside-soundsystem.co.uk 

Since upgrading his studio to incorporate a pair of PMC IB2S XBD-A monitors, Swiss producer and 
engineer Patrik Schwitter has undertaken a steady stream of high end projects at his Zurich based 
facility. “My PMC monitors just blow me away because they are so incredibly detailed,” Patrik 
Schwitter says. “The system brutally reveals phase behaviour at any listening level, especially with 
the very low SPL that I'm used to working with. But the most important thing for me is the way my 
mixes and masters perfectly transfer into the ‘outer world’. I couldn’t be happier with my choice of 
monitors and am really happy to have such a reliable tool to work with.” New hardware units have 
also joined Schwitter’s equipment list, including pieces from Ehrlund, Antelope and Quantec, along 
with numerous plug ins to add to his collection – he is, he confesses, a plug in addict and now has 
close to 500 of them. But perhaps the most extraordinary addition to Schwitter’s studio is a new 
recording area – namely a disused swimming pool just outside the control room, which has been 
converted into a dedicated space for recording live drums. pmc-speakers.com 

Patrik Schwitter extols the virtues of his PMC monitors 
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EAW RSX Series PA delivers complete coverage  
and pristine sound for Arizona’s, The Stillery 
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The Stillery, a Nashville-based restaurant and live music 
venue, expanded its concept with a new location in 
Chandler, Arizona. Co-owner Steve Kovach turned to 
Backstage Backyards, an exterior design and installation 
company, to design, integrate and install the venue’s 
stage and sound system. Backstage Backyards was 
created by music industry veteran Joe Denim to employ 
music industry touring professionals who are out of work 
due to the pandemic. Denim working alongside Jim 
Brentlinger selected the RSX Series PA system from 
Eastern Acoustic Works (EAW) for this project.  
“The space has a low ceiling with a raised stage so  
we needed a compact array that could deliver equal 
coverage at all volumes. For this project, we felt that 
the EAW RSX Series paired with the Midas M32 digital 
console was the best fit,” says Brentlinger. The EAW 
gear list included eight RSX208L Loudspeakers (four  
per side), three RSX218 Subwoofers, two RSX129 
Loudspeakers and two CIS400 flush-mount ceiling 
speakers for the bathrooms. The system was designed 
in a mono block subwoofer array with a slight arc to 
cover the room without overpowering the staff at the 
bar area. eaw.com 

As owner of A Sound, one of Belgium’s 
leading post-production sound 
companies, Thierry De Vries leads a 
highly experienced team of sound 
designers, composers and re-recording 
mixers. Together, the team has been 
fortunate enough to work on a wide 
range of projects. With attention to 
detail and quality, De Vries turns to 
NUGEN Audio’s Halo Upmix, VisLM and 
LM-Correct plug-ins to deliver high-
quality, compliant audio. These 
solutions not only help save time and 
reduce costs, they also enable the A 
Sound team to preserve the creative process. De Vries has been a long time NUGEN Audio user, and 
was one of the first to test NUGEN’s popular Halo Upmix plug-in. “We already had some of NUGEN’s 
measurement plug-ins and, in speaking with the team at various conventions, I became interested 
in testing out Halo,” he says. “When I tested Halo Upmix, I was really impressed with the quality of 
its algorithm. I liked the plug-in a lot, and have continually implemented it in my mixes since that 
time.” In addition to Halo Upmix, De Vries also incorporates NUGEN’s VisLM and LM-Correct 
loudness compliance plug-ins into his daily workflow. “At some point, the whole world started 
adapting to the R128 measurement system and NUGEN was one of the original companies to make 
plug-ins for compliance,” says De Vries. nugenaudio.com 

NUGEN Audio offers unrivaled fidelity and creativity  
for Brussels Post-House, A Sound 

Thierry De Vries 



South Australia’s Summer 
Sounds Festival was a four-
week outdoor concert series 
offering the joy of live sound  
to a 2,100-capacity audience. 
Through the collaboration of 
Five Four Entertainment, 
Groove Events, and Secret 
Sounds, the promoters looked 
to Adelaide-based L-Acoustics 
rental network partner 
Novatech to provide that 
dynamic live sound festival-
goers have been craving. 
With fans restricted to their 
Pods, the challenge of providing 
consistent, clear coverage to 
the whole audience area was 
crucial, so the Novatech team 
approached this with a precise 
and careful sound design.  
 
The main PA consisted of 12 K2 
line array elements and eight 
SB28 subs per side, and four 
Kara for front fill hidden behind  

were apprehensive about being 
‘penned in,’ all doubts were 
removed after the first  
weekend. About 80% of the 
feedback we’ve heard is that 
this is the way all festivals 
should be staged from now  
on, COVID or not. Most people 
want comfort and luxury, and 
to be able to sit down,” he 
explains. 
 
ncet.co 
l-acoustics.com 

scrims. For delay, 
Novatech turned to their 
Syva colinear line source, 
cleverly rigged to the 
rear of the Party Pod, 
with Syva Sub tucked 
below. The slender but 
powerful Syva provided 
ample coverage for the 
pods in the back rows 
while ensuring clear 
views of the stage. The 
sound coverage for festival 
attendees was matched by the 
Novatech team, who provided 
the musicians on stage with 10 
L-Acoustics X15 HIQ as fold 
back wedges, accompanied by 
two L-Acoustics SB18 subs to 
shake the bottom end. 
 
Leko Novakovic, Managing 
Director at Novatech, was 
overwhelmed by the success  
of this new way of experiencing 
live music. “While some people  
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L-Acoustics shines at Adelaide’s Summer Sounds Festival 2021 
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Gareth Nuttall streamlines his workflow with a Neve 1073OPX 
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If there is one thing that producer and 
songwriter Gareth Nuttall doesn’t like, it’s a 
faff. When he’s in the studio and the 
creative process is going well, he doesn’t 
want anything holding him up. To this end 
he recently changed his workflow so that 
he could encompass a more streamlined 
approach. His new style of working also 
resulted in some equipment changes at his 
studio in Wigan. Out went his console and 
in its place came a Neve® 1073OPX Octal 
Microphone/Line/Instrument Preamplifier, 
which is specifically designed to meet the 
needs of a modern studio environment like 
Gareth’s. “The changes I have made have 
given me a much easier workflow, and key 
to this is the 1073OPX, which is now my workhorse because everything goes through it and I almost 
treat it like I’m running a mini Neve console,” Gareth explains. “I used to track and partially mix  
on a console, but when I started to do more producing and had to do some sessions in different 
environments, I found that style of working to be quite restrictive because it didn’t allow me to do 
what I wanted straight away. I’m now running some outboard on the way into Pro Tools as I like to 
try and capture high quality source audio on the way in and then leave it there. Apart from bits of 
re-amping, I’m now mixing completely ‘in the box’ - I even swapped over to a MacBook so that I  
can do my mix prep and editing at home.” ams-neve.com       theloungerecordingstudios.com 

The theatre production of INSPIRE 
Onmyoji ran at the Nissei Theatre in 
Tokyo. The show made full use of 
latest technologies includeding 
Martin Audio’s Wavefront Precision 
platform (WPM) and Sound 
Adventures immersive 3D, with all 
outputs controlled by the SARA II 
Premium Rendering Engine. The 
main PA system comprised a pair of 
ground stacked line array enclosures 
(eight WPM arrays and two SX118 
subs per side) and five stage front 
fills (all WPM). In addition, seven 
XD12 were pole mounted in front of 
the audience area. The theatre’s installed proscenium L/C/R, along with wall speakers on the upper 
floor and second floor, those aimed at balcony seats, and a temporary Martin Audio ADORN A55 
were set up in the back row of the second tier with a mic stand. In total, 31 outputs were controlled 
by a SARA II processor, the heartbeat of the Sound Adventures system. Martin Audio iK42 amplifiers 
were deployed to the WPM and XD12, and Lake LM44 processors were assigned to virtually all 
systems, to control both temporary equipment and permanently installed equipment—on the one 
interface —all connected by a Dante Digital Audio Network. Including the recording lines and backup 
Pro Tools, the number of Dante patch points exceeded 200. martin-audio-japan.com 

Martin Audio Sound Adventures supports  
INSPIRE Onmyoji theatre production 
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Riedel realizes custom 360-degree technology  
concept for coverage of 36th America’s Cup 
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Riedel’s hardware and software technologies were at the 
core of the 360-degree concept for the coverage of the 
36th America’s Cup presented by PRADA, provided for the 
event by host broadcast partner circle-o. The concept 
includes an innovative technology approach combining 
live TV production, event infrastructure, and race 
management for the sailing event in the Hauraki Gulf off 
Auckland, New Zealand. Since all camera, microphone, 
and transmission systems must withstand extreme 
marine conditions, Riedel has provided bespoke 
equipment aboard each competing yacht. To achieve this, 
Riedel has harnessed the combined horsepower of the 
Riedel family of solution providers, ranging from Pidso’s 
antennas and radar systems over Igtimi’s GPS tracking 
technologies to highly specialized nautical know-how from 
Riedel’s Porto R&D hub. Entrusted with the overarching 
technology concept for the America’s Cup coverage, 
Riedel also closely integrated services and technologies 
from other technology partners into the extensive 
production infrastructure, including manufacturers like 
iXblue, Sennheiser, and Lawo. Riedel also provides 
extensive remote support from its Remote Operations 
Center (ROC) in Germany. riedel.net 

NVP S.p.A, an Italian provider of advanced production facilities and services, has chosen Riedel’s 
Artist-1024 digital matrix intercom node and Bolero wireless intercom to provide seamless crew 
communications on board OB 7, the company’s all-new, 4K- and HDR-capable outside broadcasting 
(OB) van. “Riedel’s Artist and Bolero were the obvious choices for OB 7, the flagship of our fleet. 
These solutions represent the state of the art in IP-based, high-performance wireless 
communications networks,” said Ivan Pintabona, Chief Technical Officer, NVP. “With 1024 non-
blocking ports in only two RUs, Artist-1024 is ideal for the space limitations of an OB van. And 
Bolero is a truly groundbreaking wireless intercom system offering standard-setting flexibility, 
scalability, reliability, and range. Both of these outstanding products reflect Riedel’s industry-
acclaimed excellence and innovation in signal transport and media networking technologies.” With 
its higher port densities and full SMPTE 2110-30/31 (AES67) compliance, Riedel’s Artist-1024 node 
is the high-end solution in Riedel’s Artist intercom ecosystem. Together with the Artist-1024, OB 7  
is equipped with five Bolero antennas and 20 intercom beltpacks. riedel.net 

Italian OB provider NVP S.p.A chooses Riedel’s Artist-1024  
and Bolero intercom for flagship 4K-HDR van 

HQ Wuppertal Setup 
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Meyer Sound LINA system elevates Teatr Muzyczny ROMA 
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Located in the centre of Warsaw, Teatr 
Muzyczny ROMA is the city’s premier 
venue. To keep pace with the latest 
audio production technologies, Polsound, 
Meyer Sound’s exclusive distributor in 
Poland, upgraded the audio 
reinforcement capabilities by installing a 
new system based around LINA® very 
compact linear line array loudspeakers. 
The new system consists of left-centre-
right flown arrays with 13 LINA 
loudspeakers each. Four 1100-LFC™ low-
frequency control elements are flown in a 
two-by-two end fire configuration in the 
centre of the stage. Additional low end is 
delivered through two VLFC™ very low-frequency control elements. The theatre’s sound designer, 
Krzysztof Polesiński, changed the system design in the upgrade by adding a centre array with the 
subwoofers flown on either side of the array rather than behind the left-right arrays. A surround 
system was installed along with the new main system to create an immersive experience for the 
audience. It comprises MM-4XP™ and MM-4XPD™ for upper side booth fill and zone fill, UPM-1P™ 
for lower surround, UPJ-1P™ for middle surround, and UPQ-1P for top surround (across the first, 
second and third floors), plus two 900-LFC™ compact low-frequency control elements. Custom-color 
was applied to the surround loudspeakers to blend in with the building’s architecture. The private 
VIP loge seating areas are covered by three UPM-1P loudspeakers. meyersound.com 

12Stone® Church, a thriving multi-site 
congregation serving the Atlanta metro 
area, is radically rethinking worship for not 
only the COVID-19 crisis but also into the 
post-pandemic era. The church’s innovative 
“12Stone Home” initiative is a creative 
fusion of remote streaming and in-person 
worship, with the dynamic power and 
flexibility of a new Meyer Sound LEOPARD® 
reinforcement system playing a key role in 
the success of the concept. The new system 
is flown inside the main worship auditorium 
at 12Stone’s Sugarloaf campus, where a rapid renovation last summer reconfigured the 900-
capacity room to serve as a hybrid combination of live worship space and video production studio. 
With the old point-source system already slated for replacement, a new LEOPARD-based solution 
was the odds-on favorite as LEOPARD arrays already had been installed at four other 12Stone 
campuses. “We went with LEOPARD because we’re so accustomed to it,” says Taylor Davis, 
production director for the church. “It’s part of our audio DNA at this point. But for this new 
ministry, it also gives us extraordinary flexibility. We have enough LEOPARD elements and 
subwoofers to change the room to in-the-round with four arrays. It makes us very nimble, so we 
can work in any room configuration.” In its current end-on configuration, the system comprises nine 
LEOPARD compact line array loudspeakers per side, with two 900-LFC™ low-frequency control 
elements flown behind each main array. Seven 1100-LFC™ elements are on the ground with two 
ULTRA-X40™ as side fills and six UP-4slim™ as front fills. Clark’s Tom Donohue supervised the 
system design with final tuning by Clark’s Ed Crippen. meyersound.com 

Seven 12Stone campuses powered by Meyer Sound 
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Airshow Mastering increases its transfer rates  
with a Prism Sound Lyra 2 audio interface 
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Colorado-based Airshow Mastering has upgraded the audio conversion in its production room by 
installing a Prism Sound Lyra 2 audio interface so that it can offer clients a transfer rate of 192k. 
The company already has a Prism Sound flagship ADA-8XR audio converter in its main studio and 
was therefore familiar with Prism Sound’s products. Airshow’s Founder and Chief Engineer David 
Glasser says: “We received a contract for a large archiving project that specified all transfers must 
be at 192k. That meant upgrading the converter in our production room, which is where most of  
our transfer work is carried out, so that we could meet the terms of the contract. A Lyra 2 was the 
obvious choice because we trusted Prism Sound’s audio and build quality.” Glasser says he found 
the Lyra 2’s setup was a breeze. “The Lyra sounds very open and detailed and it brings the 
production room’s audio conversion quality up to the level of our mastering studio.” 
prismsound.com       airshowmastering.com 

James High, Marketing Specialist 
and sound designer for synthesiser 
manufacturer Modal Electronics, 
has made a Prism Sound Titan 
audio interface the centrepiece  
of his recording studio because  
he is so impressed with the audio 
quality it delivers. From his studio 
in Milwaukee, Wisconsin, High 
produces engaging video content 
around Modal technology and 
helps to design factory pre-sets  
for all of Modal’s upcoming 
synthesisers. The Prism Sound Titan is a recent addition to his equipment line-up, which also 
includes a Mackie VLZ4 1604 mixer. “I had no idea how good Titan was until I got one into my 
studio,” James explains. “All the reviews I read about Prism Sound products agree that they are 
unsurpassed, but once I learned more about the company and its expertise in converters, especially 
clocking, buying a Prism Sound unit made even more sense and I couldn’t be happier with the 
results I am achieving.” In his studio High brings all hardware synths into his Mackie mixer and  
puts 8 channels post EQ/Fader into the Titan’s 8 inputs. He then loops back via S/PDIF to capture 
audio directly from the synths or, if necessary, from the DAW output.  
prismsound.com        modalelectronics.com 

Prism Sound’s Titan audio interface helps Modal  
demonstrate synthesiser sound quality 

David Glasser  
and Anna Frick 
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Wireless is meant to make 
things easier. It gives you 
freedom to perform. It 
makes set-up times faster. 
But for many musicians who 
are their own technician, 
wireless microphones  
can be a nuisance or even 
intimidating. Now RF expert 
Sennheiser brings simplicity 
to wireless with Evolution 
Wireless Digital.  
 
The series introduces an 
easy, app-based workflow 
while retaining all the 
professionality, multi-
channel capability and 
reliability that users have 
come to expect of UHF  
and 1G8 microphones. 
 
“We talked with dozens of 
bands prior to the development 
of Evolution Wireless Digital,” 
explains Oliver Schmitz, 
product manager for Evolution 
Wireless Digital. “Many  
band members are in fact 
multitasking, driving the gig 
bus, setting the wireless up, 
performing on stage, doing the 
accounting, the marketing, you 
name it. They do not want to 
become experts at RF, they do 
not want to scan a venue for 
open frequencies, they do not 
want to battle with settings. 
They just want something that 
works right away, so all they 
have to do is switch on and go.”  
 
“This is why we came up  
with an app that does all the 
planning for you and guides  
you through the set-up,”  
adds Benny Franke, responsible 
for the software. “An app, 
where all the expertise is  
under the hood, and where  
you don’t have to be a 
mechanic to drive the car. 
There were many details that  

 NEW PRODUCTS 

organized, and have access to 
all system settings. Bluetooth 
Low Energy allows for remote 
access to the system and 
makes sync’ing with the 
receiver convenient. The app 
also includes tutorial videos 
presented by Benny Franke to 
get you started and provides 
the operating instructions of  
the systems all in one place. 
 
Microphone transmitters 
that can handle any audio 
level  
Evolution Wireless Digital 
transmitters have an input 
dynamic range of 134 dB, five 
times more than the usual 120 
dB. This means that they can 
pick up everything from a very 
soft whisper to a jet engine at 
50 yards’ distance – and this 
eliminates the need for a 
sensitivity setting on the 
transmitter entirely. The 
receiver has been set to a  
gain value covering most 
applications, which you can 
easily change if desired. A  
new user interface makes this 
super-easy – no complex sub-
menus, everything is available 
at a glance. 

we sweated over so that you 
can keep your cool before, 
during and after the show.” 
 
WHY IS IT EASY?  
 
The Smart Assist App  
As the engineer in your pocket, 
the app guides you through the 
set-up in easy steps. “If you can 
handle an app, you can handle 
the RF wireless set-up with 
ease,” says Benny Franke. An 
intelligent set-up automatically 
creates reliable wireless 
connections, no wireless 
expertise is required. You can 
name the channels to make it 
easy to stay  
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Evolution Wireless Digital

The engineer in your pocket: The Smart 
Assist App guides users through the set-up 

of their wireless microphone system 



 
No frequency calculation  
– and more room to 
manoeuvre  
More and more RF is appearing 
on stage but Evolution Wireless 
Digital (EW-D) takes on this 
complexity and helps you go 
with the flow. The app will  
scan the environment to find 
open frequencies. And as  
EW-D has borrowed tech from 
Sennheiser’s top Digital 6000 
and Digital 9000 series, the 
wireless microphone systems 
do not generate any significant 
intermodulation products. This 
not only makes for more room 
in a given frequency window, 
but the app can also simply set 
the wireless links at 600 kHz  

 NEW PRODUCTS 

 
Fantastic audio  
As a digital system, EW-D  
does not use a compander. 
Gone are the associated noise 
floor and artefacts – the system 
will sound like it’s plugged in 
with a cable.  
 

 
 

 
intervals without any frequency 
calculation and is therefore able  
to fit in more frequencies than  
a standard mic system would  
be able to. 
 
Exceptional specs in every 
detail  
EW-D has a low latency of 1.9 
milliseconds and a transmitter 
battery life of up to 12 hours 
with the BA 70 rechargeable 
battery pack. This will take you 
all the way from soundcheck 
through to the end of the show 
and beyond. A bandwidth of  
56 MHz with up to 90 channels 
per band makes it easy to find 
space even in the most crowded 
of RF environments.  

 
 

Past issues of PRO AUDIO Magazine available at www.caeditorial.com/pro-audio-news-magazine  <tap/click link 

The ADP UHF remote antenna features  
cut-outs to reduce wind load 

Evolution Wireless Digital AB Antenna 
Booster Front Set RGB red 

Tech from higher Sennheiser series makes frequency calculation a thing of the past.  
Simply let the app scan the room for open frequencies, which can be set at 600 kHz intervals 



Full range of pro accessories 
From newly designed antennas  
to antenna splitters, boosters, 
charging sets – you will find 
everything to expand your 
system and accommodate 
larger multi-channel set-ups for 
in-person and streamed live 
shows. 
 
Good news for vocalists  
EW-D handheld transmitters 
couple with any Sennheiser or 
Neumann wireless capsule.  
This includes the Neumann  
KK 205 and KK 204, the new 
Sennheiser MM 435 and MM 
445 as well as the Digital 9000 
capsules – a first at this price 
level. 
 
A perfect fit for your stage 
or streaming scenario  
“Whether you are a 
singer/songwriter doing your 
first gigs and want to use your 
own microphone system, or a 
band tech who has mics, IEMs 
and a mixer in one convenient 
rack and uses a mixing app – 
Evolution Wireless Digital will 
perfectly fit into your preferred 
usage scenario, no matter 
whether you are planning an  
in-person or a streamed live 
gig,” concludes Oliver Schmitz. 
 

 NEW PRODUCTS 
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Tap/Click the URL below to learn more about the product : 
www.sennheiser.com/EW-D 

Evolution Wireless Digital Lavalier ME4 Set Evolution Wireless Digital ME3 Set 

Evolution Wireless Digital is available now,  
with a choice of handheld, instrument,  

lavalier, headmic, combo and base sets. 



 PREVIEW offers sound 
system designers a 
software tool to configure 
Electro-Voice line arrays 
for optimized coverage  

 
 Quickly calculates the 

ideal loudspeaker 
configuration with a full-
color 3D interface  

 
 Recommends 

mechanically valid 
combinations of 
loudspeakers and rigging 
hardware 

 
Electro-Voice is pleased to 
introduce PREVIEW, a new 
platform-independent software 
application designed to 
configure Electro-Voice line-
array loudspeakers for 
optimized coverage.  
 
The software provides efficient 
system setup by creating 
visualizations of coverage, SPL, 
frequency response and precise 
mechanical load calculations.  
 
PREVIEW features a full-color 
3D interface with user-friendly, 
flexible tools and a streamlined 
workflow. This helps specifiers, 
designers and audio engineers 
quickly calculate the ideal 
configurations and positioning 
of line arrays, as well as the 
angles between loudspeaker 
elements, amplifier drive and 
delay requirements, and other 
system design parameters. 
 
The software also recommends 
mechanically valid combinations 
of loudspeakers and rigging 
hardware. These combined 
features ensure that the arrays 
deliver the best possible 
performance in any venue, 
whether flown or ground 
stacked.  
 
  

 NEW PRODUCTS 

 
simultaneously in all the 
displays. Virtual microphone 
positioning allows users to 
predict frequency response 
anywhere in the venue.  
 
The unique spectrogram display 
presents a vertical frequency 
response plot for each 
loudspeaker at the point at 
which its main geometric axis 
reaches the audience area.  
 
These plots are shown side  
by side, to help the designer 
assess how evenly the venue  
is covered in both level and 
frequency. The software also 
simplifies the creation of 
subwoofer arrays. 

 
PREVIEW provides a three-
dimensional environment in 
which objects may be placed 
and manipulated anywhere.  
The user has complete control 
over rotation, scaling and 
translation and can also “see 
through” any surface that is 
viewed straight on. 
 
A set of practical tools helps  
the user achieve the optimal 
acoustical representation of a 
real space. Quick Map delivers 
immediate visualization of the 
coverage density. The flexible 
auto dB range option maps  
the predicted SPL range across 
the full available color range, 
maximizing the visual detail  

Past issues of PRO AUDIO Magazine available at www.caeditorial.com/pro-audio-news-magazine  <tap/click link 

Electro-Voice launches PREVIEW
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The application also includes  
a detailed report generation 
function and a powerful project 
file database, providing users 
with detailed acoustical and 
mechanical information. This 
timesaving database allows 
specifiers, designers and audio 
engineers to import existing 
designs and to store new 
project files, drawings and 
templates.  
 
The first full public-release 
version of PREVIEW will  
support most Electro-Voice 
touring and install line-array 
models, including X1(i), X2(i), 
XLC, XLD and XLE, as well as 
complementary subwoofers. 
More models will be added in 
future versions. 
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Windows and Mac OS versions of the software are available as free downloads here:  
https://products.electrovoice.com/emea/en/preview/ 



The ID84 is NEXO’s first 
column speaker design, 
introducing the company’s 
trademark characteristics  
of size-to-power ratio, 
variable directivities and 
highly flexible scalable 
configurations to a 
loudspeaker category  
that is relevant for a wide  
variety of applications.  
 
Packed with technical 
innovations, including a  
patent-pending HF 
arrangement, the ID84 is a 
performance loudspeaker  
which offers an outstanding 
Peak SPL output of 135dB,  
and a frequency response of 
90Hz-20kHz. With its smooth 
and musical sonic signature, 
the ID84 stands apart from 
other column speakers on the 
market, equally competent  
at speech and music 
reinforcement, and able to 
perform as a front-of-house 
reinforcement system in its  
own right.  
 
This slender metre-high 
package is presented with  
two companion products,  
a low-frequency extension 
module (ID84L) and a partner 
subbass (IDS312), which can 
easily be configured to provide 
an innovative scalable solution  
for acoustically challenging 
architectures. Potential markets 
include all kinds of public 
spaces, particularly transport 
hubs, houses of worship, 
theatres and sports venues. 
 
The Column  
Weighing just 15kg, the ID84 
measures 990mm x 150mm x 
215mm (39.0” x 5.9” x 8.5”).  
For the first time, NEXO 
engineers have crafted a rigid 
lightweight enclosure out of  
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aluminium, with a steel 
spine to host the rigging 
system and facilitate the 
hanging of multiple 
cabinets.  
 
Magnelis® side covers  
and front grille complete 
the sleek contemporary 
aesthetic, which is 
available as standard  
in black or white, with 
custom RAL colour  
options to match any 
installation environment.  
 
In the 2-way passive  
box are eight of NEXO’s 
powerful 4” long-excursion 
Neodymium LF drivers, 
and eight 1” HF drivers in 
a unique arrangement 
which maximises the 
efficiency of these units.   
 
The Coverage  
The ID84 offers smooth 
even coverage that can  
be tightly controlled by 
switchable dispersion.  
The user has a choice of 
two vertical directivities, 
selected by a switch on 
the back plate, offering 
with +0/-10 degrees 
‘Narrow Mode’ or +0/-25 
degrees ‘Wide Mode’ 
dispersion for 100 degrees 
horizontal coverage.   
 
Dedicated presets  
are available for each 
directivity. ID84  
shares the same phase 
response as other NEXO 
loudspeakers, making it 
extremely easy to partner 
with different models, for 
example, for side fill or 
front fill, without risk of 
comb filtering or the need 
for complex electronic 
adjustment. 
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NEXO ID84



The Configuration  
The unique design of the  
ID84 achieves superb versatility 
by enabling two modules to  
be coupled “head to toe” to 
increase throw, with each 
module keeping its own 
directivity options. Because the 
HF arrangement is located at 
one end of the ID84 column, 
inverting the second cabinet 
enables all the HF to be kept in 
the middle of the 2-metre line, 
ensuring perfect coupling.  
 
For long-throw applications 
requiring even longer lines,  
the ID84L low-frequency 
extension cabinet can increase 
the possibilities of the ID84. 
This powerful speaker extension  
has almost exactly the same 
footprint as the ID84, and 
contains eight 4” LF 
components.   
 
By doubling the line length,  
the vertical directivity of the 
assembly is increased in the 
low frequencies, leaving 
horizontal directivity 
unchanged.   

 
By coupling 
four units  
(2x ID84 with 
2x ID84L), 
the HF 
arrangements 
can be  
paired at two  
mid-points, 
producing 
cardioid 
radiation 
down to 90Hz. 
This yields an 
exceptional 
level of 
control of 
coverage from 
a 4-metre 
speaker 
assembly. 
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The Cost  
Nominal impedance for the ID84 
is 4 Ohms. Eight ID84s can be 
powered by one NXAMP4x1Mk2, 
which is NEXO’s primary 
amplifier recommendation, or  
a single ID84 per channel of  
any professional amplifier 
partnered with the NEXO 
DTDcontroller. By exploiting  
a combination of mechanical 
steering and passive filtering, 
the ID84 is able to offer some  
of the benefits of beam steering 
whilst keeping system costs 
down through the economical 
use of amplifier channels. 
 
The IDS312 sub weighs 31kg 
and measures 1160mm x 
380mm x 350mm (45.7” x 
15.0” x 13.8”).  Frequency 
response is 40Hz-120Hz and 
output is 138dB Peak SPL.   
It uses three high-excursion 
Neodymium drivers in a bass-
reflex enclosure design.  
The crossover between the 
IDS312 and ID84 has been 
designed to extend both the 
frequency response of the main 
speaker and the directivity  
by acting like a homogenous  
2-metre high sound source.  
 
The ID84, ID84L and IDS312 
are available in Installation, 
Touring and TIS versions.  
Connectivity is made through 
cable gland and captive two-
core cables, and the Installation 
version is IP54-rated. 
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Tap/Click the URL below to learn more about the product : 
www.nexo-sa.com 



RCF HD 12-A MK5 and HD 10-A MK5
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Italian audio innovator Powersoft 
has today launched two additions 
to its renowned touring amplifier 
platform, the T Series. The  
new T902 and T904 have  
been introduced to extend the 
applications of the T Series  
even further, allowing it to cover 
the requirements for any system 
deployment, including larger-
scale live sound applications.  
The T902 is a 2-channel amplifier 
specified to deliver 4000W at  
2 Ohms, 3200W at 4 Ohms, or 
1800W at 8 Ohms, and its high 
rail voltage and peak current on the outputs make it ideal for driving large 4-Ohm subwoofers (like 
dual 18’’) or 2- and 3-way line sources. The other addition to the T Series family is the 4-channel 
T904, which can deliver 1800W at 2 Ohms, 2000W at 4 Ohms, or 1600W at 8 Ohms. This new 
amplifier platform is designed to power Bi-amped systems like stage monitors, 2-way point source 
speakers, and 2-way line sources, as well as smaller subwoofers. Much like the rest of the T Series 
family, the new T902 and T904 feature onboard DSP, in-built Dante inputs, and live impedance 
monitoring, as well as Powersoft’s Active DampingControl™ for cable resistance compensation. 
powersoft.com 

HD 12-A MK5:   
 Active 2-way speaker 
 130 dB max SPL  
 1400 Watts 2-way amplifier  
 DSP Processing with FIRPHASE 

and Bass Motion Control  
 1.4” HF driver 
  
HD 10-A MK5  
 Active 2-way speaker 
 128 dB max SPL  
 800 Watts 2-way amplifier  
 DSP Processing with FIRPHASE 

and Bass Motion Control  
 1.0” HF driver 
 
Sound transparency, high output power, reliability, robustness, and portability, define the entire 
series. We have improved all D-LINE components for highly specified, rugged speakers which  
carry the legacy of proven products, such as the ART and flagship TT+ Series. Quality sound with 
advanced features offer reliability and strength for use on the road. HD Series speakers are the 
smart choice for portable PA systems, high-powered floor monitoring, or multipurpose speaker  
for sound rental companies.  
rcf.it 
 

Powersoft T902 AND T904



EAW® SBX Series Subwoofer

 NEW PRODUCTS 
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EAW’s NTX201L is a high-
performance solution that 
streamlines setup to deliver 
maximum results in minimal 
time. It is a 2x10” articulated 
array with an integrated 
1600W two-channel amplifier 
and universal PFC power 
supply. The NTX210L operates 
in the 55hz – 18khz range 
with a max SPL of 140db and 
has a 90° horizontal and 12° 
vertical nominal beamwidth. 
With the NTX series, achieving optimal sonic performance has never been easier or more accessible. 
Different from other powered line array products, the NXT’s patented OptiLogic technology provides 
automatic array self-detection via onboard infrared sensors and accelerometers, and near instant 
optimization including air loss compensation and more. The NTX series features integrated Dante™ 
networking (with loop-thru) including analog redundancy capability, allowing the analog input to be 
set to automatically enable if the Dante signal is lost. The NXT series both work seamlessly with 
EAW’s Resolution 2™ software. eaw.com 

EAW also introduces its SBX Series High 
Output Subwoofers. The SBX Series active 
18” subwoofers include the SBX218 
(capable of a total 5,000 watts) and the 
SBX118 (capable of 2,500 watts). Both 
operate in the 25hz–120hz frequency 
range with a max SPL of 141db for the 
SBX218 and 135db for the SBX118. Both 
models feature exclusive 18in neodymium 
woofers with four-inch voice coils. While 
the SBX Series Subwoofers are 
mechanically designed to complement  
the NTX210L Line Array, they can support 
other systems, such as the EAW Anna 
ADAPTive and RSX Series lines. 
Engineered for both production and 
installation, the SBX Series is equipped 
with a threaded pole mount and rugged 
handles, making for a perfect solution for small and large spaces. Integrated runners on the top and 
sides lock the subs together to resist movement due to vibration and provide a clean look. Support 
of ground stack operation of the NTX210L loudspeakers can be accomplished with two sets of flybar 
locating pins, providing safe operation at any splay angle. The SBX series both work seamlessly with 
EAW’s Resolution 2™ software. eaw.com 

EAW® NTX Series Line Array



The TWC-703 replaces the 
TWC-701 as Clear-Com's  
option to allow TW partylines  
to become an integral part  
of any Clear-Com partyline 
system. TWC devices allow  
two Clear-Com partylines to  
be combined to a single dual 
channel TW output for devices 
such as the RS-703 beltpack. 
TWC-703 adds full call signal 
translation between the  
Clear-Com and TW partylines 
on both channels.  
 
Additionally, the TWC-703 
allows it to be powered from  
an optional PSU power supply  
 

 
allowing power injection to  
the TW output to construct 
larger systems. It can also 
enable the TWC-703 to be  
used as a standalone system, 
using its built in auto-
termination as the smallest 
two-channel intercom  
system on the market - and 
Clear-Com's first ever TW 
power supply. 
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Used with optional PSU*  
• Independently Powers TW 
Output • Standalone Dual 
Channel TW PSU 
 
 
clearcom.com 

 
Clear-Com to 
TW Adapter  
• Converts 2 
Clear-Com Partyline channels to 
1 dual Channel TW Partyline • 
Translates Audio and Call 
signals • Auto Termination 
Management • Auto Power 
Protection  
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Clear-Com TWC-703 2-Channel Adapter

Clear-Com Two-Channel Partyline Conversion  
to TW with Power Injection  

The TWC-703 adapter can also be used with a separately 
purchased external PSU power supply*. Eliminating the pow-

er needed to supply the TWC-703 and connected devices 
allows the main station’s power to be allocated to additional 
devices giving the user a larger intercom system. The power 
injected TWC-703 converts two (2) Clear-Com partyline sig-
nals from and Encore MS-702 main station to a dual channel 
TW partyline. The device translates the call signal from a DC 
call into a TW AC call, therefore allowing a Clear-Com sys-
tem to communicate with TW systems such as Clear-Com 
RS-703 beltpacks or RTS devices. The 550mA from the in-

jected TWC-703 can power roughly 12 beltpacks.  
*Optional 453G023 PSU (not included) 

Clear-Com Two-Channel Partyline Conversion to TW  
The TWC-703 adapter converts two (2) Clear-Com partyline 

signals from an Encore main station or power supply to a 
dual channel TW partyline. The device translates the call sig-

nal from a Clear-Com DC call into a TW AC call, therefore 
allowing a Clear-Com system to communicate with TW sys-
tems such as Clear-Com RS-703 beltpacks or RTS user sta-
tions with full call signal on both channels. Power and termi-
nation are carried through the TWC-703 from a Clear-Com 

device. The 550mA can power roughly 12 RS-703 beltpacks. 



Voice-Acoustic LA-Stick Series

 NEW PRODUCTS 
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Voice-Acoustic, manufacturer of 
premium professional loudspeakers, 
today announce a major upgrade to  
its existing and successful LA-Stick 
product series: the expansion of  
LA-Stick 8x4 and LA-Stick 12x4.  
The LA-Stick family are compact, 
lightweight and user-friendly Line-
Array Sticks with waterproof 4" 
neodymium wideband transducer  
and in 3 different configurations 
available. All existing accessories  
and hardware of the LA-Stick Series 
are fully compatible with the new 
additions. Available in 3 different 
models, each with an 8° angled 
trapezoid shaped housing with tapered shape sides  
and innovative Voice-Acoustic designed hardware 
makes the LA-Stick Series one of the most flexible  
and elegant column-style speaker on the market.  
The new Voice-Acoustic LA-Stick 8x4 and LA-Stick  
12x4 are “Made in Germany” and available now. 
voice-acoustic.de 

DPA Microphones announces the 4466 CORE 
Omnidirectional and 4488 CORE Directional 
Headset Microphones. Based on the design of 
the company’s groundbreaking 6066 
Subminiature Headsets, the new solutions 
feature the brand’s popular 5mm round 
microphone capsule. With a one-size-fits-all 
design and adjustable height and boom 
length, the 4466 and 4488 headsets 
accommodate small to large head types.  
A unique, three-point gripping system 
(above, below and behind the ear) ensures a 
greater level of security, while the flexible ear 
hooks provide continued comfort during 
extended use. Pricing for the new headsets 
begin at €595 ($770 USD) for the 4466 and 
€645 ($840 USD) for the 4488, both with 
MicroDot connector. For a three-pin LEMO 
solution, pricing is €670 ($870 USD) for the 
4466 and €720 ($940 USD) for the 4488. 
Prices exclude local VAT/tax. 
dpamicrophones.com 

DPA 4466 CORE Omnidirectional  Microphone 
DPA 4488 CORE Directional Headset Microphone



Adamson Design Tools Update

 NEW PRODUCTS 
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Adamson Systems Engineering 
officially announces a range of new 
products available immediately for 
the installation market, including an 
extension to its renowned IS-Series 
of installation loudspeakers and a 
suite of improved and updated 
design tools for architects, 
integrators, and sound designers. 
With the introduction of the IS-Series 
Weatherized line, Adamson offers AV 
professionals a loudspeaker family 
purpose-built to withstand the most 
extreme climates in the world. 
Weatherized enclosures are ideal for 
marine and coastal venues, outdoor 
stadiums, open-air performance spaces, and other permanent outdoor installations. IS-Series 
Weatherized models achieve an IP55 rating without sacrificing performance or aesthetics. All 
structural steel elements of the IS-Series Weatherized cabinets are made of a high yield strength 
stainless alloy that offers 100% corrosion resistance. The new models also feature an interior and 
exterior coating with a distinctive smooth finish that provides a water-resistant seal and allows for 
easy cleaning and removal of dirt, grime, salt water or sand. Weatherized versions are available  
now for the entire family of IS-Series loudspeakers. adamsonsystems.com 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
To supplement the product release, Adamson is also releasing an update to its suite of design tools 
for integrators, including new Autodesk Revit and SketchUp libraries for the IS-Series, and updated 
EASE and CAD files for the complete Adamson loudspeaker line. The design tools are available now 
for download on the Adamson website at adamsonsystems.com 

Adamson IS-Series Weatherized



L-Acoustics breaks new 
boundaries with a revamped, 
innovative approach to the 
workflow of spatial audio 
content creation with the new 
L-ISA Studio software suite and 
upgraded L-ISA engine. Built 
with sound designers and 
mixing engineers in mind, L-
ISA Studio is designed for 
countless creative, immersive 
audio experiences. Immediately 
available for download, it takes 
the power and versatility of the 
concert-proven L ISA 
technology and puts it into the 
hands of sound creators, 
allowing them to formulate 
multidimensional audio 
wherever and whenever they 
are ready to create. 
 
L-ISA Studio contains the same 
spatial audio and room engine 
algorithms as its hardware 
counterpart, the L-ISA 
Processor, yet is redesigned 
and improved with key features 
for room enhancement, a fully 
augmented scale simulation 
mode, and binaural output 
capabilities. The upgraded 
engine, now deployed in both 
software and hardware 
configurations, provides sound 
designers, content creators, 
and mixing engineers with the 
ability to hear content in any 
virtual space of any given size 
and shape. Control strategies, 
sonic trajectories, and sound 
system behaviors can all be 
defined and then demonstrated 
in real time, streamlining the 
creative process in its early 
stages and minimizing the need 
for last-minute changes.  
 
Through L-ISA Studio’s binaural 
engine, users can now create 
and monitor their spatialized 
audio content anywhere with 
headphones and optional head 
tracking. Mixing engineers and  

 NEW PRODUCTS 

 

 
creators can deploy the 
software suite in any multi 
channel mixing or recording 
studio with up to 12 
loudspeakers for multi channel 
monitoring. For a fully portable 
L-Acoustics powered 3D sound 
creation tool and listening 
experience, L-ISA Studio can be 
paired with Contour XO, the 
recently launched professional 
in-ear monitor by L Acoustics 
and JH Audio. Developed to 
improve the workflow and 
unleash the creative potential of 
all sound creators, L-ISA Studio 
seamlessly interfaces with 
leading digital audio 
workstations, show control 
software, and game engines.  
It also offers compatibility  
with various 3D audio format 
outputs, including Dolby  
Atmos and multi-channel 
configurations. 
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Create Spatial Audio Anytime, Anywhere  
with New L-ISAStudio

l-isa-immersive.com/create/studio/ 



KRK CLASSIC 7 and CLASSIC 8

 NEW PRODUCTS 
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TENNAX Audiotechnik 
Deutschland today announced 
the start of its mass production 
of the entire product range. 
The TENNAX product family 
consist of five mid/high units 
and six powerful subwoofer 
solutions for outstanding audio 
performance. The VENTUS 
subwoofers (single 
12”,15”,18”) are equipped  
with a high-power long 
excursion transducers with  
4" voice coil and are available 
in self-powered with an 
integrated 3-channel Class-D 
amplifier module with 4600W 
total power. The FLEXI series 
consists of three models: 
6.5"/1", 8"/1" and 12"/1.4" full-range multi-purpose loudspeakers with rotatable horn. As an 
addition, TENNAX also offers the curved very slim and elegant column speaker AXON-12x3 and  
the coaxial 5”/1" multifunctional compact loudspeaker CENTRI-5. tennax.com 

Building on KRK's legacy of sonic 
accuracy and performance, the brand 
announces the expansion of its CLASSIC 
line of studio monitors with the addition 
of 7- and 8-inch models. Incorporating 
over 30 years of innovation from the 
world’s leading studio monitor 
manufacturer, KRK’s CLASSIC product 
range was designed using concepts  
from the brand’s previous ROKIT lines  
to deliver the same high-quality mixes 
that customers have come to expect 
from KRK at a lower price-point. True  
to their name, KRK’s CLASSIC active 
two-way studio monitors are packed  
with a multitude of time-tested features, 
including innovative bi-amped Class A/B 
amplifiers with a built-in automatic limiter and a low-resonance enclosure for minimized distortion 
and colorization. With the optional ability to engage the +2 dB KRK Bass Boost, the CLASSIC line of 
studio monitors can hold true to the acclaimed KRK sound that music creators desire. Like the 
CLASSIC 5, the new CLASSIC 7 and CLASSIC 8 utilize a 1-inch textile, soft-dome tweeter paired 
with either a 7-, or 8-inch glass aramid woofer, depending on the size monitor selected, delivering a 
clear midrange and tighter bass. KRK CLASSIC monitors feature a front-slotted bass port, which 
reduces boundary coupling and allows for flexible positioning within a room. krkmusic.com 

TENNAX Series



Equipson ENTAR

 NEW PRODUCTS 
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ARX is excited to present the new USB Ultra I/O VSR Broadcast - a true 24 bit High Resolution Plug 
and Play USB 2 channel play and record digital/analog pro audio interface. Adding another essential 
audio interface to the ARX portfolio, the USB Ultra I/O VSR Broadcast removes the need to use any 
existing sound card outputs, with their inherent noisy environment and problematic grounding.  
Ideal for interfacing USB equipped computers with the balanced inputs and outputs of professional 
sound systems, the full transformer balanced Inputs and Outputs on the USB Ultra I/O VSR 
Broadcast provide the isolation required to eliminate earth loops / ground hum and other extraneous 
interaction noise and distortion. The USB Ultra I/O VSR Broadcast offers Analog style recording 
headroom with Analog 0dB In converting to –18dB and FS Digital providing Analog style headroom 
when recording in the digital domain. The -18dB Digital signal reverts to 0dB Analog Out, giving  
the user the best of both analogue and digital. In addition to the standard selectable sample rate  
of 44.1 KHz, the USB Ultra I/O VSR Broadcast also offers 48 KHz,88.2KHz, 96KHz & 192 KHz. 
arx.com.au 

WORK PRO Audio, the installation 
and pro audio division of Spanish 
manufacturer Equipson, has 
launched a new range of two-way 
professional loudspeakers that are 
aimed at the installation and live 
sound markets. Known as the 
ENTAR Series, the name combines 
of the words ENTertainment and 
ARchitectural, reflecting their 
ability to deal with the demands of 
these very different applications. 
Both passive and active speakers 
are included, in a variety of different sizes. All models are 
manufactured from high density plywood and their construction and 
shape makes them ideally suited to light PA duties. They are also 
useful as stage monitors or for front, side or rear fill. The ENTAR 
Series has four two-way passive loudspeaker models offering a 
choice of 8”, 10”, 12” or 15” woofers. Power outputs range from 
400W to 600W. The Series also includes three active models equipped with Class D amplifiers and 
either 10”, 12” or 15” woofers. Each of these loudspeakers has a controllable DSP that includes EQ 
presets, location presets (Pole, Monitor, Bracket), selectable HPF filter, Shelving EQs, limiter, and 
front LED mode (on, off, limiter).  Active models also include a volume knob and line/mic and 
link/mix switches. equipson.es 

ARX USB Ultra I/O VSR Broadcast 



Clear-Com’s latest updates to 
its HelixNet® Digital Network 
Partyline and LQ® Series of IP 
Interfaces builds on the 
company’s reputation of 
incorporating user feedback 
into product development in 
order to continuously improve 
its product offering, delivering 
key improvements on both 
platforms.  
 
The HelixNet 4.2 Firmware 
Release adds visual 
communication, two-way radio 
capability, and a powerful suite 
of new capabilities for intercom 
system administrators looking 
to tailor intercom stations to 
specific user workflows. LQ IP 
Interfaces have the unique 
ability to connect to any type 
and brand of intercom or audio 
device over IP, and the new 4.2 
update now adds the ability to 
Save & Restore LQ unit 
configuration. 
 
HelixNet 4.2  
New function features include 
an “In-Use-Tally” to visually 
indicate talk activity on 
individual channels, allowing 
users to quickly correlate  
what they hear on their 
intercom station with individual 
channels, while also providing  
a visual cue to those who have 
removed their headsets or  
may not be listening.  
 
HelixNet 4.2’s enhanced 
administrative functions provide 
the ability for an intercom 
system administrator to tailor  
a HelixNet intercom station to 
its user and environment.  
New functions include the 
ability to set minimum and 
maximum volume controls, 
disable channel mute controls, 
configure loudspeaker 
operation, and to permanently 
set the headset toggle key  
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LQ 4.2  
LQ users can now save their 
configuration settings in a file 
on the computer they use to 
manage their audio network.  
A pre-saved configuration can 
be reloaded onto the LQ device 
at any time, so if the device is 
being used for multiple shows 
or system configurations, each 
respective configuration can be 
saved and pre-loaded.  
 
With the 4.2 update LQ can 
now support eight Agent-IC 
clients as well as up to eight 
Station-IC clients (Station-IC 
Release 1.1. for LQ expected 
Summer 2021), bringing the 
total numbers of virtual clients 
supported to 16. 
 
 
www.clearcom.com/support
/download-center/ 

and new operation modes for 
the HKB shift page. With these 
new functions, HelixNet 
intercom stations can be 
configured to allow an advanced 
user full control of the system, 
while heavily restricting controls 
if needed.  
 
With the 4.2 update, operation 
of 2-way radios is made easier 
by allowing keying of the radio 
to be given selectively to a user 
using the new “Secondary Talk 
Action” function which allows 
individual talk keys to initiate  
a visual “Call” signal or LQ 
“Network Control Event.”  
Call and Control Events can  
be assigned to a GPO port to 
interface with 2-way radios, 
enabling selective users to 
speak to one or more 2-way 
radios with the push of a  
single button.  
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Clear-Com HelixNet 4.2 and LQ 4.2



RCF COMPACT M 04

 NEW PRODUCTS 
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Providing customers 
with communications 
solutions to cover the 
most challenging 
environments, Pliant 
Technologies adds two 
features, Repeater 
Mode and Roam Mode, 
to its MicroCom XR 
digital wireless intercom. In addition to the two new operating 
modes, Pliant also unveils its MicroCom 900XR Receiver, with a  
2-channel ultra-compact, lightweight design that allows unlimited 
listen-only users to stay connected. The new Repeater Mode 
connects users working beyond the typical range by locating the 
Master beltpack in a centralized location helping to overcome RF 
barriers. All MicroCom XR beltpacks now ship in Repeater mode by 
default. MicroCom XR’s new Roam Mode further expands the 
coverage area of any MicroCom XR system. This mode links users 
spread throughout a venue by assigning a strategically located Master pack as well as a secondary 
Submaster pack. This allows users to move more freely throughout a venue while staying connected 
through typical communication barriers such as walls and floors. The MicroCom 900XR Receiver is a 
cost-effective solution that allows MicroCom 900XR customers to add unlimited listen-only users, 
allowing crews of any size to stay connected and work together seamlessly. 
plianttechnologies.com 

PLIANT® Technologies MICROCOM® XR

COMPACT M 04 is a multipurpose two-way full-range 
coaxial speaker system, suitable for a wide range of 
applications. Its balanced sound is a big asset in 
near-field applications for the best intelligibility.  
M 04 features high sensitivity, thanks to the use of 
oversized magnets, and a HI-FI sound quality, with 
smooth and wide frequency response. The SPL level 
of low-distortion audio the M 04 can provide goes  
far beyond expectations of such a compact solution. 
The elegant and compact design with accurate 
finishing makes M 04 suitable for almost any 
environment, even with architectural constraints. 
Included wall mount bracket allow the use of the  
M 04 on wall or ceiling installations. 
 60W AES power handling  
 113 dB max SPL  
 90 - 20000 Hz frequency range  
 120° x 120° constant directivity coverage angle  
 1 x 4" coax woofer  
 1 x 1" voice coil neodymium dome tweeter  
 High quality plywood cabinet  
 Wall mount bracket included 
rcf.it 



LD Systems IPA Series
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Adam Hall Group announces the availability of the 
new LD Systems DQOR® Series. The modern 2-way 
installation loudspeakers are available in 3-inch,  
5-inch, and 8-inch versions in black or white and  
are suitable for indoor and outdoor use in a wide 
range of installation environments, including retail, 
hospitality, corporate, education and sport venues. 
In addition to a low-impedance version, the DQOR® 
systems are also available as a 70/100 V variant 
with variable power taps. The passive installation 
loudspeakers of the DQOR® Series impress listeners 
with their balanced sound, which is accompanied  
by a wide beam angle (120° horizontal, 80° vertical) 
and a modern, dynamic design. The loudspeaker 
housings are outfitted with a built-in wall mounting 
bracket and handy slide/lock mechanism for  
flexible use in many different indoor and outdoor 
applications. With the T models DQOR 3T, DQOR 5T, 
and DQOR 8T, distributed PA systems incorporating 
several loudspeakers and long cable runs can be 
accommodated. Equipped with low-saturation 
transformers for 70 V/100 V systems, the DQOR® 
Series ensures minimal power losses.  
ld-systems.com 

LD Systems DQOR® Series

Adam Hall Group announces the release 
of the new LD Systems IPA Series.  
The DSP-based 4-channel IPA 412 T 
(120 W) and IPA 424 T (240 W) 
installation power amplifiers offer AV 
system integrators a high degree of 
performance and flexibility in daily 
planning and installation operations  
and are suitable for medium to large 
installations in hotels, conference 
centers, educational institutions, houses 
of worship, and more. The built-in card 
slots allow Class D power amplifiers to 

be optionally equipped with Ethernet, or Ethernet + Dante expansion cards, thereby making the IPA 
Series a central signal component operating in the background of modern fixed installation projects 
and a versatile and scalable solution to complement the constantly growing LD Systems installation 
portfolio. ld-systems.com 



 
Marshall Electronics and MXL 
Microphones provide a 
complete audiovisual solution 
for virtual education 
applications. Since the 
classroom has gone virtual, 
Marshall and MXL have  
re-introduced a range of user 
friendly, high-performing 
cameras and microphones for 
remote use.  
 
These include the Marshall 
CV503-U3 camera and MXL’s 
AC-44 microphone. These 
products provide seamless 
connection, functionality and 
are simple plug-and-play 
solutions. Just plug in a 
Marshall cam and MXL mic and 
be prepared to take any 
classroom, virtual or hybrid, to 
the next level, no AV 
experience or training is 
necessary.  
 
Using capture device drivers 
already built into Mac, PC, 
laptop and Linux systems, the 
Marshall CV503-U3 camera is 
software agnostic and 
integrates into any video 
conference, streaming or 
computer video capture soft 
codecs.  

 NEW PRODUCTS 

 
USB-camera that is easy to 
install and use,” says Tod 
Musgrave, Director of Cameras 
at Marshall Electronics. “Also, 
don’t forget about audio quality 
as great video quality with bad 
audio in an educational 
environment can be irritating to 
students.  
 
High-quality video and audio 
can be easily achieved with 
Marshall and MXL combo 
solutions.”  
 
As virtual education has 
become a standard way of 
learning, MXL and Marshall 
remain dedicated to enhancing 
digital classrooms around the 
world. “Over the past year, we 
have seen a massive surge in 
demand from our integrators 
and customers seeking AV 
support for digital classrooms,” 
says MXL Director Trevor 
Fedele. “With Marshall and MXL 
on your desk, you’ll feel like 
you’re right in the classroom 
with your students.” 
 
 
marshall-usa.com  
 
mxlmics.com 

 
It features a wide angle 2.8mm 
lens producing a 90° horizontal 
angle-of-view.  
 
On the audio side, MXL’s AC-44 
is ideal for a classroom, lecture  
hall or remote settings, allowing 
students to actively listen and 
participate throughout a lesson. 
With its three capsule design 
and 180˚ pickup arc, educators 
can rest assured pristine audio 
is being captured. Additional 
USB solutions include the 
CV610-UB HD PTZ camera and 
AC-404 and AC-360 
microphones.  
 
With Marshall cams and MXL 
mics, educators and students 
have access to a complete, 
easy-to-use AV solution while 
learning from a distance. It is 
ideal for a range of educational 
environments from elementary 
to university level and performs 
well in standard classrooms, 
lecture halls, remote 
workstations and more. 
 
“Poor video quality can appear 
unprofessional; to give your 
video presence a boost, look 
beyond factory-installed 
cameras and add a high-quality  

Past issues of PRO AUDIO Magazine available at www.caeditorial.com/pro-audio-news-magazine  <tap/click link 

Marshall Electronics and MXL Microphones  
offer ultimate AV solution for Virtual Education



Point Source Audio LAVALIER SWITCH KIT

 NEW PRODUCTS 
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Studio Technologies, manufacturer 
of high-quality audio, video, and 
fiber-optic solutions, introduces 
two Dante® Leader Clocks for 
supporting the timing needs of 
Dante-compliant devices: the 
updated Model 5401A Dante 
Leader Clock and the new  
Model 5402 Dante Leader Clocks 
with GNSS Synchronization.  
Both products deliver precise 
timing signals for use in Dante 
audio-over-IP applications. The 
synchronization needs of Dante 
devices connected to a local area 
network (LAN) can be seamlessly 
supported using the PTPv1 (IEEE® 
1588-2002) protocol. For Dante’s 
implementation of AES67 and ST2110, both the Model 5401A and Model 5402 provide support for 
the PTPv2 (1588-2008) protocol. Both the Model 5401A and Model 5402 can serve as the Dante 
Leader Clock for literally hundreds of Dante devices that can be simultaneously active on a LAN. 
Additional resources, including the units’ ability to generate sine-wave audio tones, adds to their 
range of benefits. studio-tech.com 

Studio Technologies Model 5401A and Model 5402

Delivering the perfect lav miking solution 
is as easy as one, two, three with the new 
LAVALIER SWITCH KIT from Point Source 
Audio. The new kit offers one lavalier mic 
that transforms into two wearing styles, 
and into three different color options to 
help audio technicians meet the ever-
changing conditions of miking the talent. 
At the heart of the LAVALIER SWITCH  
KIT is the company’s top-selling IP 57 
Waterproof Omnidirectional Lavalier.  
The mic choice includes a low sensitivity 
option for live stage applications or a high 
sensitivity option for studio broadcast.  
This waterproof mic has a low profile at 
merely 4mm in diameter, but it embodies 
all the high-performance characteristics 
you might expect from a larger format 
microphone─and it has been a workhorse 
trusted by sound professionals around the 
world. point-sourceaudio.com 



Lawo mc²36

 NEW PRODUCTS 
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HARMAN Professional Solutions, the global leader in audio, video, lighting 
and control, today introduced the JBL Professional by HARMAN’s Rock ONE 
Series Wireless Microphone System. The Rock ONE Series pairs perfectly 
with the JBL EON ONE series and is compatible with most other portable 
PAs. Designed for users who require an incredibly versatile, remarkable 
sounding wire-free solution for performances or presentations, this 
system is the first truly portable UHF microphone system, featuring 
charging via a USB-type-C cable for both the receiver and microphone — 
eliminating the need for an external power source. The system combines 
a sleek, contemporary design and supports the simultaneous use of up to 
four Rock ONE microphone/receiver sets, available in red, white, yellow or 
pink.  
 
The solution leads the growing China presentation market by  
combining a robust package of features including: 
 10 hours of continuous operation on a full charge  
 20-band UHF wireless and infrared pairing  
 30 meters of wireless range  
 Simultaneous operation of up to four Rock ONE microphone sets  
 Direct charging from the JBL EON ONE Portable PA 
 
pro.harman.com 

Lawo’s new second-generation  
mc²36 audio production console,  
an incredibly powerful yet compact 
mixer, is now even more capable  
with the announcement of a new  
dual-fader operating bay that allows 
48 faders in the same space as a  
32-fader board. This makes the new 
mc²36 even more of an all-rounder 
for theater, houses of worship, 
corporate, live and broadcast audio 
applications – wherever ultra-high 
audio performance in close quarters  
is demanded. The new mc²36 offers 
seamless integration of third-party 
solutions like recording systems, 
effects engines, and other systems 
running on external PCs, into its user interface. Applications display right in the console’s screen, 
while console keyboard, touchpad and touchscreen provide control. Last but not least: mc²36 offers 
best-in-class integration of Waves SuperRack SoundGrid, providing operators with access to Waves’ 
extensive plug-in selection of real-time signal processing alongside the console’s internal processing 
engine — no additional screens or control devices required.  
lawo.com 

JBL Rock ONE Series


