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Audiotonix, the group which 
comprises the Allen & Heath, 
KLANG:technologies, Calrec, 
DiGiCo, DiGiGrid, Group One 
Limited, and Solid State Logic 
entertainment technology 
brands, announces the 
acquisition of US-based Sound 
Devices LLC as part of its 
expanding group. The 
transaction, which was 
concluded today, further 
extends the Audiotonix 
professional solutions for audio 
production environments.  
 
James Gordon CEO of 
Audiotonix comments, “The 
addition of Sound Devices and 
their fantastic team to our 
portfolio of premium audio 
brands is a proud moment for 
all involved. Their expertise and 
technical pedigree in film 
production, broadcasting and 
professional recording is a great 
fit. As with previous 
acquisitions we always look to 
increase the knowledge share 
group-wide and, with FPGA-
based solutions and RF wireless 
technology at their core, we 
have an enviable opportunity.”  
 
The acquisition will coincide 
with co-founder Jon Tatooles 
departure from Sound Devices 
after 23 years. Co-founder Matt 
Anderson, who has been Chief  

Sound Devices joins Audiotonix Group 
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UK manufacturer PMC has 
appointed Bluesound as its 
distributor in Hungary, with 
responsibility for its entire 
range of professional audio 
range including its recently 
launched compact active near 
and mid-field monitors. Based 
in Budapest, Bluesound was 
established in 2004 by 
Managing Director Thomas 
Csernus. Csernus will work 
closely with Dan Zimbelman, 
PMC’s Senior Export Business 
Development Manager, to 
introduce new customers to the 
PMC range. “PMC products 
definitely fit into the top end of 
our product ranges,” Csernus 
says. “I first came across the 
brand two years ago when I 
heard PMC twotwo6 speakers at 
a rental company and the 
sound of the was just amazing.  
It was love at first listen. Then 
a year later I listened to PMC’s 
IB1 monitors and once again I 
was blown away. I knew it was 
a brand I had to pursue so I 
started a conversation with the 
company, and I am now 
delighted to be in a position to 
introduce them to customers  
in Hungary.” 

Engineer of Sound Devices since 
inception and CEO since 2013, 
will continue to serve in both 
roles.  
 
Matt Anderson states, “I’ve 
enjoyed getting to know James 
and the team during the past 
few months. In terms of values 
and culture, Sound Devices fits 
perfectly within the Audiotonix 
group of companies. In a way, it 
will be ‘business as usual’ at 
Sound Devices, as we will carry 
on doing the same thing we've 
been doing for the past 23 
years: focussing intensely on 
making the best sound products 
we can. However, the 
Audiotonix group brings us 
more strength in terms of 
access to capital, depth in 
manufacturing, knowledge in 
engineering, sourcing of parts, 
and expanding our sales and 
marketing expertise.”  
 
Jon Tatooles adds, “It has been 
incredible to build Sound 
Devices over the last 23 years 
into the organization it is  
today. Audiotonix is a great 
organization who will build on 
the success we have achieved.  
I don’t believe there is a better 
partner.” 
 
 
audiotonix.com 

PMC appoints 
Bluesound as its 

Hungarian  
distributor for its 
studio products 
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L to R: Jon Tatooles,  
James Gordon,  
Matt Anderson 



Until now, it was a silent 
revolution: Neumann monitors 
were regarded hidden gems  
by industry professionals, 
broadcasters, mastering 
legends, or immersive audio 
experts. “Whoever heard them 
immediately upgraded their 
mixing room – no matter if it  
is a classic stereo setting for 
music production or an 
extensive 9.1.4 setup for Dolby 
Atmos or above”, says Kenan 
Phang, regional Senior RF 
Engineer for Sennheiser and 
Neumann. “Why didn’t I hear 
that earlier?”, was the most 
common question of 
international artists, Emmy, 
Grammy and Oscar winners. 
Neumann is now opening 
exclusive demo rooms for 
professionals. Singapore is  
one of the first countries 
worldwide, additional demo 
rooms in Southeast Asia will 
follow later this year.  
 
“Neumann defines standards 
for microphone and audio 
culture since 1928. To  

professionals in the broadcast 
and studio industry where the 
stereo setup can be auditioned. 
This includes the monitors KH 
80 DSP, KH 120 and KH 310. 
Other Neumann products such 
as the NDH 20 studio 
headphones and MA 1 
automatic monitor alignment 
are available on location. 

 

understand that we do the same 
for monitoring, you need to hear 
the difference from what you 
considered “very good” up until 
now. We see the overwhelming 
interest in the industry. 
Monitoring is not something you 
can experience on a website or 
a tech sheet”, says Neumann 
CEO Ralf Oehl and announces 
20 additional demo rooms 
worldwide for 2022. 
 
Neumann monitors include 
solutions for all room sizes, 
working ranges, mounting 
options, networking standards 
and even most demanding 
industry specifications. Analog 
and DSP 2/ 2 options are 
included, as well as unparalleled 
subwoofer technology. One of 
the latest additions to the series 
is an automatic alignment kit, 
jointly developed with the 
leading audio experts from 
Fraunhofer Institute. 
 
The new demo room in 
Singapore is exclusively 
reserved for business  
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Neumann opens exclusive demo room for monitors  
in Singapore, Southeast Asia’s regional office 

For bookings/visits at  
Sennheiser Electronic Asia: 

Tan Wenbin   
Wenbin.tan@sennheiser.com 

For bookings/visits at  
FancySound Studio:  

Jeron Teo  
Jeronteo@fancysound.com.sg 



“We want business professionals to have a first-
hand, a first-ear experience on the potential that 
comes with the KH models. Their reputation is 
already incomparable when it comes to precision, 
neutrality and overall system integration options. 
Nonetheless: how much this eases your sessions, 
prevents acoustic fatigue, and allows for a new 
level of control and fidelity on your sound stage 
must be experienced. We want to bring demo 
rooms as close as possible to industry 
professionals so everyone can have an informed 
decision on the best possible audio”, says Kenan. 

www.neumann.com 
www.sennheiser.com 
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For bookings/visits at  
Luther Music:  
Justine Ngon  

info@luthermusic.com 



HARMAN, a wholly-owned 
subsidiary of Samsung 
Electronics Co., Ltd. focused  
on connected technologies for 
automotive, consumer and 
enterprise markets is taking 
strict legal action against 
manufacturers and distributors 
involved in producing and 
selling of counterfeit JBL 
products in India. HARMAN is 
the parent company for leading 
audio brands including JBL®, 
AKG®, Harman Kardon®, 
Infinity®, Lexicon®, Mark 
Levinson® and Revel® 
amongst others.  
 
During a recent raid, HARMAN’s 
investigation team along with 
the law enforcement officers, 
seized stocks of spurious JBL 
consumer products from two 
mobile and accessories 
wholesalers in the city of 
Jabalpur, Madhya Pradesh. 
Similar raids were conducted  
in the city of Kolkata, West 
Bengal, where the team 
confiscated counterfeit JBL 
Professional speakers and  
other brand accessories from 
manufacturing units. HARMAN 
has taken appropriate criminal 
action against these offenders  
 
 
 

 
 
 
 
 
 
 

To provide impactful and high-
quality audio for post-pandemic 
live events, Berlin-based Alex-
SOUND turned to Audio Pro,  
the exclusive HARMAN 
Professional Solutions 
distributor in Germany, to 
upgrade their inventory with 
VTX A8 line array loudspeakers, 
VTX B18 subwoofers and Crown 
I-Tech 4x3500HD power 
amplifiers. “Despite the 
pandemic, it made sense for us 
to invest in the JBL VTX A8,” 
said Stefan Mendelsohn, 
Owner, Alex-SOUND. “The VTX 
A8 is an incredibly versatile, 
high-quality speaker. Not only 
does it sound great, but its 
weight and handling are perfect 
for our needs.” “The pandemic 
has proven traumatic for the 
event industry in general, but 
there are still opportunities to 
be found,” said Carsten Peter, 
Product Manager, Audio Pro. 
“Social distancing means you 
need a system that can cover 
spaces five to ten times bigger 
than they normally would be. 
The VTX-A8 is perfect for these 
situations.” 
 
 

and intends to continue such 
investigations to curb the 
manufacturing and selling of 
counterfeit products across 
India.  
 
“Over the last 75 years,  
JBL’s range of consumer and 
professional products have 
earned consumer trust and 
tremendous goodwill by virtue 
of our commitment to maintain 
highest standards in product 
quality and focus on innovation. 
HARMAN prides itself for its 
brand reputation and customer 
satisfaction, and therefore, 
these actions against the 
perpetrators are essential for  
us to keep our promise towards 
our consumers in India.” said 
Prathab Deivanayagham, 
Country Manager, HARMAN 
India. “We advise our 
consumers to stay vigilant  
and purchase JBL products  
from authorised e-commerce 
and retail sellers’ only.” he  
said further. 
 
 
 
 
 
pro.harman.com 
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HARMAN takes strict action  
against manufacturing and sale of  
counterfeit JBL® products in India 

Alex-SOUND  
gears up for the  

return of live 
events In Germany 
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Professional audio industry 
leaders Danley and Dynacord 
are teaming up to bring 
complementary product 
combinations to the global 
marketplace. In what has been 
termed a “strategic alignment,” 
US-based Danley Sound Labs  
and Germany-based Dynacord 
– an audio electronics pioneer  
for over 70 years – recently 
announced that they will be 
utilizing each other’s strengths 
to offer state-of-the-art sound 
system solutions. Danley 
loudspeakers will now be 
powered and optimized by 
Dynacord amplifiers, digital 
signal processing and sound 
system software. Danley 
loudspeaker settings will be 
available for all Dynacord 
amplifiers.  
 
“This is a big step forward for 
us, and we’re very excited 
about this development,”  

familiar and fresh markets. 
“This strategic alignment will 
open a lot of doors,” says Skip 
Welch, Danley’s Director of 
Sales and Marketing. “Dynacord 
is a technology leader, and we 
see their sonic excellence and 
software innovation as assets 
to Danley users. Additionally, 
Dynacord has some products 
that we do not currently offer,  
which will also allow us to have 
extensive options while 
maintaining our high quality 
standards.”  
 
“Danley loudspeakers have a 
reputation for sound quality, 
while also providing the 
coverage and output required 
to fill entire stadiums and 
arenas with fewer individual 
loudspeakers,” Ferguson adds. 
“Now, when they are powered 
by Dynacord amps and mixers, 
it will be the best of both 
worlds. This alignment brings 
these advanced technologies  
to an expanding international 
customer base with an 
exceptional value proposition.” 
 
 
 
 
 
www.dynacord.com 
 
danleysoundlabs.com 

says Mike Hedden, Danley’s 
Chief Steward in Charge. 
“Working with Dynacord will 
change people’s perspective 
when they think about Danley, 
as it allows us to go wider  
and deeper with our product 
offerings.” Dynacord, part of  
the Bosch Group, is equally 
energized by the opportunity  
to work closely with Danley. 
“Danley has a particularly 
strong following in the United 
States, and they are also known 
around the world, so we’re 
excited to link together,” 
comments Dynacord Marketing 
Manager Robert Ferguson. 
“They are an engineering-driven 
company, as is Dynacord, and 
that approach is what makes  
us a great fit.”  
 
The relationship positions 
Danley and Dynacord to grow 
their unique and proprietary 
technologies together in both  

 BUSINESS NEWS 

Past issues of PRO AUDIO Magazine available at www.caeditorial.com/pro-audio-news-magazine  <tap/click link 

Danley and Dynacord announce strategic alignment 



PLASA 2021 was hailed as a 
triumph by all who attended, 
visitors and exhibitors alike, not 
least by British loudspeaker 
company, EM Acoustics, who 
were thrilled to walk away with 
a coveted PLASA Innovation 
Award for their new Reference 
Series R10 loudspeaker.  
 
“PLASA was a great success for 
us – as it always is – but this 
year was particularly special 
under the circumstances,” says 
operations director, Mike 
Wheeler. “Even though the 
show was understandably 
smaller than the last time it 
was held in 2019, it’s the first 
time that any of us have 
witnessed an industry gathering 
of this size since the first 
lockdown, and it was clear that 
everyone was delighted to be 
there. The place was buzzing 
and it was a fantastic 
opportunity to reconnect with 
people we’d not seen in a long 
time. It was also the very first 
opportunity we’ve had to 
showcase our complete 
Reference Series range with all 
three models – and we’re even  

EM Acoustics triumphs at PLASA 2021 
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Experienced industry 
professional Gerry Forde has 
become the latest member of 
the Point Source Audio family, 
taking on the new role of 
Business Development Manager 
for the EMEA region. The 
appointment recognizes the 
growing worldwide demand for 
Point Source Audio’s unique 
collection of microphones and 
will support the US-based 
manufacturer’s further 
expansion throughout Europe, 
the Middle East and Africa.  
The global popularity of Point 
Source Audio microphones is 
driven by factors such as the 
unique microphone and headset 
mounting technology for the 
most discreet placement and 
the ability to thoroughly 
sanitize the products from the 
element to the connector, 
ensuring the safety of cast and 
crew alike. “We see the EMEA 
region as critical for our 
ongoing worldwide growth,” 
states James Lamb, President 
at Point Source Audio. “We 
needed a safe pair of hands 
with the knowledge and skillset 
to provide the local support our 
dealers and distributors deserve 
while also driving the growth of 
the company throughout the 
territory." 

more delighted that the R10 
was honoured with a PLASA 
Innovation Award!” In 
bestowing a PLASA Innovation 
Award on the R10, the judges 
commended its controllable, 
adjustable low-mid dispersion, 
adding that the inclusion of the 
different high-medium 
frequency flares increases the 
flexibility for a touring show and 
is a feature that has not been 
seen before in a speaker of this 
type. 
 
“Winning this award was the 
cherry on the PLASA cake,” 
continues Wheeler. “It was truly 
gratifying to see R10 
recompensed by such a 
qualified and diverse panel of 
our industry peers. We’d already 
had an overwhelmingly positive 
reaction from the industry, and 
even more so with the addition 
of the R8 and R12, but formal 
industry recognition always has 
a positive impact. We’re already 
looking forward to the next 
PLASA event in Leeds next 
May.” 
 
emacoustics.co.uk 

Point Source Audio 
names Gerry Forde  

for EMEA region 
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Martin Audio returned to its 
celebrated Open Days for the 
first time in two years, 
following the easing of Covid 
restrictions, which also included 
both a legacy product 
walkthrough and a lavish party 
in nearby Marlow to honour the 
company’s 50th anniversary. 
 
The sessions adhered closely to 
all Covid guidelines, including 
tests on entrance, and at the 
end, MD Dom Harter gave a 
heartfelt appreciation to the 
audience. “It’s the first time 
many have been back in a 
room of loudspeakers for 18 
months,” he said. “We are 
extremely grateful for 
everyone’s time and 
attendance—our industry will 
never be tested like this again.”  
Ninety minutes earlier he had  

Harter noted that Martin Audio 
are now 11 years into the 
programme—since the launch 
of the original MLA—to control 
where the sound goes and 
deliver summation of sound at 
the audience plane.  
 
Almost a hundred guests also 
joined Martin Audio’s 50th 
birthday party which included 
staff past and present, 
customers and a special guest. 
Gisele Clark, close friend to 
Dave Martin, had made the trip 
from France to share some 
special memories and the 
evening was a fitting 
celebration to the past but also 
provided optimism and 
excitement for the future. 
 
martin-audio.com 
https://youtu.be/j05mJRDiYg0 

opened proceedings with a 
background about company 
founder Dave Martin, 
emphasising that “his vision and 
many of his principles continue 
to be followed today”. Guests 
had already been able to enjoy 
a museum like walkthrough of 
legacy product including many 
of Dave’s earlier models like the 
legendary stack and F2 system. 
However, today’s portfolio 
contains a depth of product to 
cater for all applications, 
especially with the arrival of the 
TORUS constant curvature 
system and the new DISPLAY 3 
software, which took pride of 
place in the demonstrations. 
 
The demonstrations closed out 
on a high with a look at the 
flagship Wavefront Precision 
optimised arrays.  
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Allen & Heath has named Tokyo
-based Hibino Intersound as 
distributor for Live, MI and 
Install products in Japan.  
 
“We are very excited to join the 
Allen & Heath family” 
comments Oizuru Osamu, 
President and CEO of Hibino 
Intersound. “Allen & Heath offer 
a wide range of products which 
are renowned for their 
innovation, quality and 
reliability. We look forward to 
developing market reach and 
supporting Allen & Heath 
customers in Japan.”  

 
 
 
 
 
 
 

Genelec, the global leader in 
professional loudspeakers, is 
establishing the first branch of 
its new G Innovation Lab in 
Kuopio, Finland, with the goal 
of nurturing creativity and 
entrepreneurship in the 
Savilahti region of the country, 
and attracting imaginative 
professionals to the area. 
Starting with a Discovery Event 
Pitch Challenge, Genelec aims 
to recruit a team of ‘start-up 
minded’ individuals to further 
develop the innovative thinking 
that has helped inspire the 
company’s technical 
breakthroughs over the last 
four decades.  
 
Opened this August in Kuopio’s 
KPY Novapolis Microkatu, the G 
Innovation Lab is the home to 
talented individuals with 
complementary skills, but with 
a deep shared interest in the 
audio industry. The Lab’s 
location is also designed to 
facilitate even closer co-
operation with regional 
universities and educational 
institutions, something Genelec 
has long valued and nurtured. 

“Many of our customers are now 
using and specifying multiple 
products across the range, from 
ZED to dLive” adds Jamie Ward, 
Allen & Heath’s APAC Sales 
Director. “The impressive scale 
and depth of Hibino 
Intersound's market coverage 
enables us to fully support 
them, especially as our product 
range continues to grow and 
develop into new areas. We are 
delighted to be working with 
them in this key territory.”  
 
The new distribution partnership 
is active with immediate effect.  
DJ products in Japan will 
continue to be distributed by 
High Resolution Co LTD. 
 
 

 
hibino-intersound.co.jp 
 
allen-heath.com 
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Allen & Heath names Hibino Intersound 
as new Japanese distributor 

Genelec seeks 
‘creativity and  

entrepreneurship’ 
for G Innovation Lab 
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Until now, it was a silent 
revolution: Neumann monitors 
were regarded hidden gems by 
industry professionals, 
broadcasters, mastering 
legends, or immersive audio 
experts. “Whoever heard them 
immediately upgraded their 
mixing room – no matter if it is 
a classic stereo setting for 
music production or an 
extensive 9.1.4 setup for Dolby 
Atmos or above”, says Kenan 
Phang, regional Senior RF 
Engineer for Sennheiser and 
Neumann. “Why didn’t I hear 
that earlier?”, was the most 
common question of 
international artists, Emmy, 
Grammy and Oscar winners. 
Neumann is now opening 
exclusive demo rooms for 
professionals across Southeast 
Asia, with Indonesia and 
Singapore leading the way. 
 
The new demo room in The 
Living Room Studio welcomes 
business professionals in the 
broadcast and studio industry. 
With 11 units of KH 80 DSP and 
1 unit of KH 750 DSP, the 
studio offers up to Dolby Atmos 
7.1.4. Sessions can include all 
industry standard playback 
formats and current streaming 
services. Other Neumann 
products available for audition 
include the U 87, famous for its 
warm sound and well-balanced 
characteristics.  
 
“We want business 
professionals to have a first-
hand, a first-ear experience on 
the potential that comes with 
the KH models. Their reputation 
is already incomparable when it 
comes to precision, neutrality 
and overall system integration 
options. Nonetheless: how 
much this eases your sessions, 
prevents acoustic fatigue, and  

have an informed decision on 
the best possible audio”, says 
Kenan. 
 
www.neumann.com 
www.sennheiser.com 
 

allows for a new level of control 
and fidelity on your sound stage 
must be experienced. We want 
to bring demo rooms as close  
as possible to industry 
professionals so everyone can  
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“Why didn’t I hear that earlier?” – Neumann opens  
exclusive demo room for monitors in Indonesia 

For bookings/visits  
at ChandraCom : 
Setiadi Chandra 

+62 816 1959 194 
setiadi@chandracom.net 

For bookings/visits at  
The Living Room Studio:  

Sumantri Limin  
questforsaken@gmail.com 



Meyer Sound and Kaleidescape,  
announced a collaboration to 
deliver the ultimate sonic 
experience to customers. For a 
limited time, when customers 
purchase a Kaleidescape Terra 
movie server and Strato C 
movie player with any three-
channel or more Meyer Sound 
Bluehorn System, Ultra Reflex, 
or Acheron system, 
Kaleidescape will provide free 
white-glove, on-site system 
commissioning of their 
systems.  
 
For those who invest in a best-
in-class private cinema, proper 
installation and testing is 

critical for 
optimal 
performance. 
This process 
ensures that 
a home 
cinema 
system is 
precisely 
configured to 
orchestrate 
components 
to deliver a 
uniquely 
immersive 
movie 
experience.  

Meyer Sound and Kaleidescape  
announce collaboration 
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After a 15 year career with two 
of the UK’s top pro audio 
manufacturers, Chris Allen has 
launched a new company - 
Room Sonics – providing room 
optimisation and speaker line-
up services that aim to help 
audio professionals and high-
end HiFi users improve the 
listening experience in their 
studios and homes.  
 
“Audio professionals – and 
many domestic HiFi users – are 
investing a great deal of money 
in instruments and equipment 
that has been beautifully 
designed to deliver musicality, 
a clean signal path and 
remarkable audio quality,”  
he says. 
 
Room Sonics uses recognised 
acoustic measurement software 
to identify issues and tailor 
solutions that fits the 
customer’s needs and budget. 
“Often all that is required is a 
better setup in a given space 
for the loudspeakers and the 
listening position,” Chris Allen 
says. “However, if a problem is 
particularly severe, Room 
Sonics can advise on additional 
solutions such as acoustic 
treatment, and recommend the 
best products to achieve the 
desired result.” 

“Like Meyer Sound, 
Kaleidescape is dedicated to 
providing unrivaled full-fidelity 
immersive entertainment. 
Integrating our systems sets the 
stage for a truly stunning luxury 
home cinema experience.” 
Kaleidescape’s lossless-quality 
soundtracks duplicate the 
experience of the original studio 
mix masters, providing Meyer 
Sound systems with the full-
fidelity audio needed for that 
magical escape from reality. The 
result is an exceptional level of 
pure, honest sound rendered to 
private cinemas of any size.  
 
“As the gold standard of sonic 
performance, Meyer Sound is 
renowned for its benchmark-
defining professional, 
commercial, and residential 
sound systems,” says 
Kaleidescape CEO Tayloe 
Stansbury. “Combining 
Kaleidescape’s unparalleled, 
reference-quality movie 
ecosystem with Meyer Sound’s 
finest loudspeaker systems 
ensures customers an 
experience previously found 
only in the finest of premium 
commercial cinemas.” 
 
meyersound.com 

Introducing  
Room Sonics 
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Widely regarded by acoustical 
consultants and end-users alike 
as the gold standard for 
acoustic systems, Meyer 
Sound’s Constellation® 
acoustic system, introduced in 
2006, has earned acceptance 
across a broadening range of 
applications in classrooms, 
boardrooms, houses of worship, 
and restaurants alongside the 
technology’s initial focus on 
performing arts centers and 
music venues.  
 
“Constellation earned its 
outstanding reputation simply 
because it works so brilliantly,” 
says Constellation Project 
Director John Pellowe. “In the 
musical world, it offers 
unrivaled ability to enhance 
critical listening for both 
performers and audience. This 
ability, combined with its 
reputation for transparent, 
natural sound comparable with 
the world’s finest concert halls, 
has attracted praise from some 
of the world’s leading artists, 
including orchestral conductors 
like Michael Tilson Thomas, 
Vladimir Spivakov, Kent 
Nagano and Rafael Payare as 
well as musicians like pianist 
Leif Ove Andsnes and violinist 
Joshua Bell. They have fallen in 
love with Constellation because 
it allows them to hear the  

Constellation Design Manager 
Pierre Germain credits 
Constellation’s preeminent 
reputation in the industry to  
the turnkey approach, with  
no reliance on third-party 
manufacturers outside of 
microphones conforming to 
Meyer Sound specifications 
made by DPA. “It all goes back 
to that core philosophy of John 
Meyer. The more we can 
control in house, the more we 
can guarantee the end result.” 
 
meyersound.com 
 
Photos © Telstra Customer Insight Centre, 
San Francisco Symphony’s SoundBox, 
JIExpo,  

music they are making in an 
optimum environment, and 
audiences appreciate it for the 
same reason — though 
audiences may not even be 
aware of the system and the 
critical role it plays in their 
appreciation of a performance.” 
 
Constellation provides flexibility 
across a wide spectrum of hall 
sizes and applications, from  
the 2,500 capacity Jakarta 
International Expo Theatre  
to the Seattle Symphony’s 
intimate, low-ceiling Octave 9: 
Raisbeck Music Center, now 
transformed into an ideal space 
for a variety of chamber and 
experimental music concerts. 
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PK SOUND, the robotic line 
array company, has announced 
the appointments of Trevor 
Grenier and Darryl Ross to the 
newly created positions of 
Senior Partner Support and 
Senior Applications Support, 
respectively. The two comprise 
the core of the company’s 
Brand Team alongside Andrew 
King, recently appointed as PK’s 
Senior Brand Support, and 
report to Chief Strategy Officer 
James Oliver.  
 
Grenier originally joined PK 
SOUND in 2011 and has served 
in a variety of roles leading up 
to his most recent stint as 
Senior Account Manager since 
2016. Going forward, Grenier 
will assist PK’s growing 
international distribution 
network and PK Alliance 
partners with logistic, 
operational, and technical 
support. 
 
Ross joined PK SOUND in 2017 
following several high-profile 
posts with reputable production  

 
 
 
 

Loudspeaker manufacturer PMC 
is delighted to announce that 
Phil Millross has joined the 
company’s sales team as 
Business Development Manager 
for Studio Products in the UK 
and Ireland. Formerly employed 
as a Senior Design Engineer, 
Phil has been with PMC for 
more than 13 years and has a 
thorough understanding of the 
company’s entire product 
portfolio. He is now responsible 
for maximising sales, increasing 
brand awareness, building 
strong links with UK business 
partners and introducing 
producers, engineers and 
artists to PMC’s Studio Products 
portfolio. “As we celebrate our 
30th year, PMC is rightly 
renowned for delivering 
exceptional audio quality to 
recording professionals all over 
the world,” says PMC’s CEO Jeff 
Willcocks. “The launch of our 
new monitor range, combined 
with our reputation as experts 
in the world of immersive 
audio, is driving a substantial 
increase in business and we are 
expanding our sales team in the 
UK to reflect this growth.” 
 
 

 
 
 
technologies companies,  
including TMB, A.C. Lighting, 
Christie Lites, and others. In his 
new role of Senior Application 
Support, Ross will assist PK 
partners and users with system 
design and deployment, liaise 
on product development and 
improvement, and lead 
development and delivery of the 
PK Education program. 
 
“Over the past year, we’ve 
made significant investments to 
expand our technological 
offering, and the adjustment of 
Trevor and Darryl’s roles will 
help us to meet the demands of 
our growing international client 
base,” comments Oliver in 
closing. “Their experience in 
deploying PK technologies and 
supporting our customers will be 
integral to our next phase of 
growth as we introduce a more 
collaborative and equitable 
approach to our industry and 
expand to service the global 
touring market.” 
 
pksound.ca 
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The largest entertainment and 
pro AV trade fair in China, 
Prolight + Sound Guangzhou 
(PLSG), is fast approaching its 
20-year milestone. Over the 
past two decades, the fair has 
witnessed the industry evolve 
and has become a key driver 
for growth, business 
collaboration and technological 
development. Moving forward, 
the new wave of digital 
innovations will be highlighted 
at the fair via a variety of show 
elements, including the 
“Beyond lighting and sound” 
theme, and the return of the 
popular “Tech meets culture” 
concept. The 20th edition will 
be held from 25 – 28 February 
2022 in Areas A and B of the 
China Import and Export Fair 
Complex, with more than 1,400 
exhibitors expected to 
showcase their latest 
innovations in 16 thematic halls 
spanning 160,000 sqm. 
 
Mr Richard Li, General Manager 
of Messe Frankfurt (Shanghai) 
Co Ltd is delighted of the fair’s 
achievements: “Messe 
Frankfurt has co-organised the 
fair since 2013, with the aim of 
upholding its position as the 
most comprehensive platform 
for the industry. With our 
extensive global network and 
the local resources of our 
partner, STE, industry peers in 
China and overseas have 
achieved countless business 
and networking opportunities. 
Global buyers can generate 
real-time business through the 
digital platform that Messe 
Frankfurt has offered – ‘PLSG 
Live and Online’ along with the 
physical show.” 
 
Recent editions of PLSG have 
seen increasing industry 
participation from vertical  

As the entertainment and 
tourism markets in China 
continue to recover, there has 
been a corresponding increase 
in demand for professional 
audio products. A wide variety 
of pro audio solutions will be 
unveiled in the Pro Audio Halls, 
while the Outdoor Line Array 
zones will be located nearby to 
demonstrate large stage 
structures and sound systems 
under concert conditions. 

markets such as the cultural 
tourism and residential sectors, 
as well as home, retail, 
hospitality and education. The 
focus at the 2022 edition will 
therefore fall on maximising 
exhibitor exposure to buyers 
from all of these markets across 
the fairground. 16 halls will be 
strategically arranged to ease 
the buyer sourcing experience 
and create more opportunities 
for cross-sector collaborations. 
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UK-based Gravity Media has 
made further significant 
investment into its real-time 
communication systems for live 
event broadcasts. The new 
equipment meets increased 
demand for Gravity Media’s 
services, particularly for live 
sports. It will initially support a 
project with long-time client, 
UEFA European Soccer League, 
before being made available to 
other customers worldwide.  
The purchase includes 20 new 
V-Series™ Iris Panels, in 
addition to Gravity Media’s 
existing Clear-Com Eclipse®  
HX Digital Matrix within their 
London facility, as well as  
Station-IC™ Virtual Desktop 
Client licenses. The Station-IC 
client will enable Gravity 
Media’s expert technical teams 
to create a completely scalable 
intercom user station, which 
includes talkback both on 
desktop and for working 
remotely; something that’s 
essential given ongoing global 
travel restrictions and 
decentralized live production.  
 

Gravity Media invests in  
IP comms for live sports 

 BUSINESS NEWS 
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Giva Audiovisual Technologies 
BV has agreed an investment 
package with prominent Belgian 
investor, LRM, to catalyse the 
continued expansion of the 
APEX pro AV brand. The 
injection of additional capital 
will allow Giva Audiovisual 
Technologies to scale up 
manufacturing operations to 
meet demand for APEX’s 
award-winning CloudPower 
installation amplifiers. “This 
new backing from LRM is an 
important part of our ambitious 
growth strategy,” comments 
APEX managing director, Paul 
Van Hees. “CloudPower has 
been a tremendous success for 
us and this investment helps us 
to keep up with the order book 
without compromising our 
agility and commitment to 
outstanding quality and 
support.  In parallel, we are 
actively strengthening our 
distribution networks to 
increase access to the range 
and to pave the way for the 
product innovations coming 
through the R&D pipeline.” LRM 
is an investment company that 
develops and stimulates 
economic growth in the 
Limburg region of Belgium. 

Also included is a new Session 
Initiation Protocol (SIP) license 
based on Clear-Com’s LQ® 
Series of IP Interfaces. This 
marks a shift away from legacy 
Integrated Services Digital 
Network (ISDN) communication 
standards to SIP. The new 
investment is due to the 
phasing out of ISDN 
communications in the UK  
and to enhance the overall 
scalability, quality and  
control of Gravity Media’s 
communication systems in  
the IP space. 
 
The Agent-IC® Mobile App 
licenses enable IP and app-
based communications to 
Gravity Media’s Eclipse HX 
digital matrix intercom,  
enabling talkback from smart 
devices over 3G, 4G, LTE and 
WiFi networks. which has 
proven invaluable during 
COVID-19 restrictions. 
 
 
 
clearcom.com 
 
 

APEX secures  
investment for 

growth 
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On 9 September 2021, 
Gentleman was the star guest 
at the Strandkorb Open Air 
series of concerts at Berlin’s 
Hoppegarten venue. The 
reggae artist from Cologne  
and his band delighted around 
2,000 fans who watched from 
the comfort of a thousand  
two-seat beach chairs at the 
historic racecourse.  
 
Wired and wireless mics  
and IEM solutions from the 
Sennheiser portfolio are 
ubiquitous at concerts by 
Gentleman and his band. And 
by forming the first links in the 
audio signal chain, they play  
a key role in ensuring superb 
live sound quality.  
 
For his performances, lead 
vocalist Gentleman, aka 
Tilmann Otto, uses a 
Sennheiser SKM 6000 handheld 
transmitter fitted with an MM 
435 microphone head. The 
dynamic high-end capsule 
(cardioid) is seen as the 
legitimate successor to the 
renowned Sennheiser MD 9235 
head, which has proven itself  
in countless live and broadcast 
productions throughout the 
world. Its standardised capsule 
interface ensures that the  
MM 435 microphone head is 
compatible with most 
Sennheiser wireless systems.  
 
At the Gentleman concert at 
Berlin’s Hoppegarten, a 19” 
rack was located directly next 
to the monitoring console set 
up at the side of the stage. The 
rack contained two Sennheiser 
EM 6000 receivers, an L 6000 
charging station and three LM 
6060 modules, as well as a 
drawer with five SKM 6000 
handheld transmitters and 
various capsules. 
 

them. And we intend to buy 
more Sennheiser microphones 
in the future so that we can  

“We’ve been using  
the digital Sennheiser 
systems since the 
beginning of the 2021 
summer season,”  
said Nepomuk “Muk” 
Tuschy, who has 
spent many years 
working as the 
monitor mixer for 
Gentleman. “It makes 
absolute sense for a touring 
band to take their own backline 
and all the mics along with  
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Sennheiser MM 435 microphone head with  
a dynamic high-end capsule (cardioid) 



completely mike the drum kit 
using suitable models from this 
manufacturer. At the moment, 
we are already using a 
Sennheiser e 901 boundary 
microphone for the bass drum 
and two e 604 microphones 
from the local equipment rental 
company for the toms.” 
 
At the Beach Chair Open Air 
concert at the Hoppegarten, 
SKM 6000 handheld 
transmitters were used by 
Gentleman, background vocalist 
Patricia “Treesha” Moore and 
guest rapper Ezhel. Another 
SKM 6000 was placed within 
easy reach at the entrance to 
the stage for use as a spare. 
The handheld transmitters were 
operated with different 
capsules. MM 435 microphone 
heads were provided for 
Gentleman and Ezhel, while 
Treesha’s handheld transmitter 
was fitted with an MMD 945. 
 
“We have access to a wide 
selection of capsules and we’re 
really spoilt for choice. At the 
moment, we’re trying out which 
microphone heads fit best to 
which voice,” explained Muk. 
“For the backing vocals, we 
started with the MMD 935, 
which are known to be the 
classic microphone for this job.  

monitoring, so I can turn these 
up extremely loud without the 
risk of causing feedback or 
having a negative effect on  
the microphone sound –  
that’s really awesome!” 
 
FOH mixer Philipp 
Sachsenheimer, who has 
accompanied Gentleman for 
more than 20 years, added: 
“For the background vocals, the 
MM 435 even sounded a little 
too differentiated for our taste. 
The capsule makes the backing 
vocals sound very precise and 
gives them a lot of presence. 
But backing vocals generally 
need to be a little more 
subdued and, as their name 
suggests, they should form the 
background for the lead vocals. 
You could say that the MM 435 
is just too good for this job…” 
(grins) 
 
Muk didn’t have the opportunity 
to gain any hands-on 
experience with the Sennheiser 
Digital 6000 systems before 
their premiere at the 
Gentleman concerts: “I came  
to a show in Wiesbaden in July 
2021 and it was there that I 
first took the handheld 
transmitters and their capsules 
out of their original packaging,” 
the monitor mixer said.  

But in the meantime, we’ve 
changed over to the MMD 945 
with a super-cardioid pick-up 
pattern, because we used to 
find that the loud drum cymbals 
were finding their way into the 
microphone capsules. According 
to our very personal taste, the 
MM 435 didn’t fit quite so well 
to Treesha’s voice. For Tilmann, 
on the other hand, this capsule 
makes sense because it offers 
very fine resolution of the high 
frequencies in particular, but 
has no tendency at all to 
generate feedback. Tilmann 
likes to have numerous wedges 
at the front edge of the stage, 
even though he also has in-ear  
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At their concerts, Gentleman and his musicians rely on  
latency-free monitor systems from the Sennheiser 2000 series 



“To be honest, I was a bit 
nervous, but the initial setup  
of the systems worked 
surprisingly well once I had 
learned how to operate the 
three buttons on the handheld 
transmitter.” 
 
In the meantime, setting up the 
systems before each show has 
become routine: "As there are 
not that many events taking 
place at the moment due to the 
pandemic, I get the impression 
that there is generally less 
wireless interference at the 
venues", said Muk. “As a rule, 
when setting up the system, 
my first step is to use the Easy 
Setup Sync function on our 
Sennheiser SR 2050 IEM stereo 
transmitter. Then I add the 
frequencies for the Digital 6000 
channels. I only occasionally 
use the Sennheiser WSM 
software for setting the 
frequencies, but I always have 
it running during concerts so 
that I can keep an eye on the 
RF and AF levels and the 
battery status. That’s really 
convenient. The Scan & Auto 
Setup feature on the Digital 
6000 systems is really easy to 
use and delivers perfect results! 
At first, the big red glowing 
triangle on the EM 6000 took 
some getting used to visually – 
but it means that you can see 
at a glance if there is no link 
between the transmitter and 
receiver.” 

“I’ve never noticed any noise 
from the Sennheiser Digital 
6000 systems,” explained Muk. 
“Perhaps a very low noise 
might be perceivable under 
laboratory conditions, but all 
other parts of the audio signal 
chain definitely cause more 
noise than our new digital 
wireless channels. Noise is 
absolutely not an issue with the 
Digital 6000 systems!” FOH 
mixer Philipp Sachsenheimer: 
“As far as its transmission 
reliability is concerned, there 
have been no problems at all 
with the 6000 wireless systems 
so far, and the latency that is 
unavoidable with digital 
wireless systems is completely 
unnoticeable. We use two 
active Sennheiser AD 3700 
broadband directional antennas 
that reliably cover Tilmann’s 
area of action, even when he 
spends time moving among the 
audience and sometimes even 
goes to the FOH area far away 
from the stage.” 
 
Proven analogue wireless 
technology continues to be the 
solution of choice for wireless 
in-ear monitoring. Gentleman 
and his musicians rely on 
latency-free wireless systems 
from the Sennheiser 2000 
series at their concerts. At 
Berlin’s Hoppegarten, six SR 
2050 IEM stereo transmitters 
were installed in a rack next to 
the monitoring console and 
were operated with two eight-
channel AC 3200-II antenna 
combiners. These were 
connected to two A 5000-CP 
circularly polarised antennas.  
At Gentleman concerts, up to 
twelve wireless in-ear channels 
are operated in parallel. And 
when on tour, the production 
team takes 14 Sennheiser EK 
2000 IEM beltpack receivers 
(including spare beltpacks) with 
them. 
 
 
www.sennheiser.com 

Gentleman’s 
audio crew 
are impressed  
by the 
robustness of 
the SKM 6000 
handheld 
transmitter, 
even though  
a certain 
amount of 
wear and tear 
is unavoidable 
over time: 
“Tilmann 

wears a ring 
and there are parts of the show 
where he interacts with the 
audience and claps his hands 
while still holding the 
microphone,” said Muk.  
“Things like that will obviously 
leave their mark on every 
microphone in the long run…”  
 
Gentleman generally has good 
microphone discipline and 
always takes care not to point 
the capsule towards the wedges 
when interacting with the fans. 
The German reggae singer 
largely avoids enclosing the 
microphone head with his 
hands, which is a typical feature 
of rap artists but one that 
doesn’t help to provide good 
sound. 
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When King of Kings Lutheran 
Church in suburban Woodbury, 
MN decided to upgrade its 
sound system, their goal was to 
eliminate uneven coverage 
while improving clarity and 
fidelity for both contemporary 
and traditional worship 
services. They consulted Saint 
Paul-based Collins Electrical 
Construction, a regional firm 
that had recently installed their 
new lighting system. Being 
familiar with the facility, Collins 
project manager Shawn 
Withrow had a streamlined, 
high-performance solution in 
mind, with loudspeakers from 
Electro-Voice powered and 
processed by electronics from 
Dynacord.  
 
“We do a wide range of 
commercial contracting, often 
working with Electro-Voice, and 
it has become my go-to brand 
for larger spaces like churches,” 
says Withrow. “We were 
confident that it was really just 
a matter of finding the right 
system to fit the space. For 
King of Kings, that turned out 
to be EVA line arrays.”  

Electro-Voice and Dynacord’s 
in-house system design team 
assisted Collins Electrical 
Construction in finalizing the 
deployment details, using  
EASE mapping software in 
combination with Dynacord  
 
SONICUE Sound System 
Software to ensure full, even 
coverage throughout the 
sanctuary. Local company  
Twin Cities Sound was engaged 
to handle the physical hanging 
of the loudspeakers. 

According to King of Kings 
Director of Worship Arts, Chris 
Vorrie, the decision on a new 
system happened several 
months prior to the pandemic, 
driven by a desire for greater 
clarity. “With our previous 
system, the ability to 
understand the words varied 
depending on where you were 
sitting,” he explains. “We 
needed consistent, highly 
intelligible sound throughout the 
nave.” 
 
Shawn Withrow contacted 
regional sales manager Dave 
Notch to arrange a loudspeaker 
demo, incorporating the latest 
electronics 
from 
Dynacord. 
“The demo 
made King  
of Kings 
comfortable 
with the EVA 
system, and 
it’s also why 
they decided 
to upgrade to 
flown dual-
18” subs.”  

 PROJECT LIVE & INSTALL 

Past issues of PRO AUDIO Magazine available at www.caeditorial.com/pro-audio-news-magazine  <tap/click link 

Electro-Voice & Dynacord sound system reduces hardware,  
increases coverage at King of Kings Church 

X12-128 Dual 18" subwoofer system 



The right and left hangs in the 
primary system each consist of 
two EVA-2082S 90° horizontal 
dispersion cabinets atop a pair 
of 120° models, ensuring even 
coverage throughout the main 
seating area. EVA cabinets 
contain two fixed-splay 
loudspeaker modules, which 
means that each hang 
comprises a total of eight line-
array elements. Splay angles 
are determined by the specific 
choice of models. The cabinets 
are mechanically connected 
with simple rigging plates, 
which are completely hidden  
by cosmetic panels that give 
EVA a clean and elegant look.  

via its four channels – handles 
the arrays and subs, and a 
single C2800FDi supplies the 
EVFs.  
 
With services opening up again, 
the “less is more” value angle is 
clear to hear for the King of 
Kings team and their 
congregation: “We really love 
the sound of the new system,” 
adds Chris Vorrie. “Musically, 
everything is enhanced and 
sounds so much better than 
before – and we actually 
eliminated multiple fill speakers 
in the process. Everything is 
consistent now, and both the 
spoken word and lyrics are 
much easier to understand, no 
matter where you sit.” 
 
https://collinsmn.com/ 
 
www.twincitiessound.com 
 
www.electrovoice.com 
 
www.dynacord.com 

The main 
EVA 
system 
benefits 
from 
newly-
released 
DSP 
settings 
that 

further enhance acoustical 
performance and a newly 
implemented hybrid limiter 
scheme that maximizes system 
output. 
 
To cover the side seating areas 
and choir loft, one Electro-Voice 
EVF-1122S is angled to each 
side, and two X12i-128 
subwoofers are flown further 
out above the congregation.  
All the loudspeakers are finished 
in white.  
 
The system is powered by two 
Dynacord DSP power amplifiers; 
an IPX20:4 – a model capable 
of providing up to 20,000 watts  

 PROJECT LIVE & INSTALL 

Past issues of PRO AUDIO Magazine available at www.caeditorial.com/pro-audio-news-magazine  <tap/click link 

 

Electro-Voice  

4x EVA-2082S/906 (90°H x 6°V)                    
line-array module  

4x EVA-2082S/126 (120°H x 6°V) 
line-array module  

2x EVA-EG2 extended grid  

2x EVF-1122S/94 (90°H x 40°V) 
two-way loudspeaker  

2x X12i-128 dual-18” subwoofer  
 

Dynacord  

1x IPX20:4 (4x 5000 W) DSP 
power amplifier  

1x C2800FDI (2x 1400 W) DSP 
power amplifier 



From the moment it opened 35 
years ago, Metropolis has been 
a unique studio. Its home is 
The Power House in Chiswick, 
West London, a showpiece of 
Victorian architecture built to 
house the London Tram 
System. The building was, in 
fact, never used for that 
purpose and sat derelict for  

 

this impressive list, which 
features a fully certified Dolby 
Atmos system, based entirely 
around Neumann monitors. 
 
The journey to ensure 
Metropolis stays relevant and 
technically up to date has led to 
the creation of its new 
immersive studio. Developed in 
conjunction with immersive 
audio and live streaming 
specialist Sonosphere, 
versatility was the key for the 
Munro Acoustics-designed 
room. Its centrally located mix 
position and immersive  

80 years, before being lovingly 
restored to keep its industrial 
heritage to the fore but  
allowing its five floors to hold 
Metropolis’s four state-of-the-
art recording studios, five iconic  
Mastering Rooms, over a dozen 
writing, production and mixing 
rooms and a full-service bar. It 
has now added a fifth studio to 

 PROJECT LIVE & INSTALL 

Past issues of PRO AUDIO Magazine available at www.caeditorial.com/pro-audio-news-magazine  <tap/click link 
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monitoring environment 
ensures it can cater for all 
current surround formats.  
The room fully meets Dolby 
Atmos specifications, is capable 
of delivering 11.8.1 Atmos  
and includes a Dolby Atmos 
Mastering Suite server. 
 
Whilst Metropolis has not 
traditionally been a Neumann 
house, the Sonosphere team 
has a long history with the 
brand and were keen to 
demonstrate its benefits.  
A key mission was to ensure 
clean and extended low 
frequency, with the required 
isolation to accurately judge 
tone-shaping a full octave 
below the effective range of 
many monitoring systems.  
As a result, three Neumann KH 
420 tri-amplified monitors are 
soffit-mounted to the front wall, 
with one KH 420 positioned 
horizontally beneath its video 
screen and twin Neumann KH 
870 400 W subwoofers flanking 
the three-way monitors, with 
deep bass response up to 18 
Hz. Surround monitoring is 
handled by 17 Neumann KH 
120 compact bi-amplified studio 
monitors, renowned for 
uniformity between units,  
and with a ± 1.0 dB linearity 
deviation between 100Hz–
10kHz.  
 
 

opportunities in the pipeline  
for the new studio, with 
streaming and delivery options 
provided by the Sonosphere 
team.  
 
“There is already a significant 
order book for the room in 
terms of record labels, who 
want well-known catalogue 
content remixed in Atmos  
so they can add it to HD 
streaming services,” concludes 
Sonosphere director Jamie 
Gosney. “Choosing Neumann 
was a no-brainer for us as they 
produce some of the very best 
professional studio monitors in 
the world. We are proud to be 
able to collaborate with the 
team at Metropolis on building 
this top-notch immersive 
facility, and we cannot wait  
to see all the creative 
opportunities that the new 
studio will bring to their new 
and existing clients.” 
 
 

 
 
 
www.neumann.com 
 
Photos © James Cumpsty 

“We decided on three 
loudspeakers across the back 
wall, with all the loudspeakers 
around the room arrayed at 30° 
of separation to each other, so 
the setup was completely 
symmetrical for doing third-
order [high-order Ambisonic] 
work,” explains Sonosphere mix 
engineer, Phil Wright, who was 
a key member of the design 
team. “Atmos is more ‘front-
centric’, so for that format one 
of the rear loudspeakers will not 
be in use, and two of the others 
will be electronically adjusted 
for Dolby using a DAD AX32 
monitor controller.” 
 
The new studio adds an 
immersive dimension to 
Metropolis’ comprehensive  
array of recording studios and 
mastering rooms. Whilst the 
facility is already well known  
for music, there are a host of  
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Sonosphere Mix Engineer Phil Wright 

Sonosphere Director Jamie Gosney 



When the COVID-19 pandemic 
shut down regular activities in 
the spring of 2020, the entire 
broadcast production industry 
was severely impacted. Social 
distancing meant that normal 
staffing was impossible, even 
as demand for new content 
rose to unprecedented heights. 
However, for Broadcast 
Management Group (BMG),  
it meant one thing: REMI 
production to the rescue!  
 
REMI – also known as “at-
home” or “virtual” production – 
stands for REMote Integration, 
an approach that enables a 
support crew to function 
remotely, reducing costs 
without sacrificing quality.  
As a leader in broadcast 
production design and 
integration, BMG continues to 
be at the forefront of REMI 
design.  
 
“Originally, REMI was viewed 
primarily as an innovative cost-
cutting technique for major 
networks,” notes BMG Chief 
Executive Officer Todd Mason, 
who also works as a director. 
“The idea was to leverage the 
power of high-speed data 
transmission and networking  
to reduce the enormous costs 
of large-scale live events.  
But COVID forced the entire 
broadcast world to adopt  
REMI-style techniques just  
to stay on the air.”  
 
For BMG, having an RTS ODIN 
infrastructure for intercoms is a 
key element to REMI success. 
With both talent and production 
crew remotely located, ODIN’s 
RVON (VoIP) capability keeps 
everyone connected in real 
time. This also means that 
physical production facilities 
can be redesigned and 
streamlined while expanding 
their capabilities. 

For Todd Mason, the benefits  
of RTS intercoms in a REMI 
environment hit home in a very 
literal sense. “I have a nice 
director’s setup in my home  
in Washington DC. It has my 
rundown system, my remote 
feeds, my Multiview from the 
switcher, program return and 
redundancy. Critically, I have 
an RVON keypanel, so everyone 
can hear my calls.” 
 
www.broadcastmgmt.com 
 
www.rtsintercoms.com 

 
BMG Senior Audio Engineer 
John Steigerwald, who designs 
audio communications systems, 
sees it as normal progression.  
 
“Really, REMI production was 
already a working concept. 
COVID just forced everyone to 
embrace it a little earlier,” he 
notes. “Using RTS ODIN as the 
core of our communications 
systems played a key role in 
helping us make that pivot.”  
 
Steigerwald appreciates ODIN’s 
128 channels in a single 
rackspace, and ability to 
interface multiple facilities as 
needed. “With its OMNEO 
ability, I can use ODIN on any 
Dante network without having 
to add cards or build adapters. 
RTS has always been reliable – 
sort of the MIL-SPEC of pro 
intercom systems. But now it’s 
all software based, so all I have 
to do is tell the system what I 
want to redefine it. And it’s still 
all done with AZedit software, 
so there’s almost no learning 
curve for our people. It’s 
amazing.” 
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In early August, the San Diego 
Symphony celebrated the grand 
opening of its new, state-of-
the-art outdoor performance 
space, The Rady Shell at Jacobs 
Park, after a 13-month delay 
due to COVID. The architectural 
marvel and surrounding park 
grounds sit on the edge of the 
bay in Downtown San Diego, 
serving as a unique gathering 
ground for elevated live 
performances and public city 
events. Throughout the five-
year project, project managers 
relied on expertise from global 
leaders in audiovisual and 
entertainment technology, 
Solotech, who specified and 
installed all AV equipment, 
including a Clear-Com Eclipse® 
HX Digital Matrix system with 
integrated FreeSpeak II® 
Digital Wireless Intercom, 
HelixNet® Digital Network 
Partyline and LQ® Series of  
IP Interfaces.  
 
In previous years, the 
symphony had been hosting 
outdoor performances, from  

“At first, there was only a plan 
for a HelixNet system with  
4-channel partyline and a 
handful of wireless beltpacks, 
but we quickly recommended 
they include an Eclipse Frame 
and FreeSpeak II in addition  
to their HelixNet plan, for a 
powerful, campus-wide 
solution.” With a 10,000-
capacity venue comes  
 

June through September, 
weather-permitting, in a 
temporary manner with a 
portable stage and AV 
equipment they would bring to 
the site with each performance. 
The goal for this new venue was 
to create a facility designed 
specifically for elevated outdoor 
performances where the San 
Diego Symphony, as well as 
other leading touring acts, could 
perform outdoors year-round. 
To achieve this, the San Diego 
Symphony turned to Solotech 
and Salter acoustics and AV 
consultants. 
 
“I have been a longtime user  
of Clear-Com in my background 
with Cirque, so I understand 
what is required of a 
communications system in 
complex production 
environments and the value  
that Eclipse HX can bring to  
a production in terms of 
flexibility,” commented Aaron 
Beck, Business Development 
Manager & Sr. Engineer for 
Solotech.  

 PROJECT LIVE & INSTALL 

Past issues of PRO AUDIO Magazine available at www.caeditorial.com/pro-audio-news-magazine  <tap/click link 

Clear-Com IP-based system debuts during opening weekend 
of San Diego Symphony’s new outdoor venue, The Shell 
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a huge area that requires 
seamless coverage for 
communications.   
 
Building A is located backstage 
of the main Shell and houses 
the rack room, equipped with 
HelixNet, Eclipse and LQ. 
HelixNet is linked to the Eclipse 
system via LQ, which effectively 
maximizes its interfacing 
capabilities and potential for 
expansion as needs arise. 
Eclipse is also integrated with 
FreeSpeak II 1.9 GHz wireless 
beltpacks and transceiver 
modules strategically placed 
around the venue all the way 
back to Building B, the video 
production room at the far end  

it the most highly scalable, 
extensible, and programmable  
system on the market. “We felt 
as though upgrading the 
system to include Eclipse would 
provide the flexibility they may 
not know they needed, but that 
could become useful in the 
future,” explained Beck. 
 
Solotech System Integration 
Designers Brandon Andreasen 
and Shawn Risberg, Solotech 
Consultant Francois “Frankie” 
Desjardins and San Diego 
Symphony Consultant, Shawn 
Murphy also played pivotal 
roles in this project. 
 
clearcom.com 
 

 

of the performance space. 
Building B houses V-Series™  
Iris panels with built-in IP  
connectivity to the Eclipse 
system in Building A. This 
system configuration ensures 
that all production team 
members can remain connected 
no matter where they are across 
the widespread campus, with  
as many direct, point-to-point 
and one-to-many audio and 
data signal distributions and 
connections as desired. Eclipse 
HX can integrate with almost 
any device over IP (Dante, 
AES67 and native), redundant 
Fiber, MADI and audio CAT5 
without compromising audio 
quality or performance, making  
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Audio manufacturer Sennheiser 
has partnered with TED, the 
global organization devoted to 
Ideas Worth Spreading, to 
ensure that the audio 
technology behind TED Talks is 
as cutting edge as the content 
that the brand is known to 
deliver. Sennheiser has built a 
one-of-a-kind headset 
microphone for TED speakers 
that reliably delivers top notch 
sound, while matching the 
sleek and minimalist aesthetic 
of the brand. The new headsets 
debuted alongside the 
Sennheiser Digital 9000 
Wireless Microphone System at 
TEDMonterey 2021 in August. 
 
Sennheiser was first 
approached by TED in 2018 as 
they were looking for a better 
solution than the headset 
microphones they were using at 
the time. “We ran into many 
issues from both an audio and 
aesthetic perspective. The 
previous microphones were 
clunky and obtrusive,” says 
Mina Sabet, Director of 
Production and Video 
Operations at TED. Mina was 
determined to design and build 
the first ever custom 
microphone for TED that would  

that can be found all over 
Broadway productions and 
broadcast news studios. 
 
TED used the Digital 9000 
Wireless System to bring the 
custom headsets to life and 
ensure fantastic and consistent 
sound throughout the sessions. 
The robust system featured 4 
channels of wireless, 15 belt 
packs and was paired to all 50 
headsets and 50 handheld 
microphones used throughout 
the event.  
 
According to Volker, “the Digital 
9000 was an advantageous 
choice for TED thanks to its 
analog and digital outputs for 
audio, its Wireless Systems 
Manager software that enables 
the AV team to access live 
performance data, as well as its 
equidistant channel spacing 
allowing for easy set-up and 
frequency coordination without 
calculations.” In Mina’s words, 
“we’ve used the Digital 9000 
before, and as usual the 
wireless system was wonderful. 
It is so reliable, easy to use and 
sounds great.” 
 
 
www.sennheiser.com 
 

solve these challenges, and 
after much research, she set her 
sights on Sennheiser as the 
ideal partner. Mina collaborated 
with the team at Sennheiser, 
spearheaded by Volker Schmitt, 
Technical Application 
Engineering Manager for Pro 
Audio, to bring her vision to life. 
 
In their design collaboration, 
which involved various 
prototypes, Sennheiser achieved 
what TED was looking for in a 
headset microphone. The final 
design took elements from a 
few of Sennheiser’s top 
products, melding them 
together in a stylishly 
streamlined package.  
 
The short boom arm and tiny 
microphone leveraged the 
transducer from the MKE 1 to 
give it the same top-of-the-line 
clarity and excellent frequency 
response found in musical and 
broadcast applications.  
 
The thin neckband allowed 
comfort for long wears, and the 
silver color gave it a modern yet 
subtle edge. While the design is 
unique to TED, it takes 
inspiration from Sennheiser’s 
popular headset microphones  
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TED returns to the stage with support from Sennheiser 

The custom headset microphones 
are prepared backstage at  

TEDMonterey 2021 

TED’s Head of 
Curation, Helen 

Walters, using 
the custom 
Sennheiser 

headset  
paired to the 
 Digital 9000 

Wireless  
System 

Chris Anderson, 
Head of TED 

delivers  
opening  
remarks  

wearing the 
custom  

Sennheiser 
headset 



A mastering engineer who has 
worked on Grammy nominated 
projects, Mike Monseur and mix 
engineer Webster Tileston have 
become more familiar with the 
immersive audio format over 
the course of the last year, the 
pair has come to appreciate its 
potential and have 
subsequently launched their 
own music mixing and 
mastering facility, Axis Audio,  
outfitted with no less than 14 
Neumann KH Series speakers in 
an immersive 7.1.4 monitor 
layout.  
 
The spacious Axis Audio mixing 
and mastering room features 
three Neumann KH 420 three-
way powered monitors, each 
atop a KH 870 subwoofer, that 
handle the LCR and LFE 
channels. Four KH 310 three-
way powered speakers on 
stands provide the surround  

After Tileston and Monseur 
found their new studio location 
in early 2020, they set up a 5.1 
system before moving in any 
equipment or acoustically 
treating the space. “We had 
added some KH 310s at that 
point, so we had 420s, 310s 
and 120s,” Monseur says. “It 
really felt right, so I said, okay, 
I’m on board; this is going to 
work.” 
 
Monseur has been using KH 
420s since 2015. “I was looking 
for new mastering monitors and 
got to demo the 420s,” he 
says, “and I didn’t send them 
back.” The dome midrange was 
probably the biggest factor in 
wanting to own a pair of 
Neumann speakers, he says. 
“They have punch and a great 
transient response but they’re 
still engaging and warm. They 
have a distinct voice that’s  

information while four KH 120 
bi-amped monitors on Neumann 
mounting hardware deliver the 
overhead zones.  
 
All the KH series speakers are 
located in an eight-foot radius 
from the listening position 
except the overheads, which are 
slightly delayed.  
 
An Avid Pro Tools Ultimate 
system running on a Mac Pro 
3.2GHz 16-core machine drives 
the system into a multi-channel 
interface that also provides 
monitor management and 
switching between speaker 
configurations. A variety of 
outboard processing is housed 
in a pair of outboard racks, one 
to either side of the standing 
desk. JB Wood Design of 
Nashville custom made the desk 
and racks to Monseur and 
Tileston’s specifications. 
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pleasant to listen to. And those 
420s have been on every single 
day since 2015 without a 
problem.” Then there is the KH 
420’s full-range bass response, 
Monseur says. “The 420 by 
itself goes down to 26 Hz. 
Adding the 870, it goes down to 
18 Hz. With the 870s, any 
infrasonic information, like mic 
stand hits that you wouldn’t 
pick up normally, mud or DC 
offset, is all pretty clear.” 
 
In Axis Audio’s new room, 
Monseur says, “The 870s are 
running full range with the 
420s, effectively turning them  

through after we put up all of 
the treatment.” 
 
Since both of them had their 
own businesses to continue 
running while building out their 
new facility, Tileston, who is 
also a live production systems 
tech for country music star 
Thomas Rhett and a touring 
front-of-house mixer, precisely 
measured and mapped the 
room. “I had a 3D model of 
everything within an inch or 
so,” he says. “That allowed us 
to previsualize where we were 
going to put the racks, the desk 
and the speakers, and figure 
out how to do the paneling and 
what we needed to prep and 
get ready to do.” 
 
Tileston reports that they were 
able to reuse much of the 
equipment and acoustic 
treatment from their respective 
former studios to outfit the new 
space. To deliver the project 
within their budget, the pair 
also sold off various items of 
gear to purchase the additional 
Neumann speakers and 
mounting hardware, computer, 
interface, desk, racks and 
additional acoustic treatment. 
“We’ve both always prided 
ourselves, and have made one 
of our top priorities, the 
monitoring and the space 
before the gear,” Tileston says. 
“As long as we have a good 
converter with a good set of 
monitors, good treatment and 
room correction if we need it, 
those are the things that 
matter most for us. You can 
have as much outboard gear as 
you want, but if you don’t know 
what you’re hearing it’s not 
going to go very far. That’s one 
of the reasons we chose 
Neumann monitors; they’re 
really flexible and we knew they 
sounded great.” 
 
www.neumann.com 
 
Photos © Triniti Ortiz 

into four-way boxes. The 870s 
also handle the LFE; they have 
multiple inputs that allow you to 
do that.” 
 
Monseur and Tileston have built 
out their facility on the high-
ceilinged upper floor of a house, 
an expansive space with sloping 
walls set at a variety of angles. 
“Before we had anything in 
there, looking at the shape and 
the angles, we thought it could 
either be really problematic or 
really great,” Tileston says. “But 
when we walked in, we noticed 
that it did sound pretty natural 
for what it was, and that carried  
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Kumagaya Cultural & Creative Centre upgrades  
Sun Hall with L-Acoustics 
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The Kumagaya Cultural & Creative Centre in Saitama Prefecture, Japan, is 
endearingly named Sakura MATE. For two decades, Sakura MATE has hosted 
a diverse mixture of various traditional and contemporary performances 
using a sound system that, more and more, became inadequate for the 
venue. The city turned to Sigma Communications to recommend a sound 
system upgrade. When the time came to upgrade the system, L-Acoustics was selected after 
consultation with the city. The Kiva II-based sound system was integrated over three years, 
culminating with the upgrade of the network from analogue to digital AES. The entire system was 
purchased through L-Acoustics Certified Provider Distributor for Japan, Bestec Audio. In the first 
year, three ARCS Focus per side were installed, with a single SB18m subwoofer recessed in the 
auditorium wall. The following year, a single flown array of one SB15m with six Kiva II was rigged in 
the proscenium centre. One X8 short-throw enclosure per side was mounted stage left and stage 
right for monitoring. These are driven by a single LA2Xi, while three LA4X amplified controllers drive 
the main centre and left/right hangs. l-acoustics.com     bestecaudio.com 

Dallas Theater 
Center has selected 
the CO-8WD 
waterproof headset 
microphones from 
Point Source Audio 
for its challenging 
outdoor production 
of Working: A 
Musical. Staged at 
the start of July, the 
production was 
Dallas Theater 
Center’s first to a live audience since March 2020. Working showcases the voices of teachers, 
waiters, truck drivers, and other essential workers, so the production sound quality needed to be 
befitting in recognition of their vital service day in and day out. Away from the sound quality, one of 
the main considerations behind the choice for the CO-8WD was the setting for the production. “This 
show is outdoors, in Texas, in the middle of summer! The weather is a really important factor to 
consider, so the fact that Point Source Audio mics were waterproof was a big selling point to me,” 
explains Kyle Jensen, Assistant Head of Audio and Video for the Dallas Theater Center and sound 
designer for the production. “We anticipated really hot temperatures, really high humidity levels, so 
being able to have something that stands up to that sort of abuse was very important.” This being 
said, the CO-8WD proved itself to be the right choice with its sound quality too. “In the pre-prep 
process we were able to play around with [the mics], and they sounded fantastic,” recalls Jensen. 
point-sourceaudio.com 

Dallas Theater Center honors essential workers 

Kyle Jensen, Sound Designer 
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Meyer Sound Constellation and Spacemap Go  
boosts creative potential at Studio 9 
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Studio 9 at Porches Inn in North Adams, 
Massachusetts invites superlatives but otherwise 
defies categorization. A fully sustainable and 
architecturally striking structure, it was originally 
conceived as a dining and event venue. However, 
with installation of Meyer Sound Constellation® 
active acoustics in 2019, it was transformed into 
an intimate live performance and recording space. 
With the addition of the Spacemap® Go spatial 
sound design and live mixing tool earlier this year, 
Studio 9 has fully evolved into a one-of-a-kind 
laboratory for musical innovation. Both 
Constellation and Spacemap Go use the same 
complement of 37 full range, self-powered 
loudspeakers (MM-4XP™ and UP-4slim™) and 10 MM-10XP™ miniature subwoofers. Constellation 
also utilizes 16 miniature cardioid microphones for ambient sensing and a D-Mitri® digital audio 
platform to host the patented VRAS acoustical algorithm. Spacemap Go is driven by three GALAXY™ 
816 processors. Constellation and Spacemap Go can be used separately or simultaneously, with 
spatial sound trajectories overlaid on flexible acoustical environments. The creative audio 
capabilities also can be used to augment Studio 9’s Vive Enterprise Arena VR system. The Studio 9 
control room is centered around an Avid S6 mixing console with monitoring via three Meyer Sound 
Acheron Designer loudspeakers and an X 400C™ compact cinema subwoofer. System integrator for 
the project was Parsons Audio (Wellesley Hills, MA). meyersound.com 

Belgian telecoms giant Proximus called on Avantis and DT 
audio expanders for major audio upgrade at their Brussels 
headquarters. Brussels based pro-audio distributor XLR 
were tasked with specifying a powerful and reliable 
system capable of handling multiple types of audio 
sources - both on-site and from OB trucks - with ease. 
Bearing these criteria in mind, the team at XLR designed a 
system built around Avantis, a 64-channel 42-bus mixer 
with a 96kHZ FPGA core and a comprehensive range of 
I/O options. With a pair of 128-channel digital I/O ports 
available on the mixer, a Dante I/O card was chosen for 
the first port to enable integration into the building’s 
Dante network. This also allowed XLR and Proximus to tap 
into Allen & Heath’s Everything I/O ecosystem of remote 
audio expanders, which includes Dante options. Two 
DT168 Dante audio expanders, connected via pair of Cisco 
Catalyst switches, were installed in the main rack for 
interfacing with wireless microphones, lectern mics, and 
analogue audio sources. Additionally, a DT164-W Dante 
audio expander was installed in an onstage floor pocket to 
accommodate floor inputs/outputs, plus another DT164-W at the rear of the room for press I/O.  
All video sources have their audio streams fed into the system via Dante, utilising the Analog Way 
Aquilon display management system. For the second I/O port, a 128-channel SuperMADI card was 
chosen to facilitate connection to OB trucks, with both BNC and SFP connectivity on offer for 
maximum flexibility. allen-heath.com 

Proximus ring in the changes with Allen & Heath 
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JAPAN JAM 2021 took place  
at Soga Sports Park in Chiba. 
The annual event had to be 
cancelled last year due to the 
pandemic—therefore, this was 
the first event in two years,  
and it was held under strict 
infection control conditions.  
As in previous years, Martin 
Audio MLA was adopted as the 
main speaker, with 10 MLA 
elements (including an MLD 
Downfill) and three stacks of 
subwoofers, nine per side in 
total, on main stage, with the 
middle sub rear-facing for the 
cardioid pattern. In addition, 
four WPM were equipped as 
front fill/outfill. 

the engineers) were regulated. 
“When we did the sound check, 
we played the CD at 100dBA at 
FOH, and prepared three delay 
settings of 60m, 70m, and 80m 
from the stage for the main 
MLA area, and assessed to what 
degree it could be heard at the 
monitoring point outside the 
venue. As a result, we chose 
the 70m pattern as the 
standard in the three-stage 
MLA area, and since the Lotus 
Stage was the nearest to the 
street, we started this at 60m." 
 
 
martin-audio.com 
Photos © Rockin’on Group official 

Many precautions were taken to 
avoid infection, even at the 
stage area. Bunshiro Hote, of 
sound rental company, MSI 
JAPAN Tokyo, reflected on this. 
"The microphones that would 
normally have been reused, 
were completely replaced. As  
a result, we used five lines 
(including spares) to operate 
only the announcements. We 
introduced a UV irradiation 
desiccator for some mics that 
needed to be used by multiple 
people, while the console  
was sanitised every time the 
sound engineer changed. All 
microphones (vocal mics for the 
artistes and talkback mics for  
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msm Studio Group revamps its PMC-based Dolby Atmos room 
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High-end media production 
company msm Studio Group has 
confirmed its commitment to Dolby 
Atmos Music by ensuring that its 
recently redesigned main studio is 
equipped with a PMC monitoring 
system – the reference standard 
for Dolby Atmos Music Mixing. As 
well as its main Atmos studio, the 
Munich-based facility also has two 
PMC-equipped mastering rooms 
(one in stereo and one in 5.1), and 
a smaller editing and QC room. 
msm founder and Managing 
Director Stefan Bock says: “We 
have refurbished our main studio and removed the large cinema screen, which took up a lot of space 
and gave the impression that the room was more about post than music. This isn’t the case - we are 
100% committed to mixing music in Dolby Atmos and we wanted to make sure our studio reflected 
that.” The studio houses PMC IB2S three way speakers for the L, C, R channels and DB1S speakers 
for the surround and height channels. As part of the refurbishment, studio designer Jochen Veith has 
improved the acoustics to reflect the fact that cinema-style seating has also been removed. "We 
have been dealing with immersive audio formats for some time, especially in the context of Pure 
Audio Blu-ray," Bock says. "Our PMC equipped Dolby Atmos Mixing suite has always sounded 
amazing and now it sounds even better. We all love working in there.” pmc-speakers.com 

With facilities in Munich, Vienna and Hamburg, 
Dorian Gray Studios all have excellence in 
common – regardless of whether they are 
used as commercial or training facilities. They 
also have PMC monitors in common, as most 
studios are equipped with PMC products 
ranging from the largest MB2 XBD systems 
down to the smaller DB1 and TLE monitors.  
In recent months, the original Dorian Gray 
Studios in Eichenau, near Munich, has been 
moved to a new location in the city centre as 
part of a larger MSG plan to consolidate all its 
Munich operations into one location. Three 
main control rooms, a mastering suite that 
doubles as a fourth control room and various 
recording areas have been built, all under the watchful eye of Gerhard Woelfle, Head of Dorian Gray 
Studios and Senior Audio Engineer. “We dismantled our main control room in Eichenau and rebuilt it 
in the new location,” he explains. “This is now Studio 1 and it has a 96-channel SSL C200 Digital 
Production Console, a 5.1 monitoring system featuring PMC MB2 XBD fully active monitors with 
Bryston amplification, ProTools HD3 and lots of outboard gear, microphones and tape machines.” 
Studio 2 has a 24 channel SSL Duality, PMC IB1 monitors and ProTools. “Our separate mastering 
suite is connected to the largest recording room, that can be used as a spare control room for 
smaller recording sessions,” Gerhard adds. “This is equipped with PMC IB2 monitors, SADiE and 
ProTools DAWs, a customised Crookwood console and high end analogue and digital mastering 
outboard.” pmc-speakers.com 

PMC Monitors at Dorian Gray’s new studio complex 
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MLA supports Tedeschi Trucks as  
Greenfield Lake Amphitheater reopens 
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Greenfield Lake Amphitheater in 
Wilmington, NC, enjoyed a spectacular 
reopening with the first performance of 
blues rock band, the Tedeschi Trucks Band. 
Martin Audio MLA Compact PA was selected 
by the artists themselves for its unique 
control technology, that would afford the 
capability of avoiding slapback from the 
highly reflective building fascia behind the 
FOH mix position. This was supplied by 
Martin Audio rental partner RMB Audio, 
based in Raleigh, NC. The amphitheatre 
seating rises 11.6 ft above the stage and at 
a distance of 95 ft is the cinema booth, 
situated directly behind the audio engineer. 
Reflections from behind generally impair the 
engineer’s assessment of the mix. However, Martin Audio’s DISPLAY predictive software was 
employed from the stage position, the audience start and elevation to the mix position in order to 
‘hard avoid’ the cinema booth. RMB Audio owner, Cooper Cannady, explained that there was no 
means to fly the cabinets—only wing or ground stack. Thus six MLA Compact elements were ground 
stacked on 5 ft high decks, positioned on the stage wings. Six DSX subwoofers were set in a 
broadside time aligned arc behind the barricade for the audience. Martin Audio DD12 networkable 
cabinets were applied as infills (and a single DD12 for the outfill area). martin-audio.com 

After crashing onto the music scene in 2012 and gaining 
popularity among indie rock enthusiasts, Lord Huron recently 
released the group’s fourth album, Long Lost. Recorded at 
Whispering Pines Studios, near downtown Los Angeles, the 
band has also been working on a live streaming show, “Alive 
From Whispering Pines,” also produced at Whispering Pines, 
and has spent the last four months hyper-focused on its 
music. In order to ensure its hard work and musical talent 
was showcased properly on the album and during its live 
show, the group turned to DPA Microphones, a brand it trusts 
for its mic needs. According to Mark Barry, drummer and 
engineer for Lord Huron, he and other members of the group, 
which includes founder Ben Schneider (lead singer and 
guitarist); Tom Renaud (guitarist) and Miguel Briseño (bassist 
and keyboardist), have long been fans of the quality and 
performance the DPA microphones provide. Following those 
experiences, the group’s members and Audio Engineer Ben 
Tolliday were so impressed with how the mics supported their 
music, that they decided to bring DPA on-board for the Long 
Lost album recording. Barry and Tolliday chose DPA’s 4018 
Supercardioid, 4011A Cardioid and 4006 Omindirectional 
mics to support various instruments and songs. Tolliday arranged the DPA 4011As in XY as the 
overhead mics on the drums. While “on the snare top, I used the 4018 and I tracked the strings on 
the first two singles on the album, ‘Mine Forever,’ and ‘Long Lost.’ All of the spot mics were DPA –  
I had 4011 mics on the violins and 4006s on viola and cello,” he explains. dpamicrophones.com 

DPA tapped for Lord Huron’s new album 



Liberty Church Bangkok, 
founded in 1976 by Pastor 
Anuparp Wichitnantana, first 
served a congregation of just 
40 people in Bangkok. Today, 
the church has moved into a 
purpose-built auditorium that 
welcomes 3,000 worshippers – 
the largest worship space  
ever built in Thailand.  
 
As building construction began 
in early 2020, the church 
committee began to explore 
their options for a new world-
class sound system that would 
serve the congregation’s needs 
for years to come.  
 
The committee held demos  
of three different brands, 
inviting local Certified Provider, 
Vision One to showcase their  
L-Acoustics systems. Vision  
One Chief Operating Officer 
Tanapat “Tony” Mongkolkosol 
and his team presented the 
new L-Acoustics A Series.  
 

Mr Mongkolkosol and his team 
at Vision One installed a L/R 
system of nine L-Acoustics K3 
per side with two Kara II down, 
along with four KS28 subs 
flown behind. One A15 Focus 
and Wide each are flown as 
out-fills, while alone A15 Wide 
serves as centre fill.  
 
As front fill for the first few VIP 
rows, Vision One embedded 14 
5XT across the stage, taking 
advantage of the coaxial 
speakers’ zero-minimum 
listening distance capabilities.  
 
Finally, four L-Acoustics X12 
coaxial, multi-purpose speakers 
serve as stage monitors for  
the live band. The risers of the 
X12 allow for an adjustable 
monitoring angle, providing a 
comfortable foldback system for 
Pastor Anuparp’s sermons. 
 
visionone.co.th 
l-acoustics.com 

Later, Vision One was invited 
back to demo the Kara II line 
array, and it was then that 
Pastor Anuparp and his 
committee concluded that the  
L-Acoustics signature sound  
was what they wanted for their 
congregation. 
 
Despite the fact the L-Acoustics 
K3 was not available for a demo 
at the time, Mr Mongkolkosol 
turned to Soundvision 3D 
software with the help of  
L-Acoustics Director of 
Application, Alvin Koh, designing 
four unique configurations for 
the church, including one using 
K3. “With Soundvision, the 
committee could easily see how 
each system would perform and 
they were confident that K3 
would give them the same sonic 
signature they loved, that it 
would cover the whole vast 
audience area, and that it would 
do so within their budget,”  
Mr Mongkolsol explains.  
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Metinteractive installs nearly 750 Martin Audio  
speakers at Live! Casino & Hotel 
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Nearly 750 Martin Audio 
components have been specified 
and fitted as part of a complete 
AV integration at the $700m 
Live! Casino & Hotel Philadelphia. 
A/V design and implementation 
was managed by ECI 
(Entertainment Consulting 
International). A/V requirements 
in the multi-zone space, 
incorporating a collection of 
sports bars and diverse restaurants, were specified by consultants, 
Las Vegas-based Coherent Design, with integration company, 
Metinteractive, providing the fit-out. The work was overseen by Dan 
Defendorf, Director of A/V & Corporate Music Programmer for 130 or 
so Cordish Companies properties—casinos, bar/restaurants, sports 
and entertainment venue complexes. He planned the design in conjunction with the Ryan Dewey, 
Director of A/V at the Live! Casino & Hotel. Both the The Sports & Social bar and R Bar have been 
identically-specified, with 144 Martin Audio C8.1T ceiling speakers, underpinned with 60 x SX112 
subwoofers, while CDD10 and CDD12 are set into the walls, acting as main speakers for DJ nights. 
Further CDD10 can be found distributing voice announcements and background music from the 
central bar, while two other areas— Prime Rib, a contemporary fine dining steakhouse, and Luk Fu, 
specialising in sushi and Asian cuisine—feature the manufacturer’s CDD8. martin-audio.com 

A new restaurant 
in the Polish 
capital of Warsaw 
has been equipped 
throughout with 
Martin Audio 
BlacklineX series 
loudspeakers. The 
system was 
supplied by Phono 
Media, Martin 
Audio’s Polish 
distributor, and 
installed by High Shine, run by Jakub Ołdak, with whom they have 
worked closely for many years. The entire AV project was under 
the specification of AV system designer, Michał Malczyński who 
specified a total of four Blackline X10 and 12 Blackline X8, 
respectively reinforced with an SX212 subwoofer and a pair of 
SX110 subs. Infills are provided by six Martin Audio ADORN ACP-
55T. Maciej added that BlacklineX had been the obvious solution 
and their recommendation was taken on trust and the strength of 
relationship with designer and integrator. With BlacklineX, the manufacturer has taken the classic 
Blackline portable / club series and re-engineered it from the ground up. martin-audio.com 

Phono Media supplies Martin Audio PA for SLA Warsaw 

                      Dan Defendorf 
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Latin GRAMMY award-winning producer chooses KRK 
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Having been raised in a very musical 
household, Producer, Singer, 
Songwriter and Guitarist Juan Pablo 
Vega was destined for musical 
greatness. Throughout the years, Vega 
has produced and/or co-written a 
variety of tracks and albums for high-
profile Latin artists including Fonseca, 
Morat, Piso 21, Mike Bahía, Marc 
Anthony, Danny Ocean, Manuel 
Medrano, Monsieur Perine, Esteman, 
Fer Casillas, Alejandro Sanz, Debi Nova, 
Lasso and many more. As a longtime 
fan of KRK, Vega recently upgraded 
from his CLASSIC 5 studio monitors to 
the more pro-level ROKIT 8 G4s, and he 
looks forward to continuing to grow 
alongside the brand. “I’ve had my KRK 
CLASSIC 5 studio monitors for a very 
long time, and I still use them as reference monitors in my home studio. Even though they’re small, 
they have a beautiful low-end and my ears trust their sound. When I upgraded to the ROKIT 8 G4s 
for my new studio, I noticed the difference in the sound. The G4s have a flat and faithful tone that’s 
true to the music I’m producing, and they definitely stand above the competition.” krkmusic.com 

When  French breakthrough 
Musician, Producer, and 
Songwriter Julien Granel was 
looking to purchase his first 
pair of studio monitors to 
compose his first album in his 
project studio, he was 
immediately drawn to KRKs for 
their eye-catching yellow 
cones. “My number one rule is 
to always match my clothes to 
my KRKs when I’m mixing. 
Although I initially chose KRK 
to match my colorful 
aesthetic, I immediately fell in 
love with the way they sound 
in my home studio. Shortly 
after purchasing my speakers, 
I found a video of Tyler the 
Creator mixing on his KRKs, 
and I knew I made the best 
choice. The warm, dynamic 
sound of my KRK ROKIT 5 G4s is exactly what I wanted to create, and that sound helps me to stay 
instinctive in my craft. I’m so happy to be integrated into the KRK family!” krkmusic.com 

Julien Granel shines bright with KRK studio monitors 



Mandurah Performing Arts 
Centre, also known as ManPAC, 
is a national leader in the 
curation and presentation of 
quality arts and cultural 
experiences that appeal to local 
artists and the community as a 
whole. Head of Staging Ciaron 
McCormack relies on Pliant 
Technologies MicroCom XR 
digital wireless intercom system 
to provide production staff with 
a dependable communication 
solution to put on ManPAC’s 
high-quality events.  
 
“As head of staging, it’s my 
responsibility to make sure 
everything is organized for our 
clients so that their production 
runs as smoothly as possible, 
both on and off the stage,” says 
McCormack. “Pliant’s MicroCom 
XR, paired with the brand’s 
SmartBoom headsets, allows 
me to provide the crew with  
the tools they need for clear 
communication between the 
front of house and backstage 
areas.” At ManPAC, the wireless 
users of its eight MicroCom XR 
packs include the audio and  

“There’s a lot to like about 
MicroCom XR, but the 
talk/mute function built into the 
SmartBoom headset was a 
selling point for us,” he adds. 
“With their exceptional audio 
quality, the headsets pair 
perfectly with the caliber of the 
intercom. It’s so easy to just 
flip up the boom arm when you 
want to mute yourself, and 
then flip it back down when 
you’re ready to talk—it helps us 
to be even more efficient in our 
flow of communication.” 
 
 
plianttechnologies.com 

lighting operators, stage 
manager, flyman, mechanist, 
follow spot operator, front of 
house manager, and bar 
manager. MicroCom XR helps  
to ensure that all aspects of a 
production are executed as 
planned, with a coverage zone 
that reaches from backstage to 
front of house and beyond. 
 
For McCormack, there was a 
variety of features that made it 
clear that MicroCom XR was the 
perfect choice for ManPAC. “The 
lightweight, compact design  
of the MicroCom XR beltpacks 
immediately stood out to me,  
as it seamlessly clips on to staff 
members’ clothing without 
being bulky or getting in the 
way while they move around 
the theatre,” he says. “Plus, it’s 
super easy to use and the price 
was fantastic compared to other 
products.”In addition to the 
benefits of the MicroCom XR 
beltpacks, McCormack finds the 
flip-up microphone muting 
option on the SmartBoom 
headsets to be a huge benefit  
to their production workflow.  
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Mandurah Performing Arts Centre calls on Pliant Technologies 

Clint Gerard,  
Dylan Conroy and 

Ciaron McCormack 
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Baidu Live House installed with NEXT-proaudio in China 
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The Teacher Wu Rongzong was invited to upgrade 
the system for the famous Baidu Live House. The 
owner requested to create a top-notch sound field  
on an international scale. Taiwan’s senior sound 
engineer Wu Rongzong has been engaged in live 
sound reinforcement and fixed installation for more 
than 30 years. More than ten years ago, Mr. Wu was 
recommended by a friend in Germany and learned 
about NEXT-proaudio from Portugal. At that time, 
there was no agent in China, so Mr. Wu bought a 
NEXT-proaudio sound system in Germany. With his 
familiarity with NEXT-proaudio products, planning 
and simulation of the sound field, Mr. Wu personally 
designed, selected, and setup the system. The main 
PA consists in a line array of 3 LA122+LA122w each 
side. The matching sub-frequency are 2 LAs118 also 
flown and 16 Las418G on the ground to deliver the 
ultra-low frequencies. Two LA122 + LA122w were 
used as a delay system. The side field fill uses the 
most classic point source X series, with two X15 in 
total. There are also 2 LAm114xA as stage monitors. 
In order to ensure the best results from the system, 
the power amplifiers used were the Powersoft X 
series recommended by the manufacturer -  
NEXT-proaudio. next-proaudio.com 

“Madam Cuba is a simple but classy lady. Her passion for sharing an 
authentic Cuban experience has created a new level of refined and 
delicious drinks and cocktails.” So say the owners of the new Madam 
Cuba bar, ideally situated on the banks of the river Aarhus which 
flows through the historic Danish city of the same name. Dedicated 
to the art of cocktails and conversation, Madam Cuba wanted a 
premium sound system to enhance the Latin vibes and keep their 
customers entertained until the early hours. Local pro audio 
specialist Thomas Vestergaard specified a Genelec solution based on 
the ubiquitous 4000 Series installation loudspeaker range, in the 
RAW aluminium finish. Vestergaard specified four powerful 4040s 
supplemented by a 7370 subwoofer for the DJ area in front of the 
bar, and nine compact 4030s with three 7050 subs for the 
mezzanine sofa/table area. Two compact 4020s in a bright yellow 
custom RAL finish keep the atmosphere alive in the rest rooms. 
Control is handled through a DBX zone controller running four zones 
with local control situated behind the bar. “We decided on the 4040s 
for the DJ/bar area plus the sub, because even though the brief was 
for background sound rather than a full PA system, when the bar is 
crowded, the noise levels can be quite considerable. The sound 
system needs to make an impact above that, but without giving the impression that it’s really loud 
and that you have to compete with it to make yourself heard,” explains Vestergaard. “The 4040s are 
pretty powerful but having the sub as well just adds a bit more bass extension for a really full, rich 
sound with bags of headroom to spare. The system is just purring rather than roaring.” 
genelec.com 

Genelec adds Nordic flair to Cuban vibes in Denmark 



 PROJECT LIVE & INSTALL 

Meyer Sound Constellation optimizes acoustics  
for San Diego’s new Rady Shell at Jacobs Park 
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The Rady Shell at 
Jacobs Park was built  
to host open-air 
concerts by the San 
Diego Symphony. To 
create an optimum 
acoustical listening 
environment that  
can be fine-tuned for 
various performances, 
a Meyer Sound 
Constellation® acoustic 
system has been 
installed inside the shell — making it the first Constellation system 
designed for stage acoustics in an outdoor venue. As installed, the 
Constellation system comprises 25 UPM-1XP™ and 22 UPJunior XP™ 
remotely self-powered loudspeakers, with 12 UMS-1XP™ remotely self-
powered subwoofers to extend the reverberation envelope to the lowest registers. DSP for driving 
the system is supplied by an eight-module D Mitri® digital audio platform, with two modules 
dedicated to hosting the patented VRAS variable room acoustic algorithm. Ambient sensing for the 
regenerative reverberation is provided by 20 Schoeps MK41 microphones with CMC6 preamps. 
System integrator for the project was Solotech. meyersound.com 
 

With a very small post-production industry 
in Bosnia, Mirza Tahirovic knew that he 
needed to travel beyond his country’s 
borders to learn the intricacies of the 
industry. After earning professional 
certifications from Berklee College of Music 
in the United States and HOFA College in 
Germany, Tahirovic founded Studio Chelia  
in Sarajevo. “We are a little team of three 
here,” says Tahirovic, “so we all wear many 
hats. I’m a composer, sound editor and 
recording mixer, but I also do ADR 
recordings and other corrections when 
necessary. No matter what we’re working 
on, we always implement NUGEN Audio 
software,” he adds. Purchasing NUGEN  
plug-ins was among the very first things 
Tahirovic did when opening Studio Chelia.  
“I bought the complete post-production bundle, which included LM-Correct and ISL; Halo Upmix was 
not even available yet,” he says. “I knew I needed the bundle immediately to meet the criteria of 
the types of projects we would be working on. We went with the full post-production collection, as it 
also included Monofilter, ISL and Stereoizer. All these plugins were placed in our templates and 
workflow, and things started to immediately work a thousand times better.” Most recently, Tahirovic 
also added NUGEN’s newest solution – Paragon, a 3D convolution reverb – to the studio’s software 
toolkit. He plans to implement it on forthcoming projects. nugenaudio.com 

Studio Chelia utilises complete NUGEN Audio post bundle 

P
hoto ©

 E
m

il K
ara

 

P
hoto ©

 E
m

il K
ara

 



 PROJECT LIVE & INSTALL 

The Village Studios embraces the future with a  
Neve® Genesys Black console 
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The legendary Village Studios has stayed true 
to its long-time allegiance to Neve® 
technology by installing a Genesys Black GB96 
console at its West Los Angeles premises. At 
the heart of this new studio is the massive 
Genesys Black console – one of the largest to 
be installed anywhere in the world. With 64 
faders and 48 analogue channel strips, the 
desk mixes 32 channels of vintage 1084 Neve 
EQ with 16 channels of contemporary 88R-
style 4-band EQ to create an exceptional 
console that is truly one of a kind.  This 
mammoth console was also delivered with 
Neve mastering-grade AD/DA MADI 
conversion cards across every channel, 
delivering internal AD/DA conversion for 48 channel direct outputs, channel digital line inputs, and 
digital monitor returns over optical MADI connection. Jeff Greenberg, who has owned the Village 
since the mid-1990s, describes the Genesys Black as the ideal console for today’s world. “It is a 
fantastic compromise between old and new ways of recording because it delivers the great analogue 
sound of Neve, while easily enabling modern hybrid workflows,” he says. “It is also a perfect 
complement to the Neve consoles we already own, which include our much loved vintage 8048 in 
Studio A and two Neve 88R consoles with full Mix Recall in Studios B and D.” ams-neve.com 

Founded in Witbank, SA, Heritage of Faith Ministries International (HOFMI) has an auditorium that 
can seat up to 500 people for a high quality in-person experience, and more recently implement 
technology solutions to enable broadcast capture and playout. Stage Audio Works has been a key 
partner in the technological development of HOFMI for the last several years, the most recent being 
the implementation of a StreamWorks end-to-end streaming solution to allow direct communication 
with HOFMI’s associate church in Fort Worth, TX, USA. The experience was completed with a 
5760mm x 3360mm Pixel Plus Xcell-i LED wall which forms an impressive backdrop to the stage. A 
major part of this project was the setting up of a low latency, bi-directional stream with an associate 
church in Fort Worth, TX. The first stage was to transition HOFMI’s broadcast setup from the OBS 
(Open Broadcast Software) platform which they used to stream directly to YouTube to the 
StreamWorks platform. “We deployed a Kiloview E1 encoder that removed our reliance on Apple 
computing power behind OBS,” explains HOFMI Technical Director Matt Ratcliffe. The E1 is a 
compact, low-cost solution that provides easy encoding from a single SRT stream and two channels 
of audio. stageaudioworks.com 

Stage Audio Works continues to work with HOFMI  
to augment worship experience 



China’s first-ever BMW Group 
Night held at the Shanghai 
World Expo Exhibition & 
Convention Center saw the 
German automobile giant 
unveiling the latest model in its 
electric vehicle series, the BMW 
iX SUV.  
 
To accompany the most 
technologically advanced model 
in the manufacturer’s line-up, 
BMW called on the most 
advanced production 
technology. A 120-metre-deep 
stage, surrounded on three 
sides by LED screens was 
created for the spectacular 
event visuals. Not stopping 
there, BMW invited Academy 
Award-winner Hans Zimmer to  

Wumei Technology Co. With its 
large L-Acoustics inventory and 
well-trained engineers, the 
company was the ideal sound  
engineering partner for this 
inaugural brand event in China.  
 
The L-ISA immersive sound 
configuration consisted of five 
hangs of eight L-Acoustics Kara 
spread across the stage area, 
while nine arrays of two L-
Acoustics A10 - one Focus and 
one Wide each - surrounded the 
sides and back of the audience. 
Six KS28 subwoofers per side 
provided low-end rumble, and 
eight X15 HiQ ensured onstage 
monitoring. The entire system 
was powered by 24 LA12X 
amplified controllers. 

create an electronic soundtrack 
to accompany the iX debut. 
 
To further immerse the 
audience in the show, producers 
Beijing Junwei Renhe Event 
Management Co. asked one of 
China’s top sound engineers, Jin 
Shaogang, to design a 360° 
sound system for the event.  
 
Having previously worked with 
L-ISA immersive sound 
technology for the 2019 season 
of Sing! China, Mr. Shaogang 
knew that the technology would 
be the perfect way to galvanize 
the audience’s sense of sight 
and sound. Mr Shaogang 
specified an L-ISA configuration 
supplied by Hangzhou Das  
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BMW iX electric SUV China launch driven by  
L-ISA immersive hyperreal sound 



 

On the massive stage, the 
electric purr of the BMW iX 
would provide little sonic 
impact. In order to give the 
audience the visceral feeling of 
being inside the powerful iX, 
Mr. Shaogang captured 360° 
surround recordings of the 
BMW iX engine and its 
movements with the assistance 
of L-Acoustics Asia Pacific 
Director of Application Project 
Alvin Koh.  
 
For the live show, the on-stage 
iX was equipped with a 
BlackTrax infrared sensor for 
real-time tracking. Seamlessly 
integrated into the L-ISA 
Controller, the BlackTrax 
movements triggered the 
engine sound recordings in 
real-time with the on-stage car.  
 
When mixed live with the 
presenter’s speech and a world-
class soundtrack, a captivating, 
exhilarating sensory experience 
profoundly affected the 
audience; a few stood up and 
applauded some of the most 
impactful moments. In addition, 
a representative from BMW 
Group China expressed his 
delight with one of the best 
product presentations he had 
ever experienced.  
 
“The natural and vivid 
experience of L-ISA Immersive 
Hyperreal Sound, elevated the 
show to greater heights,” 
explains Mr. Koh from L-
Acoustics. “Thanks to the 
astute technical vision of Mr 
Shaogang, and the 
collaboration between various 
partners involved in this show, 
we were all proud to present a 
brilliant dual-sensory show for 
BMW and the audience,” he 
concludes. 
 
 
 
 
l-acoustics.com 
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L-ISA software delivers 
natural and vivid immersive 
Hyperreal sound from the 

control booth 

A line-array of eight  
L-Acoustics Kara 

rigged up by  
Hangzhou Das Wumei 

Technology Co. 
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Yokohama Stadium selects RCF as its sound reinforcement 
system for both sports and entertainment events. The stadium  
is one of the venues of the Summer Olympics and one of the 
most important sports facilities in Japan. It is, in fact, the  
largest venue in Kantō region of its kind, primarily used for 
baseball as the home field of the Yokohama DeNA BayStars.  
The RCF speaker system serves as a PAGA system. The main 
systems, consisting of two arrays of four TTL 33-WP each, are 
placed on six light poles around the Stadium (total 48 speakers). 
Fly bars are fixed to custom built titanium brackets. Yokohama 
Stadium has expanded seating on each side, with 4 x P4228 
placed on the top edge of the left wing and 5 units on the right 
wing. Additionally, 9 x P3108 and 1 x P4228 are placed under-
balcony to cover the seats behind the plate. Lastly, 1 x P2110-T 
and 1 x P8015-S are installed to cover the dugout. “In the 
renovation of Yokohama Stadium, our mission was to achieve 
both excellent quality for entertainment as a ballpark and  
clarity as a broadcasting facility.” says Taketoshi Kobayashi 
(Lead engineer of Onkyo Tokki). “TTL 33-WP and other RCF 
loudspeakers were essential to maintain clarity of the sound 
without losing the volume of the lower part of the spectrum, contrary to the situation where the 
volume in the low frequency is lost due to prioritizing clarity, which is often seen in outdoor facilities. 
I was impressed by RCF’s intelligibility. The system is perfect for the size and shape of the facility 
with its skillful design, easy tuning of the speaker, orientation, and level balance.” rcf.it 

Australian location sound recordist Christopher 
MacGregor became the first customer to 
embrace Point Source Audio's LAVALIER 
SWITCH KIT—a two-in-one lavalier and on-ear 
miking tool kit. Its value became instantly 
apparent with the included EMBRACE™ 
earmount put straight to work miking an 
active TV host of an Australian gardening 
show. "The gardening host I work with is often 
performing quite physical tasks so for some 
years, I've been concealing the microphone 
into his mop of curly hair using wig and hair 
clips," explains MacGregor. "This takes time 
and often requires readjusting throughout the 
shoot. So when the Point Source Audio 
LAVALIER SWITCH KIT became available, I thought, 'that's going to make life so much easier.' I've 
probably got a dozen different methods of mounting lav mics and this has added another great 
option. It's particularly good for miking women with plenty of long hair," he continues. "Often, when 
you're trying to find the right way to place a mic on them, it can be a bit creepy for them. But 
EMBRACE limits the invasion of personal space, which is good. It'll definitely become a part of my kit 
in the field." While the EMBRACE mounting solution first attracted MacGregor to the LAVALIER 
SWITCH KIT, he is also pleased by the IP 57-rated omnidirectional 4mm lavalier. "I think the Point 
Source Audio lav is a good mic," he states. "It's going to give me kind of an extra audio piece that I 
can deploy." point-sourceaudio.com 

TV gardening show grows fond of Point Source Audio 
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Hirschluch meeting place:  
Allen & Heath, Jupiter and the Silver Moon 
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The Protestant youth training 
and community centre 
Hirschluch is located in the 
German town of Storkow, . 
When plans were drawn up 
for a new purpose-built 
seminar building, nicknamed 
“Silver Moon”, system 
integrators Brandenburg 
Entertainment were handed 
the task of equipping the new building with a flexible sound 
management system, capable of being operated by the day-to-day  
staff at the centre. The new building includes six seminar rooms on  
the ground floor, and a large hall, nicknamed “Jupiter", on the upper 
floor, offering almost 232m2 of configurable space for theatre, music, 
meetings, and online conferences.  "The hall space can be divided by 
partition walls," explains installer Tim Berker of subcontractor 
AudioVisionRent from Kaiserslautern, "so we have different situations  
in which we either use the whole hall with a main PA, or a number of 
separate rooms. To be able to achieve the required routing flexibility, we decided to use the Allen & 
Heath AHM-64 Matrix Processor to manage the audio.” Partnering the AHM-64, an Allen & Heath 
DX012 output expander was specified to feed the PA system via AES, removing the need for a 
further stage of A/D conversion and the associated latency. allen-heath.com 

The Xi’an Olympic Sports Center is the largest 
sports venue in the province of Shaanxi, 
China. The contract to design and supply the 
audio system for the Xi’an Olympic Sports 
Center was awarded to distributor and 
installer EZPro. “The challenges we had to 
overcome in the system design of Xi’an 
Olympic Sports Center included long-distance 
digital audio signal transmission, D/A signal 
switching and audio signal delay” explains 
EZPro’s Zhang Xianjun, the project’s technical 
designer. All three of the Allen & Heath 
product families deployed in the install – 
dLive, Avantis and SQ – are built on the XCVI 
96kHz FPGA engine, delivering a consistent 
standard of high-resolution low-latency audio 
across the main and backup systems. To 
ensure no disruption to audio in the event of a single point failure, EZPro implemented redundancy 
throughout the system, from microphone to loudspeaker – and everything in-between. For the main 
stadium, a dLive C3500 Surface is partnered with a CDM48 MixRack to form the main system. In the 
gymnasium, the main system is also built around a dLive C3500 Surface, this time paired with the 
compact CDM32 MixRack, with an SQ-7 employed as the backup system. In the swimming and 
diving hall, a pair of SQ-6 mixers are deployed as the main and backup mixer, with Dante cards 
fitted to both for redundancy of the networked audio, again feeding Powersoft amps and EAW 
speakers. allen-heath.com 

Xi’an Olympic Sports Center team up with Allen & Heath 

AHM-64 matrix processor and DX012 
audio expander sitting in the rack 
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Concert de Paris mixed with Lawo mc² consoles 
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All of France 
marks the 
beginning of the 
modern French 
Nation on 14 
July, with  
events taking 
place all over 
the country. 
Lawo mixing 
consoles 
provided the 
highest possible 
audio quality for the traditional Concert de Paris taking place on the Champs du Mars at the foot of 
the Eiffel Tower – Lawo’s seventh successive year serving both the live and broadcast sound 
requirements. The FOH console used for the orchestra mix was a 48-fader mc²56 production 
console, whereas a 48-fader mc²56 took over the monitor tasks in a setup with a 16-fader mc² 
extender being used in order to allow social distancing between the two operators. Working over the 
Optocore fiber-optic network deployed by Radio France for the live sound system to connect the 
event’s mixing consoles and I/O systems, the Concert de Paris proved again to push the envelope 
with regard to audio standards and operating efficiencies. Separate preamp control for FOH and 
monitors and a split to the Lawo mc²66 console used for the broadcast mix in a Radio France OB 
vehicle enabled use of the on-air console’s own stageboxes and DALLIS mic preamps. lawo.com 

Bahrain TV of the Ministry of Information Affairs have two 
new medium-sized Outside Broadcast vans (OB vans) with 
two Lawo IP-based mc² audio production consoles in the 
audio control rooms and a VSM Broadcast Control System 
architecture for the overall control in both OBs. They are part 
of the framework governing the modernization process of the 
direct TV broadcasting system. Dubai-located system 
integrator Broadcast & Studio Solutions (BSS) equipped the 
OB vans with high-definition TV broadcasting technologies, 
following the most stringent international specifications, 
security, and safety standards, to allow the vans to cover all 
official events, exhibitions, conferences as well as local and 
international sporting events with maximum efficiency and 
top quality. The audio infrastructure integrates a 48-fader 
Lawo mc²56 audio production console with 384 DSP 
channels, a routing capacity of 5120x5120 mono channels, 
plus local I/Os directly available at the audio desk. An 
additional mc² Compact I/O system provides an abundance 
of remote I/Os for high-profile productions. The smaller OB 
van carries a compact but powerful 24-fader mc²36, again 
with a multitude of remote and local I/Os controlled by 192 
DSP channels via a 512x512 matrix. lawo.com 

Bahrain TV OB vans controlled by Lawo VSM with  
added audio excellence using mc² production consoles 



Puławy Cultural Center, known 
locally as Dom Chemika, has 
been serving the cultural need 
of its local community in 
eastern Poland. A recent 
refurbishment has helped bring 
the cultural center up to 
modern standards and TW 
AUDiO has been at the heart of 
the renovations. M. Ostrowski 
sp. j. was responsible for the 
delivery, installation and 
commissioning of the new 
systems throughout Dom 
Chemika.  
 
M. Ostrowski sp. j. installed an 
11 per side L-R VERA20i system 
with three per side flown S32 
subwoofers in cardioid mode as 
the main system. This system 
is complemented with a pair of 
T20i speakers as infill and four 
C5s serving as frontfill. The 
main stage sound system is 
powered by Powersoft 
amplifiers using TW AUDiO 
presets. This comprises three 
X8-D and two X4-D, which are 
all managed from Armonia Plus.  

Amplification is provided by an 
X8-D and an X4-D and 
managed from Armonia Plus.  
Complementing the systems 
around the venue are 12 C12 
monitors and a drumfill 
consisting of M12 and B15 
cabinets. The whole system has 
been networked via Dante. 
Signals from the stages are fed 
to network switches in the 
three technical rooms located 
close to each performance 
space. Amplifiers are connected 
to the same network switches 
which are connected together in 
a ring by optical fiber. 
 
twaudio.com 

The sound system for the 
smaller chamber hall sees a pair 
of M12i combined six M8i which 
are used for effects. A single 
B30i handles all of the low 
frequency reproduction while 
the system is once again 
managed from Armonia Plus 
and powered by a single X8-D.  
 
In Smok, the M12i is once again 
the system of choice with a pair 
of the 12” tops forming the 
main system. A further two M8is 
are in use as a supplementary 
system to cover the sides of the 
hall while three B30i in cardioid 
arrangement deliver the low 
frequencies.  
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TW AUDiO VERA20i finds a new home at Dom Chemika 
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AVLS enables a clear and dynamic worship at  
Hope Church with Dutch pro-ribbons 
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A recent enlargement of South Carolina’s Hope 
Church at its Simpsonville campus provided the 
opportunity to upgrade its audio system. An 
Alcons Audio pro-ribbon system provided the 
perfect blend of power and clarity. The expansion 
of the single-story Simpsonville building enlarged 
the room’s depth by around 70ft (21.5m) and 
added gallery seating at the back, providing a 
total of 700 seats. The existing audio system was 
not adequate to cover the newly enlarged space 
with high quality sound for all styles of worship, 
so the church contacted AVL Solutions (AVLS), 
based in nearby Greenville, for help. AVLS 
installed an Alcons pro-ribbon system comprising 
L-C-R arrays of two single 12” RR12 point-source array modules at each side and four in the center, 
to provide the congregation with a full stereo image. Three horizontally-mounted VR12 mid-size 12” 
versatile monitors were suspended from the building’s main overhead beam to cover the new gallery 
seating, with three SR9 ultra-compact double 5” in-fill monitor for altar lip fills. The church’s existing 
subwoofers were tied into the Alcons system, with Sentinel10 (4x2500w) and Sentinel3 (4x750w) 
amplified loudspeaker controllers installed for power and system management. alconsaudio.com 

Situated in Stockholm’s Royal Djurgården district, the 
Cirkus theatre complex is one of Sweden’s most 
significant players in the entertainment and hospitality 
industries. It recently opened the new Restaurant 
Djurgården that offers classic dishes with a modern 
touch. Brollan Söderström of systems integrator 
Electrosound AB was asked to supply and install an audio 
system for the restaurant, its performance stage, bar and 
the Ernst Rolfe VIP lounge. Brollan specified 12 Alcons 
VR8 compact 8” versatile monitors plus 26 black and 15 
white VR5 mini versatile 5” monitors for the distributed 
audio in the restaurant, bar and VIP area, The white VR5s 
were manufactured using Alcons’ Architect Color Option 
(ACO). The compact size and different colour finishes of 
the VR5s enabled the audio system to blend into the 
décor, while delivering seamless sound. Four QR24/110 
modular 4x 6,5” line-source array columns and two 
double 15” BF302 mkII high output subwoofers were 
installed for the performance stage, the audio also being 
routed to the main VR system. The system is powered 
and controlled by Sentinel3 and Sentinel10 amplified 
loudspeaker controllers. 
electrosound.se  
alconsaudio.com 

Alcons Audio serves up high quality sound at the Cirkus 
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Organizers for the Road Rage 
Drive-In Concert at Portland 
International Raceway tapped 
freelance specialist Benny 
Sanchez as the Audio 
Contractor and Production 
Manager for Road Rage. 
Sanchez explains that in a 
series of advance meetings, 
Portland city officials made it 
clear that noise pollution was 
one of their biggest concerns. 
 
“Thanks to Trinity’s robotic 
multi-axis coverage, we were 
able to show them EASE 
models on how we could 
achieve a safe and compliant 
show level that let our patrons 
feel the full impact of the 
system while keeping the 
neighbours happy,” Sanchez 
explains. “Beyond that, I can’t 
stress how incredible it is to 
have these tools and be able to 
adjust the system in real-time  
 

The entire complement of PK 
equipment came from St. Louis, 
MO’s Logic Systems Sound & 
Lighting, which also sent 
System Tech Ben Schulte and 
Audio Technician Nathan Hagan 
to realize the event alongside 
Sanchez and his frequent 
collaborator, Shane Thomas of 
Signal Bath Audio. 
 
 
 
 
 
pksound.ca 

if there are any changes in 
weather or crowd dynamics.” 
The PK deployment for Road 
Rage included main arrays of  
15 Trinity robotic line source 
elements per side, delay arrays 
of six T10 medium-format 
robotic elements per side, and 
three additional T10s lining  
the stage as front fills. Low 
frequency came courtesy of  
30 PK SOUND Gravity 218 
subwoofers in a unique 
configuration tailored to the 
event. 
 
“Because of the drive-in layout, 
we had more space in between 
the stage and first row of cars, 
allowing us to deploy the subs 
in a triple end-fire configuration 
and achieve the 1,200-ft. throw 
we needed,” Sanchez explains, 
noting the difference of just a 
few dB between the front and 
back of the audience area. 
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PK SOUND delivers high-octane audio 
for Road Rage Drive-In Concert 
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GLEIS4 Cultural Centre reaches out with Allen & Heath 
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With Covid bringing attended events in the venue to 
a halt, the GLEIS4 cultural centre in Frankenthal, 
Germany, saw the opportunity to expand their 
offering to include streaming in various formats, 
allowing the organisation to reach out and provide a 
programme of cultural content to an audience stuck 
at home. With the help of the federal government's 
NEUSTART KULTUR funding scheme, the venue 
invested in a dLive system, consisting of a C3500 
Surface and a CDM48 Mixrack, to bring this idea to 
life. The venue’s dressing rooms were repurposed to 
become a control room, built around the 24-fader 
C3500 Surface and a pair of KS Digital studio 
monitors, while onstage the CDM48’s 48 inputs and 
24 outputs handle the required analogue I/O for 
performances. When restrictions lift and audiences 
can once again attend events at the venue, the 
C3500 will be moved to the main room and used as 
the FOH system for live events. 
allen-heath.com 

Located in the central part of Shibata 
City, Niigata Prefecture, Shibata Civic 
Cultural Center was opened in 1980.  
This Spring, the hall’s sound system was 
renovated, and Martin Audio’s Wavefront 
Precision Mini (WPM) was the system of 
choice. Mr. Ikeura from Niigata Shomei 
Giken, the electrical contracting company 
who undertook the management of the 
contract, explained the rationale. "We 
have been taking care of Shibata Civic 
Cultural Center for many years, so we 
knew the problems they suffered from, 
and what was required for the operation. 
I believed WPM to be the perfect solution 
to resolve those issues. We were aware 
that the WPM optimisation system would deliver the same sound characteristics throughout all 
audience areas, and that we could control the reflections, which affect performers and musicians 
onstage. Of course, I tested this with the actual products in a venue, and the result was exactly  
as we expected, so it was an easy decision to proceed." The venue itself is a semi-circular-shaped 
hall with upper balcony seats. In total, 20 WPM elements were installed for the side columns and 
proscenium, with Blackline X8 for infill. These are driven by Martin Audio iK42 amplification, with all 
signals to the amplifier delivered using a Dante audio network. In addition, the installers specified 
Martin Audio Blackline X12 for stage monitors and XD12 for side fills, making it sufficiently flexible 
for any application. martin-audio.com 

WPM solve acoustic problems at Shibata Civic Cultural Center 



The 2021 Eurovision Song 
Contest (ESC) took place at  
the Rotterdam Ahoy in The 
Netherlands. Postponed from 
2020, the 65th ESC was 
coordinated under the direction 
of a team of experts with 
decades of experience.  
Among them were ESC Head  
of Broadcast Sound Thijs Peters 
and ESC Head of Venue Sound 
Jeroen ten Brinke, longtime, 
consistent users of the DPA 
brand.  
 
The show’s design team was 
further supported by Ampco 
Flashlight, the official technical 
supplier for lighting, rigging  
and audio, which provided  
one-hundred 4088 Directional 
Headsets and 40 d:facto™ 
4018V Vocal Microphones from 
DPA Microphones for all of the 
show’s vocal performances.  
 
“I have over 25 years’ 
experience as a live sound 
engineer and designer, and I  

protocols in place this year. In 
terms of the microphones,  
Peters noted that “they 
matched best with the needs  
of this production.”  
 
Due to the pandemic, the 
Eurovision team was extra 
cautious about hygiene. As a 
result, the production invested 
in 120 separate d:facto 
microphone grids to ensure 
each singer would have their 
own, for an added level of 
health safety. “The microphone 
were also cleaned between 
changing the grids,” adds 
Peters. “Though this required 
more work than in the past, 
and the addition of two crew 
members, we were happy there 
were no issues from screwing 
the grids on and off the 
microphones so frequently.” 
 
 
 
 
dpamicrophones.com 

have been 
using DPA 
since it  
was B&K; 
the d:factos 
are great-
sounding 
mics,” says 
ten Brinke. 
“It was an 
honour to 
work on 
Eurovision, 
one of the 

world’s biggest live television 
productions. It was wonderful to 
find that there was no doubt 
from anyone within the 
production as to which mics to 
use.” 
 
For Peters, who has 30 years’ 
experience running sound for 
the Dutch National Radio & 
Television Services, “taking care 
of the Eurovision Sound Contest 
was a unique experience,” 
which was further compounded 
by the unique COVID-19  
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DPA Microphones used for ESC 
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Concept Systems Technologies integrates  
L-Acoustics Syva in PARKROYAL COLLECTION Marina Bay 
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Situated in the heart of Singapore, it 
came as no surprise for PARKROYAL 
COLLECTION Marina Bay, with its 
impressive architecture and luxury 
surroundings, that a quality sound was 
the top priority when choosing a suitable 
system for the new Garden Ballroom. 
CCW Associates invited Singapore-based 
L-Acoustics Certified Provider Concept 
Systems Technologies to participate in 
the project tender. With full 140 degrees 
of horizontal coverage, a single pair of  
L-Acoustics Syva, concealed on either 
side of the Garden Ballroom stage cover 
the vast 36-metre ballroom. A pair of 
Syva Low are embedded in the ceiling 
area close to the stage, and 18 compact 
5XT speakers, again hidden in the ceiling 
architecture, are pointed down, offering 
full-range clarity to seated guests. Six additional Syva Sub are hidden in the back and side ceiling 
area to provide clear low-end down to 27Hz. Two L-Acoustics LA4X and three L-Acoustics LA2Xi 
amplified controllers drive the system. l-acoustics.com 

The Vittoriano was built to 
honour Italy's first king, 
Vittorio Emanuele II, and 
has since become a must-
see for anyone visiting 
the Eternal City. Prior to 
the pandemic, Galleria 
Sacconi (which is located inside the Vittoriano) was chosen 
to host a temporary exhibition – named Lessico Italiano – 
composed by 19 different installations designed to 
celebrate Italian values. Once the planning was complete, 
the exhibition’s creator and producer, Palzom Films, 
contacted Italian audio specialist, AudioFactory, to assist 
integrator AMP di Fabrizio Dovidio with the installation of a 
sound system that could live up to the expectations of such 
an important exhibition. “The head of audio of Palzom Films, Alessandro Di Maio asked us an audio 
sound system with three main characteristics,” explained Oreste Parmentola, AudioFactory’s CEO. 
“It needed to be visually discreet, have high sound quality, and have the capability to be remote 
controlled. We were encouraged to design a system using our own products. To do this, we chose  
to use our DESIGN product line, which has been conceived with this kind of venue and audio 
requirement in mind.” The system was comprised of a number of AudioFactory’s DESIGN 
loudspeakers, including the D04 full-range 4-inch loudspeaker; the D06 full-range 6-inch 
loudspeaker with driver and differential horn; the D06 full-range 6-inch loudspeaker with driver and 
high directivity horn; and the DS10 10-inch subwoofer. This was driven by 2 Powersoft Ottocanali 
DSP + Dante, 5 Quattrocanali DSP + Dante, and 2 Duecanali DSP + Dante. powersoft.com 

Powersoft and AudioFactory at high profile Rome Exhibition 

Photo © AudioFactory 

Photo © AudioFactory Photo © AudioFactory 

Soundvision plots and calculates the  
coverage of 18x 5XT 



The Old Navy flagship store in 
midtown New York City was 
converted into a four-floor 
soundstage for a recent 
commercial shoot, and the 
production companies found  
a combination of Clear-Com® 
wireless intercom technologies 
to be a perfect fit for covering 
the retailer’s closed (or more 
appropriately clothes?) set 
safely and efficiently. Gotham 
Sound & Communications was 
the lead production company 
for the shoot, with VP Peter 
Schneider managing operations 
remotely and independent 
sound engineer Ken Goodwin 
on-site.  
 
The pair chose Clear-Com’s 
FreeSpeak II® 1.9 GHz Digital 
Wireless Intercom System and 
the Agent-IC® Mobile App as 
the production roamed freely 
between each floor and even 
onto the busy Manhattan 
streets with no drops in 
coverage. The team conducted 
a trial run the day before 
shooting began, establishing a 
connection between Gotham’s 
headquarters in New York City, 
the line producer’s office and 
the director’s home in Los 
Angeles, with everyone on 
Agent-IC. “Our setup facilitated 
full duplex communication,  
both on-site and with remote 
directors – quickly, easily and 
efficiently,” commented 
Schneider.  
 
With everything a “go,” 
shooting was ready to start. 
On-site at the store, the 
FreeSpeak system linked to  

 
 

He also created separate 
channels, one main 
communications channel for 
crew to talk with grips and 
electric teams who were also  
on walkie-talkies, and other 
channels for more targeted 
conversations.  

 
 
 
 
 
 
 
 
 

 
 

Clear-Com’s LQ® Series of IP 
Interfaces and integrated with  
a Peplink Speed Fusion Engine 
Cam for cellular connection.  
Goodwin allocated 13 FreeSpeak 
II beltpacks among the crew, 
placing nine transceivers 
throughout the four floors.  
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Clear-Com prove perfect fit for Old Navy commercial shoot 
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Allen & Heath at the heart of Primo Maggio 2021 
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With Covid restrictions still in place, the 2021 
event for Primo Maggio - Italy’s annual Labour 
Day celebration - was moved to the Cavea, an 
open-air amphitheatre in the Auditorium Parco 
della Musica, to accommodate live broadcast on 
Italian national TV and radio, plus a small 
audience of 500 people. Rome based rental 
company ABC oversaw the event’s production, 
and as with previous years they enrolled the 
assistance of Italian A&H distributor Exhibo -  
plus dLive rental partners Mod/Rooster, Arcadia 
Digital and Suono e Luci - to support the event’s 
demanding audio requirements. For the FOH 
sound in the Cavea, two dLive S5000 Surfaces 
were paired with two DM48 MixRacks, both fitted 
with Dante and gigaACE cards to facilitate splits 
to the other systems. FOH engineers Simone Squillario and Gianmario Lussana were both pleased 
with the choice of dLive for FOH duties, particularly considering the demanding changeovers. “They 
sound great, and they are user friendly and quick to operate, especially in a festival situation where 
time is precious” notes Squillario.  “It's easy to use, even with very short soundchecks” Lussana 
adds. “I also love the built-in compressors, and the DYN8’s Dynamic EQ is clean sounding and easy 
to use.” Over in Monitor World, another two dLive S7000 Surfaces were utilised, both connected to 
onstage DM64 MixRacks fitted with Dante, gigaACE and fibreACE cards. A pair of IP-8 controllers 
were used for local Comms levels, with four DX32 and four DX168 audio expanders deployed for 
additional I/O. allen-heath.com 

Alezzi Yacht is a 42m, 1000-
capacity catamaran offering  
cruises along the beautiful Black 
Sea coast. The evening cruise is 
reserved for those looking for a 
full-on party atmosphere. Any 
good party requires great audio, 
and Alezzi Yacht is no exception. 
Constanta-based AV specialists, 
AudioVision, were asked to design, 
supply and install a comprehensive 
AV system throughout the 
catamaran. AudioVision selected 
KV2 Audio as the best solution. 
“For the lower deck, the biggest 
challenge was the lack of ceiling height, yet we needed a 
system that could handle both live music and a DJ and cover 
the whole space adequately,” explains AudioVision General 
Manager, Vasile Mara. For the lower deck he opted for the 
ESR212 full range system accompanied by ES2.6 subs. For  
the middle dech he used two pairs of SL412s supplemented  
by VHD2.18J subs and several ESD10s and 12s as outfills. For the upper deck he used a pair of 
ES1.0s per side flown above a pair each of ES1.8 and ES2.6 subs per side supplemented by several 
ESD6 backfills, all supplied in fully weatherproofed versions. kv2audio.com 

KV2 sets sail across the Black Sea with Alezzi Yacht 

Broadcast engineer Arturo Pellegrini 
with an Allen & Heath dLive S7000 
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The Montreux Jazz Festival launches its 55th 
edition with Meyer Sound returning for its 35th 
year as a Strategic Partner and Official Sound 
Provider. Although scaled back with fewer venues 
and lower capacities to meet local health and 
safety guidelines, the legendary Swiss festival 
nevertheless promises a new audience experience 
as the principal venue moves outdoors to the 
scenic shoreline of Lake Geneva. The Meyer 
Sound system at the Lake Stage is based around 
Meyer Sound LEOPARD® line  
arrays for the mains, with deep bass support  
from 900-LFC™ low-frequency control elements. 
ULTRA-X40™ and ULTRA-X20™ are deployed to 
cover the outer seating terraces. The Lake Stage, 
with seating for 500, hosts most of this year’s 
headline acts. “It feels great to be out doing live 
music again,” says José Gaudin, a Meyer Sound 
technical support specialist who also has mixed 
FOH for the festival since 2007. More than 160 
Meyer Sound self-powered loudspeakers and MJF 
Series stage monitors are deployed across the 
festival’s four venues. The second venue with paid 
admission, the Petit Theatre, seats 300 and 
features jazz and soul acts such as Bill Evans, 
Robben Ford, and The Paradox. For this venue, 
the LINA® line arrays are augmented by 1100-
LFC™ and 750-LFC™ low-frequency control 
elements with ULTRA-X40 loudspeakers for fill 
systems. Audio systems were supplied by 
Skynight SA under the overall direction of Nicolas 
Walser with on-site project management by Goran 
Pajic. Additional assistance was provided by Eddy 
Broquet of Meyer Sound’s Swiss distributor, 
Tonspur. meyersound.com 
 
 

 Meyer Sound returns to  
support a reimagined  
Montreux Jazz Festival 
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TechDataPS and ALL THAT SOUND overhauls sound system  
in YeonCheon Sureul Art Hall 
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TechDataPS collaborated with ALL THAT SOUND 
to equip YeonCheon Sureul Art Hall with a 
HARMAN Professional audio solution. To supplement the venue’s existing JBL VT4887A line array 
loudspeakers, the team equipped the venue with a range of JBL solutions including VTX V20 and 
VTX S25 line array speakers, VTX M20 stage monitors, AC18 speakers, 308P MkII studio monitors, 
Control 28-1 indoor/ outdoor speakers and Control 24CT ceiling speakers. This solution provides 
total coverage with clear, smooth sound throughout the facility and a sound pressure deviation of 
just +/- 2.5 dB across all seats. For amplification, Crown I-Tech 4X3500HD, Crown DCi 2|300N and 
Crown DCi 4|300N power amplifiers provide consistent power output and user-friendly interfaces. 
Finally, the Soundcraft Vi series digital live sound console ensures comprehensive, crystal-clear 
coverage throughout the venue thanks to their extensive I/O and powerful DSP. pro.harman.com 

TechDataPS Co., 
Ltd. and Yeong 
Sound recently 
collaborated to 
equip Joodasan 
Church’s newest 
location with a 
live sound system 
featuring JBL 
Professional, 
Crown and 
Soundcraft  
audio solutions. 
TechDataPS 
reported that after considering their client’s request, JBL VTX 
A8 loudspeakers were the natural choice. The company then 
partnered with Yeong Sound to install the new speakers in a 
way that complimented the church’s architecture. To complete 
the system, JBL VTX B18 series subwoofers were selected 
together with VRX932LA-1 line array speakers for extra coverage. JBL VTX M20 and VRX 915M 
monitors on stage were provided for performers and speakers. Powering the system are Crown I-
Tech 4X3500HD and Crown CDi 2|1200 amplifiers. Finally, church is equipped with a Soundcraft 
Vi7000 digital mixing console. pro.harman.com 

Joodasan Church elevates the worship experience with  
a HARMAN Professional solutions sound system 
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Das Werk enhances Alcons Audio’s stellar reputation 
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Das Werk is an 
alternative art and 
culture initiative 
based in Vienna, 
Austria. Located  
in the district of 
Spittelau, Das 
Werk is the latest 
Vienna venue to 
upgrade to Alcons 
Audio pro-ribbon 
loudspeakers. 
Wolfgang Sauter of 
Vienna-based Pro 
Performance was 
asked to create an audio concept for Das Werk that fitted in with the neighbouring venues. Pro 
Performance had previously equipped these venues with Alcons pro-ribbon systems, giving Alcons a 
stellar reputation in Vienna. “The customer needed a new, effective sound solution that was flexible 
enough for both live concerts and DJ events across a large variety of genres,” says Wolfgang. “A 
particular problem was that the stage was in the corner of the room, presenting many acoustic 
challenges. We chose two arrays of three Alcons RR12 pro-ribbon point source array modules. They 
delivered highly precise, unified sound across the space, without producing unwanted sound on the 
stage.” The RR12 arrays are a perfect combination with the cornered subwoofer array; This custom-
built 12x 15” vertical subwoofer was another design by Wolfgang, to also obtain a uniform low-
frequency response across the room. alconsaudio.com    properformance.at 

Having been singing most of her life, L E A 
was destined to pursue a career in music. 
As a pop rock artist, she was looking for  
a microphone for live performances and 
the bright neon hue of MXL Microphones’ 
POP LSM-9 premium dynamic vocal 
microphones instantly caught her eye.  
Not only does the mic match her colorful 
aesthetic on her social platforms perfectly, 
but it does a superb job of capturing the 
intimate, warm-toned nuances of her 
voice. When L E A received her mic in  
early 2020, she intended to take the 
microphone out on the road with her— 
until the world was forced into lockdown. 
As the pandemic took over, L E A’s plans 
for in-person events were cancelled, but that didn’t stop her from doing what she loves. “During the 
pandemic, I’ve really focused on boosting my online presence, and having this really cool-looking 
microphone motivated me to start live streaming. I used my POP mic for live streams on Instagram 
(@lolitslea), for making content on TikTok, as well as for live streaming performances through my 
partnership with YouNow.” Regarding both visuals and audio, L E A holds quality to the highest 
value. “I’m a perfectionist when it comes to my music and the vibe I want to portray, both 
acoustically and visually,” says L E A. “Not only does the mic look awesome, but it captures pristine 
audio and does a great job of picking up the intimate, low-end of my voice—it’s everything I need 
and more.” mxlmics.com 

L E A sings in color with MXL Microphones 
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The quality and diversity of PMC’s professional 
loudspeaker range was a key reason why Dyre 
Gormsen chose the brand’s monitors for Eastcote 
Studio’s new Dolby Atmos music mixing room. 
Housed in Eastcote’s Mastering studio, which has 
been completely revamped to accommodate the 
new system, the monitoring system incorporates 
PMC result6 speakers in an LCR formation and 
PMC Wafer2 monitors for the height and surround 
channels. The system was supplied by HHB, which 
also supplied Crown amplifiers, a Pro Tools/MTRX 
Studio audio interface and a MARANTZ Dolby 
Atmos receiver for reference. Based in London’s 
Ladbroke Grove, Eastcote Studios has been a 
major landmark on the UK recording studio map 
for more than four decades. 
 
As Director and Main Engineer at Eastcote 
Mastering, Gormsen has played a crucial role in 
guiding the studio towards Dolby’s Atmos 
immersive audio mixing format. “When I first 
came across Dolby Atmos for music and realised 
the power of immersive sound on headphones, 
there was no way back for me,” he says. “This 
format is extremely attractive for the listener, 
both on headphones and speaker systems.” To 
accommodate this new way of mixing, Eastcote’s 
mastering studio was upgraded from a normal 
stereo setup to a 7.1.4 Dolby Atmos system. The 
whole process took six months to complete, from 
initial planning to the final two weeks of building 
and installation. “We decided to install the Atmos 
rig in the Mastering Room because it gives me the 
option to work both mix and mastering rig and the 
new Dolby rig together for perfect control,” 
Gormsen says. pmc-speakers.com 

Eastcote chooses PMC  
monitors for new Dolby Atmos 

music mixing studio 



The association’s vision 
board for 2021-2022 
focuses on establishing a 
more simplified and 
standardized business 
process for vendors, 
building stronger 
relationships with event 
management associations, 
and introducing several 
other member-positive 
developments. 
 
The Event Equipment Services 
Association (EESA) is a not for 
profit national organization 
dedicated to promoting a 
structured, secure, and 
progressive business 
environment for and within  
the event equipment services 
industry in India.  
 
With the association growing 
out of its regional stature in 
mid 2020, to now represent  
the interests of the countrywide 
live event technical fraternity 
(which currently includes 
technical equipment vendors 
and independent technical 
services personnel); it has, 
ever since, strived to offer its 
members unparalleled support 
in the form of exclusive 
business resources, industry 
specific education, analytic  
and mitigation services, 
marketplace opportunities,  
and much more. These efforts 
have yielded encouraging 
results over the course of the 
past 18 months via a host of 
initiatives championed by the 
association that leverages 
industry leading expert advise 
and intermediary services.  
 
Taking into consideration the 
several challenges that the  
year 2020 thrusted upon the  
 
 

government’s due recognition 
as an organized business 
sector, EESA has encouraged 
its members, and all industry 
stakeholders to register 
themselves as MSME’s with the 
government. Furthermore, 
EESA encourages members to 
implement best practices in 
their businesses, like working 
with written contracts that 
highlight clearly defined and 
fair Terms & Conditions of 
mutual agreement of work.  
 
To help with this, EESA has 
painstakingly drafted a cache of 
documents that its members 
can refer to; which provides 
ready guidelines on key 
business aspects such as 
standard commercial terms, 
SOPs, service standards and 
code of conduct related to  
work deliverables and client 
commitments.  
 
Doubling down on its 
commitment to improve 
communication between the 
technical services community 
and the event management  
community, EESA has taken the 
initiative to strengthen working 
partnerships with regional and  

industry, and the ray of 
optimism that 2021 has brought 
in – EESA announced its vision 
board for 2021-2022, which 
realistically details some of the 
key points that the association’s 
management plans to lay 
emphasis on in order to move 
closer towards achieving its 
dream of establishing a 
reformed and more dynamic 
industry ecosystem in the 
country. 
 
First off, with the view of 
elevating the industry to a  
level that helps it gain the  
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EESA aims to usher in a more structured and progressive  
business ecosystem for the event equipment  

services industry in India 



national event management  
associations across India by 
engaging in active dialogues 
that emphasize mutual 
collaboration and a synergistic 
approach to business. The 
association has had a fruitful 
first few rounds of discussions 
with the Event & Entertainment 
Management Association 
(EEMA) – which is considered 
as the apex national body for 
event management companies 
and personnel in India – and 
also with the Karnataka Event 
management Association 
(KEMA) – the apex regional 
body for event management 
companies in the state of 
Karnataka. These discussions 
witnessed the respective 
associations agreeing to work 
together on key topics like 
fostering a better and more 
conducive on-ground / on-site 
working environment for all 
event personnel (technical and 
non-technical), and also 
encouraging processes that 
members of either associations 
could follow in order to facilitate 
greater trust and commitment 
towards one another. Following 
this, EESA looks forward to 
collaborating closely with other 
regional event equipment 
services associations as well as 
event management associations 
across India with a similar 
collective approach in mind. 
EESA also intends to explore 
affiliations with associations of 
related industries like 
exhibition, catering, etc; which 
are viewed as equally important 
adjuncts of the event industry. 
 

“EESA values the 
importance of 
establishing clear 
lines of 
communication 
not only with 
members of our 
own technical 

services fraternity, but also 
with clients and other working 
partners; so that we may  

 
National Co-ordination  
Committee or any of the  
strategic Sub-Committees  
that facilitate the smooth 
functioning of EESA’s various 
operational commitments – the 
association has endeavoured to 
pool resources, ideas, opinions, 
and thoughts to find efficient, 
effective and long-term 
solutions to common issues 
faced by the industry at large, 
and also to extend several 
other member-exclusive 
benefits; as a way of thanking 
its PAN-India members for 
standing by the association with 
firm resolve.  
 
Not only has EESA empanelled 
a team of experts to consult on 
crucial business matters such 
as insurance, taxation, 
compliance, and more; it also 
allows its members access to 
leverage the collective wisdom 
of the entire association in 
exploring prompt and efficient 
assistance and mediation in 
addressing their grievances on 
relevant issues.  
 
 

 
better understand each other’s  
viewpoint on the business, and 
find ways to help each other to 
realize goals, both individually 
as well as a collective industry. 
We believe this is crucial in 
creating a more balanced, 
responsible and conducive 
business environment for all; 
and EESA is committed to 
working towards achieving 
symbiotically beneficial 
affiliations with other event 
industry stakeholders. We’re 
confident that through these 
efforts, the several different 
moving parts of the event 
fraternity in India can finally 
harmonize in a manner that 
would catapult the industry to 
more optimized plane of 
business dynamics” affirms 
EESA President Mr Felix 
Remedios.  
 
With several EESA members 
from across the country playing 
an active part in furthering the 
association’s initiatives – either 
as members of the National 
Executive Committee, or the  
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Alongside, the association  
also focuses on offering quality 
knowledge to its members via 
the EESA Enlighten programme, 
which considers all timely topics 
of educational value that 
emphasize technology in 
general, on-field technical 
skills, and of course, the ever-
evolving business landscape 
with respect to critical aspects 
such as legal, finance, 
compliance, insurance and 
more. 
 
In addition to the above,  
EESA Members can look 
forward to enjoying several 
member-friendly benefits that 
will shortly be announced on 
the association’s newly 
overhauled website, which is 
slated to feature a dedicated 
section that will allow them to 
access Marketplace Ads (where 
EESA Members can put up 
listings for sale of used 
equipment) and Classified Ads 
(where EESA Members can put 
up listings like job openings, 
purchase of equipment, need  
of service etc), both at highly  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
products and technologies, and 
leverage the opportunity to 
directly connect with their 
target audience i.e. EESA’s 
PAN-India membership. EESA 
has affirmed that it shall extend 
added benefit to its members in 
the form of special offers on 
products and services via its 
partnership with various brands 
/ distributors; whenever such 
opportunities manifest. 

 
subsidized rates. These of 
course, are in addition to 
members being included within 
the EESA Membership Directory 
(where EESA Members will be 
listed along with contact details) 
which will be made available to 
all event managers & clients 
upon request. The website also 
sports prominent advertising 
options on the homepage for 
manufacturers and distribution 
channels to showcase their  
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EESA Vice-President Mr 
Santana Davis notes,  
“As an association, we deeply 
appreciate the support that 
every single member has 
extended in the form of their 
time, expertise, and physical 
effort in shaping EESA’s vision 
and steadily bringing it to life. 
Our members are the true  
life-blood of EESA, and all  
the initiatives that we have 
championed over the past year 
or so, have been with one 
objective only – to safeguard 
our member’s interests and 
better facilitate their overall 
growth and development.  
EESA is committed to building 
on the traction that we’ve 
gained so far, and we are 
positive that it will result in  
 

operators, trussing & SFX  
riggers, technical show 
directors, disc jockeys & visual  
jockeys, and any other 
individual engaged in rendering 
technical services for events 
but not owning equipment.  
 
Such individuals can sign up 
with the association as EESA 
Associate Members, will be 
eligible to access a considerable 
part of the benefits that 
Primary EESA Members enjoy.  
 
The initiative has indeed 
garnered a very encouraging 
response so far, and the  
 

association is diligently working  
towards building its presence  
and impact across India, with 
key focus on Tier-3 and Tier-4 
and Tier-5 cities. 

not just growing membership 
numbers, but also in EESA being 
inclusive of other key segments 
and personnel that offer 
technical services to the events 
industry.”  
 
Recognizing the role and 
contributions of all technical 
personnel in adding to the 
advancement of the industry; 
EESA recently opened up the 
purview of its membership to 
include independent (freelance) 
technical professionals like 
sound engineers (FOH, System, 
Broadcast), lighting designers, 
Watchout/visual control system  

 INDUSTRY NEWS 

Past issues of PRO AUDIO Magazine available at www.caeditorial.com/pro-audio-news-magazine  <tap/click link 

Members of the technical  
services fraternity in India can 
visit EESA’s newly overhauled 
website www.eesa.in to know 
more about the association  
and its activities and explore 
membership opportunities. 



https://www.avltimes.com/


With two new headphones 
and microphones, 
beyerdynamic is introducing 
a new era for creators. The 
two headphones DT 700 
PRO X and DT 900 PRO X 
promise an unprecedented 
performance in the class  
of studio headphones on  
all playback devices.  
The M 70 PRO X dynamic 
microphone and the M 90 PRO 
X true condenser microphone 
deliver detailed sound. Whether 
live streaming or recording, at 
home or in the studio, the PRO 
X series can be used flexibly in 
all situations. The new product 
series is characterized by 
authentic sound and a 
functional, timeless design. 
 

 NEW PRODUCTS 

a laptop, tablet, or smartphone. 
The counterpart to this is the 
open-back DT 900 PRO X, with 
a pair of circumaural studio 
headphones that highlights  
its strengths in professional 
monitoring, mixing and 
mastering.  
 
The new STELLAR.45 driver 
was developed from 
beyerdynamic in Heilbronn  
and ensures a loud and 
powerful sound on all playback 
devices. A strong neodymium 
magnet and a voice coil made 
of copper-plated high-tech  
wire make this possible. The 
conductivity and weight of  
the wire are perfectly balanced.  
In combination with the  
newly developed three-layer 
speaker cone with integrated 
attenuating layer, the new PRO 
X headphones have a highly 
efficient driver system that has 
an impedance of 48 ohms.  
 
 
 

DT 700 PRO X and  
DT 900 PRO X –  
Top Class Headphones  
 
The new PRO X headphones 
embody what beyerdynamic  
is world-famous for: Trusted 
sound quality paired with 
maximum comfort. The closed-
back DT 700 PRO X can be  
used for production in the home 
studio as well as on-the-go on  
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beyerdynamic PRO X series

DT900PRO-X exploded-view 



The transducer's fast response 
and detailed transient 
reproduction due to the 
lightweight voice coil ensures 
reliable sound without 
distortion, even at high sound 
pressure levels.  
 
The new headphones impress 
with their functional design. 
Both models come with two 
mini-XLR cables, which can be 
changed in no time and 
replaced with other connection 
options. Smooth gray velour 
ear pads and soft memory foam 
in the headband guarantee the 
familiar high level of comfort – 
there is no feeling of pressure 
or discomfort, even after 
several hours of wearing. The 
combination of robust spring 
steel bracket construction and  
high-quality materials ensures  
a long service life for the 
handmade headphones from 
Heilbronn. If necessary, almost 
all parts can be replaced, 
making the DT 700 PRO X  
and DT 900 PRO X a faithful 
companion for every creator. 
 
M 70 PRO X and M 90 PRO X 
– a Must-have for Creators  
 
In the studio, at home or for 
project recordings: The two 
microphones – M 70 PRO X  
and M 90 PRO X – can be  
used flexibly and are designed 
to meet the needs of  
 
 

 NEW PRODUCTS 

who want the perfect sound at 
home and on the road – ideal 
for streamers, podcasters or 
YouTubers. The sound of this 
model has been optimized 
specifically for speech, and the 
microphone almost completely 
blocks out surrounding noise to 
deliver the best sound – even  
in acoustically challenging 
environments.  
 
With the M 90 PRO X, 
beyerdynamic offers an XLR 
microphone for recordings at 
home and in the studio. With  
its detailed sound and perfectly 
balanced signal-to-noise  
ratio, it is ideal for vocals, 
instruments, and voice 
recordings, such as voice-
overs. 

Creators. The M 70 PRO X for 
broadcasting, podcasting and 
streaming, and the M 90 PRO X 
for recording vocals and 
instruments. The microphones 
from the new PRO X series are 
characterized by a natural 
sound recording. They deliver 
the most detailed nuances and 
an exceedingly low-noise signal 
at all volumes. Elastic system 
suspension as well as the stable 
microphone spider audibly 
reduce unwanted sounds like 
footsteps, hand grips or 
keyboard noise. A pop filter 
ensures that breathing noises 
and harsh plosive sounds are 
softened.  
 
The M 70 PRO X is the 
microphone for all broadcasters  
 

Past issues of PRO AUDIO Magazine available at www.caeditorial.com/pro-audio-news-magazine  <tap/click link 



The Legendary Authentic 
Sound of beyerdynamic  
 
Both microphones deliver clear 
and natural sound recordings. 
Thanks to tuned proximity 
effect, the microphones never 
sound dull, and the extended 
upper frequency range picks  
up every detail of the voice. 
Mids are reproduced with the 
usual power and bass is 
extremely natural. A low-noise 
operational amplifier and a 
precise voltage regulator create 
a clear, warm sound.  
 
The new product series features 
a minimalist black design 
consisting of premium and 
interchangeable parts such  
as capsule, circuit board or 
connector. The high-quality 
aluminum housing and the 
robust steel mesh protect the 
microphone and reduce the 
weight of the M 70 PRO X, so 
that it can be attached to any 
tripod or microphone arm. 
 

 NEW PRODUCTS 

 
series that can be watched and 
heard. The creation process of 
the song was accompanied by 
podcaster Miriam Davoudvandi.  
 
You can find the video here  
and listen to the song on the 
PRO X landing page here 
https://global.beyerdynami
c.com/pro-x 

 
The PRO X series in the 
Creator Test  
 
Creators are at the center  
of the new campaign. In 
collaboration with selected 
artists, beyerdynamic 
demonstrates the capabilities  
of the new PRO X series.  
 
The singer Rola, the producers 
Dexter and iamnobodi as well as 
the mixing & mastering 
engineer Volker “IDR” Gebhardt 
have created a song with the 
equipment of the new PRO X   
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 SONICUE Control panel-
viewer app allows end 
users to monitor and 
control preassigned sound 
system parameters – now 
available for iOS devices  

 
 SONICUE release V1.2.2 

supports new SONICUE 
Control app for iOS, and 
provides enhanced 
functionality and better 
device handling 

 
 
Dynacord has made new 
additions to the SONICUE 
sound system software 
ecosystem. The first sees the 
release of the SONICUE Control 
app for iOS devices and, in 
conjunction with this, the 
release of SONICUE V1.2.2 
adds enhanced functionality  
to the solution.  
 
SONICUE sound system 
software addresses the entire 
sound system and encapsulates 
Dynacord’s core design 
philosophies of simplicity, 
clarity and transparency. Its 
unique interactive design 
provides a clear and 
comprehensive system 
overview, making it quicker to 
set up, tune and operate sound 
systems with minimal effort. 
SONICUE Control is a panel-
viewer app that allows users  
to operate SONICUE control 
panels created using the 
SONICUE control panel 
designer. The app, which 
monitors and controls 
preassigned sound system 
parameters, is now available  
for mobile devices for free 
download from Apple’s App 
Store, enabling iPads and 
iPhones to be supported for  
the first time.  

 NEW PRODUCTS 

 
 
 
 
 
 
 
 
 
 
In addition to fully supporting 
the new SONICUE Control  
app for iOS, the 1.2.2  
software version improves the 
functionality of the SONCIUE 
panel designer with further 
control parameters, more 
design options and faster 
installation routines. The latest 
release also offers better device 
handling for the MXE5 matrix 
mix engine for IP address 
setting and configuration. Load-
drive supervision for Dynacord 
IPX and C series amplifiers and 
a new service tool for the TPC-1 
touch-panel controller round off 
the enhanced functionality of 
the software release. 

The previous version of the 
SONICUE Control panel-viewer 
app was already available for 
desktop PCs and is running on 
the TPC-1 touch-panel 
controller. 
 
With the panel designer, an 
integral part of SONICUE sound 
system software (version 1.2 
and higher), system designers 
and engineers can create 
standalone control panel 
applications for end users that 
will run on the SONICUE Control 
app. The design of the user 
interfaces is customizable with 
different control functions and 
access-protected according to 
user type, such as system 
engineers, facility managers or 
service personnel in hospitality 
areas. Once connected to a 
compatible hardware device, 
such as the Dynacord MXE5 
matrix mix engine, the operator 
is able to monitor and control  
all assigned functions.  
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SONICUE software is available as a free download from the 
Dynacord website. Tap/Click this URL www.dynacord.com 

 

The SONICUE Control app for iOS devices is available for  
free download from the Apple App Store. 



Yamaha Corporation announces 
new additions to its professional 
audio lineup: DHR series 
powered loudspeakers and CHR 
loudspeakers. The DHR and 
CHR Series are ideal solutions 
for anyone ready to step up 
their sound reinforcement game 
to a new level of professional 
quality, accuracy, and 
performance.  
 
Each model has been optimized 
to meet the demands of a 
variety of sound reinforcement 
applications, with 10" models 
for fixed installation and 
utilities, 12" models designed 
for use as floor monitors, and 
15" versions for FOH 
applications, all featuring 
carefully selected custom 
transducers. The DHR Series 
transducers are driven by  
 

DSP-equipped class-D power 
amplifiers to deliver stunning 
sound quality and clarity.  
 
Combined with practical 
features adapted for their 
specific applications, these  
two series give you the 
flexibility to choose the ideal 
speaker for a wide variety of 
sonic environments. 

 NEW PRODUCTS 

The largest in the lineup are the 
15" models, which feature dual-
angle pole sockets and rigging 
points for use in fixed 
installations or as temporary 
main speakers for sound 
reinforcement. 
 
 
 
yamahaproaudio.com 

The 10" models are equipped 
with rotating horns and 
compatible with an optional UB-
DXRDHR10 U-bracket for use in 
fixed installations and utility, 
while the 12" models are the 
first Yamaha speakers to feature 
a coaxial compression driver for 
improved clarity and smoother 
frequency response for floor 
monitoring.  
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L-Acoustics SB10i

 NEW PRODUCTS 
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Allen & Heath 
has announced 
dLive V1.9, the 
largest firmware 
release in the 
history of their 
flagship dLive 
mixing system, 
drawing on 
feedback from 
engineers across 
the live sound, 
recording, streaming and installation markets. Exciting new features for dLive users to explore 
include powerful RTA and sonogram tools, new DEEP expander and compressor models, a 12-band 
PEQ option for mixes, and Sennheiser wireless integration. An exhaustive overhaul of dLive’s RTA 
engine presents engineers with an array of new options for audio analysis. Two RTAs are now 
available, with dual-surface applications able to benefit from independent RTAs. Visualisation is no 
longer limited to a 31-band bar display - a new line display and sonogram view is provided, with the 
latter capable of displaying the difference between RTAs for system tuning. Critically, the bar and 
line visualisations can be displayed underneath the PEQ curve, enabling engineers to make swift EQ 
decisions. To give engineers the full picture, the new RTA tools can always be visible, whether that’s 
on a dedicated screen, on the PEQ screen and widget, in a dedicated RTA widget, or on an external 
monitor. allen-heath.com/dlive-v1-9 

Allen & Heath dLive V1.9

L-Acoustics is pleased to announce the launch of  
its newest addition to the SB lineup, the SB10i. 
Delivering the same sonic signature of the 
company’s much larger subs, but from a vastly 
scaled-down enclosure design, SB10i is not much 
larger than two side-by-side shoe boxes. Equipped 
with a single 10-inch driver, 27 Hz bandwidth limit, 
and 124 dB maximum SPL output, the high-
powered SB10i measures only 21.3” L x 21.3” W  
x 6.7” H (540 x 540 x 170 mm) and weighs a mere 
33 pounds (15 kg). Sonically corresponding with  
L-Acoustics X4i and 5XT ultra-compact coaxial 
speakers, the new sub has an elegantly discreet 
design, and is available in RAL colours, making  
it a prime choice for high-end residential and 
commercial environments, and sophisticated 
hospitality settings, sports luxury boxes, museum 
installs, and much more. The SB10i offers flexible 
and limitless installation possibilities. The integrated "tech face" contains all connectors and 
mounting points in one unobtrusive panel, so mounting hardware, cables, and connectors can be 
tastefully hidden, regardless of where or how the SB10i is installed: freestanding on a shelf or 
tucked away under a couch, chair, or architectural feature. l-acoustics.com 



Martin Audio VU-NET (2.2.2)

 NEW PRODUCTS 
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Collaborating on projects is now simple 
thanks to Cloud integration, which makes it 
easy to upload, share, and edit projects with 
various levels of accessibility. Collaborators 
may be given full admin privileges or more 
restricted editor ones, and may also keep 
track of any change by looking up the full 
version history of the cloud project. What's 
more to like? Oh, did we mention that the 
cloud is free for all MyPowersoft Users? This 
is in-fact true, so if you haven't subscribed to 
our online services, this might just be the 
time to do so! This latest iteration also hosts some major quality of life improvements:  
 SNMP Implementation - our amplifiers now support SNMP network monitoring, allowing the user 

to read critical and essential information about the status of amplifiers  
 4 zones support for 4-channel Mezzo  
 Mono Mix Dante Sources - All Mezzo AD models can mono-mix stereo tracks and share them over 

in Dante to other amplifiers in the network  
 WM Touch Network Recovery - enables configuration of the WM Touch from A+, even if it's set in 

a different subnet  
 Dante flows Warnings - the software will display a warning inviting users to set their Dante 

sources to multicast when designing a system that may generate Dante fanout conditions 
identity.powersoft.com/login/#/en/login 
 

Powersoft ArmoníaPlus 2.2

Martin Audio has announced 
the latest release of its control 
software VU-NET (2.2.2), 
which alongside new firmware 
for iKON amplifiers, 
implements new features. 
Firstly, preset support has 
been added for Martin Audio’s 
award-winning constant 
curvature loudspeaker, TORUS 
T12, including when it is also 
used in conjunction with its 
partner cardioid subwoofer, 
SXC118. Secondly, Martin 
Audio iKON amplifiers can now 
be added to the Q-SYS 
ecosystem within the Q-SYS 
Designer software. Features can be controlled from the software, Q-SYS compatible UCIs and GPIO 
logic ports integrated into Q-SYS cores and peripherals. These control features include gain and 
muting, sleep and standby and alarm notifications, as well as amplifier snapshot recall.  
martin-audio.com/support/software 
 
 



RCF RDNET 4.1

 NEW PRODUCTS 
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Italian audio company RCF introduces  
two powered portable speakers with 
uncompromising fidelity. Flexibility, power, 
and small footprint make the TT 515-A 
speaker and TT 808-AS subwoofer ideal for 
high-powered portable and installed 
professional applications where size and 
weight are critical factors. This approach 
combines the advantages of RCF TT+ 
technology such as controlled dispersion, 
outstanding clarity, high-power, multiple 
rigging accessories, weather protection,  
and RDNET software connection for real- 
time management with recallable presets.  
TT 515-A is a 127 dB speaker that fits in the 
palm of your hand and can be used as a main 
speaker system, or to supplement a larger system, a 3D/immersive sound system, or high-quality 
installations. The transducer configuration of the TT 515-A pairs two symmetrical custom-loaded  
5" cone drivers to a rotatable CMD waveguide surrounding a titanium 1.75" high-frequency 
compression driver, all powered by a two-channel 1,000W RMS Class-D amplifier. TT 808-AS 
subwoofer features two high-power 8" woofers with vented frontal loading powered by a two-
channel 1,000W RMS Class-D amplifier. rcf.it  

RCF TT 515-A and TT 808-AS Subwoofer

RCF has released a new update for RDNet 
Networked Management Software with a 
new installer, improvements to the user 
interface, auto-updates, a beta testing 
program, and a new firmware manager.  
All designed to work together within the  
RCF RDNet ecosystem. This new update  
has as its main objective to unlink future 
software and firmware updates, so the  
user will no longer be required to perform 
an RDNet installation when new firmware upgrades are available. In addition, the RDNet 4.1 is now 
able to auto-update when a new version is released. This is made possible through the introduction 
of the RDNet Launcher. For the user, this is a completely transparent operation, keeping the system 
up to date with the latest release for maximum compatibility with all RDNet compatible products. 
The user is now able to enroll in the RDNet beta testing program. Individual users will be able to 
contribute, check and verify all new features weeks before the official release. Subscription to the 
program is enabled by clicking the "Beta" item in the drop-down menu at the top left of the start 
screen. Once this selection has been made, it will be necessary to restart the RDNet Launcher. The 
system can be restored to the Stable release on the same drop-down menu. It is recommended to 
uninstall the old versions of RDNet when installing RDNet 4.1. However, it will be allowed to keep 
old versions, assuming the risk of possible issues when opening ".rdw" files, which could not be 
compatible between the various releases. rcf.it/rdnet 



Shure Stem Ecosystem

 NEW PRODUCTS 
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Voice-Acoustic expands the successful D'Appolito 
loudspeaker series with the Score-8. The passive  
2-way high-performance loudspeaker is equipped with 
two horn-loaded 8" drivers in D'Appolito arrangement, 
through which the loudspeaker already achieves an 
efficiency of 105 dB 1W/1m in the low/mid-range.  
For the high frequency range a newly developed 1.4" 
neodymium compression driver with an innovative 
composite diaphragm is used, which effectively 
minimises unwanted resonances. This results in a 
detailed and excellent voice and music reproduction 
with a very warm, natural and clean sound image 
even at the highest volumes. The Score-8 features a 
very large and rotatable CD horn with either 60° x 40° 
or 90° x 40° dispersion, as well as a multifunctional 
enclosure with a 55° and 25° stage monitoring angle. 
For maximum flexibility, the new loudspeaker has 
other sophisticated detailed solutions such as an 
integrated tiltable pole mount and the option of using 
the tool-free mountable Voice-Acoustic Easyfly mechanism or the multipurpose L-bracket. With its 
light weight and sleek appearance, the Score-8 looks great in all mobile applications and fixed 
installations. The new Score-8 sets new standards for compact high-performance loudspeakers.  
The new Voice-Acoustic Score-8 are Made in Germany. voice-acoustic.de 

Voice-Acoustic Score-8

Shure announces the launch of Stem 
Ecosystem™, a new and cost-effective audio 
conferencing ecosystem which alleviates the 
major pains in virtual meetings currently 
experienced by IT professionals and everyday 
users, for the first time in Southeast Asia. 
Virtual meetings have become essential for 
businesses globally and are expected to 
continue in its importance as organizations 
move towards a hybrid work arrangement  
and less business travel. Even before the 
recent shift to virtual meetings, a 2019 survey 
Shure conducted with Illuminas found that 
two-thirds of business professionals believe their employers lack the right conferencing technology. 
One-third of enterprise meetings have technical issues and users often face challenges when 
working with conferencing technology. But better audio doesn’t have to be complicated. With the 
Stem Ecosystem™ solutions, anyone has the freedom to mix and match devices to create the 
perfect audio pickup in any collaboration space. Since Stem Ecosystem products were designed for 
anyone and any type of room, customers can design, install, and manage their meeting rooms all 
while more easily staying within budget and on time. Plus, the devices are backed by a robust 
platform full of tools designed to make the process of adopting new technology effortless. Stem 
Ecosystem solutions include wall and table speakerphones, along with a ceiling microphone that 
blends into any room and syncs with networked loudspeakers, as well as dedicated control systems 
for a complete audio package. shure.com 



Drawing on 25 years of success 
with the legendary PS Series, 
NEXO engineers have taken a 
no-frills approach to this new 
range, slimming down 
connection and mounting 
options, and taking advantage 
of new manufacturing 
techniques and driver design to 
hit unprecedented price points 
for its industry-standard point 
source products.  ePS models 
will provide a way for many 
public and private installation 
projects to access a NEXO-
badged system without 
breaking the bank.  
 
 

 NEW PRODUCTS 

with NEXO’s trademark 
rotatable horn design offering 
dispersion options to the user.  
 
Presented in Baltic birch 
plywood, the ePS6, ePS8 and 
ePS10 offer Peak SPL stats of 
125, 128 and 130dB 
respectively.  The ePS6 weighs 
in at just 7.1kg, with a footprint 
of 367 mm x 200 mm x 182 
mm, and has a frequency 
response of 90 Hz – 20 kHz.  
The ePS8 weighs 8.1Kg, has a 
profile of 425 mm x 252 mm x 
227 mm and a frequency 
response of 80 Hz – 20 kHz.  
The most powerful of the three 
models, the ePS 10 weighs 
14.8Kg, is 533 mm x 318 mm x 
283 mm and has a frequency 
response of 70 Hz – 20 kHz. 
 
All NEXO loudspeakers are 
partnered by a dedicated sub-
bass option, although they are 
phase-compatible with any 
model from the NEXO range.  
In the case of the ePS Series, 
two powerful compact subs are 
being released – the single-12” 
eLS400 and single-15” eLS600, 
which match the aesthetic of 
the full-range cabinets. 
 
nexo-sa.com 
 
 
 

Designed specifically for fixed 
installation, the ePS Series 
packages all the NEXO  
hallmarks of high output, 
superior coverage patterns, 
directional control and musical 
performance into compact 
trapezoidal-shaped wooden 
enclosures, with steel grilles for 
IP54 (and IP55) certified 
weather resistance.  
 
The ePS range features three 
lightweight point source models, 
in 6”, 8” and 10” iterations.  
Each cabinet includes a 1.4” HF 
driver and lightweight LF driver,  
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NEXO ePS Series



JBL CSSM100

 NEW PRODUCTS 
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HARMAN Professional Solutions introduces the JBL EON ONE MK2 battery-
powered column PA. The JBL EON ONE MK2 packs a class-leading acoustic 
package, 5-channel digital mixer, comprehensive Lexicon and dbx DSP, 
Bluetooth 5.0 functions and full app control into a lightweight, rechargeable 
battery system that weighs just 42.5 pounds. This powerful, versatile system 
leverages JBL EON-family acoustic innovations to deliver higher output, greater 
clarity and deeper coverage than any PA in its class. Its geometrically-optimized, 
C-shaped array of eight 2-inch tweeters works in combination with a 10-inch 
woofer to deliver smooth, even response down to 37 Hz. This C-shaped array 
provides wide horizontal dispersion and deep vertical throw that ensure loud, 
clear sound anywhere in the room. Driving EON ONE MK2’s innovative acoustics 
is a robust 1,500-watt (peak) amplifier that ensures clean, distortion-free sound 
at any volume level. Variable Power Performance technology automatically 
optimizes performance for either AC or battery power, providing 4 dB of extra 
headroom when connected to AC power. The EON ONE MK2 is engineered for 
versatility and ease of use, offering pro-grade processing with an innovative 
triple-tier interface, packed inside of a full-color LCD display that lets users 
choose beginner, intermediate or advanced control. The system features Lexicon 
effects like reverb, chorus and delay, in addition to a full suite of dbx DriveRack 
technology, including AFS (Automatic Feedback Suppression), parametric EQs, 
limiters, delays and SubSynth. User-configurable presets and onboard hardware 
EQ with three fixed knobs make it easy to dial in great sound fast. 
pro.harman.com 

JBL EON ONE MK2 Column PA

This new studio microphone is a one-size-fit for all solution, be it for 
professionals, prosumers or amateurs. It delivers crystal clear and 
undistorted sound to ensure unmatched sound quality for audiences to 
enjoy thoroughly. The microphone is designed for audio inputs for both 
vocal and instrument sound. JBL CSSM100 is a high-sensitivity microphone 
suitable for both studio recording and for on-stage performances. JBL 
Commercial CSSM100 has an all metal rugged body with sturdy front grille 
allowing for unrestrained use and lively spirited performances. While the 
design enables a care-free use, the high sensitivity condenser capsule 
captures sound scrupulously. The primary sensitivity in-front of the 
microphone is ensured by the hyper cardioid pick-up pattern. For clear voice 
and instrument recording, the microphone has a wide frequency response, 
along with a high headroom which diminishes any distortion. With 
convenient features like a 3-pin XLR connector and a stand adapter, JBL 
CSSM100 proves to be a functional, easy to use microphone. 
pro.harman.com 



NUGEN Audio Paragon ST

 NEW PRODUCTS 
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Neve® has launched an updated 
version of its Recall software, which 
provides an interactive platform that 
delivers total recall of all hardware 
settings and enhances the capabilities 
of Neve-88 series hardware units and 
the 2254/R compressor/limiter. This 
modern, sleek software programme 
gives producers and engineers control 
of up to 16 Neve analogue outboard 
units from a connected computer. The 
settings for each unit can be stored 
and quickly recalled, allowing users to 
take full advantage of every feature 
offered by their Neve analogue 
outboard gear. Neve’s highly versatile Recall software runs on a Mac or a PC, with hardware units 
connected to the computer via USB or through a powered USB hub. Once they are connected, the 
Recall software automatically finds them and provides an interactive and easy to use software 
platform that makes it very simple to control, save and recall all hardware settings. Recording 
professionals can download Neve® Recall software, free of charge, from the Neve website – 
neve.com - via the product page for each unit included in the above list. 

Neve® Recall Software

NUGEN Audio announces its newest 
reverb plug-in, Paragon ST – a 
mono/stereo-only version of its 
convolution reverb software. Ideal for 
music production applications, Paragon 
ST allows high-end producers to sculpt 
and fine-tune their reverb to the needs 
of the track, at a lower price point. In 
conjunction with the new release, 
NUGEN has unveiled music-focused 
features that will be included in Paragon 
ST, as well as the surround version of 
Paragon. Included among these updates 
are controls for stereo width, modulation 
and mic distance, along with a pre-delay 
tempo lock, making it perfect for music 
and scoring projects of every kind. Like 
its groundbreaking predecessor, the Paragon ST convolution reverb offers the realism of authentic 
Impulse Responses (IR) alongside the tweak-ability of a classic algorithmic reverb. Additionally, 
Paragon and Paragon ST feature spectral analysis and precise IR EQ, and zero time-stretching, 
which means no artifacts. nugenaudio.com/paragon 



Pliant Technologies 4-Wire I/O Interface  
and Two-Way Radio Headset Adapter

 NEW PRODUCTS 
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Studio Technologies, manufacturer of high-quality audio, video, and fiber-optic solutions, presents 
the Model 209 Talent Console. Featuring a unique combination of microphone input, headphone 
output, remote control, and tally-output resources, the Model 209 is designed for a variety of 
podcast, voiceover rooms, and fixed/REMI broadcast applications. The unit supports AES67 and 
Dante® Audio-over-Ethernet technology for integration into contemporary applications, as well as 
being compatible with Audinate’s Dante Domain Manager™ software application. The Model 209 
integrates directly into Dante environments. An installation requires just a PoE Ethernet connection, 
a microphone, and headphones or an earpiece to establish a complete audio “position.” Additionally, 
remote control inputs and tally outputs allow personnel to deploy the unit in more complex 
applications. Careful circuit design and rugged components ensure excellent audio quality and long, 
reliable operation. With a compact enclosure, diverse capabilities, and intuitive user experience, the 
Model 209 can be easily integrated into a range of basic to advanced podcast applications. By 
design, the unit is ready for integration with DSP-based processors or remote-control systems. The 
extensive set of Model 209 features are configured using the Studio Technologies STcontroller 
software application. studio-tech.com 

Studio Technologies Model 209 Talent Console

Offering a solution to enhance the flexibility of its MicroCom XR 
wireless intercom system, Pliant Technologies announces the new 
4-Wire I/O Interface and Two-Way Radio Headset Adapter (PAC-
MC4W-IO). Designed with MicroCom XR wireless intercom 
customers’ workflows in mind, this small-but-mighty solution adds 
additional users by connecting a MicroCom XR system to a variety 
of wired and wireless intercom systems that use an industry-
standard 4-wire connection. In addition, it also offers a direct 
intercom interface from the MicroCom XR to many two-way radio 
devices. Pliant’s new headset adapter is a low-cost solution that 
seamlessly expands any MicroCom XR wireless system. Combining 
MicroCom XR and the new 4-wire adapter, users can now easily be 
added to existing intercom systems using 4-wire connections. 
Additionally, by using one of the optional radio adapter cables, 
users now have the ability to connect MicroCom XR to a two-way 
radio system, allowing them to talk and listen through many 
popular two-way radio models. With this new interfacing 
capability, the MicroCom XR is also able to key the connected two-
way radio directly from any belt pack on the system or via the 
adapter’s push-to-talk button all while using any standard MicroCom-compatible headset for fully 
integrated audio communication. The interface device features a rechargeable battery with a 35-
hour life, so users can rely on Pliant’s new interface without the need for frequent recharging. 
plianttechnologies.com 



Fulcrum Acoustic Release For EASE Focus 3

 NEW PRODUCTS 
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DPA Microphones and 
KLANG:technologies have teamed up  
to create a system that will enable  
live event teams to immerse singers  
and musicians in their on-stage 
performances. The solution integrates 
DPA’s renowned 5100 Mobile Surround 
Microphone and KLANG’s ground-
breaking Immersive Mixing Processor  
for a fully engrossing experience. In 
addition to the benefits of KLANG’s 
panning capabilities, the use of DPA 
surround mics replaces the need for large 
quantities of microphones to capture the 
entire environment. KLANG’s offerings 
help musicians become fully immersed in 
their performance and, with the addition 
of the DPA 5100, monitor engineers can now add the crucial factor of a natural ambience into the 
system with even more ease. The solution makes it possible to have a fully immersive live 
experience with a conventional set of stereo headphones or in-ears that makes the artists feel as 
though they are listening to the performance without the isolating effect of IEMs. This is because 
KLANG’s specialised functionality allows its in-ear users to hear each area of the venue from the 
exact position at which they are standing. For example, the main performer would hear drums 
behind them, keys to the right, audience to the front. dpamicrophones.com     klang.com 

DPA Microphones and KLANG:technologies 
Collaborate On Fully Immersive In-Ear Solution

Fulcrum Acoustic has released 
rotated versions of their GX12 
products to use in EASE Focus 3. 
This addition builds on Fulcrum's 
sizable library of more than 50 
loudspeaker models available to 
use in the EASE modeling 
software. Fulcrum Acoustic's 
coaxial transducers and horns  
can be rotated, thereby allowing 
coverage to be tailored to an 
application's requirements. Now 
the rotated versions of Fulcrum's 
GX1226, GX1265, and GX1295 are 
available for download in bundled 
ZIP files on the support page of 
Fulcrum Acoustic's website. EASE Focus 3 is an acoustic design program meant to help system 
designers put together a comprehensive model of a sound system with ideal loudspeaker placement 
and aiming.  
EASE Focus 3 is free to users and can be downloaded at focus.afmg.eu 
 The GLL files are available for download on the GX12 product page and on the EASE Data webpage 
of the Fulcrum Acoustic website. fulcrum-acoustic.com 



JBL-LCT 81C/TM and JBL-MTC-CSTeth1

 NEW PRODUCTS 
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Made for content creators, news reporters, 
videographers and v-loggers, this new  
on-camera shotgun microphone is an 
optimum solution for recording 
professional quality sound. The 
microphone captures sound at its best  
and delivers pristine audio ensuring great 
recording outputs. It’s light weight and 
ideal design makes it use-on-the-go. JBL 
Commercial CSSG20 is a high sensitivity 
condenser capsule with super cardioid 
pickup pattern. To avoid background 
noise, the mic comes with a built-in high 
pass filter to cut noise below 200Hz.  
The three step gain adjustment feature -
10db/0db/+10db can be used to reduce 
ambient noise. The microphone comes with a standard cold shoe mount for convenient installation 
on camera and an integrated shock mount to reduce mechanical & vibrational noise. JBL CSSG20 is 
powered by single 1.5V AA Battery and its low battery indicator gives users advance warning. The 
microphone can also be connected to the phone using the splitter with the provided 3.5mm jack. 
The box includes CSSG20 Condenser Shotgun Microphone with attached cable with 3.5mm 
Connector, a windscreen, and 3.5mm Splitter Cable. pro.harman.com 

JBL Commercial CSSG20

 
 
 
 
 
 
 
 
 
 
 
HARMAN Professional Solutions introduces the JBL-LCT 81C/TM metric lay-in ceiling tile speaker and 
the JBL-MTC-CSTeth1 retrofit safety tether for JBL Control 10, 20 and 40 Series ceiling speakers 
with press-in grilles. The LCT 81C/TM delivers high output and exceptional intelligibility. This 
discreet, low-profile speaker features a highly efficient 200 mm (8-inch) dual-cone driver with 1-inch 
voice coil and high-performance transformer. Its wide 100-degree conical dispersion pattern 
translates to broader coverage with fewer speakers, and its high 96 dB sensitivity means loud and 
clear sound even at low tap settings. Installation is quick and easy: Simply remove a standard 
600mm x 600mm ceiling tile and lay the speaker in its place. With a shallow depth of just 103 mm 
(4.1 inches), the JBL-LCT 81C/TM can be installed where deeper loudspeakers can’t fit—even in 
ceiling spaces with HVAC ducts, plumbing and other obstructions. Use the JBL-LCT 81C/TM on either 
a 70V or 100V distributed speaker line or at low impedance, for maximum versatility. 
pro.harman.com 



axxent Pocket Controller

 NEW PRODUCTS 
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UK loudspeaker manufacturer PMC is set to turn the 
world of studio monitoring on its head with the launch of 
a new and exciting line of compact, state-of-the-art 
near-and midfield monitors that will redefine the 
listening experience for every audio professional, 
whether they are working in stereo or large scale 
immersive formats. ears of intense development has 
culminated in the new PMC6, PMC6-2, and PMC8-2, 
along with their associated subwoofers the PMC8 SUB 
and PMC8-2 SUB. These revolutionary monitors, which 
replace the company’s existing twotwo Series, have the 
same sound signature as PMC’s main monitor products 
and are therefore the perfect complement to them. 
These main monitors include the legendary QB1, BB6, 
MB3 and IB2 models, which are found in many of the 
world’s top audio facilities such as Capitol Studios in Los 
Angeles, as well as project studios owned by 
internationally acclaimed producers. Among the many 
fresh innovations PMC has incorporated are all-new 
drivers, cutting edge DSP and Class-D amplifiers, as well 
as significant improvements to the company’s 
proprietary ATL™ bass-loading and Laminair™ air flow 
technologies. pmc-speakers.com 

PMC6, PMC6-2, PMC8-2, PMC8 SUB, PMC8-2 SUB

Under the name Pocket Controller, 
axxent presents a very compact 
controller with a wide range of signal 
influencing options. The single-channel 
unit is attached directly to the back of 
e.g. active loudspeakers by means of a 
mounting bracket or can also be used as 
a small desktop unit when the bracket is 
removed. Push buttons and a two-line 
display allow easy setting of the desired 
signal parameters such as delay up to 
200 m in milliseconds, metres, feet, 
samples, filters in five different modes 
and in 6 dB steps up to 48 dB/oct, phase 
and gain adjustment, high and low pass 

filters in Butterworth, Bessel and Linkwitz-Riley characteristics, as well as limiter adjustment in a 
wide range. A noise generator and sine generator complete the range of setting options.  Nine non-
volatile memories can be recalled directly on the display at the touch of a button. The Pocket 
Controller is operated on the unit itself, but also on the computer with Windows-compatible 
software, connected via USB interface.  The software menu is extremely clear and easy to use. 
Operating software is supplied on a USB stick. axxent.de 



KLOTZ LP244XY Series with LSC2440YS

 NEW PRODUCTS 
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The M1 cable drums are the perfect solution for live 
events. Compact in size and light in weight - the 50 m 
version just weights 5 kg! The cable drum is made of 
break-proof plastic and is equipped with a locking brake. 
The XLR male cable end is available on the outside of 
the reel core in sufficient length and both cable ends are 
provided with transparent shrink tubes for free labelling. 
While the M1X cable drum uses black chromed XLR 
plugs with protective caps, the M1D cable drum uses 
"heavy duty" full metal XLR plugs according to IP65. 
KLOTZ uses the well-known and proven MY206 
microphone cable with a conductor cross-section of 0.22 
mm2 and black PVC outer jacket - super-flexible yet 
resistant to large temperature fluctuations. The dense 
copper spiral shielding ensures reliable shielding with 
maximum flexibility of the cable - as always, "Made in 
Germany" with our 6-fold KLOTZ quality control 
according to ISO 9001:2015. klotz-ais.com 
 

KLOTZ M1 Cable Drums 

 
 
 
 
 
 
 
 
 
 
The LSC2440YS is probably the highest-quality and ruggedest 24-way speaker multicore ever 
produced by KLOTZ AIS. Designed for resilience in the tough world of live performance, the 
multicore has 24 stranded bare copper wires (class 6, VDE 0295), colour-coded and numbered, and 
4.0 mm2 conductor cross-section, all enclosed in an exceptionally durable PVC jacket offering 
extreme cold resistance. With an additional braided textile layer for stability, the PVC jacket retains 
its stability and tensile strength under the most extreme conditions of up to -40°C. This 24-way 
speaker multicore can replace up to three 8-way speaker cables for PA systems such as d&b and  
L-Acoustics. With precisely these applications in mind, KLOTZ designed three different models of its 
LP244XY Series eXtreme multicores with PA-COM® 25p connectors. The LP244XY Series is available 
in a heavy-duty version with Remke solid metal strain relief and silver-plated or gold-plated 
contacts. KLOTZ also supplies a budget version with ZEP plastic strain relief and silver-plated 
contacts. klotz-ais.com 



KRK KNS 6402 and KNS 8402 Headphones

 NEW PRODUCTS 
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Belgian pro audio manufacturer AUDAC has 
introduced their new stereo active loudspeaker 
system to the market. ARES5A is a brand-new 
dynamic loudspeaker pair combining an active and 
passive model and is housing the technology of 2 
predecessors into one single solution. High-quality 
components were used to construct this two-way 
loudspeaker, resulting in a 5 ¼” woofer and a ½” 
high-frequency tweeter. The construction together 
with an integrated DSP ensures an extremely clear 
and powerful sound experience for a wide range of 
applications. A dynamic power distribution of 2 x 
40 Watt can be delivered thanks to the integrated 
amplifier. The loudspeaker features a stereo line 
input and a balanced terminal block connection, 
allowing convenient connection to any kind of 

audio source. When no input signal is detected, the auto-standby mode reduces power consumption, 
making the ARES5A Energy Star compliant. A switch at the back of the device permits to enable and 
disable this audio standby mode when needed. audac.eu 

AUDAC ARES5A

KRK has strengthened its tried-and-trusted 
studio-quality headphone offerings with the  
new KNS 6402 and KNS 8402. Building on its 
renowned KNS 6400 and 8400 headphone 
models, KRK enhances the durability and 
comfort of its headphone offerings with these 
updated models. Delivering an accurate 
listening experience in a high-performance 
package, KNS 6402 and 8402 headphones  
are jam-packed with features that provide 
musicians and producers of all levels with 
reliable tools for educated ears. Additionally,  
the 8402 has a sleek new look that’s perfect for 
professional studio applications, while the 6402 
holds true to the traditional at-home producer’s 
style. The KNS 6402 model features acoustic cellular foam pads and provides up to 26 dBA of 
isolation with a 122 dB maximum SPL rating and a frequency response of 10 Hz-22 kHz. The KNS 
8402 headphones feature memory foam pads with premium leatherette covers, offering superior 
comfort during long hours of listening and recording sessions. The KNS 8402 headphones provide up 
to 30 dBA of isolation to block out even more external noise and feature a slightly higher SPL with a 
124 dB maximum SPL rating and a frequency response of 5 Hz-23 kHz. They also feature a cable 
with in-line volume control, further enhancing the user experience and providing a complete 
spectrum of volume level options. krkmusic.com 
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