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The 2021 MTV VMAs (Video Music 
Awards) was back in‐person, in style 
and with a live audience at the 
Barclays Center in Brooklyn, New 
York City … and making it extra 
special this year the event 
celebrated its 40th … so the 
pressure was on for ligh ng 
designer Tom Sutherland of DX7 
Design to smash it in terms of visual 
flair for the occasion. He 
accomplished this working closely 
with a talented team – including 
crea ve director Paul Caslin, camera 
director Joe Demaio and set 
designer Julio Himede of Yellow 
Studio – and with the help of over 
300 Robe moving lights! The Robe 
count included 204 x BMFL 
WashBeams, 80 x MegaPointes and 
50 x Pointes which graced the rig 
together with an impressive 16‐way 
RoboSpot remote follow spot 
system. 

Tom’s star ng point for ligh ng was 
Julio’s striking set – the biggest and 
baddest ass of a VMAs scenic design 
to date – which included an 
enormous 45  high inflatable 
astronaut towering above the long 
side of the stadium. 
 
Fourteen trusses were installed in 
the roof space above the two stages, 
flown at different heights so they 
formed a dome‐like shape with the 
highest trimmed at 70 feet. Most of 
the ligh ng was rigged on these 
trusses, including the BMFL 
WashBeams.  
 
More BMFL WashBeams were on 
two long ‘offstage’ trusses that 
traversed the room lengthways both 
sides with angled end pieces.  
 
BMFL WashBeams were picked for 
their “power and features” as Tom  

needed sources that really punched  
and could produce the thousands of  
different looks needed. With 
op mum posi oning, they gave him 
great coverage for both stages plus 
the astronaut, the catwalk and all 
the audience sec ons.  
 
MegaPointes framed three sides of 
each of the two screens blas ng  
through scenic pros arch surrounds, 
crea ng big bold beamy looks and 
tunnels, cones and slices of 
fragmented light shoo ng all around 
the arena, and there was a 12 x 
BMFL WashBeam floor package also 
available on each stage. These were 
used for outlining the central 
performance space – in the pit – for 
part of Buster Rhymes’ set with him 
also surrounded by the audience. 
The floor‐based WashBeams were 
used to great effect to silhoue e Lil 
Nas X and Jus n Bieber. 

Robe for the 2021 VMAs 
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Pointes were deployed around the 
inner perimeter of the ovular 
catwalk with another 10 Pointes 
each side flanking the astronaut. 
 
For ge ng key ligh ng in exactly 
the right places, Tom found the 
RoboSpot system a perfect precision 
solu on. Ten of the 16 RoboSpot 
systems controlled 10 x BMFL 
FollowSpot LTs (with the integral 
camera) rigged on the ‘dome’ 
trusses which were trimmed too 
high for human follow spot 
operators to be working safely.  

“It’s a great system and was 
absolutely THE right product for the 
job!” he declared. In addi on to 
these, three upstage BMFL Spots per 
stage were controlled by the other 
six RoboSpot systems, making up the 
total of 16 systems. 
 
The local crew operators had control 
of iris, dimmer and movement, 
everything else was done via the 
main ligh ng console, and spots 
were called by conven onal light 
console operator Brian Jenkins, also 
one of Tom’s programmers. In 
addi on to Brian, also on Tom’s 
talented ligh ng team were  

directors Hunter Selby, James 
Coldico  and Jasmine Lesane plus 
programmer Joe Holdman who all 
worked on the grandMA2 control 
system. 
 
Ligh ng kit was supplied by 
Solotech, Harry Forster and Dave 
Evans were the account managers, 
the ligh ng gaffer was Alen Sisul 
and the techs were Dennis Sisul & 
John Cox. Head rigger was Brian 
Lolly of Kish Rigging who Tom 
compliments for the department’s 
“amazing” work.  
 
Challenges for ligh ng included the 
pace and intensity of the ac on 
which unfolded over three hours of 
live TV featuring 14 star‐studded A‐
list guest appearances including 
Kacey Musgraves, Camila Cabello, Lil 
Nas X, Normani, Foo Fighters, Chlöe, 
and Jus n Bieber, all of whom 
wanted their own coolest onstage 
looks. The crea ve team saw them 
onstage only for their single 90‐
minute rehearsal slot … before 
having to imagine a different 
masterpiece presenta on for each 
that blew everyone away! 
 
www.robe.cz 
 
Photos © Stephen Bondio and Yellow Studio 
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On 1st October, Expo 2020 Dubai 
opened grandly in Dubai. This is the 
first World Expo held in the Middle 
East. Total of 192 countries 
par cipate in the exhibi on and 
approximately 25 million visitors 
a end the exhibi on. YES TECH is 
fortunate to to provide display 
service for the China Pavilion and 
the Muslim Pavilion. 
 
China Pavilion 
As the "gateway screen" of the 
China Pavilion, the screens on both 
sides make the pavilion show top‐
level visual effect, with 
extraordinary expressiveness in 
display effects, image fusion, and 
suppor ng technologies. Every 
splendid moment of China Pavilion 
will be presented on these two 
screens, allowing the world to see  

the Chinese language in the “Belt 
and Road” journey. The total area is 
120 sqm, the contrast ra o is as high 
as 10000:1, the display image is rich 
in color, and the details are very 
delicate. 

The highest temperature in Dubai 
can exceed 50 �, the average 
sunshine me is 13 hours. As the 
star product of YES TECH, MG  
series is very adaptable to the 
environment. it adopts a thermal  

YES TECH lights up China Pavilion and  
Muslim World League Pavilion of Dubai Expo 
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balance system to evenly disperse 
the heat of the LEDs and IC, and is 
not afraid of high temperature 
environments.  
 
 

In addi on, there is a pool in front  
of screens, which places higher 
requirements on the moisture‐proof 
ability of the screen.  

YES TECH’s MG series has IP65 
protec on performance, ensuring 
long‐term stable and smooth 
opera on in high‐humidity and 
high‐heat outdoor environments. 
 
Muslim World League Pavilion  
The Muslim World League Pavilion, 
consis ng of a 360°immersive 
interac ve space scene, is HD fine 
pixel pitch LED display integra ng 
crea ve‐shaped, IMD and 
interac on in the industry. The 
highlight of the pavilion is touched 
crea ve‐shaped interac on, 
156sqm main display around the 
wall and the customized height is 
perfectly match the pavilion 
structure design. There are 10 
interac on area and 144sqm floor 
screen, they both are from YES 
TECH’s Magic Stage series. 
 
MG series is their hot product and 
have obtained nearly 30 product 
patents. With core technologies and 
rich experiences in the applica on 
of interna onal events, it 
demonstrates the strength of 
China's display technology at Expo 
2020 Dubai. 
 
 
 
www.yes‐led.com 
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November 21st 2021 sees Ayrton 
celebrate its 20th anniversary and 
what a journey it has been for the 
company which has dedicated itself 
en rely to developing innova ve 
LED ligh ng products. “When 
Ayrton was created, we didn't know 
at the me, but we were going to 
revolu onize the world of ligh ng 
with a totally disrup ve concept, 
Digital Ligh ng,” says Ayrton 
founder, Yvan Péard. “Over the past 
20 years we have created more than 
70 extraordinary digital luminaires 
that are as innova ve as they are 
effec ve. We are very proud of our 
achievements and the way we 
con nue to lead the way, pushing 
technology and design to the limits. 
This year we are celebra ng 20 
years of passion, crea on and 
design; 20 years of working with the 
world's greatest ligh ng designers, 
who have placed their trust in us to 
make the tools they want to use; 20 
years of innova on to bring the 
wildest projects to life.”  
 
Péard first brought Ayrton to life in 
2001, naming his company a er the 
outstanding Brazilian racing driver, 
Ayrton Senna, whom he admired for 
his brilliance, ingenuity and drive in  

the pursuit of perfec on – quali es 
which Péard and the team at Ayrton  
have maintained to this day. From 
technical innova ons and original 
ideas in crea ve effects ligh ng, to 
classical ligh ng fixtures, through to 
the company’s first IP65 rated 
fixtures, Ayrton has gained a 
reputa on for innova on, power, 
precision, versa lity, and unbeatable 
durability and reliability.  
 
Ayrton’s is a history of ‘firsts’ with 
notable advancements in technology 
delivering new, original products 
every year: 
 
The company’s ini al reputa on for 
unique effects ligh ng accelerated in 
2013 with the advent of MagicPanel 
602 ‐ the first‐born in the Crea ve 
Solu ons family ‐ a modular LED 
luminaire equipped with con nuous 
unlimited rota on in pan and lt, 
and a unique square face that could 
deliver a broad range of visual 
effects. MagicBlade R was to follow 
the following year, the first of the 
redesigned ‘Radical’ range. MagicDot 
R, in 2015, was the first professional 
moving head LED luminaire with a 
single op cal collimator and firmly 
established itself as the must‐have  

fixture for embedding into sets 
because of its small form factor and 
amazing versa lity. In 2016, 
MagicBurst was the first high‐power  
graphic LED strobe with con nuous, 
unlimited, rota on on pan and lt, 
and melded beau fully with the 
other ‘Panel’ products. 2017 saw 
the arrival of MagicPanel FX, an 
exci ng new development from 
MagicPanel R, with a revolu onary 
new op cal zoom system that 
offered exci ng possibili es for 
crea ng 2D graphical effects. 

Ayrton celebrates 20 years of digital ligh ng 

Karif-LT 
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2017 also marked a new important 
milestone with the release of 
Ayrton’s first classical fixture, Ghibli, 
its first LED spot luminaire factory‐
equipped with a framing system, 
and packed full of features in a 
surprisingly compact body. This 
marked the beginning of Ayrton’s 
road map to produce a 
comprehensive series of fixtures to 
suit every size of venue and project 
applica on.  
 
As this plan rolled out, 2018 saw the 
arrival of Mistral and Khamsin; 2019 
introduced Diablo which is s ll one 
of Ayrton’s most popular fixtures, 
and its IP65 rated counterpart, 
Perseo Profile which has become 
the benchmark IP65 rated fixture, 
packing all the features and 
outstanding output into a compact, 
all‐weather housing, which has since 
proved itself unmatched in 
reliability and versa lity. 
 
With Ayrton’s roadmap in full swing, 
the most recent years have seen the 
release of more revolu onary 
fixtures. Huracán Profile is a 
formidable graphical tool for 
enhanced crea vity, with 
excep onal light output and an 
en rely new complex colour mixing 
system with a double CMY 
satura on level capable of 
genera ng 281 trillion colours.  
 
Domino expanded Ayrton’s IP65 
mul ‐func on luminaire family as 
the larger sibling of Perseo Profile 
and has since been joined by Perseo 
Beam.  Eurus marked the first mul ‐
func on profile luminaire launched 
under the new SLIM‐21 programme 
for miniaturising fixtures and 
reducing their weight, while the 
latest addi ons – Karif LT and 
Huracán LT – are the first LED 
luminaires in the brand new line of 
“LT” (Long Throw) products 
dedicated to long‐range 
applica ons.  
 
 

All these products include signature 
features that are synonymous with 
the Ayrton name: accuracy of 
movement, lightweight and compact 
form, phenomenal output, 
innova ve op cs and colour 
management, feature‐rich fixtures 
that belie the size of each fixture, 
next‐genera on cooling systems and 
boundary‐pushing graphical effects. 
 
“We are excited to be entering our 
20th year!” states CEO, Chris 
Ferrante. “Ayrton has been the 
industry leader in Digital Ligh ng 
since our incep on. Yvan’s vision all 
those years ago has led to the 
success we have achieved today. Our 
best‐in‐class products, characterized 
by innova on with purpose, 
crea vity and quality, are designed 
with our users, the ligh ng designers 
and crea ves, in mind. These people,  

along with our distributors and the 
team at Ayrton, are as important as 
our products and we look forward 
to celebra ng with them over the 
next 12 months.  
 
“However, we are never content 
with si ng s ll and have some 
unbelievable new technology and 
ideas planned for the near future 
which will con nue to enhance the 
global shows and events we are 
fortunate to be a part of. “We 
cannot wait for the next 20 years!” 
 
To mark the 20th anniversary, 
Ayrton has released a a video 
h ps://vimeo.com/647384991  
and a new logo and is as 
determined to con nue to lead and 
innovate as it has been from the 
start. As Péard says: “The future  
has only just begun!” 

https://vimeo.com/647384991
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Ligh ng designer Crt Birsa and set 
designer Greta Godnic evoked the 
powerful, primordial feeling of this 
transcendent image when crea ng 
the visuals for the 40th annual MMS 
song contest, which this year was 
built around the appropriately tled 
theme “Fes val of the Melody of 
Sea and Sun.”  
 
“The whole idea for the general look 
of the set and lights was to create 
the sensa on of waves spreading 
from a central point,” said Birsa of 
Blackout Ligh ng Design.  
 
“MMS was held at a sea side town, 
and the most of the songs 
performed were about the sea, so 
connec ng the stage design with 
water was essen al. At the same 

me, since this is a song contest, we 
wanted drama c looks to be part of 
each performance.”  
 

Working on his ChamSys MagicQ 
MQ70, Birsa programmed a 7‐
universe show with 14 pages of cues 
and cue lists that accentuated the 
deepest elements of his 
collaborator’s set design.  

The end result of the collabora on 
with Slovenia’s best set designer 
Greta Godnic was a visual panorama 
that was as deep, and cap va ng as 
the sea itself. As func onal as it was 
beau ful the produc on design also  

Crt Birsa creates flowing design for MMS 2021  
with ChamSys MagicQ MQ70 
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provided a suppor ve 
backdrop for each of the 
12 finalists, as well as the 
two special guests, who 
par cipated in the contest. 
“As this was a live music 
show, there had to be 
some strong parts when 
the ligh ng energized the 
performance,” said Birsa. 
“This is why the set and 
ligh ng design were built, 
not just to be aesthe c, 
but to also provide some 
fast changes and ligh ng 
bursts. “In terms of color, 
we went with a lot of dual‐ 
tone looks,” con nued 
Birsa. “I think that this 
design looked best when using two 
similar colors. With the video we 
had in the background, crea ng too 
many colors with the lights would 
demolish the whole stage look ‐‐ 
especially for the cameras!” 
 
Birsa programmed the show on his 
MQ70 using Wysiwyg R46 over a 
three day period for 
preprogramming.  A touring 
commitment took him to Spain 
during the broadcast, so the show 
was run by his associate at Blackout 
Design, Klemen Krajnc, using a  

ChamSys PC wing. (The key lights 
were run by Darko Lovrencic of the 
TB network and run on a Chamsys 
MQ200 console.) 
 
Key to helping this project run 
smoothly was the me coding 
capabili es of his ChamSys console, 
according to Birsa. “This was the first 

me since I am doing the ligh ng 
design for this music compe on, 
that we have used the mecode for 
execu on of the ligh ng for the 
show,” said Birsa. “The Time Code 
features, including the Timeline  

Editor were very helpful 
for me. Since the Timeline 
Editor is available, I have 
been using it, because it 
speeds up the process of 

me code programming 
and recording. First I 
record the me code for 
main cue stack and a er 
for all the TC tracks and 
then I open the Timeline 
editor and can visually put 
all the TC cues on the right 
beats. This fastens the 
whole TC recording 
process by half. 
“Our rehearsals were 

ghtly planned, so there  

was no me for mistakes,” 
con nued Birsa. “This meant all the 
elements of the show, especially 
running the me code from the live 
band, had to be prepared and 
executed properly.”  
 
Fortunately, notes Birsa, the  MQ70 
“made this easy,” so the show came 
off as he envisioned, flowing 
smoothly, naturally and gracefully 
as those cap va ng ripples in water. 
 
 
chamsysusa.com 
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The Monumental Tour is a brilliant 
and innova ve visual and musical 
concept ini ated by DJ and music 
producer Michael Canitrot and 
visual ac vists AV‐Extended in 
conjunc on with French 
coopera ve bank Credit Mutuel … 
which encompasses unique 
streamed electronic music 
performances and collabora ons 
with epic, iconic and outstanding 
monumental sites all around France.  
 
Ligh ng designer Cédric Davignon of 
Bordeaux‐based crea ve prac ce 
Electron Libre Design was delighted 
to design ligh ng for the first digital 
gig of the tour, staged at the 
impressive Phare des Baleines 
(Lighthouse of the Whales) on the 
Ile de Ré, which is off the west coast 
of France near La Rochelle.  
 
Cédric chose to work with 10 x Robe 
Spiiders and 13 x MegaPointe 
moving lights to create his ligh ng 
design which complemented 
stunning large‐format projec ons 
beamed onto the newer of the two 
Ile de Ré lighthouses, transforming 
its octagonal tower and base 
building below into a magical kine c 
canvas for the performance. 

Cédric elucidates that the goal with 
ligh ng was “very much to support” 
the video mapping and 
reinforcement of the music and 
video. He wanted to add more depth 
to the overall picture and energise 
the interior of the lighthouse making 
it “come alive” with the help of the 
Spiiders which were located on the 
ground in front of the building. 
Working closely with the impressive 
content produced by Jeremie Bellot 
and the AV‐Extended crew, Cédric 
u lized the Spiider’s Flower Effect to 
create ‘panning’ effects that picked 
up and accented the movement of 
the projected visuals. “Running the 
fixtures in mode 6 enabled some 
great undula ng ring and propeller 
shapes,” he explained. 
 
MegaPointes were selected for their 
sheer power and versa lity. With 12 
posi oned – 6 a side – on the roof of 
the lighthouse base building, they 
punched spectacularly through the 
night sky. "It's one of the few 
fixtures that’s so bright you can see 
the beams clearly without any fog,” 
he commented, adding that while 
the mist from the sea spray provided 
some natural atmospheric 
enhancement on the evening of the  

 
 
 
 
 
 
 
 
 
event, this was in no way 
guaranteed! The thirteenth 
MegaPointe was deployed on the 
ground aligned with the geometric 
centre of the lighthouse a few 
meters away from the building.  
It shot directly up the tower 
illumina ng the 6 centrally 
posi oned windows that grace the 
elegant mast. Cédric also created 
other interes ng MegaPointe 
effects u lizing the mul ‐faceted 
prisms and the gobo beam reducer 
to maximize the volume of the light. 
 
Cédric programmed and ran the 
ligh ng using a grandMA2 console, 
and the event’s ligh ng equipment 
was supplied by Groupe AES with 
video delivered by the Bordeaux 
branch of event technology 
specialist, Léni. 
 
www.robe.cz 

Robe gets monumental in France 
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ROE Visual and Dutch‐based Breda 
University of Applied Sciences 
(BUas) announce their partnership 
to enhance knowledge about virtual 
produc on and XR stages for an 
upcoming genera on of content 
creators by opening a virtual 
produc on research center. ROE 
Visual will support this Game 
Development University with high‐
end LED products to enable its 
students to work in a full‐fledged XR 
stage environment.  
 
The partnership focuses on the 
development of a virtual produc on 
research center. Here content for 
XR Stages can be developed, and 
students can test the interac on of 
content playout systems with the 
LED wall. The students will have 
access to high‐end virtual 
produc on technology, equivalent 
to what is currently used in film 
studios and XR stages all over the 
globe.  
 
 

BUas will be the first university on 
the EU con nent to have a full‐
fledged XR stage available for its 
students. Academy for Games and 
Media lecturers Carlos Santos and 
Stephen Paine are both thrilled 
about the partnership.  
 
"The availability of and access to an 
XR Stage for research and 
development that comprises 
products that are not only used in 
the professional work field but are 
also highly acclaimed is a huge 
incen ve for our students. It's a 
great tool to increase their 
knowledge and take their 
performance to the next level," 
states Dr. Santos, Game 
Development lecturer.  
 
ROE Visual has supplied Diamond 
DM2.6 LED panels for the walls, 
Carbon series CB5 for a LED ceiling, 
and a HELIOS LED processing 
pla orm.  
 

"We're very excited that our 
students are having access to the 
best and most up‐to‐date 
equipment available in the industry 
right now. With this set, we even 
have access to the GhostFrame 
technology, allowing us to research 
and explore all the crea ve and 
technological aspects of virtual 
produc on", comments Paine, 
Crea ve Business lecturer. 
 
 
roevisual.com 
 
Photos © BUas 

Breda Universi es' Games & Media  
opens research center with ROE Visual 

Products used: Diamond DM2.6  
Carbon series CB5  

HELIOS LED processing 

BUas- ROE Visual – team, LTR:  
Jorrit Snijder (President of the Executive Board of BUas)  
Stephen Paine (Creative Business lecturer)  
Sandra Storm (Management Team Vereniging Hogescholen)  
Robbie Grigg (Academy Director for Games & Media)  
Ron Minnée (Management Team Vereniging Hogescholen)  
Auke Meijer (ROE Visual)  
Carlos Santos (Game Development lecturer) 
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Main Light, which has been 
providing dry hire ligh ng rentals  
to the entertainment industry since 
1981, has purchased a substan al 
inventory of Ayrton Perseo Profiles 
from ACT Entertainment, the 
exclusive distributor of Ayrton 
fixtures in North America.  
 
Perseo Profile is the first  
compact mul ‐func on 
luminaire with an IP65 
enclosure ra ng developed by 
Ayrton for intensive outdoor 
use.  Perseo’s sleek, minimalist 
design in lighter‐weight, die‐
cast aluminum is equally useful 
for indoor applica ons.  Its rich 
feature set includes framing 
shu ers, 18 interchangeable HD 
glass gobos on two wheels and 
a con nuous dynamic effects 
wheel.  A subtrac ve CMY color 
mixing system combines with a 
variable CTO and a wheel with 
six complementary colors to 
produce an infinite pale e of 
vivid pastels and saturated 
colors.  
 
 

“We have been working with Main 
Light for many years, and it’s very 
exci ng to have them come on 
board with Ayrton, the industry 
leader in the development of moving 
lights,” says Doug Mekanik, Director 
of Sales at ACT Entertainment.  
“We’re happy to support their new 
purchases as Main Light significantly 
grows their rental inventory.”  

 

Randy Mullican, General Manager  
of Main Light, which has offices in 
Wilmington, Delaware and Las 
Vegas, says, “We wanted to expand 
our IP fixture offerings, and ACT 
introduced us to Ayrton Perseo.  
Their feature set, light weight and 
framing shu ers made them very 
a rac ve.”  
 
He sees customers ren ng Perseo 
for corporate shows, music events 
and live produc on, both outdoors 
and indoors.  “A corporate 
producer, who was very happy with 
Perseo’s performance, called them 
‘very impressive,’” Mullican reports.  
 
“We’re a long‐term customer of ACT 
and count on them to keep us up to 
date with what’s new,” he adds.  
“Doug, Ryan (Hindinger) and Ben 
(Saltzman) are always there for us.” 
 
 
 
actentertainment.com 
 
ayrton.eu 

Main Light expands rental inventory with  
Ayrton Perseo Profiles 
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With fellow General Device Type 
Format (GDTF) founders MA 
Ligh ng and Robe Ligh ng, global 
design and BIM so ware provider 
Vectorworks, Inc. reveals several 
valuable updates to GDTF ‐ the 
standard for describing the 
hierarchical and logical structure 
and controls of any type of 
controllable device in the ligh ng 
and entertainment industry. The 
GDTF file format has con nued to 
evolve with input and involvement 
from manufacturers across the 
globe and cri cal feedback from its 
many adopters, resul ng in a newly 
published update to DIN SPEC 
15800:2021. 
 
“Receiving recogni on in the form 
of a published update to DIN SPEC 
15800:2021 is a testament to the 
con nued evolu on and success of 
GDTF,” said Vectorworks CEO Dr. 
Biplab Sarkar. “The necessary work 
will con nue to take place to ensure 
GDTF’s bright future so that its 
benefits can not only advance the 
work of the designers u lizing it, but 
the entertainment industry as a 
whole.” “The update to DIN SPEC 
15800:2021 is a good example of 
how DIN SPECs can evolve and stay 
current with specifica ons that 
meet the needs of the market,” said 
Michael Bahr, project manager at 
DIN. “GDTF and DIN SPEC 
15800:2021 are clearly succeeding 
in serving the needs of the 
entertainment industry. I'm happy 
that we could support this project 
and update this standard with the 
GDTF group. The updated DIN SPEC 
15800:2021 will make the GDTF 
format easier to use and more 
scalable for the future. That's what 
DIN SPEC is made for: ‘Today’s idea. 
Tomorrow’s standard.’” 

 
DIN officially published GDTF as a 
public available specifica on for the 
entertainment industry worldwide in 
June 2020. Since then, the original 
creators of the file format have been 
joined by manufacturers and users 
across the industry to ensure it 
remains the standard to truly benefit 
the end users. Open communica on, 
addressing feedback and con nuous 
improvement efforts have led to the 
latest version of the file format, 
GDTF 1.2. GDTF 1.2 includes several 
major changes that address prior 
cri cisms of the standard and key 
enhancements.  
 
GDTF 1.2 includes SVG support for 
defining 2D representa on and .gITF 
support for defining 3D 
representa on, allowing for be er 
graphical rendering for GDTF 
objects. The addi onal support of 
these object types makes GDTF truly 
universal, not only targe ng fixtures, 
but all kinds of objects that are used 
inside of an event. 
 
GDTF 1.2 delivers support for non‐
DMX based control protocols like 
OSC. This support for OSC 
demonstrates the file format’s ability  

 
to not only support DMX, but also 
other formats, providing design and 
produc on professionals with more 
flexibility and control.  
 
GDTF 1.2 also provides support for 
more object types like trusses, 
lasers, hoists and power distributors 
with new geometry types. 
 
“A seemingly impossible task to 
allow standardized cross‐
manufacturer data exchange 
between devices in the ligh ng and 
entertainment industry has turned 
into a success story of industry‐wide 
coopera on with the GDTF 
specifica on,” said Josef Valchar, 
CEO of Robe Ligh ng. “The 
con nuous engagement of the 
GDTF group resulted in another 
GDTF update in the form of DIN 
SPEC 15800:2021, incorpora ng the 
feedback and work of many industry 
experts who contributed their 
exper se and me into a standard 
that allows their own products to 
u lize simpler yet more 
comprehensive workflows.” 
 
 
vectorworks.net 
 

Vectorworks, Inc., MA Ligh ng and Robe Ligh ng  
announce important updates to DIN SPEC 15800:2021 
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THE NEXT STEP FORWARD IS 
onAIR is an immersive Global 
Digital Premiere site presen ng 
virtual demos of the new IP65 
and broadcast technologies from 
CHAUVET Professional. 
Showcasing products that are 
uniquely suited to sha er design 
barriers come rain, dust, heat, or 
snow. The interac ve pla orm 
offers in‐depth looks at the latest 
ligh ng solu ons debu ng in person at LDI, Las Vegas in November.  Leading the way will be the groundbreaking 
series of so  light onAir IP Panels. Available in three models, all of which feature a 90+ CRI and equally impressive 
TM‐30 score, this series is op mally suited for indoor or outdoor broadcast applica ons. Addi onal informa on on 
the onAir IP Panels will be provided by three ligh ng professionals who have worked with the fixtures: Terry 
Jackson of World Stage, Bre  Puwalski of 4Wall Entertainment, and Brian Rosenblum of Dynamic Produc ons USA. 
Also featured in the global digital premiere will be the Rogue Outcast 1 BeamWash. “We know that there is no 
subs tute for actually ge ng your hands on a product,” said Albert Chauvet, CEO of Chauvet.“ But we feel that 
with The Next Step Forward Is onAir we’ve created the next best thing.” The Next Step Forward IS onAIR can be 
accessed at chauvetprofessional.com/nextstepforward/ 

CHAUVET Professional unveils The Next Step Forward  
IS onAIR, a global digital premiere 

In addi on to its fresh, original 
approach to programming, TV Pink  
has long been commi ed to 
innova ng “behind the camera.”  
This was evident recently when it 
upgraded its PFI studio complex in 
Šimanovci near Belgrade with an 
intelligent LED ligh ng system. 
Designed and installed by Novi Sad‐
based AVL Projekt, the new system 
includes a collec on of 64 CHAUVET 
Professional Maverick and Rouge 
fixtures as well as four RDMX Spli er 8 units and two Net‐X II nodes. The  CHAUVET 
Professional fixtures (16 Maverick MK3 Wash, 12 Maverick MK2 Wash, 12 Maverick 
Silens 2, and 24 Rogue R3 Beam units) were selected for the upgrade project a er an 
extensive review by professionals in image quality and management of ligh ng resources, including  PFI Rental 
Director Dragan Gravara, Deputy Director of PFI Rental Miloš Jeremić and Directors of Photography at TV Pink 
Nenad Serafijanović and Nenad Stojković Piksi. As part of their evalua ons, these experts checked the fixtures 
using two color meters: Sekonic C800 and Sekonic C700. The analysis and tes ng proved that the technical 
characteris cs from the specifica on matched the measurement results in actual environment. 
chauvetprofessional.com 

Over 60 CHAUVET Professional fixtures from  
AVL Projekt added to TV Pink ligh ng system 
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Main Light, which has been 
providing dry hire ligh ng rentals to 
the entertainment industry since 
1981, has upgraded its ligh ng 
console inventory with the purchase 
of a significant quan ty of 
grandMA3 full‐size and light 
consoles from ACT Entertainment, 
the exclusive distributor of MA 
Ligh ng products in North America. 
“It’s exci ng to see Main Light’s 
console inventory grow with MA 
Ligh ng’s latest products,” says 
Doug Mekanik, Director of Sales at 
ACT Entertainment.  “We’ve been 
suppor ng Main Light’s purchases 
for many years and are happy to 
con nue that support with the new 
grandMA3 line.”  
 
Main Light has offices in Las Vegas, 
Wilmington, and Delaware and has 
provided customers with grandMA 
systems since the original models.   

“We’ve seen the demand for 
grandMA3 and decided to make the 
move to the new pla orm,” says 
Main Light General Manager Randy 
Mullican.  “We like the grandMA3’s 
addi onal screen sizes and 
parameter bu ons.  We invested in 
both full‐size and light pla orms 
since some touring produc ons 
prefer the light model; we also 
acquired a significant inventory of 
grandMA3 processing units.” 
 
“We’ve enjoyed a great rela onship 
with ACT over the years,” notes  
 
 

Mullican.  “Doug, Ryan (Hindinger) 
and Ben (Saltzman) are always there 
for us and keep us up to date with 
what’s new.” 
 
actentertainment.com 
 
maligh ng.com 

Main Light invests in grandMA3 to meet increased  
demand for the latest in MA Ligh ng control 
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Nobody can deny that the last 
eighteen months have been difficult 
and challenging, especially for our 
people‐orientated industry. 
Limita ons on work, movement and 
contacts have been hard on 
everyone. But as restric ons started 
to ease and the industry begins to 
open up, LiteNordic, Ayrton’s 
exclusive distributor for Norway, 
Sweden and Denmark, came up 
with an ingenious way to reconnect 
with their customers and ligh ng 
designers in a safe, fun way a er a 
near 2‐year hiatus.  
 
They hired a camper van, threw in a 
bunch of IP65 rated ligh ng fixtures, 
including Ayrton’s Perseo Profile 
and Perseo Beam, and took them 
out on a camping road trip. They set 
up camp in forests outside Norway’s  

three main ci es: Stavanger, Oslo 
and Bergen where they invited 
ligh ng designers, rental companies, 
sales companies and other of their 
colleagues and clients to join them 
for a barbecue and, if they wished, a 
night under the stars, sleeping in 
hammocks beneath tarpaulins.  
 
Organised by Lite Nordic’s 
Aleksander Kjær‐Wilhelmsen and 
Pe er Nilssen, Camp LiteNordic: Into 
the Wilderness was, as Kjær‐
Wilhelmsen is keen to point out, 
“more about people than product. It 
gave us the opportunity to take 
people out of their comfort zone and 
rou ne a li le, and relax for a nice 
evening that focused on fun rather 
than fixtures. It gave us all a chance 
to meet and catch up a er a long 
period of isola on when we have all  

suffered hardships. However, a er a 
few beers and sausages, curiosity 
overcame our guests and when they 
asked about the IP65 rated fixtures 
we were very happy to show them  

Ayrton goes into the wilderness with Camp LiteNordic 
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through the features before 
returning to our camp fire. No 
ma er how much you escape to the 
woods, people are always 
interested in looking at the lights!” 
 
“It was the perfect scenario in which 
to see the IP65 fixtures in their best 
environment,” adds Nilssen. “They 
were designed for outside use and it 
is impossible to show the variety of  
effects in a studio or theatre. But 
the depth and texture of the forest 
lent a totally different range of looks 
to the gobo projec ons and  

anima ons on the trees and in 
midair which you just wouldn’t see  
indoors. We were very excited to see 
how many of our guests took the 

me to come along, despite 
schedules becoming busier as 
Norway starts to open up.”  
 
The hammocks and tarpaulins were 
branded with LiteNordic and Ayrton 
logos and the hammocks 
emblazoned with the slogan “Master 
of the Elements” (the declara on 
from Domino, Ayrton’s long‐throw 
IP65 spot fixture) and the words  

‘keeps you dry’ – a fact which 
proved correct at Bergen where it 
rained heavily! All those who 
camped out were allowed to take 
the hammocks and tarpaulins home 
with them.  
 
“Everyone loved the hammocks and 
tarps and can’t wait to put them to 
use again,” says Kjær‐Wilhelmsen. 
“With Norway’s music and fes val 
scene slowly reopening, they are 
proving just the thing for 
technicians and crew to take with 
them.” 
 
“We would like to thank LiteNordic 
for all their hard work in pu ng this 
wonderful event together – what a 
fun and inven ve way to have fun 
with lights and friends!” says 
Ayrton’s Linnea Ljungmark. “Going 
into nature brings people closer 
together and Camp LiteNordic gave 
us a great opportunity to spent me 
with our customers and get to know 
them be er. It was also a good 
chance to experience the 
Norwegian culture of outdoor life, 
and very relaxing to be surrounded 
by the natural world.  
 
“Having said that, the weather 
condi ons were extremely damp 
with thick fog by morning, so it was 
a great opportunity to trial and test 
the fixtures in damp condi ons. The 
Perseo fixtures stayed out in that 
moist air for 24 hours with no 
problems at all, proving they are 
superb all‐weather fixtures.” 
 
 
 
 
 
litenordic.com 
 
ayrton.eu 
 
 
 
Photos © LiteNordic and Ayrton 
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The municipality of Leiden in The Netherlands 
along with energy company Uniper joined forces to 
light up an 80‐meter‐high chimney using the 
PROLIGHTS' Mosaico XL fixtures, 540W IP66 image 
projectors with CMY and framing shu ers. The 
weatherproofed units were installed on the roof of 
the Uniper power sta on and operate during the 
evening, projec ng the me and wind speed onto 
the chimney. Full AVL Distribu on, a Dutch 
audiovisual distributor and PROLIGHTS' exclusive 
partner in The Netherlands, was asked by Carlo 
Görtjes of L&G Trading to advise on the desired 
projec on. “We were asked to project a 20‐meter‐high image at an angle, 
from a lower point,” said Patrick Leijten, Director of Full AVL, adding: “It wasn't 
an easy task! Due to the increasing projec on distance and the desired 
intensity, a well‐developed plan had to be drawn up. A er an ini al test setup, 
we chose 4x PROLIGHTS Mosaico XL fixtures to provide the projec on. By first 
making a measurement with so‐called "grid gobos", the necessary correc ons 
could be determined. In the final gobos, the beam angle and the curvature of 
the chimney were corrected to create a straight representa on of the le ers 
WNDKRCHT.” Maurice Hoekstra, advisor at the municipality of Leiden, adding: 
“The collabora on with L&G Trading and Full AVL Distribu on was very 
pleasant. The result is exactly as we envisioned.” prolights.it 

PROLIGHTS Mosaico XL illuminates Dutch chimney 

U.K.‐based Impact Produc on Services (IPS), a 
supplier to the events industry, were involved 
in the premiere of No Time to Die as an 
equipment supplier to Limited Edi on Event 
Design who designed, installed and operated 
the red‐carpet ligh ng for the premiere, with 
the ligh ng design by Richard Godin. The kit 
list included an all‐LED ligh ng package of 
over 500 fixtures. Among these units were 
over 300 PROLIGHTS StudioCob LED Pars 
along the red carpet all the way to the Royal 
Albert Hall. “There were two types of 
StudioCob in use, both from the IP rated PLUS 
series: the PLUS DY white LED, and the PLUS FC RGBW versions,” said Tom Warden of IPS, adding: “A total of 343 
StudioCob fixtures were used, 152 RGBW and 191 DY units. They were all supplied with Barndoors, and a mixture 
of 18‐ and 38‐degree lenses depending on their posi on on the rig. “The fixtures were used to provide general 
cover ligh ng for the red‐carpet areas, as it is essen al that bright, even coverage is provided during these events 
to ensure that the stars of the produc on look their best in the press photos,” Tom con nued. “The DY units were 
mainly used in standalone mode, with the RGBW units being controlled via DMX. The units were preconfigured by 
the IPS ligh ng team before dispatch from the warehouse, with modes set and lens and barndoor op ons fi ed 
and units labelled, and then everything was installed and focussed onsite by the Limited Edi on Event Design 
ligh ng technicians.” prolights.it 

PROLIGHTS StudioCob at the No Time to Die Premier 
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Motor Stage Automa on is a brand‐
new automa on specialist based in 
Denmark with an ambi ous strategy 
to deliver custom and off‐the‐shelf 
solu ons for entertainment industry 
clients wan ng safe and innova ve 
ways in which to move any element 
of their shows. The new start‐up 
launched with an investment of 
Kinesys Apex 500kg and 1250kg 
hoists, Kinesys Vector consoles, 
Mentor controllers and all 
associated infrastructure, and is a 
joint venture between Chris an 
Vigsø of Vejen‐based rental and dry‐
hire company, Vigsø, and Blake 
McNally, who has been involved 
with numerous crea ve automa on 
projects, together with Kasper 
Sønberg who is the venture’s 
commercial manager. 
 
Chris an started Vigsø six years ago, 
and in a short me it has grown to  

be a significant industry player in 
Denmark, his goals include wan ng 
“to do something that’s truly ‘next 
level’ for the Danish entertainment 
industry and interna onally”. While 
Blake has had a lot of experience 
working with Kinesys, they 
considered several different op ons 
before choosing an automa on 
brand to be at the base of the 
company. They chose Kinesys Apex 
“for the safety levels and also for the 
versa lity,” Chris an confirms. “This 
system can be used in just about any 
different scenario and it’s very 
reliable and straigh orward to use.”  
They liked the speed of the Apex 
system – the 500kg and 1250kg 
products have a maximum of 
500mm/s (100 /min) and 200mm/s 
(40 /min) respec vely – and 
maintaining the highest safety 
standards, the system is suitable for 
movement above people which was  
 

another must. SIL3 compliance 
means it can be used throughout 
Europe. The silent braking is a plus 
for theatrical and quieter 
environments, and apart from all of 
that, they also have a huge demand 
for Apex from riggers and 
technicians with a history of using 
and specifying Kinesys including the 
flagship Eleva on systems.  
 
In addi on to already enjoying a 
great rela onship with Kinesys 
Danish distributor Light Partner, 
Chris an is also impressed with the 
service and set up at Kinesys in the 
UK. “They offer the back up and 
resources of a large organisa on 
coupled with great a en on to 
detail and a personal service‐
orientated approach”. 
 
 
kinesysusa.com 

Kinesys Helps with Flying Start for  
Motor Stage Automa on 

left to right: Blake McNally, 
Kasper Sønberg and  
Christian Vigsø 
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To equip the Eastern with a visually stunning and 
adaptable ligh ng rig, Music Ma ers Produc ons, a 
division of M2EventsGroup, recently installed the latest 
cu ng‐edge Mar n Professional ligh ng solu ons 
ahead of the venue’s highly an cipated opening this fall. 
For the indoor stage, the ligh ng rig includes several 
Mar n ERA 800 Profile and ERA 600 Performance 
fixtures. The ERA 800s offer precise framing and striking 
profile beams upstage and midstage, while the ERA 600s 
spotlight performers downstage. MMP noted that the 
ERAs’ clarity and brightness easily stood out compared 
to lamp‐based fixtures in the running, making them a 
natural choice for the Eastern’s ligh ng rig. Addi onally, 
MMP installed 22 Mar n MAC Aura PXL mul ‐source wash lights throughout the main stage’s rig. Rounded out by 
six Mar n RUSH sta c LED audience blinders located downstage. On the roo op, the 250‐capacity outdoor bar 
features a stage equipped with 12 Mar n RUSH PAR 2 sta c LED washes with 10‐60º zoom control and 33 color 
presets, providing a small but dynamic fixture well‐suited for lively outdoor performances. All Mar n systems 
installed at the venue are compa ble with Mar n’s P3 control pla orm, which MMP hopes to install in the coming 
months to maximize flexibility and crea ve programming within a user‐friendly so ware interface. MMP also 
intends to add Mar n VDO Sceptron 10 and Fatron 20 LED video panels to the main stage to further elevate the 
visual possibili es during live shows. pro.harman.com 

Music Ma ers Produc ons delivers visually stunning live 
performances for The Eastern with Mar n Professional 

To create exci ng, immersive visuals that 
highlighted Red Rocks Amphitheater’s 
unique layout during the String Cheese 
Incident’s mul ‐night run, PHNTM Labs 
deployed a dynamic ligh ng rig featuring 
Mar n Professional ligh ng fixtures, 
provided by Brown Note Produc ons. 
PHNTM Labs deployed VDO Atomic Dot 
WRM fixtures on the ground for a warm‐
looking strobe effect that felt organic to 
Red Rocks’ natural red‐orange hue. The 
roof featured 40 VDO Atomic Dot CLD 
fixtures in lines following the roof’s arc  
to create psychedelic, UFO‐like visuals 
and emphasize the Denver skyline behind 
the stage. Mar n MAC Axiom Hybrid 
beam/spot fixtures with diffused wash func onality rounded out the setup upstage and on the roof. Finally, 
Mar n’s P3 visual control interface added addi onal simplicity and ease of use during the installa on and 
opera on process. “One of the Dots on the roof dimmed during rehearsals, as lights some mes do,” said Chris 
Ruppel, Associate Designer, Associate Director and Technical Director, PHNTM Labs. “The P3 made it really easy to 
swap it out, remotely readdress and get it back into the rig in its proper spot.” pro.harman.com 

The String Cheese Incident dazzle audiences at  
Red Rocks Amphitheater with Mar n Professional 
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Fireframe has finalized the build of a 
brand new ICVFX Studio in Helsinki, 
premiering the virtual produc on 
technology for Finland. ROE Visual 
LED products are at the heart of this 
high‐tech facility. The studio has 
been hos ng demo days for local 
talent.  
 
Fireframe started to explore the 
crea ve possibili es of virtual 
produc on a year ago by doing real‐

me engine tests in a green screen 
environment. At the same me, the 
company looked at how to build a 
state‐of‐the‐art LED volume. "A er 
a comprehensive study with 
industry experts, we ended up 
choosing ROE Visual as our provider 
for their reliability and overall 
technical quality," states Mikko 
Kodisoja, Fireframe Founder and 
CEO. "One of the factors that 
determined our choice for the  

combina on of ROE Visual LED 
panels in combina on with HELIOS 
LED processing is the fact that it also 
gives us access to the GhostFrame 
technology. We're very much 
interested in the GhostFrame 
Chroma feature. We can't wait to 
see what magic we can create using 
this," con nues Kodisoja. The LED 
volume in the ICVFX studio consists 
of an ROE Visual Ruby RB2.3 LED 
wall. This curved wall is 18.5m wide 
and 5m high and is built from 370 
Ruby panels, bringing the total pixel 
count to over 17 million.  
 
The LED ceiling is constructed of 120 
ROE Visual Black Quartz BQ4.6 LED 
panels, cleverly using the integrated 
wind‐bracing system to give the 
ceiling its required structural 
integrity. Another batch of Black 
Quartz LED panels is placed on three 
dollies, crea ng flexible side fills for  

addi onal ligh ng. The capacity of 
the Black Quartz LED panels goes up 
to 5000 nit brightness making them 
perfect for the job. "Using the 
dollies, we can adapt the placement 
of the side fills in the set to any 
requirements. The ligh ng dollies 
are synced with a 3D engine which 
gives a wow‐effect when the virtual 
world within the walls reacts when 
you move the wall.", comments 
Kodisoja. 
 
 
 
 
 
 
 
 
 
roevisual.com 
 
fireframestudios.com 

Fireframe brings Virtual Produc on technology to Finland 

Products used:  

156 x ROE Visual Black Quartz BQ LED 
panel  

370 x ROE Visual Ruby RB 2.3 LED panel  

3 x modular 4K HELIOS LED Processor  

Network Switches 
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The Carteret Performing Arts & Events Center (CPAC) 
has opened in central New Jersey with 16 Claypaky 
Mythos 2 fixtures in the ligh ng rig of the 1,600‐seat 
Grand Hall.  Theatrical consultant Bill Marshall of 
Harvey Marshall Berling Associates tasked Devon 
Allen with designing the ligh ng system and 
specifying the fixtures for the main floor auditorium.  
Allen, a ligh ng and produc on designer for venues 
and studios, heads New York City‐based Devon Allen 

Produc on Design, LLC. 
Allen, who has used 
Mythos 2 many mes for 
one‐off events, chose the 
versa le spot and beam lights for The Grand Hall’s large, primarily LED ligh ng rig.  
“We needed a fixture with enough punch to cut through everything else and also do 
interes ng aerial effects and beam pa ern projec ons,” he explains.  “Mythos 2 has a 
rather large aperture so their beams look nice in the background on camera.” The 16 
fixtures, supplied by 4Wall, are evenly divided between posi ons overhead upstage 
and on the floor of the stage. “The Mythos 2s were really fantas c,” he reports.  “It’s 
amazing what they can cut through.  Their movements are smooth and beau ful and 
as fast as you could desire.” claypaky.com 

Claypaky Mythos 2 selected for New Carteret (NJ)  
Performing Arts & Events Center 

When Germany‐based Thomas Christmann saw Claypaky Xtylos at a Prolight + Sound expo in Frankfurt and 
marveled at how the beam “was cu ng through everything,” he knew he had to work with the fixture some day. 
The Ligh ng Designer and Ligh ng Director for metal band Korn since 2015, Christmann, who’s known as “Church,” 
thought the 2020 tour planned for the band would be the perfect opportunity to use the first moving head light 
with a laser light source. “I’m not a big fan of beam lights and try not to use them for effects ligh ng,” he says.  
“But I love the Xtylos beam, their color and speed and was eager to use them.” As soon as Korn was booked to play 
two 2021 summer fes val dates, Church put 20 Xtylos from OSA Interna onal, Inc. in the rig for Rock Fest 
Wisconsin and the Upheaval Fes val in Michigan. Mills notes that, “at first, like a lot of LDs, I thought Xtylos was 
just a Sharpy with a laser for the lamp, but it is so much more.  Using a typical beam fixture, there's no way I would 
even consider pu ng a gobo and two prisms in the beam path due to loss of intensity.  That is certainly not a 
problem with the Xtylos. OSA’s Mark Fe o, who supplied the en re ligh ng crew for the tour, says that Mills ”has 
done a great job with the Xtylos.  He’s ge ng more out of them than I’ve seen anybody do, including some really 
neat effects.” claypaky.com 

Claypaky Xtylos help Korn Pop on US Summer Tour 



 AVL WORLD NEWS 

www.avltimes.com 

For one weekend this September 
the Sportpaleis and the neighboring 
Lo o Arena melted into in mate 
spaces of sound and light for 
Reverze, the interna onally 
renowned hardstyle music fes val 
produced by Bass Events. 
Contribu ng to this experience was 
a series of transforma ve 
lightshows run by designer and 
programmer Leon Driessen of LD 
Company with help from two 
ChamSys MagicQ MQ500M consoles 
with Stadium Wings. (A third 
MQ500M was held in reserve, but 
never used.)  
 
Featuring 1017 ligh ng fixtures (or 
“heads”) and 36,225 channels 
spread over 117 universes run 
through sACN and ArtNet, the 
lightshows, which supported  

performances by 14 different ar sts, 
filled the en re venue with massive 
waves of visual energy. 
 
Driessen described the vision behind 
the visuals: “The looks mainly have 
to do with how the show is 
programmed,” he said. “A show file 
will o en be divided by lamp type, 
but we did the opposite. We made 
combina ons of lamp types and 
looks that were related to color 
bumps, looks, and movements. A 
small example of this is how we 
triggered an odd/even bump and 
had everything go along with it. 
Think of the grouping for strobes / 
washes / movements etcetera, so 
that any addi on you make with a 
type of lamp enhances the look 
because they are uniform on the 
odd/even bump.”  

Driessen credits the success at 
Reverze to his team, which included 
ALD and programmer Bart Stofmeel, 
and Jeroen Claes for lasers, along 
with Dewico for pyro, Axiom for 
produc on design, APEXX for 
ligh ng produc on, Last Blast Show 
Crea ons for show design and 
Eyesupply for video. 
 
The design team ran the shows with 
two operators working at the same 

me to allow quick transi ons to 
different looks and accents. One of 
the consoles and wing were used for 
moving light, while the other was 
used for sta c light and specials. 
The consoles were run in session 
using MagicQ’s Net‐Sessions. 
 
 
chamsysusa.com 

Leon Driessen and LD Company power big looks  
at Reverze with ChamSys MagicQ MQ500M 
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Ligh ng designer Mathieu Cabanes discovered the new possibili es offered by Robert Juliat's latest 800W LED 
followspot, Arthur, on Les Folies Broadway, a large symphonic show performed this summer at the Domaine D'O in 
Montpellier. "I use Robert Juliat followspots very o en. I par cularly appreciate the ar s c touch that a followspot 
can bring to a live show,” says Mathieu Cabanes. “New products and technologies are offered to us every year and 
I like to study these and their func ons and make sure I use the right tool for each applica on. "On the advice of 
my friend Frédéric 'Aldo' Fayard, ligh ng designer at Concept K, and with the help of Ludwig Lepage, Robert Juliat’s 
product manager, I discovered the Arthur 800W LED followspot and the SpotMe ar st tracking device.” Cabanes 
then decided to use the Arthur followspot during a symphonic show with 72 musicians and two renowned soloists 
in the 1800‐seat amphitheatre of Domaine d'O in Montpellier. robertjuliat.fr 

Mathieu Cabanes discovers the capabili es of  
Robert Juliat’s Arthur followspot at the Domaine d'O 

Ligh ng designer, Tim Lutkin, employed two Robert Juliat SpotMe 
systems in their first double use at the Na onal Theatre on this 
summer’s hugely successful produc on of Dylan Thomas’ Under 
Milk Wood. SpotMe is a unique performer tracking system that uses 
the skills of a followspot operator to determine posi onal data 
which can then be used to control any number of ligh ng fixtures in 
the rig, giving it a dis nct aesthe c advancement over wholly 
automated tracking systems. "SpotMe brilliantly re‐creates the 
finesse, beauty and accuracy of real human follow spo ng in your 
moving light rig,” says Lutkin. “The ability to grab a group of 
fixtures from anywhere in the ligh ng rig and then for them 
to accurately follow the actor in the space without the 
complica ons of wearing tags etc truly takes your design to 
the next level. “The real magic of tracking is when it is used 
to subtly enhance a design and not just replace front of 
house follow spo ng." “I think one of the strongest points 
for SpotMe is the fact you have a human controlling the lights. Everything that a fully automated followspot 
system requires – switching into fast mode for rapid movement, dealing with overshoot, the latency when you 
have to use heavy predic on – is not necessary with SpotMe because the an cipa on required is a natural 
extension of the followspot operator’s skill. The SpotMe systems were supplied to the Na onal Theatre by 
Ambersphere Solu ons, Robert Juliat’s exclusive UK distributor. ambersphere.co.uk       robertjuliat.fr 

Robert Juliat SpotMe for Na onal Theatre’s  
produc on of Under Milk Wood 

Followspot operator, Gaspard Juan, 
at the controls of the Arthur Robert 

Juliat followspot at the Domaine d'O 

Photo © Mathieu Cabanes Photo © Mathieu Cabanes 

Les Folies Broadway at the  
Domaine d'O in Montpellier -  

Lighting design by Mathieu Cabanes 
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Halo, a central London‐based 
ligh ng and AV rental and 
produc on company founded in 
1989 by Yann Guenancia, has been 
thriving ever since, including 
throughout the UK’s three 
pandemic lockdowns, when it was 
one of a few very fortunate 
companies in a posi on to remain 
open and keep supplying equipment 
for a broad range of clients. The 
company’s recent investment into 
Astera products, including Titan 
Tubes and AX3 LightDrops, resulted 
from business actually expanding 
during this me as new 
opportuni es presented 
themselves.  
 
The first Titan Tubes arrived in 
March 2021 and were for ligh ng in 
the company’s pop‐up streaming 
studio which was built in part of the 
warehouse and busy throughout the 
lockdown period. “More and more 
clients booking the space for their 
streams, recordings and video 
shoots were asking for Asteras, so 
we decided to buy some!” declared 
Yann. They soon needed more 
Asteras as they proved to be one of 
the most popular livestream eye‐
candy effects, and the current stock 
comprises seven 8‐way sets of Titan 
Tubes, four sets of the 4‐way 2 
metre Hyperion Tubes and two  
8‐way cases of AX3 LightDrops.  
 
As ‘post’ pandemic ac vity has 
started to gather momentum, Alex 
Allen has joined the Halo team as 
head of rental / hires, and he is 
another enthusias c Astera fan. 
“Ini ally, the Astera Tubes were 
being requested mainly for studio 
work and effects,” he commented, 
but as more & more businesses 
have been re‐star ng with live 
shows and events as the pandemic 
regula ons eased, the demand has  

also risen for the Tubes in par cular 
to be used by film and video shoots.  
 
“Titans are also so easily and 
instantly deployable,” he states … 
the ba ery units need no complex 
power cables, they are very light and 
manoeuvrable, and they come with 
an “awesome” range of moun ng 
and fixing gadgets and gizmos to 
cover almost every eventuality.  

He also highlights the importance of 
the distributor – in this case 
Ambersphere Solu ons – in the 
whole brand investment equa on, 
and the “great service” that they 
provide for Astera. 
 
 
astera‐led.com 
 
Photo © Louise Stickland 

Astera has a glowing Halo 
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A cost‐effec ve solu on has assisted 
Ebenezer Interna onal Centre in 
Gqeberha, in South Africa’s Eastern 
province, to improve the stage 
ligh ng in their 1 700‐seater 
auditorium and the quality of their 
online broadcast. The new 
installa on by DWR Distribu on is as 
simple as 4 x 4m Prolyte trussing, 16 
Longman F4UP parcans and a Le 
Maitre MVS Hazer while u lizing the 
church’s exis ng infrastructure and 
equipment. Prolyte truss is an 
interna onally respected brand and 
X30D pieces were used at the church, 
while Longman F4UP LED parcans 
provided an economical solu on to wash the stage. The Le‐Maitre MVS Hazer is geared for small to large sized 
venues and has two variable speed high power fans to control the force and direc on of the haze stream. Onboard 
DMX enables the control of haze density. The new ligh ng gear has made a difference, especially when looking 
back at the older video footage. “The broadcast quality went up a thousandfold and there’s no comparison,” said 
Brenton Goldman, youth coordinator at the church. dwrdistribu on.co.za 

Simple ligh ng makes a big difference  
to Ebenezer Interna onal Centre 

The CPL crew led by Lee Gruszeckyj were all 
delighted to be back working on a fes val 
site again, providing video design and 
produc on for Camper Calling 2021 which 
took place over four days at Ragley Hall, 
Warwickshire during the UK’s August Bank 
Holiday weekend. CPL working via Urban 
Audio Produc ons supplied a video 
equipment package comprising screens, 
cameras, and control. The big change up on 
the video front was rigging the side stage 
IMAG screens in portrait format, a move 
suggested early in the design process by 
CPL to frame ar st close‐ups and full‐length 
shots beau fully and elegantly. With this decision made at the outset, all the bespoke content could be tailored to 
fit. The two IMAG screens each measured 4.4 metres wide by 6 metres tall and were complemented by five 
columns of screen onstage which were varying widths – tapering down as they went offstage, all with a 4.8 metre 
drop. All the screen was from CPL’s stock of Roe CB5, and 115 panels in total were on the project. This was driven 
by Brompton SS40 processors and XD boxes for distribu on, running via a fibre system with loop redundancy. 
Three operated Sony HXC 100 HD cameras were posi oned, two either side of the FOH pla orm – for cross 
shoo ng – and one hand‐held in the pit. To fly the side screens, CPL also supplied six ProLy  ½ tonne hoists, while 
the onstage screen was a ached to a dedicated truss with catenary wires and clips, as well as a full set of Riedel 
Bolero wireless comms for the crew. cpl.tech 

CPL supplies video produc on for Camper Calling Fes val 

Photo © Tom Horton 



 AVL WORLD NEWS 

www.avltimes.com 

The live event industry has 
tradi onally been reliant on a pool 
of skilled freelance professionals to 
execute ambi ous stage shows and 
lengthy tours. For this reason, the 
industry was one of the hardest hit 
by the COVID pandemic, which 
rendered live touring and any kind 
of shows virtually impossible. To 
raise money and awareness for 
affected people within the industry 
in the UK, CHAUVET Professional’s 
Sam Bowden decided to embark 
upon a 101 mile “Light Walk” with 
Tom Lightbody from the ALPD to 
raise money for both Backup's 
COVID‐19 Hardship Fund and the 
Lumière Design & Produc on 
Schemes for 2022. Thanks to huge 
industry support and a generous 
dona on from CHAUVET 
Professional, the pair have already 
racked up almost 15,000 pounds 
worth of sponsorship for their 
grueling four day walkathon. 
 
“While I was lucky enough to be in 
stable employment during last year, 
I was acutely aware that so many of 
our industry colleagues did not have 
that luxury," commented Bowden.  

CHAUVET Professional’s Sam Bowden’s A Light Walk  
raises industry members impacted by COVID 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
"I wanted to do something to show 
solidarity as an industry and help my 
colleagues. The walk seemed like a 
great way to raise support for young 
produc on and design engineers 
who have been le  most vulnerable 
by these constraints.” 
 
Beginning at the Royal Shakespeare 
Company in Stra ord‐Upon‐Avon 
and finishing 101 miles away at the 
Na onal Theatre in London, the start 
and finish points of A Light Walk 
were significant in tying together the 
overall concept of the scheme, 
which ul mately aims to draw 
a en on to the importance of 
keeping the UK theatre and live 
produc on industry afloat during the 
worst pandemic in a century. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
While the Backup charity provides 
financial support to industry 
technical professionals working in 
the UK entertainment industry, the 
Lumière Scheme provides a 
pathway for young ligh ng 
prac oners into the world of live 
performance.  
 
“We didn’t do it for any accolades; 
but if by doing the walk we have 
helped to spread the word about 
the causes we walked for, then this 
is as equally important as the 
money we raised for them,” 
concluded Bowden. 
 
 
 
chauvetprofessional.com 
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An outdoor event in New York City in July has to be prepared for all weather con ngencies.  So when ligh ng 
designer, Bob Barnhart of 22 Degrees, was hired by BTW Produc ons to light the 2021 ESPY Awards show on the 
The Roo op at Pier 17 at the Seaport, he chose Ayrton Perseo fixtures to comprise the bulk of the ligh ng rig. 
Perseo is an LED moving head profile whose IP65 enclosure ra ng makes it the ideal choice for outdoor use.  
Ayrton ligh ng fixtures are distributed exclusively in North America by ACT Entertainment. “The Perseos big 
func on was as key light – the first me I was using them in this capacity,” says Barnhart.  “I was able to colour 
correct them properly, get very clean edges and blend the lights together very well.” actentertainment.com     
ayrton.eu 

Ayrton Perseo withstands the weather and fills numerous 
roles at 2021 ESPY Awards Show’s Roo op venue 

With the Glastonbury Fes val 
cancelled for a second year, an online 
celebra on ‐ Live at Worthy Farm ‐ 
was held in its stead on Saturday 22 
May 2021. The event highlight came 
with a performance from Coldplay, lit 
by mul  award‐winning ligh ng and 
show designer, Sooner Routhier of 
Sooner Rae Crea ve. Routhier 
incorporated 60 Ayrton Perseo Profile 
and 36 Ayrton Domino IP65‐rated 
mul func on ligh ng fixtures, supplied by Neg Earth, into her design to handle the demanding outdoor condi ons. 
“I needed a large format profile that was IP65 rated because the site was open to the elements in a loca on that 
was known for pre y bad weather, so we needed something that was going to last,” she says. The exposed 
loca on saw the band placed directly in front of the Pyramid Stage on a circular stage surrounded by a sea of light 
that represented the energy of the missing audience. “We took advantage of the unique opportunity to hang lights 
directly on it, outlining the frame with Perseo profiles from ground to apex and across the overhang, and adding a 
line of Dominos across the floor to create this beau ful triangle of light. The Perseos gave the defining shape of the 
wider stage and we used the Dominos for punches through the band to make sure there was something in the 
picture for the low camera angles,” says Routhier. “We had torren al rain for most of the week leading up to 
filming but no failures. The Dominos and Perseos will certainly be on spec for every outdoor show now.” ayrton.eu 

Ayrton Domino and Perseo IP65 fixtures  
for Coldplay Live at Worthy Farm 

Photo © Live at Worthy Farm director, Paul Dugdale 
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Following a successful install at The Foschini Group’s (TFG) 
Foschini store in Canal Walk, Cape Town, the South African retail 
group recently commissioned another product from the Stage 
Audio Works’ Pixel Plus range for their Sportscene brand, located 
in the same shopping centre. This me, the project witnessed the 
implementa on of a curved Pixel Plus LED wall as the 
centrepiece of the store’s new visual concept. Here, TFG called 
upon retail solu ons specialists, Lumaly c (PTY) Ltd. to create a 
brand new look with hi‐tech audio‐visual and ligh ng solu ons. 
The Sportscene store is now home to a new, custom Pixel Plus 
digital signage screen as well as an improved audio system 
complete with zone control, and innova ve ligh ng that 
cul vates a vibrant shopping experience. The curved Pixel Plus 
display is the focal point of the installa on. The half‐cylinder 
screen measures 3m high and 1.5m wide and possesses a pixel 
pitch of 2.5mm, ideal for op mal detail in‐store viewing 
distances. The display is powered by a Novastar TB8 Screen 
Processor which allows for the effortless control of media output 
via a wired, WiFi or 4G connec on. 
stageaudioworks.com 

Lumaly c delivers new visual concept  
for Sportscene with Pixel Plus 

North Montgomery High School Auditorium is benefi ng from a 
new technical upgrade, including advanced C21 dimming 
technology and Vision.net touchscreen control interfaces from 
Strand. Looking for new power‐saving LED house lights and stage 
ligh ng control infrastructure to replace their increasingly 
unreliable systems, North Montgomery High School turned to 
Associated Controls & Design (ACD) for help. “The exis ng wall 
controls had started to fail, while the dimmer racks were also 
failing and had started randomly flickering various circuits when 
the system was in use,” said Sean Cole of ACD. Cole opted for 
Strand’s versa le C21 dimming system because it offered “the 
best level of flexibility and control for the needs of the 
auditorium.” He specified a combina on of non‐dim modules for 
the stage circuits, and IGBT modules to take care of the new, 
dimmable‐LED house ligh ng system. A new Strand Vision.net 
system, installed on the exis ng wiring infrastructure, allows 
touchscreen control of the house ligh ng system for the 
operators in the control booth. Further Vision.net touch panels 
are posi oned near the entrances and on the stage. 
strandligh ng.com 
signify.com 

Strand’s versa le dimming technology puts  
North Montgomery High School back in control 
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PROLIGHTS DeltaPix 29B, a 2.9 mm indoor 
rental LED screen, has had its debut in 
Portugal, with rental specialist BragaEventos 
purchasing the screen. The Italian 
manufacturer released these new series at 
the end of 2020, to complement its range of 
LED screens with a rental‐friendly solu on 
and a good return‐on‐investment. The 29B 
range have the latest genera on of Novastar 
A5s receiver cards with a refresh rate up to 
3,840Hz, an SMD1515 LED source and a high 
contrast range. Besides being flicker free and 
high‐defini on, these series were made for 
the most demanding events and touring applica ons, with an intelligent back‐up power system and easy assembly. 
For Paulo Dinis, CEO of BragaEventos, purchasing these screens was a no‐brainer: “We were looking for a reliable 
screen that could be supported by a team in Europe and that we could cross‐rental with other companies,” said 
Dinis, adding: “PROLIGHTS has a very knowledgeable team in Italy and are able to not only support us but will carry 
spare parts for a very long me and are able to calibrate the panels to the batch we have should we expand our 
fleet in the future”. Rui Nunes, CEO of SLS and PROLIGHTS' exclusive distributor in the region, said: “PROLIGHTS' 
LED screens are hugely popular in Portugal, precisely because of the a er‐sales support they offer. Buying LED 
screens is not a difficult endeavor for most companies, the biggest issue is customer service and matching panels 
over me. PROLIGHTS has a different approach than most manufacturers, and our success with their range in 
Portugal is the tes mony of their technical support and care. prolights.it 

PROLIGHTS DeltaPix LED screens debuted in Portugal 

Podimatas Group, a leading group of 
produc on companies in Greece, has recently 
chosen to work with PROLIGHTS to light up 
their green screen studios. With more than 
37 years of experience, the Greek company 
has offices in Athens, Thessaloniki, Crete, 
Rhodes and Belgrade, and organizes 
conferences, corporate and social events, live 
shows and fes vals. The new studios were 
fi ed with ten PROLIGHTS EclPanel TWCJr 
and six EclCyclorama 100 fixtures, through 
Kario s Audio & Ligh ng, the manufacturer's 
distributor in the region. Panagio s 
Podimatas, CEO of the Group, said:  Our group has been a pioneer in the produc on of events and a member of 
the interna onal networks AV Alliance and Congress Rental Network, always inves ng in new technologies and 
high‐quality standards for events.” George Porros, Ligh ng Designer at the company, added: “Ligh ng a green 
screen is quite simple from a technical point of view. Unlike tradi onal event ligh ng which involves finding 
contrast and mood, balancing light and shadows, ligh ng a green screen needs smoothness and consistency. The 
key to achieving so  ligh ng is to use so  light sources. If you use hard light sources (such as diffused tungsten 
light) on a green screen, you will run into problems. With that in mind, we decided to use PROLIGHTS' products in 
this applica on: LED so  light panels and LED cyclorama fixtures, with very high CRI and TLCI, variable colour 
temperature and frequency control (PWM), fully dimmable with DMX and the overall quality that PROLIGHTS' 
products offer.” prolights.it 

Green screen studios lit with PROLIGHTS 
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Known for its flagship so ware products, 
Silverstack and Livegrade, Pomfort has  
been simplifying digital movie produc on 
workflows for over 10 years. Most recently, 
the pioneering German so ware 
manufacturer has extended Livegrade  
Studio, its leading app for live grading and 
integra on of digital imaging processes  
on‐set, to export 3D LUTs (Look Up Tables) 
directly to Brompton Technology’s Tessera 
SX40 or S8 processors via a network 
connec on. This makes use of the innova ve 
3D LUT Import feature offered by the latest 
Tessera v3.2 so ware. Essen al in applica ons such as image edi ng, film and video, 3D LUTs are used to remap 
the input colour values of source pixels to new output values based on data contained within the 3D LUT, thus 
offering a kind of colour pre‐set that can be applied to images or footage. For users to be able to export 3D LUT 
informa on from Livegrade Studio, the Tessera processor needs to be on the same local area network as an Apple 
Mac running Livegrade Studio. Once the connec on is established, it is a simple ma er of launching Livegrade 
Studio so ware and adding the Tessera processor as a device via the main menu or through the ‘Device Manager’. 
The 3D LUT Import feature is available exclusively for the Tessera SX40 and Tessera S8 LED processors, using 
Tessera firmware version 3.2 onwards. bromptontech.com 

Pomfort upgrades Livegrade Studio with remote  
Brompton Technology’s 3D LUT control 

Turkey’s very first virtual produc on house, MGX Studio, owned 
by MGX Film, is a revolu onary virtual produc on (VP) facility 
based in Istanbul. By bringing together both conven onal and 
pioneering technologies used by cinematographers globally, MGX 
offers a next‐genera on LED stage with industry‐leading 
Brompton Technology processing, advanced camera tracking 
solu ons, in‐camera VFX, plus a host of pre‐ and post‐produc on 
tools, allowing directors and filmmakers to create enriched 
interac ve environments. The team completed studio installa on 
within five months, with MGX CTO and Studio Manager, Fa h 
Eke, being instrumental in choosing the right equipment. “A er 
spending three months doing research and looking at other 
facili es like the ILM StageCra  virtual produc on solu on, we 
built our own powerful Ledeca LED screen setup with top‐of‐the‐
range Brompton Tessera SX40 processing. By using such cu ng‐
edge equipment, our VP studio managed to pique the industry’s 
interest even before we started to ac vely promote it.” The 
studio setup comprises 100m2 curved LED wall, 15.92m wide  
by 4m high, made up of LDSISP02.6XR Ledeca LED panels. 
Addi onally, 125m2 of Ledeca LED panels make up the ceiling, 
which is used for ligh ng and reflec ons. bromptontech.com 

Turkey’s first virtual produc on studio enriches the  
future of produc on with Brompton Technology 
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In celebra on of its second year live 
on air, Newzroom Afrika has 
relocated to a new address in Oak 
Avenue, Randburg and has relied on 
the original set design team, headed 
by Michael Gill Designs, to deliver a 
polished set that shoots 
extraordinarily well for television.  
 
Newzroom Afrika management 
appointed Ryan Toerien as Project 
Manager who managed every 
aspect from air‐condi oning and 
construc on to the professional 
installa on of equipment. Joshua 
Cu s of Visual Fron er, assisted by 
Paul Modise, were the appointed 
ligh ng designers while DWR 
Distribu on supplied and installed 
the ligh ng equipment assisted by 
The Install Crew. 
 
The new set includes three 
dis nc ve zones including the main 
news area, a couch set up that can 
double as a standing area and a 
round table set up, enabling the 
presenters to comfortably move 
from one space to the next. To 
create depth of feel one can now 
shoot from one area to the next 
along the length of the studio or 
from the front from side to side.  
 
Joshua Cu s comments, “It was a 
big challenge to light the newsroom 
set because of the ceiling height and  

the architectural design. We had to 
come up with clever angles to use 
light as both an architectural fi ng 
and studio light. I opted to go 
completely so  because it’s news. 
We chose an architectural ligh ng 
fi ng that we adapted to make 
useable in a studio environment. I 
think it worked well in the end and 
the lights match some of Michael’s 
design. It was a great project.” 
 
Project Manager Ryan Toerien added 
that “The key to the en re project 
was me culous planning and 
working closely with the set team, 
the broadcast team, and the 
contractors, and eventually it all 
came together.”  
 
For Kevin Stanne  from DWR 
Distribu on, the job was all about d  

overcoming challenges, ght me 
frames, and budget, but he 
enjoyethe flexibility of working with 
Ryan, Michael and Joshua. “This was 
not our first rodeo together,” Kevin 
smiles. 
 
Says Duncan Riley of DWR, “It was 
an honour working with the team 
again. We could conceptualize what 
the other par es would require due 
to past experiences and ini ated 
certain plans to ensure all par es 
were happy before being asked. 
Most important is that the client, 
Newzroom Afrika, represented by 
founders Thabile Ngwato and 
Thokozani Nkosi were extremely 
happy with the result. Thank you for 
trus ng us.” 
 
dwrdistribu on.co.za 

Newzroom Afrika’s brand new home 

Ryan Toerien, Duncan Riley (DWR),  
Michael Gill (Michael Gill Designs)  

and Kevin Stannet (DWR) 
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Dubbed the “moe.Morial Show,” the two 
day performance held at the Rooster Walk 
Fes val at Pops Farm in the foothills of the 
Blue Ridge Mountains has been a Memorial 
Day tradi on since 2008. Jason Patsel went 
with the flow, suppor ng every twist and 
turn with colorful light from 36 CHAUVET 
Professional fixtures supplied by Berkeley 
Dent and his team at 81 Produc ons. 
“Berkeley, along with Dus n Lee and the 
produc on crew were amazing in helping to 
make this happen,” said Patsel, “During the 
show Friday we had to shut down because 
of heavy rain and lightning. Then we came 
back swinging on Saturday, but it rained again, but the weather cleared and we could finish the set.” When it 
wasn’t raining Patsel was crea ng some thunderous looks of his own, using the 12 Rogue R1 Spot fixtures in his rig 
to create vividly colored pa erns of crossing light on the stage, into the crowd, and in the air. “It was great to see a 
live audience rocking again, so I really wanted to make sure to immerse them in the ac on,” he said. “Ligh ng the 
crowd was a big part of this.” To further engage the crowd, he posi oned 12 COLORado Tri‐1 Tour fixtures down 
stage to use as front washes and added 12 Q‐Wash movers from 81 Produc ons’ old inventory to complement the 
color light from his spots. chauvetprofessional.com 

Jason Patsel lights moe.Morial Show  
with CHAUVET Professional 

Resourcefulness is always more important  
than resources.  Érik Nowosielski‐Lamoureux 
demonstrated the wisdom of this axiom in July 
when he lit a Canada Day celebra on at the 
Saint‐Ours Canal Na onal Historic Site. Faced 
with a rela vely large stage for the size of his 
rig, Nowosielski‐Lamoureux relied on his own 
ingenuity  to stretch his fixtures in a way that 
ensured that the three musical acts and 
procession of speakers at the event were all 
shown in the best light. Helping him  achieve 
this feat was a collec on of CHAUVET 
Professional Rogue and COLORado fixtures 
supplied by RobinSon Produc ons, Inc. of Quebec. “Our mobile stage was 32‐feet by 24‐feet, which was rather 
large for what we had; but with all the band gear, you quickly lose a lot of space,” said Nowosielski‐Lamoureux. “So 
I spread the six Rogue R2 Beam units in my rig across the stage, placing two near the drum stand on 8‐foot truss, 
two more on road cases, one on each side of the stage, and two on the front fills. This gave me the level of 
coverage that I needed to do jus ce to the bands.” In addi on to his Rogue R2 Beam fixtures, the Quebecois 
designer deployed six COLORado 1‐Tri Tour fixtures along the edge of the upstage deck.  He relied on the RGB 
fixtures with their intense output (806 lux at 5‐meters)  to create bold colour backdrops that helped fill the wide 
back area of the stage. chauvetprofessional.com 

Érik Nowosielski‐Lamoureux gets ingenious with  
CHAUVET Professional on Canada Day 

P
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Indoor and outdoor film and television produc on is discovering the 
many benefits that a powerful, fully automated IP65 LED luminaire 
can provide on a set. Just ask ligh ng designer/programmer Jeff 
Pardee (I.A.T.S.E.  Local 728), who has been using the Proteus 
Maximus™ from Ela on Professional on several recent projects. 
Pardee, a former concert ligh ng designer who moved into film and 
broadcast ligh ng several years ago, sought a moving head he could 
place at a distance while maintaining intensity, even when using 
color or breakup pa erns. “When you film, in order to stay out of 
camera shot, you have to put things where they cannot be seen 
which means placing ligh ng far away. I needed a fixture with 
punch, something with color that I could use for hard edge or 
breakup pa erns but do it from afar.” The Maximus fixtures worked 
from two condor posi ons on the musical special, two fixtures on 
each condor shoo ng the building set from 300‐400 feet away from 
the camera. Pardee then turned the fixtures around 180 degrees to 
shoot in the opposite direc on, up the street and onto buildings in a 
big breakup pa ern, a throw that was closer to 500 feet. “You just 
can’t get that punch from that distance from anything else,” he 
concludes. “To have those colors and effects and with that power, 
they’ve just been ideal.” ela onligh ng.com 

Jeff Pardee uses Ela on LED power luminaire  
to discreetly light sets from a distance 

Much of the world tuned in to watch The 
Games of the XXXII Olympiad play out in Tokyo, 
Japan. In Mexico, Na onal television network 
Imagen Televisión acquired a package of Ela on 
broadcast‐op mized ligh ng and employed the 
gear in a contemporary studio in Mexico City 
where coverage of the Tokyo Summer Olympics 
took place. The studio, which consisted of two 
sec ons, a corner set with stylized scenography 
and an adjacent green screen area, was evenly 
lit using Ela on KL Fresnel 8 FC™, KL Panel™ and 
TVL So light DW™ luminaires. In charge of 
studio ligh ng was Abel Guillermo León López, 

ligh ng manager at 
Imagen Televisión, 
assisted by Raúl García Padilla and Alan Daniel Espinosa Pineda. “We chose the KL Fresnel 
8 FC because it met the requirements for this type of luminaire (Fresnel) but with an LED 
source. One of the most important characteris cs of this fixture for us is its excellent 
color temperature control.” Lopez adds, “Also important were the fact that its RGBMA 
LED engine gives us full‐spectrum color, it has a great lumen output of 18,000 and has a 
good aperture angle.” ela onligh ng.com 

Ela on Professional broadcast ligh ng for  
Imagen Televisión Olympic Games studio 
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Robe ESPRITE luminaires and 
RoboSpot remote follow spo ng 
systems – the first installed on an 
ocean‐going liner – are providing a 
neat and flexible solu on for the 
Two70 Theatre space aboard the 
brand‐new 1,138 foot long, 169 
gross tonne Odyssey of the Seas, 
the latest Ultra Quantum‐class ship 
launched by Royal Caribbean 
Interna onal. The technical 
specifica ons for the various 
onboard entertainment spaces were 
coordinated by Christopher 
Vlassopulos, Royal Caribbean’s 
sound, light and AV systems 
manager for new build projects. The 
installa on was completed by media 
technology specialists and 
integrators, Amptown System 
Company (ASC). 
 
When Chris saw the RoboSpot 
demonstrated by Robe North 
America’s technical sales specialist 
Peter Moore, he realized that this 
could be a perfect solu on for 
Odyssey of the Seas’ 670 capacity 
venue, Two70. Two70 is featured on 
all four of Royal Caribbean’s 
Quantum‐class ships, and fi ng  

tradi onal follow spots into these 
was always a challenge! Due to the 
steep angle of the sea ng banks, the 
follow spots had to be located 
amidst the audience resul ng in 
seats being blocked off and the kit 
looking somewhat intrusive. When 
Chris realized that this could be 
averted with RoboSpot systems in 
place … he was delighted and 
arranged for a test demo. This went 
ahead aboard the “Celebrity Apex” 
vessel in St. Nazaire, France, 
organized by VHMS and Robe France 
with RCG show ligh ng manager 
Benjamin Couling in a endance, 
together with ligh ng designers 
Simon Harry and Nick Mugnaini.  
Chris immediately changed the spec 
from the two tradi onal follow spots 
that were due to be installed aboard 
Odyssey for RoboSpots running in 
conjunc on with the two ESPRITES. 
The moving lights feature Robe’s TE 
(TRANSFERABLE ENGINE) LED 
technology, which is another big plus 
for a cruise ship environment. 
 
The next task for the ASC crew was 
to integrate the RoboSpots into the 
exis ng ligh ng infrastructure.  

Their engineering and onsite teams 
worked together to ensure this was 
a seamless process. ASC ligh ng 
engineer Philipp Herbst 
commented, “the RoboSpot system 
freed up valuable audience space 
and brought the operators 
‘backstage’,” which in this case is 
onto the catwalk above the ceiling.  
 
The exis ng pipes and trusses were 
ideal for rigging the two ESPRITE 
moving light follow spots – no new 
posi ons had to be created – and 
with the venue using an extensive 
data distribu on network, even 
rerou ng the signals “was no big 
deal” stated Philipp. 
 
www.robe.cz 
Photos © Ingo Dombrowski 

ESPRITE and RoboSpot systems for Cruising Odyssey 
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Epic Games has just dropped its latest so ware 
release, Unreal Engine 4.27, and disguise users will 
be among the first to take advantage. disguise 
worked alongside the Unreal Engine team to create 
a ready‐made solu on for its users that dropped 
together with the 4.27 release. With disguise’s new 
r19 so ware release together with their freely 
available, open‐sourced RenderStream plugin, users 
can seamlessly integrate Unreal Engine alongside 
their disguise workflow. Epic Games has been 
working closely with disguise to democra se the 
delivery of 3D graphics across all types of industries 
including virtual produc on, broadcast, corporate events and beyond since awarding them an Epic MegaGrant last 
year. Where Unreal Engine con nues to push the boundaries in photorealis c 3D graphics, disguise offers a 
seamless way to deliver this real‐ me generated content into LED volumes, projec on setups and any sort of 
physical display configura on ‐ at any scale. disguise’s most recent r19 release enables users to create real‐ me 
content even faster and more easily than ever. Integrated directly with Unreal Engine via its proprietary 
RenderStream infrastructure, disguise users can create RenderStream output streams on Unreal Engine projects 
allowing them to make real‐ me content changes directly from disguise’s so ware interface Designer. r19’s new 
func onali es included dynamic control with remote textures, streamlined workflows and 3D object transforms. 
disguise.one 

disguise collaborates with Epic Games to launch  
Unreal Engine 4.27 with no configura on required 

Miami‐based crea ve studio, Darmah, 
broke boundaries during the 2020 
Summer Olympic Games, when it 
went live with a full extended reality 
(xR) broadcast running a 4K workflow 
for TV Azteca Sports. The produc on, 
delivered by Darmah's full turnkey dXR 
Stage, was powered by two disguise vx 
4 media servers and six rx II render 
nodes, running for 18 days for a total 
of 170 hours of live xR transmission. 
“The goal was to push technical 
boundaries and take xR to the next 
level by crea ng a workflow that could 
truly go live to broadcast TV, with 
tools that produc ons could relate to and adapt to easily,” says Rodrigo Proal, Darmah Founder and Director.  
“We took advantage of the new disguise rx II cluster rendering feature to deliver something unique and completely 
live.” To achieve this, Darmah moved its dXR Stage from Miami to Mexico City’s TV Azteca and set up everything 
on site to work remotely between the two countries. The team had designed an en re virtual city, inspired by 
downtown Tokyo, in Unreal Engine, which included four set designs displayed for the daily broadcast of four main 
sports shows during the games. disguise.one 

Darmah, using disguise, makes television history in  
TV Azteca’s coverage of the Tokyo Olympics 
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On board the MSC Virtuosa, along with all the high‐tech 
opera onal equipment, are 34 CHAUVET Professional NET‐X II 
nodes, supplied by Videlio V‐HMS, France. Specified by CM Srl, 
the entertainment consultant for MSC Cruises, the nodes are 
installed at 10 venues on the ship and are relied upon to provide 
the en re infrastructure for the distribu on and conversion of 
DMX over Ethernet signals. Describing the role of the  NET‐X II 
nodes, Alessandro Bertulessi, Engineering Design and  PM of CM 
Srl, said “thanks to their power, reliability and flexibility, they 
fully sa sfy the requirements of the ac vi es carried out on 
board from the smallest space to the Main Theatre.” Of the 34 
nodes on the ship, 32 are divide among 10 venues, whilst two are held in reserve as spares. Given the large 
number and diverse sizes of the entertainment venues on board the Virtuosa, the design team also spedified 
CHAUVET Professional COLORdash Accent Quad. Like the other fixtures in the ship’s ligh ng system, the 
COLORdash units were supplied by Audiosales. The en re system was installed by Videlio VHMS France and MESS 

Engineering to the 
specifica ons of CM Srl and 
Audiosales. In the children’s 
area 2 x Rogue R1 FX‐B 
fixtures are installed. 
chauvetprofessional.com 

CM Srl and Audiosales bring new technology to luxury  
liner with 34 CHAUVET Professional NET‐X II Nodes 

A er an 18‐month COVID‐caused 
hiatus, many of hip‐hop’s biggest 
stars appeared at Hard Rock Stadium 
in late July for Rolling Loud. Turning 
up the adrenalin level even higher 
were bold light and video shows that 
drew on the big presence of powerful, 
flexible  rigs created by Steve 
Lieberman and his team at SJ Ligh ng, 
including produc on manager Max 
Robin. Renowned for his fes val work, 
Lieberman was responsible for 
produc on design at the fes val’s 
four stages (Cîroc, Audiomack, 
Monster Energy, and Dryp), as well the VIP area. Providing abundant punch at the main Cîroc stage as well as at 
the second Audiomack stage were some 200 CHAUVET Professional Maverick MK3 Wash, COLORado 1 Solo and 
COLORado 1 QS  fixtures supplied by 4Wall Entertainment. This firepower allowed LDs Marcus Jessup (main stage) 
and Robin (second) to focus intense light on the ar sts, something that Lieberman feels is essen al in a big fes val 
environment. “Rolling Loud id most definitely not  a dance music event,” con nued Lieberman. “Because of this, 
ligh ng the performance with boldness is cri cal. At many EDM fes vals, the LD’s will point every lamp at the 
crowd. In my view, this is detrimental to the overall look of the show.” chauvetprofessional.com 

Steve Lieberman powers up large looks for  
Rolling Loud with CHAUVET Professional 
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 Onstage eye‐candy effect  

 Warm white center LED  

 RGB outer ring  

 PowerCON True1 in and out 

 
The CLF Apollo XS is a retro style ‘on 
stage eye‐candy’ effect with various, 
separately controllable, LED segments. 
A powerful warm white / amber LED 
center effect is surrounded by an  
RGB ring.  
 
Combine a vintage tungsten look with 
modern, colourful, LED anima on 
effects. Pre‐programmed effects make it 
easy to create impressive and a rac ve 
effects, but different DMX modes allows 
precise control of all different LED 
segments for extensive control. 

  

CLF APOLLO XS

Tap/Click the link to learn more : www.clf‐ligh ng.com/product/apollo‐xs 

Configura on  
LED color   RGB and Warm White / Amber  
LED CRI level   Center LED’s Warm White + Amber: 75  
Quan ty of LED  141  
Dimming frequency  8000Hz  
Dimmer resolu on  16 bit 
Auto program   Yes  
Strobe speed   Yes  
Random strobe  Yes 
Net product weight  3.35 KG  
Machine dimensions   (L) 309mm x (W) 206mm x (H) 360mm 
Input voltage & rate  100‐240V, 50/60Hz  
Standby power  6W  
Power plug type  PowerCON TRUE 1  
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                               ETC Hog OS v3.17 Update
 
ETC has released the Hog 4OS v3.17 
release which contains a number of  
o en‐requested improvements and 
enhancements for to cue lists and scenes, 
plots, playback, and programming. This 
release includes improvement of encoder 
lag when using Windows 10 and Hoglet 4 
or Nano Hog 4. Users of Hog 4 PC are 
recommended to update to v3.17 as soon 
as produc on schedules allow. X‐Wing 
Depreca on: As of v3.17, Hog 4 OS 
consoles and Hog 4 PC will no longer 
support the X‐Wing product and the code 
for any basic func onality has been 
removed. Users wishing to con nue using 
this wing with Hog 4 may use older 
versions of so ware to do so. 
etcconnect.com 
 
 
 

 

         Dear Reality dearVR MIX 
 
With dearVR MIX, immersive audio expert Dear Reality is bringing 
its iconic room virtualiza on to the stereo world. The dearVR MIX 
AAX/VST3/AU plugin turns any professional studio headphones 
into an ideal stereo mixing environment, placing the user in the 
sweet spot of carefully designed mix rooms – all through spa al 
audio technology. With dearVR MIX and the built‐in Spa al 
Headphone Compensa on (SHC) feature, audio producers, ar sts 
and content creators can ensure that their stereo produc ons 
translate reliably to any sound system – regardless of produc on 
type or music genre. Whether you’re in the studio or on the road, 
dearVR MIX lets you create outstanding sound experiences and 
assess posi ons, stereo width, reverb, and low‐end frequencies 
with total reliability, any me and anywhere. The plugin offers 
three world‐class reference mix rooms with four selectable  
mono and stereo loudspeaker posi ons.  
dear‐reality.com 
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 CHAUVET Professional onAir IP 
 

CHAUVET Professional’s new onAir IP series delivers a 
stellar performance on loca on regardless of rain, dust, 
heat, or snow. The first fully IP65 series of so  light LED 
panels, these all‐weather fixtures are ideally suited to 
move from indoor to outdoor projects, including music 
videos, red carpet events and on loca on remotes. 
Available in three sizes, the onAir IP offers an effec ve 
broadcast ligh ng  solu on for a variety of setups, 
including close ups, as well as projects filmed in small to 
medium quarters. All three models in the onAir IP family 
have a 90+ CRI and equally impressive TM‐30 score, as 
well as  +/‐ Green adjustment, and onboard emulated red‐
shi  control via CRMX wireless control and DMX. The 
largest of the three, the onAir IP Panel 2, is a 2x1 format 
372W panel that delivers 23,000 peak lumens. Next in size 
is the 200W onAir IP Panel 1, which  is  a 1x1 format panel 
that provides over 12,000 peak lumens, while the smallest 
fixture in the family, the 49W onAir IP Panel Min, 
produces over 2,500 peak lumens and has a  
removable PSU. chauvetprofessional.com 

  

                   ZerOS Update for Strand Fixtures 
 

 

Signify (Euronext: LIGHT) entertainment ligh ng brands Strand and Zero 88 have today announced the latest 
update to ZerOS, the award‐winning so ware for their FLX S Series and FLX consoles. ZerOS 7.10 includes support 
for mul ple pixel luminaires, a library update featuring a wide range of Vari‐Lite and Strand fixtures, and more. The 
new update is available for Zero 88 ligh ng consoles as well as the recently announced Strand FLX S Series 
consoles. The update also adds new configura on op ons to ZerOS’s move on dark capabili es and introduces 
other features and bug fixes as well. The new so ware is available now from the Zero 88 website, and a video 
summary of the new features is available on YouTube. strandligh ng.com     zero88.com 
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                                            Ayrton Huracán LT 
 
Ayrton is excited to announce the arrival of Huracán LT, the latest in its range 
of long‐throw fixtures designed specifically for stadium and arena use. 
Huracán LT can project over extreme distances, targe ng a far‐off subject 
with nuance, finesse, power, and true precision. A 225mm front lens forms 
part of the proprietary op cal system of 13 lenses delivering a 15:1 zoom 
ra o and an impressive zoom range of 3.5 to 53°. A new, high‐efficiency 
1000W LED module delivers a record light output of 51,000 lumens at a 
colour temperature of 6700K, with a CRI greater than 70, and a factory‐
equipped, removable high‐transmission diffusion filter erases the edge of the 
beam without changing its angle, ensuring precision and accuracy even over 
the longest throw distances. Huracán LT uses the same patent‐pending, 
revolu onary complex colour mixing system as Huracán Profile (launched in 
2019) offering a double satura on level that can obtain over a billion colours. 
Huracán LT features an advanced framing sec on, which enables accurate 
posi oning of four shu er blades on a 100% surface area in all posi ons, for 
precise framing of any object regardless of the luminaire’s posi on. The 
effects sec on includes two superimposed rota ng gobo wheels each with 
seven HD glass gobos, a monochroma c mul ‐posi on effects wheel for horizontal, ver cal or axial scrolling for 
crea ng flame, water or radiant effects, and a mul ‐layer CMY RGB wheel for unique mul ‐colour effects. 
ayrton.eu 
 

 

         RGBlink TAO 1pro 
 
Produce perfectly synchronized, mul camera video 
without a movie size budget or a specialist editor ‐ TAO 
1pro reduces the barriers to crea ve acquisi on, 
pu ng professional video within the reach of everyone. 
Beneath the beau ful 5.5 inch Full HD 450nit touch 
display, TAO 1pro offers a full suite of features that go 
far beyond simply monitoring, to integrate mul ple 
cameras for IP, streaming, and display delivery pipelines 
while providing for local video recording and capture. A 
professional broadcast monitor, TAO 1pro na vely 
displays preview of any connected video source 
allowing the signal quality to be accurately visualized in 
real me. Switch any of four sources ‐ there are two 
USB/UVC and two HDMI inputs ‐ preview on TAO 1pro as PST (preset) before 
switching to PGM (program output). Op mizing the video capture for the 
condi ons is essen al. TAO 1pro includes powerful on‐screen signal analysis tools. 
Select from Waveform, Vector, and Histogram analysis. TAO 1pro includes video 
recording capabili es. Capture live output via a dedicated USB port allowing 
portable SSDs and USB disks to be connected. MP4 Recordings with up to 8GB  
files sizes are supported with auto save on disks up to 2TB in size. rgblink.com 
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 PROTOS ADJUTOR 
 

PROTOS now offers 2 standard 
models of manually operated chain 
hoist, a 500 and a 1000KG WLL 
version. The hoist bodies are 
powder coated black and offer 
smooth opera on by design. 
Standard li ing and opera ng 
height is set at 10 meters, while  
the chains are made from high 
tensile galvanized steel. Custom 
lengths for both li ing/opera ng 
chain are available on request. 
sixty82‐doughty.com 
 
 
 

  

                       PROTOS ADJUTOR Chainsliders 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Simple yet versa le, the PROTOS ADJUTOR chainliders are the most convenient solu on for hoist cable 
management and are both easy to install and remove. Never worry about bunched up or loose hanging cables 
again with ADJUTOR Chainsliders. They slide easily onto a non‐load bearing chain. The product comes in three sizes 
to accomodate all mainstream hoists. Connect your cables to the slides with cable‐ es or standard 0.5T shackles. 
sixty82‐doughty.com 
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                               MEGA-LITE Obra CYC N380 
 
The Obra CYC N380 is a CYC unit that features 120 
3W LEDs that can be used to produce a bright and 
colorful wash effect. Featuring the unique Obra 
nine‐color mix of Deep Red, Red, Fire Red, Green, 
Aqua, Lime, Blue, Indigo and Amber the Cyc can be 
used to create an assortment of boundless color 
combina ons. Designed with a dual moun ng 
system, it is shipped with two track mounted clamp 
mounts that allow the Obra Cyc to be rigged using 
clamps or mounted directly onto any ceiling 
structure. It can be used to project its vibrant colors 
and beau ful color mixing transi ons onto scrims, 
painted or translucent drops and other theatrical 
designs from mul ple angles. The mirror reflector 
further enhances the even dispersion  and quality of 
the light output. The Obra CYC N380 can be used  
to selec vely highlight wide and narrow areas.  
Expand your crea vity with the Obra Cyc N380. 
mega.ligh ng 

 

         MEGA-LITE Paramount Pendant Q350 
 
MEGA‐LITE’s determina on is to develop innova ve, unique fixtures that 
will give integrators and ligh ng designers the tools to expand their 
crea vity. The dis nc ve Paramount Pendant Q350 does just that by 
bringing pendant ligh ng to a new dimension. This over 3  fixture is 
equipped with a 200W RGBWW parnel down light and 150W RGBWW 
radia ng cylinder light. It is a powerful pendant that was designed to 
illuminate mid to large applica ons. With a total of 16 
segments of control the unit features 15 segments on the 
cylinder and 1 element on the down light. This 360º func on 
creates mul dimensional radia ng color changing effects 
that can be used for very tradi onal or cap va ng 
applica ons. The op onal 18º an 28º beam angle lenses give 
the ability to customize the beam based on the size of any 
room. The Paramount Pendant Q350 was created with an 
integrated wireless solu on and innova ve design that 
allows it to be hard wired for permanent installa on or quick 
disconnect, ideal for touring. It can be accessorized with a 
decora ve cover for a more elegant finish. 
mega.ligh ng 



 AVL WORLD PRODUCTS 

www.avltimes.com 

 

  PROLIGHTS EclPanel TWC 
 
The extremely successful EclPanel TWC, an LED so  
light made by Italian manufacturer PROLIGHTS, has 
taken a major firmware update which includes new 
features like XY coordinates control in DMX and 
standalone modes, editable cinema‐effects that 
enables users to customize effects, and improved 
PWM frequency up to 36 KHz. In this new update, the 
CCT has been expanded to range from 2,200K to 
15,000K in the new "Film Mode", providing a broader 
set of white points than before. This new mode 
includes predefined se ngs for best results on‐
camera, and a dimmer off feature with snap or fade 
out op ons. There is also a high‐resolu on mode at 
low dimmer value, and a new dimming curve that 

offers a 16‐bit dimming experience while using an 8‐bit dimmer. These new updates are part of the firmware 2.9 
release and have been added a er the company's success in very large film studios and produc ons worldwide, 
with customers reques ng a wider feature set on a product that has been extremely well received. Not only that, 
but features like XY coordinates control have been introduced in products like the EclProfile CT+ and are an added 
technical feature that advanced users greatly appreciate. The firmware 2.9 update is available for the EclPanel 
TWC through Prolights' network of distributors. prolights.it 

  

Prolights has introduced the Astra 
Wash7Pix IP, a new IP‐rated 
moving‐wash that contains 7 x 
RGBW 40‐Wa  LED emi ers, 
outpu ng upwards of 4,000 
lumens,with a default 8,000K cool‐
white beam or 6,000K in studio 
mode. The fixture includes the 
same proprietary front lens and 
glass ligh ng rods as the indoor 
version and protected with a 
coa ng technology that helps 
increase the brightness, protec ng 
lenses from surface scratches and 
adding an ‐sta c proper es to 
avoid dust deposits. The Astra Wash7Pix IP has a rugged and completely sealed chassis made of aluminium alloy, 
with internal components treated with an IP coa ng, guaranteeing an IP65 water and dust‐ ght design for las ng 
outdoor applica ons. This fixture also includes a zoom range from 4º to 56º, enabling designers to create very 
narrow beam effects and wide wash spreads. Its augmented pixel performance supports individual pixel control 
through DMX or ethernet‐based protocols, or with the built‐in pixel macros, personalized by the user. prolights.it 
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                         Modulo Pi 3D Projection Study 
 

Designing the next genera on of media server solu ons, Modulo Pi is pleased to announce the further 
development of its solu ons for 3D projec on study and show simula on. Crea ves and operators can rely on 
these powerful capabili es to shape their projects and share their vision with teams and clients. The tools are 
available using the Modulo Kine c media server solu on. The comprehensive hardware and so ware pla orm 
provides one logical and fully integrated workflow from project study and simula on, un l media playback and 
show control. It is also possible to benefit from Modulo Pi’s advanced 3D projec on study and show simula on 
features using a Modulo Pi dongle equipped with the Modulo Kine c Designer 2D+3D license. This way, users are 
empowered to prepare and simulate their projects offline directly from their laptop. Using the Modulo Kine c 
pla orm or the dongle‐based license, users can enjoy a real‐ me 3D scene visualizer with ability to create or 
import unlimited scenes and objects. Modulo Pi offers a discount code 3DS50 to get 50% off the 1 month of  
Kine c Designer 2D+3D (offer valid un l January 31, 2022). modulo‐pi.com 

 

         MEGA-LITE DIN-Rail Driver 
 
Using MEGA‐LITE’s innova ve approach to 
simplify the need for mul ple drivers, the DECO 
Drive CV3 DIN is designed to control their 
popular DECO Series. This din‐rail driver features 
3 controllable outputs that give users the ability 
to control mul ple products at once (power 
supply sold separately). Each output can be 
individually configured and addressed in any 
preferred channel. This powerful driver has a 
max power of 288W with 96W per output. It is 
made with a DIN rail‐mount system and can be 
easily rail mounted, making it easy for various 
installa ons. Simplify your next project with the 
DECO Drive CV3 DIN! 
mega.ligh ng 
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 Chromateq Global Remote Control 
 

Chromateq announces upgrades to its 
CQSA‐E interface that deliver the ability to 
take control of installed Chromateq systems 
anywhere on the globe. This new WEB 
remote feature is only be available on  
CQSA‐E models manufactured September 
2021 or later.  Earlier hardware will not  
be compa ble with this new feature. 
Previous CQSA‐E upgrades enabled wireless 
configura on and control using the Wi‐Light 
2 app over a local WiFi network. Now 
Chromateq's newest CQSA‐E upgrade 
expands that remote control capability to include any Internet‐connected device running Chromateq so ware or 
apps from any loca on in the world. • Remotely program CQSA‐E controllers and light shows from anywhere • 
Configure the CQSA‐E remotely from any smartphone, tablet or computer • Update firmware and perform project 
maintenance remotely • No addi onal hardware or so ware required and no monthly fees The new CQSA‐E 
delivers an affordable solu on for remote project management while retaining all of the features that make this 
mul protocol hub such a versa le tool: • DMX:  In/Out, Split, Merge, Record, Trigger, Stand Alone playback • Art‐
Net & sACN:  In/Out, Record, Node (Art‐Net/sACN to DMX converter), Stand Alone playback • Stand Alone 
Triggers:  RTC (Real‐Time Clock), Calendar, Dry contacts, JSON, UDP and Infrared • So ware Triggers:  MIDI, Sound‐
to‐Light, BPM, UDP. chromateq.eu 

 

                      Analog Way Midra™ 4K Updates 
 
Analog Way announces the release of a major so ware 
update for the Midra™ 4K range of presenta on switchers 
with more than 20 new features, including IP streaming, 
support of the RC400T event controller and live background 
content on Pulse 4K. Ideally tailored to small/medium‐sized 
fixed installa ons and live environments, the Midra™ 4K 
series offers the highest reliability, the lowest latency, 
unrivaled ease of use, op mal image quality and state‐of‐
the‐art live 4K processing features. The range includes four 
products: QuickVu 4K, QuickMatrix 4K, Pulse 4K and Eikos 
4K. With the 2.0 so ware release, the Midra™ 4K series 
now offers an IP streaming func onality, allowing any input 
or output to broadcast over IP. The streaming feature could 
be used to feed an online web service such as YouTube, 
Facebook and Twitch.tv, distribute the content over a private network, display the content or edit it thanks to 
so ware like OBS Studio. The Midra™ 4K switchers also can now be operated by the powerful RC400T event 
controller. Addi onally, with the 2.0 so ware release, live sources can now be used in the background set for the 
Pulse 4K mul ‐layer video mixer and seamless presenta on switcher. Many other improvements are available in 
this version, such as the integra on of high frame rates up to 144HZ, new HDCP policy management, support of 
the h ps protocol and more. analogway.com 
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