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Installed audio specialist 
Cornered Audio announces the 
appointment of AV Distribution 
Asia as partner for the APAC 
region. Headed up by Thomas 
Marcher, AV Distribution will 
take charge of driving sales 
through the existing Cornered 
distributors and also further 
expand sales in the region.  
 
“With more than 20 years in 
Asia, Thomas Marcher brings to 
us solid experience with sales 
at a strategic level in the entire 
region, for some of the world’s 
leading brands. His network, 
commercial skills and 
knowledge of installed audio 
both in consumer and 
commercial applications will be 
a real benefit to our 
organization and we look very 
much forward to welcoming 
Thomas to the team”, says 
Hans V. Madsen, CEO at 
Cornered Audio. 
 
“Over the past years, I’ve been 
following Cornered and 
witnessed the company grow 
globally, and I feel there is 
great potential for Danish  

Cornered Audio appoints  
AV Distribution Asia 

 BUSINESS NEWS 

www.allen-heath.com 

Martin Audio has extended its 
list of notable patents with the 
addition of a United Kingdom 
Patent for its XE stage monitor 
waveguide. The patent covers 
the use of Martin Audio’s 
differential dispersion coaxial 
drive units and the continuation 
of their waveguide shape to 
form the baffle, as seen in the 
XE monitors to achieve the 
desired HF coverage.  The 
geometry of the static HF horn, 
the LF cone/moving waveguides 
and the static baffle combine to 
form a single HF horn. Coaxial 
Differential Dispersion 
technology allows the artist to 
stand directly over the monitor 
or further back, without 
significant changes in SPL or 
tonal balance. It produces the 
optimal coverage pattern over a 
listening plane at head-height 
and helps to contain the sound 
within that region. The now 
patented contour-moulded 
static third waveguide increases 
the size of the horn mouth to 
maintain pattern control 
downwards and avoid spill 
outside the desired coverage 
area. Its rolled contour reduces 
diffraction and further improves 
pattern consistency at the lower 
end of the HF passband. 

design and the aesthetic 
approach to installed audio in 
Asia, while still maintaining 
great sound”. “Cornered is a 
great fit to the AV Distribution 
brand portfolio, and I look 
forward to expanding the 
Cornered business in Asia 
further” says Thomas Marcher, 
Managing Director at AV 
Distribution Asia. 
 
avdist.asia 
cornered.dk 

Martin Audio 
awarded patent  

for XE Monitor 
Waveguide 
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Months after acquiring Studer 
Audio, Evertz Technologies  
Ltd has reinforced its 
commitment to this iconic 
brand by relocating Studer’s 
manufacturing facilities from 
Hungary to Evertz headquarters 
in Canada.  
 
The move forms part of a long-
term plan to develop next 
generation products that meet 
the needs of future customers 
in the broadcast, live 
entertainment/concert events, 
sports, esports, stadium, arena 
and house of worship markets.  
 
Established in Switzerland in 
1948, Studer initially 
manufactured professional tape 
decks and analog consoles but 
began manufacturing digital 
mixing consoles when it was 
acquired by Harman 
International Industries in 
1994.  
 
Vince Silvestri, Vice President 
Software Systems at Everz, 
says: “Studer’s history and 
reputation for quality is 
undisputed. As the current 
stewards of this legendary 
brand we are committed to  

 
 
 
 
 
 
 

 
TEKVOX is pleased to announce 
that Joshua Joseph has joined 
the company as Vice President 
of Sales.  For the past seven 
years Joshua served as an 
Account Executive and Ed-Tech 
Solution Consultant at TROX, 
where he empowered Greater 
Houston area school districts 
and educators to use 
technology to improve the 
learning landscape. “I’ve had 
the great pleasure to work with 
Joshua almost since the day he 
joined TROX and have come to 
know him as an executive of 
the highest integrity with 
empathy for and with his 
customers,” says TEKVOX CEO, 
Jim Reinhart.  “Joshua 
understands intimately how our 
value proposition represents a 
sea-change in the Pro-AV 
industry, and we are proud to 
support his leadership of our 
initiatives.”  

developing high quality audio  
products and solutions to serve 
current and future live media 
customers.” 
 
Evertz has already integrated 
Studer Audio with its Software 
Defined Video Networking 
(SDVN) solutions, which are 
leading the industry’s transition 
to IP. With products such as 
Studer Vista digital consoles and 
Infinity Core audio mixing and 
processing now part of Evertz 
SDVN, customers can access 
complete solutions for audio and 
video orchestration, monitoring 
and analysis.  
 
Having identified many 
opportunities for Studer 
products, Evertz is putting the 
full force of its sales team 
behind the brand as well as 
focusing resources on ongoing 
product development. 
 

 
evertz.com 

 BUSINESS NEWS 

Evertz continues its commitment to  
the iconic Studer Audio brand 

TEKVOX names 
Joshua Joseph to 
the Post of Vice 

President of Sales 

tekvox.com 
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Demand for high performance 
in audio is driving healthy 
growth for L-Acoustics 
technology across Asia Pacific, 
with the region rapidly 
contributing to a third of the 
world’s economic progress.  
To foster continued expansion, 
strengthen existing 
relationships and develop new 
markets, L-Acoustics has 
appointed industry veteran 
Timothy Zhou as CEO of  
L-Acoustics Asia Pacific and this 
month, will inaugurate a new 
regional office in Singapore. In 
addition to the creation of a 
new APAC hub, Zhou will also 
manage a growing team that is 
dedicated to serving local 
partners as well as building 
awareness of the brand’s 
innovative technologies in key 
vertical markets, including 
those in residential and 
architectural applications.  
 
To accompany Zhou in his 
mission, L-Acoustics has named 
two key team members to 
director roles. Alvin Koh has 
been named Director of 
Application Project, APAC  

establish L-Acoustics as the 
leader in high performance 
audio, offering rider-friendly 
local options for global tours, 
exceptional sound for high 
profile events and elevated 
experiences for fixed 
installation theatres, houses of 
worship, theme parks, and live 
music venues.  
 
“A premium brand can only be 
sustained by an elite team that 
supports and represents its 
values. Hervé (Guillaume, chief 
executive officer of L-Acoustics 
Group) and I are confident that 
the team of Tim, David and 
Alvin will lead our APAC 
partners into the future of 
sound with brio,” he concludes. 
 
“When visitors and colleagues 
walk into L-Acoustics 
Singapore, they will have the 
same experience as they do 
when visiting any of our other 
L-Acoustics homes,” Zhou 
concludes. 
 
l-acoustics.com 
Photos © Hizuan Zailani 

supporting clients and projects 
across the region while David 
Cooper takes on the Director of 
Sales, APAC role and will 
relocate to Singapore to provide 
elevated support to clients.  
The team will nurture existing 
relationships with L-Acoustics 
partners while also developing 
business by creating new 
partnerships in key vertical  
and geographical markets.  
 
“In the coming years, we aim  
to serve customers and partners 
in the region more efficiently,” 
says Zhou. “We want to 
strengthen ties with our current 
network of partners in APAC, 
with the ultimate goal of  
becoming a hub that is an ideal 
base of support.” 
 
“Establishing a hub in Singapore 
is the logical next step in  
L-Acoustics’ growing support 
and commitment to the APAC 
region, in line with our 
philosophy to think globally and 
act locally,” explains Laurent 
Vaissié, chief executive officer 
of L-Acoustics. “Our local 
partners have helped us  

 BUSINESS NEWS 

L-Acoustics names Timothy Zhou CEO of APAC Region,  
opens new office in Singapore 

From left to right: Chung Wah Khiew, Applications Engineer, Tim Zhou, CEO, David Cooper, 
Sales Director and Yen Shu Ong, Head of Finance & Accounting at L-Acoustics APAC 
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The German based event 
service provider eventdrop 
invests in further Voice-
Acoustic sound equipment.  
With this, the company is 
sending a clear signal towards 
growth despite the difficult 
market situation.  
 
Patrick Keimel, owner and CEO 
eventdrop explains his decision: 
"We have had very good 
experiences with the company 
Voice-Acoustic in recent years. 
I deliberately say company and 
not just products. For me, the 
overall package is always 
decisive when choosing a 
partner. The sound quality,  
the good handling with well 
thought-out hardware, high 
performance with compact 
dimensions and low weight is 
one side. On the other hand, 
consulting in complex sound 
reinforcement situations, good 
service and fast communication 
are just as important to me. 
That was has always been the 
case with Voice-Acoustic, I 
could rely on that. With the 
investment in Voice-Acoustic 
Ikarray-8 Line-Array and 
Paveosub-115 we have a  

 
 
 
 
 
 
 

In an effort to support first-
time and indie filmmakers 
through the height of the 
pandemic, DPA Microphones 
partnered with Rycote on a 
“Pay-it-Forward” giveaway in 
late 2020 from which three 
lucky winners acquired a full 
cinema mics kit from the 
brands. The contest’s prizes 
included DPA’s 4097 Micro 
Shotgun, 4017 Shotgun and 
6060 CORE Subminiature 
microphones―along with virtual 
mentoring sessions, an array of 
Rycote accessories and other 
equipment loaners. The 
recipients, Lijie Cheng of 
Singapore, Jacob Deming of the 
United States and Sergey 
Martynyuk of Austria, have 
been hard at work putting their 
new gear, and skills, to the 
test. “I was so impressed with 
the 6060,” says Lijie Cheng. 
“Normally, for mics with smaller 
capsules, it’s hard to achieve 
the same sound quality as a 
bigger mic. Since the 6060 is so 
small, it can be hidden in plain 
sight, which makes the sound 
more open and natural. As for 
the 4097, I loved using it for 
car rigs, as spot microphones 
and spontaneous voiceovers.” 
 
 
 

powerful and scalable sound 
reinforcement system that can 
be set up with just one person.  
I no longer have a loudspeaker 
in my warehouse that is heavier 
than 27 kg. In times of staff 
shortages, this was an 
important aspect. With its very 
compact design and only 36cm 
height, the Paveosub-115 
makes a good figure even at 
small events, a subwoofer 
solution for all applications. With 
the new investment I can react 
very well to the fast-changing 
demands of my customers, 
especially in these difficult 
times.” 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
eventdrop.de 
voice-acoustic.de 

 BUSINESS NEWS 

eventdrop invests in  
Voice-Acoustic again! 

DPA film contest 
winners weigh-in 

on brand  
experience 

dpamicrophones.com 

Voice-Acoustic investment list:  
12 x Paveosub-115 
6 x Ikarray-8 (4 x 100°x5°, 2 x 100°x15°) 
line-array with hardware 
2 x Score-8 
4 x Score-5 
2 x Modular-10 
2 x Easyfly-Mechanics  
4 x Alea-4  
2 x TE-071B top load truss lifts  
2 x TL-A220 front load Line-Array lifts  
3 x HDSP-3A, 3CH system amplifier  
2 x HDSP-6A, 6CH system amplifier 
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South African technology 
solutions provider is pleased to 
announce the launch of their 
latest innovation: Plus Audio is 
a new range of loudspeaker 
systems for all applications 
requiring professional grade 
performance at an affordable 
price point.  
 
Targeted at regional rental 
companies and worship 
applications, Plus Audio offers 
products ranging from 
powerful, large format line 
array systems for touring or 
fixed installation use, compact 
line arrays for smaller venues 
right through to a range of 
versatile point source cabinets 
that can be used as a  

Stage Audio Works introduces Plus Audio 
range of affordable loudspeaker systems 

for all applications 

 BUSINESS NEWS 

www.allen-heath.com 

Genelec has further expanded 
its Nordic sales operation with 
the recent appointments of 
Mirko Ekberg and Fredrik 
Setterberg, both of whom bring 
with them a wealth of 
professional audio experience. 
 
Ekberg 
joins 
Genelec’s 
Finnish 
team as 
Pro Audio 
Sales 
Manager, 
with the 
role of 
developing both Studio and MI 
dealer networks and building 
closer relationships with key 
studio customers. 
 
Setterberg 
joins 
Genelec’s 
own 
Swedish 
distribution 
team as 
Sales 
Engineer, 
focussing on pre-sales and 
sales support across the Studio, 
AV and Home Audio segments. 
 
“We’re extremely happy to add 
two such experienced, skilled 
and respected professionals to 
our Nordic sales team,” 
concludes Mikko Tuomi, 
Genelec’s Nordic Sales Director. 
“In their individual roles they 
will strengthen our already 
robust team, bring us closer to 
our key business partners, and 
provide even higher levels of 
customer satisfaction.” 

for larger systems or indeed as 
distributed system, or as in-fill  
a stand-alone PA coupled with 
the appropriate subwoofers. A 
range of subwoofers and a 
dedicated stage monitor as well 
as amplifiers and a DSP 
complete the line-up.  
 
“We’re delighted to integrate 
the Plus Audio brand into our 
portfolio,” says Stage Audio 
Works CTO Nathan Ihlenfeldt. 
“We now offer loudspeaker 
systems for all applications and 
all budgets – there is something 
for everyone, whatever your 
situation and requirements.  
 
 
stageaudioworks.com 

Genelec  
strengthens Nordic 

sales team 

genelec.com Plus Audio M13 
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Martin Audio was formally 
presented with the award, at a 
special reception held at their 
High Wycombe HQ, by 
Countess Howe, Her Majesty’s 
Lord-Lieutenant of 
Buckinghamshire. Also in 
attendance were Councillor 
Zahir Mohammed, Chairman of 
Buckinghamshire Council, as 
well as Phil Dudderidge,  
Executive Chairman and 
Founder of Martin Audio parent 
company, Focusrite—and all the 
staff of Martin Audio.  
 
After a brief demonstration of 
Wavefront Precision, Dom 
Harter introduced Countess 
Howe, who started by 
congratulating the company on 
its achievement. “Your 
investment in research and 
development has enabled the 
diversification of your business 
from an essentially touring 
heritage to encompassing fixed 
installations. This you have  

rolled out at an awe-inspiring 
rate with an unprecedented 
level of new product 
development—60 new products 
in five years I believe, resulting 
in a five-fold increase in 
product.” 
 
A striking crystal glass trophy, 
along with the certificate, were 
duly presented to Dom Harter 
and Phil Dudderidge. Harter, in 
turn, thanked the Lord-
Lieutenant, stating, “I am 
extremely proud of this 
achievement as it recognises 
both innovation and commercial 
success and is testament to 
everyone’s hard work here at 
Martin Audio. Phil Dudderidge 
also added thanks to the staff, 
registering his pride in Martin 
Audio as part of Focusrite, and 
underlined  the importance of 
the Queen’s Awards. 
 
 
martin-audio.com 

 

 BUSINESS NEWS 

Martin Audio presented with Queen’s Award for Innovation 
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Clair Global CEO, Troy Clair, 
and ATK Audiotek President, 
Michael MacDonald, jointly 
announced that their companies 
have reached a definitive 
agreement for the sale of ATK 
to Clair Global. The acquisition 
extends Clair Global’s leading 
position in the worldwide sound 
reinforcement market and 
further expands their reach into 
broadcast audio, 
communications, and 
integration. The deal is 
expected to close in mid-
November. 
 
“Everyone in the industry has 
worked with the ATK team for 
years to support our clients on 
major broadcast events,” 
commented Troy Clair. ATK 
developed the enviable position 
of being in the driver’s seat at 
huge events that span 
entertainment awards, sports, 
and political events, and 
developed techniques to ensure 
that the sound provided to a 
live audience is flawless, while  

 
 
 
 
 
 
 
 
 

FLUX:: Immersive, L-Acoustics, 
Radio France, and other major 
industry manufacturers have 
joined in an initiative to 
standardise Open Sound 
Control as a streaming protocol 
for interoperability among 
immersive audio systems. The 
ITU BS.2076-2 Audio Definition 
Model (ADM) is a solution for 
the archiving and 
interoperability of immersive 
audio productions. ADM-OSC 
provides an implementation 
that follows the ITU standard, 
allowing the ability to stream 
positioning information of audio 
objects in real-time using the 
Open Sound Control protocol. 
ADM-OSC offers a universal 
communication language 
among object-based audio 
software for live and post-
production. A technical 
workgroup with industry peers 
has been created to advance on 
this proposal and collaborate on 
the parameters. This workgroup 
has received the support of 
multiple manufacturers and the 
ADM-OSC language is currently 
implemented in some audio 
software. 

maintaining the integrity of 
audio for broadcast.” Clair went 
on to say, “Everyone at Clair is 
excited to have the opportunity 
to work with ATK.” 
 
“From a business perspective, 
ATK was looking to develop a 
long-term, sustainable path for 
their employees and clients,” 
stated Mikael Stewart, a partner 
in ATK who leads the production 
team. “We could not be more 
pleased to work with a company 
like Clair Global that has both a 
market-leading position, as well 
as a long-term plan to advance 
the company into the future.” 
Stewart went on to say, “People 
in our industry tend to focus on 
the gear, but people are really 
the defining asset in our 
business, and we want to make 
sure the ATK team has the best 
home now and into the future. 
We are confident that Clair 
Global is that home.” 
 
 
clairglobal.com 

 BUSINESS NEWS 

ATK Audiotek to join Clair Global FLUX:: and  
L-Acoustics  

lead ADM-OSC 
standardisation for  
object-based audio 

l-acoustics.com 

(from left) Michael MacDonald (ATK Audiotek, President), Shaun Clair (Clair Global,  
Business Development), Troy Clair (Clair Global, CEO), Mikael Stewart (ATK Audiotek,  

Partner), and Scott Harmala (ATK Audiotek, Senior Partner) 
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Blaze Audio specialize in 
solutions for the commercial 
audio market. We power the 
exceptional sound performance 
demanded in commercial 
locations, and we deliver the 
technology, quality and 
reliability expected by the 
professional audio market. The 
Danish based brand design and 
engineer the PowerZone series 
of install amplifiers.  
 
The first generation of 
PowerZone amps are designed 
to provide configurable, 
reliable, high performance 
power amplification. Our range 
of compact amplifiers are 
powerful for their size yet 
packed with useful and 
innovative features. For 
example, any output channel 
can be independently 
configured to drive either Low-
Z (4/8 ohm) or High-Z 
(70V/100V) loads - giving 
complete flexibility at install. 
They also have automatic 
power sharing - so the total 
available power can be shared 
across the channels. 
 
The brand new PowerZone 
Connect is a full matrix DSP 
embedded install amp that’s 
controlled via an intuitive web 
app. So - you can set up and 
configure any system from your 
phone, tablet, or laptop.  

Blaze Audio is excited to announce its 
partnership with AV Distribution Asia 

 BUSINESS NEWS 

www.allen-heath.com 

Lawo has named Oliver Frenzel 
as Business Development 
Manager for its SMART line of 
IP network monitoring 
solutions. In his new position, 
Frenzel will take on a central 
role for the market-oriented 
advancement of Lawo’s SMART 
product line and use his 
expertise to support his sales 
colleagues in their effort to 
provide the best possible 
solution for their customers’ 
projects. Lawo’s SMART product 
line comprises the smartSCOPE 
Deep Packet Inspection & 
Network Analyzer and its 
smartDASH System Monitoring 
and Realtime Telemetry 
solution, a vendor-agnostic 
enterprise software suite 
designed to provide full 
network and media visibility 
across an all-IP, all-SDI or 
hybrid WAN/LAN broadcast 
infrastructure. 

The PowerZone Control software 
allows all input, output, and 
multi-zone management from 
the smart web app. 
 
Thomas Marcher, Managing 
Director of AV Distribution Asia, 
commented; “We are pleased to 
be working with Blaze in the 
APAC region. Their portfolio of 
great products with neat 
features - combined with a very 
strong commercial offer is a 
perfect fit for the market. I’m 
looking forward to speaking to 
many new partners across the 
region to discuss developing the 
Blaze brand in the coming 
years.’’  
 
George Tennet, VP Global Sales 
for Blaze Audio, commented; 
‘’Thomas and AV Distribution 
has the knowledge, experience, 
and network to build our 
distribution and help us to start-
up, grow and long term support 
our partners in the market. The 
Blaze team is looking forward to 
supporting our journey 
together’’. 
 
 
 
avdist.asia 
 
blaze-audio.com 

Lawo names  
Oliver Frenzel to 

manage their 
SMART Portfolio 

lawo.com 
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Based in Shinjuku, Japan, 
Paddy Field is a rental company 
which supplies audio, video and 
recording solutions to a wide 
range of small-to-medium sized 
performing arts productions. 
When company founder Ryodai 
Tanaka was looking for a 
compact front of house system 
that would deliver exceptional 
quality sound, he discovered 
the many benefits of Alcons 
Audio’s industry-leading pro-
ribbon technology.  
 
Ryodai founded Paddy Field in 
2019, after ten years as a 
freelance sound engineer. He 
was looking to invest in a 
compact line array FoH system 
for Paddy Field demonstrations 
and rentals. He tried systems 
from different manufacturers, 
but couldn't find anything he 
was happy with. E’Spec then  

four 6,5” LR7/120 wide  
dispersion units, four single 12” 
LR7B bass extensions and a 
4x2500w Sentinel10 amplified 
loudspeaker controller.  
 
“You can’t imagine the amount 
of volume that such a physically 
small system produces. The 
output is definitely larger than 
the size!” he says. “The sound 
quality is excellent, the high 
frequencies lacking treble range 
without distortion is particularly 
impressive. For me, it is a 
perfect system for rental 
companies like mine, who have 
clients with limited installation 
space, for example in theaters 
and smaller live venues.” 
 
 
paddyfield.themedia.jp 
e-spec.co.jp 
alconsaudio.com 

arranged the loan of an Alcons 
LR7 micro line array system, 
which Ryodai deployed in a 400-
capacity hall. “Before I heard 
Alcons, I didn't know about pro-
ribbon drivers. When I 
investigated the mechanism I 
was worried if it could withstand 
loud volume levels but, when I 
tried the LR7, any anxiety was 
completely dispelled,” he says. 
 
“More than that, the bass power 
and treble extension were very 
good and I was amazed at the 
undistorted uniformity of the 
high register. I was also 
impressed how well it handled 
EQ, responding immediately to 
small adjustments. With the 
LR7, I experienced sound I was 
completely satisfied with.” 
 
Ryodai invested in a system 
comprising eight 6,5” LR7/90,  

 BUSINESS NEWS 

Alcons LR7 provides a sonic landscape for Paddy Field 

Ryodai Tanaka and partner 
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PK Sound, the robotic line array 
company, has launched its 
newly redesigned website.  
The new site showcases the 
company’s official rebranding, 
including a refreshed logo and 
vision statement, along with its 
expanded core system offering. 
Both the reimagined brand and 
website premiered with a well-
received global livestream on 
Nov. 15, 2021.  
 
“When the pandemic hit, we 
had two choices: to sit on our 
hands and hope to wait out the 
storm, or to face it head-on by 
buckling down, investing in 
ourselves, and pushing through 
to the other side,” comments 
PK Sound CEO Jeremy Bridge.  
“I truly believe it’s times like 
these that define companies. 
You invest in your company, in 
your people, and in your future, 
and I couldn’t be prouder of 
what our team has 
accomplished.” 
 
“I think the business model that 
PK has developed is really 
forward-thinking,” begins 
Hyacinth Belcher, President of 
PK Alliance partner Onstage 
Systems in Dallas, TX.  

PK Sound launches reimagined  
brand and website 

 BUSINESS NEWS 

www.allen-heath.com 

 
 
 
 
 
 

Lawo is pleased to announce 
that Klaus-Joerg Jasper has 
been promoted to Senior Sales 
Director Middle East and CIS, 
immediately assuming 
responsibility for the additional 
sales activities in his new 
function. He will be supported 
by Alexander Yankovski, based 
in Moscow. Craig Newbury, 
Head of Sales EMEA & LATAM, 
states: “Klaus-Joerg has a 
proven track record of 
international business 
development, customer 
acquisition and channel / 
partner management and his 
commitment to our customers 
across the Middle East is 
evident in everything that he 
does. His ability to consult with 
customers and present the 
most innovative products and 
solutions from Lawo have 
contributed to our brand being 
highly respected across the 
Middle East, and I know that he 
has everything needed to 
replicate this across within CIS. 
We are very happy to support 
him as he takes this next step 
in his career with us.” 

“I believe this is the wave of the 
future – not only the product 
offering, but the way in which 
they’re approaching the industry 
with their partners. It’s 
something I wholeheartedly 
believe in and feel is the right 
move forward for many of us, 
and PK is the first company to 
do it.” 
 
“PK stands for ‘Polar Kinetic’ – 
the radial directivity of a 
loudspeaker resulting from 
motion. Our business model and 
product road map embody that 
ethos and will clearly reflect 
what we believe to be the next 
generation of users,” shares 
James Oliver, PK’s Chief 
Strategy Officer. “We know that 
the next generation of live 
sound will look drastically 
different than the ones before it. 
As audiences grow more 
sophisticated, our entire 
industry needs to adapt to meet 
those heightened expectations – 
and as a technology-focused 
manufacturer, we need to lead 
that charge. We’re excited for 
this next phase of our growth as 
the robotic line array company.” 
 
pksound.ca 

Jasper promoted to 
Lawo Senior Sales 

Director Middle 
East and CIS 

lawo.com 
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 Bristol based experiential 
company PYTCH has added to 
its vast quantity of Martin Audio 
loudspeakers, used in both 
their rental stock and virtual 
studio. They have purchased a 
further 24 of the ultra-compact, 
DD6, utilising Coaxial 
Differential Dispersion 
technology. At the same time 
they have ordered five SXP118 
subwoofers for low frequency 
extension.  
 
The reason for this latest 
purchase—which brings 
PYTCH’s stock of DD6’s up to 
48—is to fulfil a prestigious 
contract to provide a full AV 
package for one of the 
country’s largest arenas, 
including an exhibition space 
(which is still under embargo). 
“We have been appointed sole 
in-house provider to the arena,” 
confirms PYTCH founder, 
Johnny Palmer. 
 
DD6 has been chosen for its 
versatility. “Most of our 
installations are not defined by  

 
 
 
 
 
 
 

It has been an eventful start 
into the month of November for 
Lawo, which won two industry 
awards that recognize the most 
significant and promising new 
products and technologies. First 
off was the “2021 NAB Show 
Product of the Year Award” in 
the category “IT Networking/
Infrastructure & Security” for 
Lawo’s HOME Management 
Platform for IP-based Media 
Infrastructures. Launched in 
April, HOME is natively built on 
a cloud-ready microservices 
architecture, enabling users to 
connect, manage and secure 
networked production setups 
from the ground up. It provides 
centralized access and control 
for all Lawo gear within a setup. 
With its bold project to keep 
producing top-tier opera 
performances in adverse times, 
Zurich Opera secured an 
“AVard” for “Best Innovative 
Integration 2021”. 
 
 

volume but intelligibility and 
DD6 has become an essential  
tool to deliver the customer 
experience—whether for parties, 
jazz nights or any genre.”  
 
Palmer sees the DD6 less as 
simply a loudspeaker but rather 
as a scientific solution in which 
the critical element is audibility. 
“Sound design is all about 
delivering messages acoustically 
in a consistently coherent 
pattern. We focus on the 
individual audience experience, 
whether it be from delays or lip 
fills, and Martin Audio has that 
capability. 
 
martin-audio.com 

 BUSINESS NEWS 

PYTCH adds more Martin Audio DD6 / 
SX118 to fulfil massive contract 

Lawo win awards 
for HOME Platform 
and Zurich Opera 

project  

lawo.com 
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From the invention of the 
modern line source array in the 
1990’s to the introduction of  
L-ISA immersive hyperreal 
technology in 2016, L-Acoustics 
has earned a solid reputation in 
live entertainment for forward-
looking innovation to elevate 
the listener experience. Today, 
the company announces that it 
has become a major investor in 
Mixhalo, as well as the 
exclusive audio professional 
partner of the San Francisco-
based company. The 
partnership will foster 
cooperation and co-
development between  
L-Acoustics and Mixhalo to 
create hybrid solutions that 
combine sound reinforcement 
from loudspeakers and wireless 
audio signal sent via Wi-Fi or 
5G to mobile devices and 
headphones, as well as 
customized immersive 
experiences via wireless 
transmission of spatial audio 
content. L-Acoustics will 
provide guidance to support 
Mixhalo’s organic growth and 
participate in Mixhalo’s 
strategic discussions via the 
appointment of a Board of 
Directors’ seat. 

L-Acoustics and Mixhalo enter  
strategic partnership 

 BUSINESS NEWS 

www.allen-heath.com 

Meyer Sound has announced 
the filling of six positions 
spanning education and 
training, sales management, 
and technical services, with 
new hires based in the USA, the 
Middle East, and China. As 
Training and Education Program 
Manager, Robyn Bykofsky will 
oversee the company’s global 
training and education 
programs. As Technical 
Services Specialist, Middle East 
and Africa, Sana Romanos will 
offer a range of support 
services throughout the region. 
As the new Sales Manager, 
Middle East and Africa, Andrea 
Granata will take on primary 
responsibility for supporting 
and building Meyer Sound’s 
dealer and distributor network 
in the region. As Technical 
Sales Support Specialist, 
Theodore Huang will work 
closely with Meyer Sound’s 
distributor in China and 
resellers throughout the Asia 
Pacific. Blake Vackar is the new 
Residential Sales Manager, 
while Technical Services 
Associate Leonard Blanche will 
join the team providing broad-
based customer support across 
all product groups. 
 
 
 

“Mixhalo has both the team and 
technology needed to make 
mobile wireless streaming a 
premium live event experience. 
With this strategic investment, 
L-Acoustics affirms our focus on 
industry-leading innovation to 
shape the future of sound,” 
expressed Laurent Vaissié, Chief 
Executive Officer at L-Acoustics. 
“Together with the team at 
Mixhalo, we look forward to 
leading the development of 
hybrid solutions that will 
complement L-Acoustics high-
performance loudspeaker, 
software and electronics offering 
and to elevating the fan 
experience from sports venues 
and corporate events to 
immersive concert experiences 
and beyond.” 
 
l-acoustics.com 

Meyer Sound  
announces 
new hires  

meyersound.com 

All issues of PRO AUDIO Magazine available online at www.avltimes.com/pro-audio 



https://www.avltimes.com/


After a two-year hiatus due to 
the Covid-19 pandemic, popular 
Malaysian indie band Hujan 
made a comeback with a series 
of virtual concerts entitled 
‘Hujan 16 Tahun’ that were 
transmitted live from the 
Petaling Jaya Performing Arts 
Centre to their large fanbase. 
The concert was held on four 
nights – 20, 21, 23 and 24 
October – with different genres 
and themes, showcasing a 
cross-section of the band’s 16-
year career, their struggles, ups 
and downs and fantastic 
successes. It was also the very 
first time that Hujan used 
Sennheiser’s Digital 6000 
System, which lifted their 
stellar performance to a new 
level in audio tech. Wireless 
monitoring was done via 
evolution wireless and 2000 
Series IEMs, and the backline 
included several Sennheiser 
and Neumann microphones.  

KK 205 head, lead guitarist AG 
Coco an SKM 6000 with 
Neumann KK 105 capsule and 
Azham an SKM 6000 with MM 
445 capsule. Bassist Izzat relied 
on a wired MD 435 microphone, 
while backing vocals were 
picked up by an e 935 and e 
945. 

Neumann KH 310 monitors 
helped to finetune the mix for 
the live streams. 
 
In planning this very special 
concert series, the band wanted 
to ensure that their shows came 
as close as possible to a real-
world performance to reignite 
the Indie music spirit in their 
dedicated fans – commonly 
known as the “Raingers” – who 
had to wait such an unusually 
long time for a performance 
from their favourite band. The 
newly constructed hall of the 
Petaling Jaya Performing Arts 
Centre was chosen as the ideal 
location for “Hujan 16 Tahun”, 
which incidentally inaugurated 
the centre.  
 
For vocals, Hujan relied on a 
four-channel Sennheiser Digital 
6000 system plus additional 
wired mics. Vocalist Noh used 
an SKM 6000 with Neumann  
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Digital 6000 is Hujan’s wireless system of choice 
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Recording engineer Bijan FX 
was thrilled about the audio 
performance of Digital 6000:  
“It was band vocalist Noh’s first 
time on the D 6000 system, 
and it felt as if it was not 
wireless at all! Its latency is so 
low that it seemed like a wired 
microphone. On the mixing 
side, the Neumann KH 310 
monitors helped me in making 
critical decisions – their 
precision was fantastic.”  
 
FoH engineer Ahmad Syafiq, 
who looked after the sound for 
the limited number of live 
guests, added: “I liked how the 
sound felt coming out of the 
SKM 6000 handheld and the KK 
205 super-cardioid capsule; 
complemented with the 
Neumann V 402 pre-amplifier, 
it sounded much smoother for 
the vocalist’s rock nature. With 
the lead guitarist singing into a 
super-cardioid KK 105 and the 
bassist into a super-cardioid MD 
445, we were able to bring 
studio sound onto the stage.”  
 
Ahmad Syafiq had patched the 
V 402 in-line between the EM 
6000 receiver and the sound 
console – for the benefit of the 
engineers at FoH, monitor and 
recording – and the audience. 
 
Guitar and bass used wireless 
instrument systems from the 
evolution wireless and Evolution 
Wireless Digital series, while  
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Lead singer Noh with his Sennheiser SKM 6000  
and Neumann KK 205 head  
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the drumkit was miked with 
various Sennheiser and 
Neumann models. Syafiq had a 
special solution for the snare 
top: “The evolution 900 series 
drum mics are my go-to 
microphones without a doubt; 
they give me the ability to tailor 
the music. For the snare top, 
we took an unorthodox path 
and used the super-cardioid MD 
445, which sounded excellent 
as its polar pattern helps to 
eliminate hi-hat bleed. I would 
strongly recommend everyone 
to give this a try. Tyler Tan of 
Sennheiser told me about this 
application; it was a wonderful  

idea, and I’m sure that the 
drum world will benefit from it.” 
In addition to the e 901 and e 
902 for the kick drum, the toms 
and the snare bottom were 
picked up by e 904s. For the  
hi-hat and ride, Syafiq had 
chosen the Neumann KM 184. 
Ambience was picked up by  
two MKE 600. 
 
The sell-out crowd in the 
convention centre was joined 
by 1400 fans who watched the 
four-day concert online, making 
Hujan 16 Tahun the most 
successful virtual concert in 
Malaysia. Band Manager Epain 
Ahmad was equally  

 
enthusiastic: “Thank you, 
Sennheiser, for the amazing 
collaboration, especially for the 
on-site support from Zoul and 
Tyler. The equipment made us 
sound better and made the fans 
feel better. It was a dream 
come true for us to collaborate 
with Sennheiser. We’re looking 
forward to our next shows.” 
 
 
www.sennheiser.com 
 
www.neumann.com 
 
 
Photos © @ehhafishah 
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The Neumann V 402 was looped in between the wireless system and the mixing desk  
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In a classic example of modern 
technology making its home in 
an ancient environment, the 
new NEXO ID84 column 
loudspeakers have been 
installed in the historic Aula 
Magna of the University of 
Bologna, in northern Italy.  
 
The Aula Magna of Santa Lucia 
was a 13th century church, 
which has seen many uses over 
the centuries. After renovation 
in the late 1980s, it became the 
Aula Magna (or Great Hall) of 
the University of Bologna, and 
is now used for institutional 
meetings and cultural shows, 
and ceremonies to confer 
honorary degrees upon some of 
the most important people in 
the world.  
 
In previous years, the Aula 
Magna handled its sound 
reinforcement requirements  

wanted to eliminate the central 
structures that were blocking 
the view of the room, in 
particular the line array hangs,” 
explains Alberto Vandini from 
LG Integrated Service. “We 
opted for a distributed system, 
mounting the elements on the 
columns of the nave. The  

with two 
hangs of 
NEXO’s 
compact 
GEO S8 
line 
arrays.  
When it 
was time 
to 
upgrade 
the 
system, 
the client 
returned 
to the 
NEXO 
brand and, on the advice of 
installation specialists LG 
Integrated Service srl, looked  
at the high-performance ID84 
column speaker launched just 
weeks before. 
 
“During this restructuring phase 
in the Aula Magna, the client  
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NEXO ID84 columns at home in world’s oldest university 
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choice of the ID84 loudspeaker 
seemed to us to be the most 
logical for this space, which is 
approximately 80x40 meters, 
accommodating about 1,000 
people.” 
 
Ten speaker positions now 
surround the nave of the Aula 
Magna, in each of which is a 
single column formed by 
coupling an ID84 column 
speaker with its companion 
low-frequency extension 
module, an ID84L. 
 
The ID84 is a performance 
loudspeaker which offers an 
outstanding Peak SPL output  
of 135dB, and a frequency 
response of 90Hz-20kHz 
delivering a smooth and 
musical sonic signature that is 
equally competent at speech 
and music reinforcement.  

1x DTDAMP4X1.3 + DTD-TN 
processor, all running Dante.  
Magnelis side covers and a 
front grille complete the sleek 
contemporary aesthetic of the 
cabinets, which are presented 
in white to match this 
installation environment  
at Aula Magna.  
 
“When the speaker modules 
were installed, even before we 
turned the system on, we 
received so many compliments 
on the beauty and elegance of 
the product,” says LG’s Alberto 
Vandini. “Having such an 
aesthetic makes an importance 
difference in an environment of 
historical interest.” 
 
 
nexo-sa.com 
 
lgintegratedservice.pro 

Inside the 2-way passive box 
are eight of NEXO’s powerful  
4” long-excursion Neodymium 
LF drivers, and eight 1” HF 
drivers in a unique arrangement 
which maximises the efficiency 
of these units. 
 
Standing one metre high, the 
ID84 modules are paired with 
ID84L LF extension cabinets, an 
arrangement that is especially 
suitable for long-throw 
applications.  This powerful 
extension cabinet has almost 
exactly the same footprint as 
the ID84, and contains eight  
4” LF components. By doubling 
the line length, the vertical 
directivity of the assembly  
is increased in the low 
frequencies, leaving horizontal 
directivity unchanged. The 
amplification system comprises 
2x NEXO NXAMP4X2MK2 and  

 PROJECT LIVE & INSTALL 

All issues of PRO AUDIO Magazine available online at www.avltimes.com/pro-audio 



Nederlander Worldwide 
Entertainment (NWE) partnered 
with Shaanxi Tourism Group’s, 
Legend Performances, for the 
world premiere of the musical, 
The Sound of the Silk Road, at 
the Shanxi Grand Theatre in 
Xi’an, China. Given that key 
members of NWE would be 
required to participate 
remotely, the communications 
solution was of immense 
importance to producers, who 
turned to Beijing-based, Panda 
Dream Quan Cultural 
Development Co., Ltd, for 
consultation about their on-site 
and remote production needs.  
 
For the rehearsals and the 
world premiere, PDQ supplied a 
comprehensive Clear-Com® 
system with a combination of 
FreeSpeak II® Digital Wireless 
Intercom, HelixNet® Digital 
Network Partyline, LQ® Series 
of IP Interfaces, Agent-IC® 
Mobile App, and the newly 
released Station-IC™ Virtual 
Desktop Client. 
 
“The producers paid a lot of 
attention to the communication 
solution for this show,”  

Shanxi Grand Theatre for the 
premiere, with FreeSpeak II 
transceivers strategically placed 
for optimal coverage 
throughout the spaces. The 
system was used in conjunction 
with HXII-BP HelixNet 2-
channel full-duplex digital 
beltpacks, HKB-2X HelixNet 4-
channel speaker stations and 
HRM-4X HelixNet 4-channel 
remote stations. 

explained PDQ’s Project Leader, 
Ye Lynn. “They requested a 
reliable wireless system for 
onsite use that also satisfied 
their need for multiple channels 
and point-to-point 
communication.” 
 
A combination of HelixNet and 
FreeSpeak II were deployed in 
the Ankang Theatre for 
rehearsals, and then in the  
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“Existing COVID restrictions 
complicated our 
communications needs for the 
timing of the premiere,” Ye 
Lynn continued. “Team 
members from Nederlander 
Worldwide Entertainment, 
design team members in 
Germany, as well as performers 
and various other contributors 
based all around the world 
could not travel to China to 
participate in rehearsals, so 
their contributions had to be 
made remotely." 
 
To address the production’s 
remote needs, LQ was 
integrated into the onsite 
FreeSpeak II and HelixNet 
configuration. Remote users 
with the Agent-IC mobile app 
onto their smart devices or the 
Station-IC client on their 
Windows or MacOS desktop 
could connect to LQ over IP to 
access the onsite comms 
network in the theatre from 
their locations in New York, 
Germany and more. 
 
“The combination of LQ with 
Agent-IC and Station-IC 
successfully solved the remote 
problem by allowing 
international contributors to 
communicate as if they were all 
in the same room,” said Ye 
Lynn. “Clear-Com’s new 
Station-IC is an exceptional 
product—the desktop app 
provided a flawless solution, 
and we will definitely be 
purchasing more licenses in the 
near future!” 
 
clearcom.com 
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MBM Mielke Bergfeld 
Musikproduktion OHG, based in 
Darmstadt, Germany, 
specialises in making classical 
music recordings of the highest 
quality and was founded in 
1998 by Olaf Mielke, Dipl.-
Tonmeister/Recording 
Producer, and Moritz Bergfeld, 
Dipl.-Tonmeister, Professor of 
Music Production, Post-
Production and Music Acoustics 
at Darmstadt University of 
Applied Sciences.  
 
“Moritz and I both went to 
Detmold University of Music 
and it was while we were still 
students of sound engineering 
there that we already decided 
that we wanted to initiate some 
project of our own as a team,” 
Olaf Mielke recalls. “After 
various internships, it became 
absolutely clear to us that our 
aim was to be independent and 
set up our own business as 
sound engineers.” The company 
MBM was founded at a time 
when the large record 
companies were significantly 
reducing their music projects 
due to a decline in the sales of 
recorded music on physical 
media, while at the same time 
the universities in Detmold and 
Berlin were still turning out a 
relatively large number of 
sound engineering graduates. 
“We were idealistic and 
optimistic,” says Olaf Mielke, 
commenting on the foundation 
of MBM, a risky venture that 
certainly required a good deal 
of courage.  
 
“As a classical tonmeister, I 
want to capture the sound with 
all its nuances, as naturally and 
as true to the original as 
possible,” says Olaf Mielke, 
expressing his credo. “From 
this perspective, I find the  

making it possible, for example, 
to use a 24 configuration to 
record a small orchestra 
entirely with digital 
microphones. Olaf Mielke is a 
self-confessed fan of the 
Sennheiser MKH 8000 series: 
“For MBM, the Sennheiser MKH 
8000 series is our preferred 
product range,” says the 
experienced tonmeister. 
“Before the 8000 series became 
available, we had already 
bought a lot of products from 
Neumann’s first modular small- 

digital microphones from 
Sennheiser and Neumann 
extremely attractive with their 
exceptionally fine resolution.” In 
keeping with Mielke’s 
statement, MBM has eight 
Sennheiser MZD 8000 digital 
modules as well as nine digital 
Neumann KM D output stages 
and three digital Neumann D-01 
large diaphragm microphones. 
MBM currently uses two RME 
DMC 842 interfaces/controllers 
for digital microphones, and a 
third device is to be added soon,  
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MBM: Classical music recordings of the highest standard  
with Sennheiser RF condenser microphones 

Dipl.-Tonmeister Olaf Mielke 
with his Sennheiser HD 800 at 
his workplace in the OB van 
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diaphragm microphone system. 
To this day, the capsules and 
output stages have done their 
job without any problems, and 
our Neumann inventory also 
includes pressure receivers with 
diffuse-field equalisation. We 
now have 16 microphones from 
the Sennheiser 8000 series: ten 
MKH 8040 cardioids, two 8020 
omnis, two 8050 super-
cardioids and two 8090s with a 
wide cardioid pick-up pattern.”  
 
The numerous advantages of 
the microphones from the 
Sennheiser MKH 8000 series 
include a wider frequency 
response that extends from 
below 10 Hz to more than 50 
kHz. In order to record and 
process this vast frequency 
range, MBM relies whenever 
possible on an audio workflow 
with a word length of 24 bits at 
a sampling rate of 96 kHz, with 
some projects even working 
with 192 kHz. The only 
exceptions are radio and film 
productions, where the 
preferred sampling rate is 
traditionally 48 kHz. For 
selected customers in 
Germany, Japan and the USA, 
MBM also provides productions 
in a 5.1 surround sound format. 
MBM is also seriously 
considering the possibility of 
immersive audio recordings 
using formats such as Dolby 
Atmos. Olaf Mielke also points 
out that the discreet 
appearance of the microphones 
from the Sennheiser MKH 8000 
series is a particular advantage 
when video recordings are on 
the agenda. Mielke uses the 
term “active bars” to refer to 
special signal-carrying 
microphone boom arms that 
are available in different 
lengths and which supply the 
signals from the compact 
capsules to XLR plugs at their 
ends. Their matt textured finish 
also helps to give the 
Sennheiser MKH 8000 series a 
visually unobtrusive  

Olaf Mielke and his team used 
microphones from Sennheiser 
und Neumann to capture the 
sound of the orchestra. The 
lion’s share of the broadcast 
sound was supplied by an A/B 
microphone setup with 
suspended Neumann AK 30  
omni-directional capsules on 
KM 100 output stages. These 
were supported by more than 
30 spot microphones, including 
Neumann KM 100, Neumann U 
87 and numerous capsules 
together with their accessories 
from the Sennheiser MKH 8000 
series. The presenters’ 
microphone at the lectern also 
came from the 8000 product 
range: An MKH 8040 with an 
MZW 8000 foam windshield 
ensured excellent sound for the 
voices and optimum speech 
intelligibility.  
 
Ambience microphones are 
important in providing 
emotionally thrilling live 
broadcasts, and for that reason 
Olaf Mielke set up two MKH 
8050 directed towards the 
audience at the front edge of 
the stage, supported by two 
Neumann KM 184 suspended 
vertically above the audience.  
 
Finally, in the so-called 
“handshake area”, in which 
non-monetary awards were  

appearance. “We are extremely 
satisfied with the microphones 
from the Sennheiser 8000 
series,” Olaf Mielke points out. 
“And the Sennheiser support is 
also perfect. Our contact 
person, Heiko Mildenberger, is 
always there to help us 
whenever we need him.”  
 
At the end of August, the 
European Culture Award was 
presented at the Opera House in 
Bonn. During the event, MBM 
had parked the company’s own 
OB van on the bank of the Rhine 
directly in front of the Bonn 
Opera House. As head sound 
engineer at the European 
Culture Award 2021, Olaf Mielke 
was responsible for the 
broadcast sound, which was 
transmitted via a satellite 
uplink. In addition to the 5.1 
loudspeaker system installed in 
the OB van, Mielke also used 
high-quality studio headphones 
from Sennheiser (HD 800) and 
Neumann (NDH 20) to monitor 
the sound.  
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The company’s own outside broadcast truck 
on location at the Opera House in Bonn 
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presented to clearly delighted 
recipients, an MKH 8040 
mounted near the floor was 
used. A total of 124 channels 
were processed in MBM’s OB 
van to mix the sound for the 
European Culture Award 2021.  
 
With the MKH 8000 series, 
Sennheiser has already had an 
absolutely top-class modular 
small-diaphragm microphone 
system in its product range 
since 2007. The series includes, 
among other things, the MKH 
8020 capsule (omni-
directional), MKH 8040 
(cardioid), MKH 8050 (super-
cardioid) and MKH 8090 (wide 
cardioid), which are operated 
with remote preamplifiers/ 
impedance converters.  

Actually, the abbreviation MKH 
itself refers to the microphone’s 
radio-frequency circuitry, as it 
stands for “Mikrofon 
Kondensator Hochfrequenz”, or 
radio-frequency condenser  
microphone. Thanks to its 
comprehensive range of 
accessories, the Sennheiser 
MKH 8000 series is equipped 
for all application scenarios. 
Particularly popular are the 
microphone extension bars with 
their internal cable routing, 
which sound engineers like to 
call “active stands” or “active 
bars”. The microphone module 
is fixed to an adjustable joint 
at the upper end of the active 
bar, while the XLR module is 
used at the lower end 
separated from the capsule. 
These “signal-carrying special 
extension tubes” are available 
in the versions MZE 8015 (15 
cm), MZE 8030 (30 cm), MZE 
8060 (60 cm) and MZE 8120 
(120 cm).  
 
The extension tubes are 
connected to the vertical bars 
by MZGE 8000 mono tube 
connectors or MZGE 8002 
stereo tube connectors. The 
MZEF 8030 (30 cm), MZEF 
8060 (60 cm) and MZEF 8120 
(120 cm) vertical bars have an 
MZFS 8000 solid floor stand, 
which has a damping ring as a 
special feature. This floor stand 
ensures that the microphone is 
held securely, and the stand 
itself requires less space than a 
conventional tripod stand.  
 
All components of the 
Sennheiser MKH 8000 series, 
including the microphone 
capsules, are finished in a matt 
velvet-textured NEXTEL® 
coating, which does not reflect 
(stage) light and, with its dark 
colour, helps to give the 
microphones a discreet and at 
the same time high-quality 
appearance. 
 
www.sennheiser.com 

Also available 
are the MZX 
8000 XLR 
module and 
the MZD 8000 
digital module. 
In some 
applications, it 
is advisable to 
additionally use 
an MZF 8000 
filter module, 
which has a 
fixed low-cut 
filter (-3 dB at 
16 Hz, for the 
suppression of 
infrasound), as 
well as a 
switchable roll-
off filter (-3 dB 
at 160 Hz) and 
a switchable 
pad (-10 dB, to 
protect against 
overdriving).  
 
The Sennheiser 
MKH 8000 
condenser 
series works 
according to 
the high or 
radio-
frequency 

principle, which Sennheiser has 
been using for more than five 
decades and has continuously 
perfected. Sophisticated 
technology is used to widen  
the frequency response. 
Microphones from the 
Sennheiser 8000 series have a 
frequency response that 
extends from below 10 Hz to 
more than 50 kHz. Expert sound 
engineers particularly 
appreciate the fact that the 
small-diaphragm microphones 
from the audio specialist deliver 
high output signals with almost 
no inherent self-noise and have 
extremely low distortion. In 
addition to their amazingly clear 
output, the low moisture 
sensitivity of RF condenser 
microphones is almost 
legendary.  
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series are coated with NEXTEL to prevent annoying light reflections 

on the inconspicuous microphones 
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Abundant Church’s East Campus upgrades with EAW® 
When Michael Garrison Associates (MGA) was 
contracted to upgrade the existing loudspeaker 
system for Abundant Church’s main auditorium at its 
East Campus in El Paso, Texas, President/Owner 
Michael Garrison and his team once again turned to 
Eastern Acoustic Works (EAW®) and its ADAPTive PA 
system. This larger room required the coverage and 
“horsepower” provided by EAW’s ADAPTive flagship 
box, Anya, accompanied by its Otto subwoofers. 
“The ideal lateral location and elevation for the 
outside Anya arrays (left and right) would interfere 
with the existing video projector paths to the 
projection screens,” says Garrison.  “We designed an 
‘Initial Installation’ with the left and right arrays four 
feet closer to the room’s centerline and all three 
main arrays one foot higher than they will be in the 
‘Future Installation,’ once the projection screens are 
replaced with LED video panels.” This design consists 
of a total of 29 Anya loudspeakers and eight Otto 
subwoofers. The center main array included nine 
Anya’s and the eight Otto subs, with 10 Anya’s used 
for the left and right main arrays, respectively.  
eaw.com 

The chilling tale of Roderick Usher comes to life in 
the upcoming film 3 Days Rising. There are crucial 
moments in which haunting noises surround the 
actor as he descends further into his madness. 
Both factors presented a challenge to the film’s 
sound designer, Bob Pepek, owner of MelonCollie 
Productions. To properly capture all the terrorizing 
nuances of the story, Pepek turned to NUGEN 
Audio, most notably the ISL2 True Peak Meter and 
SEQ-S plug-ins, to ensure the audio supports the 
chilling vibe of the film. Pepek, a singer-songwriter 
turned audio engineer, has been a fan of NUGEN 
Audio for years. He uses NUGEN for all his post-
production audio needs. He refers to NUGEN’s 
assortment of plug-ins as essential, and says they 
are always in his palette. “I consider myself the 
Bob Ross of audio engineering and NUGEN plug-
ins are my ‘happy little trees,’ ” he says. This was 
especially the case with the NUGEN SEQ-S and 
ISL2 plug-ins. Pepek says they were particularly 
helpful to ensuring main actor’s dialogue was 
seamless between the lavalier and boom recordings. The production crew often needed to switch 
between both microphone styles, depending on the shot, which can cause inconsistent audio capture 
at times. Pepek also often turns to NUGEN’s ISL2 True Peak limiter to hit certain loudness 
specifications. nugenaudio.com 

NUGEN Audio helps 3 Days Rising film make spines tingle 
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Referred to as ‘the world’s first 
super boutique hotel’ by owner 
Edwardian Hotels, The 
Londoner emerged as a new 
edifice in the heart of London’s 
West End. Visual Systems, part 
of Myriad Audiovisual Sales Ltd, 
was employed by the hotel 
group to design and deliver 
top-of-the-range audio 
solutions, which includes 
Sennheiser Digital 6000 
wireless microphone systems, 
SpeechLine Digital Wireless, the 
world’s first speech-dedicated 
system, a Sennheiser infrared 
system on 2.3MHz and 2.8MHz 
and the audio manufacturer’s 
flagship MobileConnect system 
for assistive listening. 
 
The Visual Systems team 
deployed 14 channels of Digital 
6000 in The Ballroom. A 
beautiful, 566sqm event space, 
it has been equipped to host 
events of any calibre, turning 
theatre premiers and corporate 
gatherings into truly 
memorable experiences. 
 

WiFi, even in B3 meeting rooms 
for ballroom event overflow. 
 
This allowed the team to bring 
a cost-efficient and hygienic 
solution to The Londoner, 
meaning the hotel does not 
need to issue dedicated 
assistive listening devices, with 
each visitor using their own 
personal device. Additionally, 
the MobileConnect Manager 
software can be used as the 
single point of administration 
for all MobileConnect Stations, 
meaning a more centralised 
approach for the hotel technical 
team. 
 
www.sennheiser.com 

As well as Digital 6000, the 
Visual Systems team also 
installed Sennheiser’s 
SpeechLine Digital Wireless 
system in the hotel’s two largest 
meeting room spaces. Designed 
for speech applications, SLDW 
features Dante support for IP 
networks as well as stress-free 
management via the Sennheiser 
Control Cockpit software, with 
the latter also offering full 
control of the Digital 6000 
wireless microphone series. 
 
Another technology that proved 
its worth instantly, and even 
more so due to the COVID 
health and safety regulations, is 
Sennheiser’s assistive and 
personal listening solution, 
MobileConnect. “Because of 
COVID, we thought 
MobileConnect would be 
perfectly suited. By deploying 
MobileConnect Stations, event 
audio is available throughout B2 
ballroom, B2 pre-function 
spaces and anywhere within the 
hotel if connected to the hotel  
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Sennheiser Digital 6000 dazzles at The Londoner 

There is a dedicated broadcast infrastructure with hybrid fibre optical cables at The Londoner 
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Scandinavian hire companies invest in 112 channels  
of Allen & Heath’s PRIME preamp technology 

Bringing Swedish composer, 
arranger and conductor  
Hans Ek’s ambitious 
arrangements to life is no 
mean feat - especially as 
most performances involve  
a symphony orchestra, 
multiple vocalists, a 3-5 
piece band and, on occasion, 
a choir - so engineers Peter 
Fredriksson (MON) from PFL 
Nordic AB and Hans “Surte” 
Norin (FOH) from Taking 
Care of Audio AB work closely with Ek to handle the technically 
demanding live shows throughout Scandinavia. “We tour around and 
take our gear to the top-class orchestras here in the Nordics, and we 
use local PA on-site” explains Fredriksson. “Over the years we have built up a very neat and 
specialized dLive setup for projects like this.” At the heart of the touring rig is a pair of lightweight 
dLive CTi1500 control surfaces, carefully designed to come in under the critical 23kg airline weight 
limit when flightcased, partnered with a pair of compact 128-channel / 64-bus DM0 MixRacks. The 
digital split between systems is handled via Allen & Heath’s proprietary gigaACE protocol, a plug-
and-play solution offering ultra-low 52μs latency, with MADI and Waves cards installed for virtual 
soundcheck and external recording. allen-heath.com 

R&B superstar Usher brought his Las Vegas residency at 
The Colosseum at Caesars Palace to an electrifying new 
level with a groundbreaking VIP fan experience, powered 
by Meyer Sound. Ushh: Backstory Pass, the first-ever 
immersive pre-show experience at a Las Vegas residency, 
is a dazzling production that takes guests on a journey 
through the musical eras and cultural moments that have 
defined Usher as an artist. Sound design is by Steven 
Zeller who used Meyer Sound’s Spacemap® Go spatial 
sound design and live mixing tool to create immersive 
mixes of pre-recorded music. “Spacemap Go was an 
excellent tool for expressing my ideas through my sonic 
environments in a quick and user-friendly way,” he 
explains. “We used Spacemap Go for the ‘Hall of The 
Future’ room, where we needed the sonic elements to 
float and spin over audience members in order to create a 
dreamlike environment.” The experience is supported by a 
range of Meyer Sound loudspeakers, including UPQ-D2™ 
and UPQ-D3™ full-size loudspeakers, ULTRA-X40™ 
compact loudspeakers, and UP-4slim™ and UPM-1P™ 
ultra-compact loudspeakers, supplemented with 750-
LFC™, 900-LFC™, and 1100-LFC™ low-frequency control 
elements and managed by Galileo® GALAXY™ Network 
Platforms. meyersound.com 

Meyer Sound powers Usher’s Immersive Ushh:  
Backstory Pass experience at Caesars Palace Las Vegas 
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FOH engineer Hans “Surte” 
Norin also opted for a dLive 

CTi1500 + IP8 configuration, 
mirroring the MON setup 
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X:144 talks music production philosophy  
and Metric Halo plugins 

Hip-hop artist X:144 has always had a 
lot going on, and although the pandemic 
has shifted where and how things 
happen, he’s as busy as ever. Given all 
his transparency and eagerness to 
share, X:144 has received plenty of tips 
and tricks from his friends in the 
industry in return. “Any time I exchange 
‘secret sauce’ recipes with my buddy 
Boogie of Backpack Jax, he talks so 
much about the Metric Halo plugins,” he 
said. “I was familiar with Metric Halo. I 
had used a Metric Halo 2882 hardware 
interface to master Madden NFL. I 
compared it with all of the other interfaces that were available, and the dimensionality of the 2882 
made everything else sound like listening through a plastic straw. So, I knew Boogie’s 
recommendations were well-founded, but even so, I was like, ‘I really need these Metric Halo 
plugins?’ And he said, ‘hey man, they sound f*****g great!’” He continued, “Metric Halo plugins are 
some of the most analog-sounding plugins I’ve heard in recent years. Really, they don’t sound like 
plugins; they sound like hardware. It sounds like electricity. Just instantiating a Metric Halo plugin is 
like running through great analog hardware that’s zeroed out. The fidelity, clarity, roundness, 
warmth, and detail make a massive contribution to the ease of achieving a result. I think there’s 
solder in those plugins!” mhlabs.com 

Yokohama Stadium selects RCF as its sound 
reinforcement system for both sports and 
entertainment events. The stadium is one of 
the venues of the Summer Olympics and one 
of the most important sports facilities in 
Japan. It is, in fact, the largest venue in 
Kantō region of its kind, primarily used for 
baseball as the home field of the Yokohama 
DeNA BayStars. The RCF speaker system 
serves as a PAGA system (public address and 
general alarm system). The main systems, 
consisting of two arrays of four TTL 33-WP 
each, are placed on six light poles around the 
Stadium (total 48 speakers). Fly bars are fixed to custom-built titanium brackets. Yokohama 
Stadium has expanded seating on each side, with 4 x P4228 placed on the top edge of the left wing 
and 5 units on the right wing. Additionally, 9 x P3108 and 1 x P4228 are placed under-balcony to 
cover the seats behind the plate. Lastly, 1 x P2110-T and 1 x P8015-S are installed to cover the 
dugout. “TTL 33-WP and other RCF loudspeakers were essential to maintain clarity of the sound 
without losing the volume of the lower part of the spectrum, contrary to the situation where the 
volume in the low frequency is lost due to prioritizing clarity, which is often seen in outdoor facilities. 
I was impressed by RCF’s intelligibility. The system is perfect for the size and shape of the facility 
with its skillful design, easy tuning of the speaker, orientation, and level balance. In particular, 
sound from the opposite side of the field is well controlled,” says Taketoshi Kobayashi (Lead 
engineer of Onkyo Tokki). rcf.it 

RCF hits a home run at Yokohama Stadium  
for the Tokyo Olympic Games 

All issues of PRO AUDIO Magazine available online at www.avltimes.com/pro-audio 



https://www.avltimes.com/


 PROJECT LIVE & INSTALL 

Chichester Festival Theatre triumphs with  
South Pacific and EM Acoustics 

After many months of forced closure due to 
COVID restrictions, the Chichester Festival 
Theatre (CFT) has burst back onto the 
scene with Daniel Evans’s glorious revival of 
the Rodgers and Hammerstein classic, 
South Pacific. “Chichester is back with a 
bang!” says one critic, echoing the 
sentiments of most, whilst the Guardian 
dubbed it “A roof-raising triumph.” CFT is 
indeed back, and with a state-of-the-art EM 
Acoustics sound system to boot. The CFT 
system comprises a main L/R system for 
music and FX of eight HALO-B cabinets per 
side, two S-215 subs, two S-218 subs and a 
pair of EMS-81 proscenium sidefills. The 
flown vocal system is distributed around the 
auditorium in three distinct delay lines: 
speaker ring one over the stage comprises 
six R10s; further back speaker ring two – 
the first delay line – comprises a further five R10s; and further back again speaker ring three – the 
second delay line – is comprised of 14 EMS-61s. Eight EMS-51s provide under-balcony delay and a 
further 14 EMS-51s are on front-fill duty. emacoustics.co.uk 

AudioMaster CZ recently upgraded 
the historic Reduta Theatre with a 
Soundcraft Vi2000 digital mixing 
console to complement the existing 
Vi3000 mixing system. In 2016, the 
Reduta Theatre found itself in need 
of a new front-of-house console 
literally overnight when their 
previous analog console caught on 
fire in the middle of a show. In 
order to replace the console in time 
for the next performance, Director 
of Stage Operations Jan Vrbka and 
the theater’s two audio engineers 
tested a Soundcraft Vi3000 digital 
mixing system against two consoles 
from other brands. The engineers 
ultimately selected the Soundcraft 
Vi3000 console for its user-friendly mixing interface and manoeuvrability. Reduta Theatre also 
utilizes BSS Soundweb London and BLU Link processors to control the main speaker system, 
including emergency announcements and other general building communications. Onstage, the 
Reduta audio staff uses BSS AR133 direct boxes, along with AKG C451, C414 and C214 
microphones. For monitoring, they rely on their trusted JBL EON15 and EON10 powered 
loudspeakers. pro.harman.com 

Reduta Theatre's Director of Stage Operations Jan Vrbka  
selects Soundcraft Vi3000 and Vi2000 digital consoles 
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Award-winning engineer upgrades to KRK 
With 16 GRAMMY and Latin GRAMMY 
awards to his name, mixing engineer 
Javier Garza recently upgraded his mix 
room, replacing his main nearfields 
with a pair of KRK V8 studio monitors. 
A loyal KRK ROKIT user for the past 
few decades, Garza has relied on KRK 
studio monitors to mix many of his 
award-winning tracks, and his V8s 
have found a home next to his beloved 
ROKIT 5s. “I've been absolutely loving 
my new KRK V8 speakers. The tone I 
get out of my KRKs is super flat, yet 
punchy, which is exactly the response 
I'm looking for when mixing. I really 
love how the high-end comes across 
through the monitors' signature Kevlar 
dome tweeters. I am impressed! So 
impressed in fact that I am upgrading 
my entire 7.1.4 Dolby Atmos system 
to KRK V8s. A huge thank you to KRK 
for all the love they've shown me 
over the years! I'm a huge believer in the brand and I can't wait to watch KRK monitors evolve even 
more in the future, all while staying true to their roots." krkmusic.com 

The Landon Arena at Stormont Vail Events 
Center is a 7,000 seat multipurpose arena. 
Designer Avant Acoustics chose Fulcrum 
Acoustic loudspeakers to upgrade the sound 
system during the latest renovation. Avant 
Acoustics specified Fulcrum’s FH15 Full-
Range Coaxial Horn for its broadband 
pattern control to avoid interferences caused 
by the room reflections. “We considered a 
system of distributed line arrays, but that 
would have been cost prohibitive, as would 
adding acoustical treatment,” says designer 
John Hodgson. “We listened to a demo of 
the new FH loudspeakers and knew they 
were the best point source option for the 
project.” The new video board installation 
prevented the loudspeakers from being placed in the center for aesthetic and weight reasons. To 
work around this, Avant Acoustic designed the FH15s in six separate arrays of three around the 
arena to cover the stands and to fire back at the arena floor. “Often when we design point source 
arrays, we struggle to get them in an acoustically appropriate arrangement due to interference,” 
says Hodgson. “The FH arrays very well due to its pattern control and coaxial design. The 
intelligibility of the new system is great for such a reverberant space.” Hodgson chose Fulcrum’s 
CX15 Compact Coaxial Loudspeakers for upper balcony coverage. fulcrum-acoustic.com 

Fulcrum Acoustic's FH15 improves intelligibility  
for Kansas Events Center 

Javier Garza in-studio with his KRK V-Series 8 and ROKIT 5 Studio Monitors 
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Martin Audio’s advanced 
Wavefront Precision (WPL) line 
array was out in force at the 
38th Annual Norfolk Waterfront 
Jazz Festival in Virginia. Local 
service company Soundworks 
of Virginia have been providing 
sound services for this, and 
many other events promoted 
by Festevents in Norfolk, VA 
over the past decade.  
 
Historically the client has asked 
Soundworks to set up systems 
at the Town Point Park, along 
with a ‘back up’ system indoors 
at the multipurpose Norfolk 
Scope, so that in the event of 
sudden bad weather they had 
an indoor option ready to go. 
“This year it was obvious the 
weather was going to be bad, 
so we just set the system inside 
the Norfolk Scope,” reports 
company President and Senior 
Engineer, Grant Howard.  
 
The room was configured for 
7,500 seats, with the stage and 
PA at the far end. In view of the 
height and weight limitations in 
the Park, they would typically 
fly eight WPC elements per 
side. “However, because we 
moved inside, we were instead 
able to fly 12 [of the larger] 
WPL per side so we could get  

Soundworks’ Senior Engineer 
certainly has plenty of 
experience in optimising the 
proprietary DISPLAY software. 
“I used the Hard Avoid function 
to keep as much of the PA off 
the stage as possible. The 
musicians find it challenging 
enough with the room 
reflections, so the Hard Avoid 
helps eliminate one more sound 
source from adding to the 
confusion!” 
 
martin-audio.com 

great coverage throughout the 
venue.” To this they added four 
SXH218 subwoofers per side, 
ground-stacked under the 
hangs. Using a cardioid pattern 
they achieved sufficient rear 
rejection to keep some of the 
low end from reflecting off the 
concrete wall behind the stage. 
The system was run in 2-box 
resolution using Martin Audio 
iKON iK42 amps, largely 
because the other amp racks 
were on the truck containing  
the outside system.  
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Soundworks double up on Martin Audio Wavefront Precision 
as bad weather drives Norfolk Jazz Festival indoors 
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Colorado’s St Andrew Methodist Church  
“couldn’t be happier” with TW AUDiO ELLA 

When the time came for Colorado’s St Andrew United 
Methodist Church to evaluate the effectiveness of its installed 
sound system, it encountered a problem that will be familiar 
to houses of worship all over the world. Crucially, the new 
system needed to deliver unsurpassed audio quality and 
flexibility without requiring any major construction changes 
to the church itself – a challenge that was given to leading 
regional systems integrator Equalized Productions. Having 
experienced countless loudspeaker demonstrations over the 
course of many years, Equalized’s Operations Manager and 
Project Engineer Chris Malmgren quickly settled on the 
perfect choice to satisfy every requirement – TW AUDiO 
ELLA. Working closely with the TW AUDiO engineering team 
in Germany, Equalized Productions set about creating a 
system design that would ultimately not just meet the 
expectations of St Andrew United Methodist Church, but 
exceed them. The completed solution now comprises two 
hangs of eight cardioid ELLA6 elements per side flown in a  
L-R configuration which addresses the room’s irregular 
shape, plus a single M8 for side-fill and a cardioid subwoofer 
centre-hang of one S32i. Power for the system is courtesy of 
two Powersoft Quattrocanali 8804 Dante + DSP amplifiers. 
twaudio.com 

When Tempo 
debuted in 2020, it 
had the connected 
fitness industry 
buzzing. The 
interactive personal 
training solution 
brings a team of 
expert trainers into 
the home virtually. 
Instructors are 
filmed in a dedicated recording space in San Francisco, and audio is a key consideration in 
simulating the energy of an in-person workout class. To provide users the ultimate sound experience 
that would align well with Tempo’s unique virtual fitness program, the brand selected DPA 
Microphones for its range of reliable, rugged and quality mics and accessories. According to Cemil 
Revan, Tempo’s head of studio, the company first selected DPA 4288 and 4088 headset 
microphones to support its audio needs. Following a preference from instructors, the studio later 
incorporated a pair of 4017B shotgun mics in an XY pair overhead and 4098 gooseneck mics on the 
floor. The audio is crystal clear, reliable and holds up to the tough acoustics of the concrete flooring 
in the space where the sessions are recorded. Tempo has the 4017Bs arranged together overhead in 
a coinciding pair, so they can achieve a strong capture while limiting the reverb. The 4098 
gooseneck is set up on the ground for when the trainers are closer to the floor or doing floor 
exercises. dpamicrophones.com 

DPA provides reliable audio for on-demand  
tempo fitness classes 

L-R Chris Malmgren (Operations Manager and  
Project Engineer, Equalized Productions),  

Sam Weddle (Installer, Equalized Productions), 
Dave Kistler (President, Equalized Productions) 
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Our Ladiy Of La Vang shrine shines with RCF HDL 6-A 
The Saints Hoan-Thien Catholic 
Centre in Keysborough, Victoria, is 
situated on 4 hectares of land owned 
by Melbourne's Vietnamese Catholic 
community. Across from the cardinal 
building lies the 'Our Lady Of La Vang' 
shrine, a newly completed house of 
worship that has been a long-term 
labor of love for the fellowship. 
Hanging cleanly from either side of 
the far end, sit two compact RCF line 
arrays. Supplied by Factory Sound in 
Melbourne, and recently set up by 
installer UB Group, the system 
provides Front of House audio 
coverage for voice reinforcement, music playback, and occasional live instrument reinforcement for 
the venue's regular church Services. UB Group Director, Bang Le, explains his choice of technology 
for the shine- "Based on their audio requirements and budget, the HDL 6-A system was easily the 
best option. We needed something with a low visual profile and something that we could count on to 
deliver great sound throughout regular use. The HDL series is very neat, looks good with the 
architecture here, and has a fantastic size to power Ratio." Both the left and right arrays at the 
shrine feature 6 x HDL 6-A modules, each individually capable of an impressive 131 dB max SPL, as 
well as 2 x HDL 12-AS active flyable subwoofers. The HDL 12-AS are the perfect companion sub 
modules to the HDL 6-A, housing a 12" woofer and bringing the overall frequency response of the 
system down to 40 Hz. rcf.it 

Kenya-based CATS Ltd. does it all, serving as a distributor, integrator, technical support crew and 
rental partner for local broadcast needs. The company’s small but mighty Clear-Com® DX210 Digital 
Wireless Intercom has been a staple throughout their range of productions for the last nine years, 
from music performances to TV shows, talk shows, baking contests, esports, and most recently, live 
streams. This August, Ayaz Rajput, Founder of CATS Limited, was enlisted by renowned wildlife 
photographer, Jeffrey Wu, to assist with a first-of-its-kind live stream production of The Great 
Migration in Africa. Despite the novelty of this request, CATS’ existing DX210 system was the perfect 
standalone solution. The project required seamless communications between two tour vehicles, each 
outfitted with three cameras, a vision mix, audio mix and streaming equipment, powered by 
onboard inverters and solar generators during the many hours of operation in the field. The DX210 
main station was in one vehicle, with the antennas oriented outside the vehicle and a BP210  
2-channel 2.4 GHz wireless beltpack deployed in the second vehicle. clearcom.com 

CATS Ltd. takes Clear-Com’s DX210 system into the wild 
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To provide high-
quality sound 
that elevated  
the audience 
experience, 
TechDataPS Co., 
Ltd. equipped 
the Yangsan 
Culture &  
Arts Center with 
audio solutions  
from JBL 
Professional and 
Crown Audio.  
To ensure 
crystal-clear 
sound with total 
coverage in each 
performance 
hall, TechDataPS 
installed  
JBL VTX V20 line 
array speakers 
and JBL VTX S25 
dual 15-inch 
subwoofers. 
Finally, the user-
friendly Crown  
I-Tech 
4x3500HD and 
Crown  
I-Tech 12000HD 
amplifiers, 
featuring 
powerful 
OMNIDRIVEHD™ 
Processing and 
linear phase  
FIR filters, offer unmatched processing and signal 
quality to guarantee crystal-clear audio with 
ample headroom. pro.harman.com 

 TechDataPS ensure clear and 
even sonic coverage for  

Yangsan Culture & Arts Center 
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Festspielhaus Baden-Baden takes a quantum leap  
with Alcons QR24 pro-ribbon columns 

The Festspielhaus in Baden-Baden is 
considered Germany's largest opera 
and concert house. However, the huge 
concert hall is acoustically challenging. 
A recently installed Alcons QR24 pro-
ribbon column speaker system is 
reliably mastering these challenges. 
The German-based theater consultancy 
Walter Kottke Ingenieure GmbH were 
commissioned to do the job. The 
specialist in charge, Joachim Lindemann  
suggested an Alcons QR24 modular 
line-source array column system for a 
listening test. While listening to it, 
Stefan Ibach, team leader audio and video technology at the Festspielhaus, "almost fell off his 
chair," the planner is pleased to report. "In fact, I've never heard anything quite like this in this 
room“, Ibach agrees. 16 x Alcons QR24 main system hidden in the proscenium During the summer 
break, two QR24 4x 6,5” (left / right) systems were installed, supplemented by a center cluster of 4 
LR14 pro-ribbon line array systems. Three additional QR24 systems each (left / right) were added 
for the sound reinforcement of the two tiers. 6 double 5” SR9 complement the system for near field 
support. An array of 4 BF362 MkII double 18” subwoofers provides for additional bass. All QR24 
units were hidden behind a perforated metal panel in the proscenium. The installation was carried 
out by Salzbrenner Media. alconsaudio.com 

Located not far from Namibia’s capital, Windhoek, lies 
The Midgard Country Estate. The second phase dealt 
with installing the distributed audio system and SAW 
Namibia specified and provided an Audac-based solution 
to meet all the requirements. At the centre of the 
integration, an Audac MTX88 matrix distributes audio to 
up to eight zones. This can be controlled by an 
accessible web-based interface, mobile app or via 
external control panels. For ease of use, SAW installed 
Audac’s MWX45 and MWX65 wall panel controllers 
across the restaurant, lounge and bar areas, enabling 
remote source selection and volume control and, in the 
case of the MWX65, local audio input as well. A modular 
Audac XMP44 audio interface allows flexibility, offering four 
SourceCon slots for different audio source modules. In this case 
the client can simultaneously select inputs from either USB 
audio, internet audio stream, an FM tuner or DStv (African direct 
broadcast satellite service) audio input. A Radial Engineering 
WallDI box handles the DStv audio input from the bar area. For 
audio playback, SAW bolstered the estate’s sound system by 
providing multiple Alti 6 Pendant loudspeaker. To power the 
system, SAW integrated a number of Audac Quad-channel 100V 
amplifiers combined with COM108 where lower output capacity 
was required. stageaudioworks.com     audac.eu 

Stage Audio Works Namibia provides complete  
Audac solution to the Midgard Country Estate 
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Kulturhaus Karlstorbahnhof build a  
new home with Allen & Heath 

The new venue of the German 
Cultural Centre Kulturhaus 
Karlstorbahnhof is pencilled to open 
in late 2022, on the site of the 
former Campbell Barracks in 
Heidelberg's Südstadt. During the 
relocation planning phase, the city 
of Heidelberg granted funds for the 
technical modernisation of the 
building, with some of these funds 
allocated for a new audio mixing 
system for the centre. Christoph 
Hack, technical director of the Karlstorbahnhof, opted for an Allen & Heath 
Avantis console and a GX4816 audio expander, which will be used for the 
outdoor summer stage and the hall, while the venue is still in operation. "I've been enthusiastic 
about Allen & Heath since my first encounter with the SQ-6," explains Hack, "so it was clear to me 
that we would rely on their consoles from now on." Östringen based Session Pro were tasked with 
supplying and installing the system, and in addition to the Avantis and the GX4816, all components 
for the setup at the new location are already ordered. "After the move, the FOH console will be an 
Allen & Heath dLive S3000 console," Hack says. "The Avantis will then be used as a monitor console 
and mobile desk for the foyer. A DM32 MixRack will be permanently installed in the technical room. 
Four DX168 expanders will be on stage, two DX164-W expanders will be fixed to the front of the 
stage, and all connected to the DM32 via a DX Hub." allen-heath.com 

When the COVID-19 pandemic swept across the nation 
Flagstaff’s Orpheum Theater had no choice but to close its 
doors to the public. For Audio Production Manager Scotty J., 
this meant not being able to showcase the venue’s brand-
new KF810P PA system from EAW. Today, with some 
restrictions easing, Scotty J. is thrilled to show off the new 
PA system as the Orpheum re-opens. Scotty J. chose the 
KF810P Line Array and SB818P Single 18-inch flyable 
subwoofers from EAW with the help of Sound Image, a full-
service design and integration firm. The new EAW PA 
system consists of 12 KF810P line arrays with six boxes on 
the left and right respectively, 12 SB818P Single 18-inch 

flyable 
subwoofers 
and four 
RSX129 2-way 
self-powered 
loudspeakers 
for front fills. 
 
Photos © Molly 
Baker Media 

 
eaw.com 

Arizona's Orpheum Theater welcomes patrons back  
with an upgraded EAW speaker system 

Allen & Heath’s Avantis is currently used for  
outdoor performances before moving to MON  

duties when the new building is completed 

The Avantis, also currently used 
in the main hall, will be joined by 
SQ and dLive systems in the 
new building 
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Martin Audio PA rigs dominated three of the eight 
stages that made up the annual Lollapalooza 
Festival at Chicago’s Grant Park. Martin Audio 
partner Technotrix provided Martin Audio’s award-
winning systems for Tito’s, the BMI Stage and 
Bonus Tracks Stage. For the BMI stage, Audio 
Department Manager Brent Bernhardt and BMI 
stage FOH crew chief Joe Mion, opted for an MLA 
Compact rig (six elements a side) on this small 
portable stage. These were reinforced by four 
blocks of two MLX subwoofers in a broadside 
array across the front. Assisting them was a 
selection of XE300 reference monitors, and an 
SX218 drum sub, while a pair of Martin Audio 
CDD8 provided nearfield support for the audience 
at the front. For Tito’s, Technotrix upgraded the 
PA rig to 12 full MLA modules, with a single MLD 
Downfill at the base and seven blocks of two MLX, 
again in a broadside array. Providing front fills 
were four MLA Compact elements, while all non-
active speakers, such as the floor monitors and 
SX218 drum fills, were powered by Martin Audio 
iKON amplifiers (some of which also appeared on 
the Lake Shore stage). Sound for the smaller 
Bonus Tracks stage was reinforced by Martin 
Audio’s workhorse W8LC Compact Line Array and 
two pairs of WSX subs, stacked left and right.  
martin-audio.com 

Technotrix field Martin Audio 
PA rigs on three stages for  

Lollapalooza Festival 
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Meyer Sound LEOPARD elevates the worship experience  
at Orlando’s Discovery Church 

When Orlando’s 
Discovery Church set 
out to build a new main 
broadcast campus, the 
overriding goal was to 
create a space that was 
comfortable and 
inspiring for in-person 
worship but also 
technically optimized for 
streaming of Sunday 
services and other 
special events. Audio was a critical component in achieving the technical 
goals, and a keystone element of the solution is a reinforcement system 
based around Meyer Sound LEOPARD® line array loudspeakers. The new 
custom-tailored system, designed by Pro Sound Lead Engineer Craig 
Compton, is anchored by main arrays of eight-each LEOPARD line array 
loudspeakers plus eight UPM-1XP™ loudspeakers as front fills and two of  
the new ULTRA-X42™ loudspeakers as fills to cover side seating. Low frequencies are bolstered by 
eight 900-LFC™ low-frequency control elements, with six flown as a cardioid center array and two 
on the floor. The front end of the reinforcement system revolves around DiGiCo SD-12 digital 
consoles, one each for broadcast, FOH, and monitors, all linked by an Optocore fiber optic backbone. 
meyersound.com 

One of India’s youngest guitar 
sensations, Esani Dey, is best known 
for her music composition for various 
Bollywood films, as well as her role in 
MTV’s Unplugged for three seasons 
strong. Growing up in a household 
where the day started and ended 
with music, Dey embarked on her 
professional music career at just 
seven years old. She first started 
using KRK studio monitors in 2011 
after being gifted a pair of ROKIT 5 
G3s, which she has deployed for all 
of her work ever since. Spending 
countless hours in recording studios 
from a very young age, Dey is accustomed to the quality of top-performing studio gear. “The depth 
and balance of KRK studio monitors is amazing,” says Dey. “I’ve used many other brands in studios 
throughout my career, and for my needs as a guitarist, KRKs are a perfect choice. The tweeter 
provides the best clarity possible, and the outcome is extremely clean, with a very tight low-end. 
KRKs are definitely the best studio monitors available at their price point.” Having been using her 
ROKIT 5s for the past decade, KRK has proven to surpass the test of time for Dey, having remained 
strong and true to their sound. In addition to deploying KRKs for her home-studio productions, Dey 
recently turned to her ROKIT 5 to record two new singles, “Mistake” and “Jam5”. krkmusic.com 

Guitarist Esani Dey turns to KRK’s renowned ROKIT line  
for home studio production 
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Although 2021’s Rewind 
Scotland had to be cancelled, 
the events at Capesthorne Hall, 
Macclesfield and Temple Island 
Meadows, outside Henley went 
ahead within a month of each 
other. The events’ sound 
suppliers, Capital Sound were 
in action at both sites, and with 
the exception of an additional 
delay tower at Rewind South, 
fielded identical Martin Audio 
MLA PA rigs. Once again, they 
worked alongside production 
manager Keith Morris, of 
Riverside Productions, as they 
have on many previous 
occasions. Capital fielded a 
highly experienced technical  

array elements. Handling the 
low-end frequencies were 19 
MLX subwoofers in broadside 
cardioid, set in a castellated 
pattern across the front. This 
provided a lot more 
controllability, according to 
Capital project manager, Martin 
Connolly. “It removes the 
amount of sub energy bleeding 
back onto the stage, which is 
particularly off-putting for those 
wearing in-ears.” Finally, 
audiences watching near the 
back behind the mix tower, 
were treated to perfect audio 
from the delay arc, each tower 
comprising five further MLA and 
a single MLD Downfill. 
 
“The coverage of the system 
was seamless, and I didn’t have 
to apply any system EQ—so 
whoever set this system up is 
definitely at the top of their 
game. I don’t get to mix on 
MLA too many times in a year 
but when I do, it’s always an 
easy and very fulfilling gig.” 
said Aswad’s FOH man, Chris 
Cowlin.  
 
martin-audio.com 

team, with Mike ‘Bunny’ Warren 
as FOH engineer and 
supervisor—himself mixing the 
largest section of the show—
with Toby Donovan as system 
tech. The site itself is flat and 
open, fanning out at the rear, 
where an arc of three delay 
towers at the 65-metre point 
provided coverage. 
 
For the main PA Capital fielded 
15 MLA array elements above a 
single MLD Downfill box on each 
side, with eight MLA Compact 
enclosures, at stage left and 
right, for outfills. For front fills 
they provided an additional 12 
WPS (Wavefront Precision) line  
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MLA folds back the years at Rewind Festival 
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Brit Row supports Rag’n’Bone Man at Team GB Homecoming 
The National Lottery’s Team GB 
Homecoming - staged at The SSE Arena, 
Wembley saw Britain’s Olympic athletes 
honoured by some of the biggest names in 
music and entertainment. The production 
saw Rag’n’Bone Man open and close the 
event with a powerful audio control package 
supplied by Brit Row. “I think any show 
post-pandemic has a certain electric feel 
about it, but this one was another level,” 
says Rag’n’Bone Man’s FOH Engineer,  
Rob Sadler. “To be part of the show 
welcoming back Team GB is a high accolade 
in anyone’s books, and the pre-show 
ambient noise of the crowd in the arena 
was welcoming to say the least.” Sadler 
mixed on a DiGiCo SD10 with an XTA D2 Stereo Dynamic EQ, Bricasti M7, and Empirical Labs 
Distressor for artist vocals, a TC Electronic Reverb 4000 for drums and a Smart Research C2 
compressor as a mix bus. For low end consistency, Monitor Engineer Jamie Tinsley, opted for a pair 
of d&b audiotechnik M2’s ‘low passed’ between 150-200hz, to which he sends only kick, bass, and 
low mid piano. “Desperate to simplify my gear this year, I started using a DiGiCo SD10,” he says. 
“The setup is incredibly simple, with the intention of making it easy to replicate around the world for 
consistency. We also had 12 ways of Shure PSM1000 IEM, a couple of hardwires, a buttkicker, a 
shaker plate, and side fill subs, with the only ‘spice’ factor being the two Empirical Labs FATSOs.” 
britanniarow.com 

Laudio Technology has outfitted the Voodoo Bayou 
restaurant with JBL Professional, Crown and BSS audio 
solutions, providing high-quality sound with total 
coverage and seamless control. “They wanted 
background and light foreground music for the regular 
house system, with future goals of expanding into a 
stage set up for live music,” said Tim Law, Owner, 
Laudio Technology. For full-range sound in the main 
dining area, Law hung Control 67 P/T loudspeakers and 
Control 60PS/T pendant subwoofers from the 18-foot 
ceiling. under the mezzanine, Control 65 P/T speakers 
provide additional coverage. On the mezzanine level are 
in-ceiling Control 47 C/T speakers and Control 40CS/T 
subwoofers. In the outdoor patio area are weather-
resistant Control 28-1 and Control 25-1 wall-mounted speakers. The 
bathrooms feature compact Control 14C/T ceiling speakers, while 
the kitchen sports a Control 28-1 speaker for staff communication. 
Finally, Law equipped the stage with four JBL PRX835W powered 
three-way PA speakers, positioning one pair to cover the first level 
and a second angled upward toward the mezzanine level. Two four-
channel Crown CDi 4|600BL amplifiers power the majority of the 
house speakers, while a single JBL CSA 240Z amplifier powers the 
kitchen and bathroom speakers. Signal is sent to the amplifiers by a 
BSS BLU-101 signal processor. pro.harman.com 

Laudio Technology equips new Cajun restaurant with  
JBL Professional, Crown and BSS audio solutions 
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Meyer Sound LINA flexes from Flamenco to Hard Rock  
at Denmark’s Kulturhus Trommen 

Situated about 25 km north of Copenhagen, Hørsholm is a 
community with diverse tastes in the performing arts and 
entertainment, and as such the small city’s principal venue, 
Kulturhus Trommen, hosts artists that span a broad spectrum 
of genres. To offer optimum audio quality for anything from 
rock and folk to stand-up comedy, the venue recently invested 
in a new reinforcement system based on Meyer Sound LINA® 
line array loudspeakers. Chief Technician Thomas Love 
undertook a thorough evaluation of possible replacements from 
four other manufacturers before selecting the LINA line arrays. 
In addition to the dual arrays of nine-each LINA line array 
loudspeakers, the new system includes five of the new ULTRA-
X20™ loudspeakers for fill systems and, for low-frequency 
extension, four 750-LFC™ and six 900-LFC™ low-frequency 
control elements. The system was designed by Anders 
Jørgensen of Stouenborg ApS in consultation with Theis Romme 
of Meyer Sound, with installation also by Stouenborg. “The 
basic system with the LINA line arrays and the flown 750-LFC 
elements gives them a full-range system that is great for folk, 
jazz, comedy, and conferences,” says Jørgensen. “Coverage is 
within 1.5 dB front to back. Then, when they need to rock, they 
can add in the six 900-LFC elements and shake the whole house.”  
meyersound.com 

Installing a Neve console in his project 
studio in Northern Arizona, USA, is a 
dream come true for producer and 
songwriter Brian Alston as he has been 
a huge fan of the Neve sound for many 
years but never thought he would be 
able to own a console of his own. All 
that changed, however, with the launch 
of the Neve® 8424 – a small format 
console with the large format sound of 
the iconic 80 Series range from which it 
takes it inspiration. Designed to fit the 
needs of the modern hybrid studio, this 
cost-effective desk combines speedy in-
the-box workflow with the sound quality 
of Neve analogue summing. “If you 
want the real Neve sound in a console, 
the value to cost ratio of this product is remarkable,” Brian Alston says. “In a typical home studio 
environment, an 88R would be a bit much and a BCM10 would be a bit pricy, but the 8424 is a 
perfect balance between the two. It has the same pedigree as the consoles in Abbey Road and 
Capital Studios, and it is very inspiring to know that most of my musical heroes made some of their 
greatest albums on Neve desks or with a heavy amount of Neve gear.” Brian has been making and 
producing music since he was a teenager and uses his studio for his own projects and to record local 
bands. Alongside the 8424 console, he is also running a Neve® 1073OPX Octal Microphone/Line/ 
Instrument Preamplifier, both of which were supplied by Vintage King. ams-neve.com 

Brian Alston upgrades his studio with a Neve® 8424 console 

Thomas Love, Chief Technician 
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After a pandemic break in the annual event last 
year, Newport Jazz came back in a big way for 
2021 with enthusiastic and engaged fans filling 
Fort Adams State Park to a carefully managed 
50% capacity. Seemingly keeping with the theme 
of adapting and striking just the right balance, 
FOH and monitor world also looked decidedly 
different in 2021 vs. 2019. While the biggest 
names in jazz and new music graced the stage, 
some of the smallest and lightest consoles on the 
market were now a common sight. For instance, 
the Allen & Heath dLive CTi1500 and its dLive 
C1500 stablemate were in use by a diverse range 
of top Newport Jazz headliners, including 
psychedelic dub rock trio Khruangbin, and funk 
guitar phenom Cory Wong. Cory Wong decided to 
go ultralight with the CTi1500 (25.4lbs) paired to 
a DM48 MixRack. Outfitted with a Waves 3 card 
for enhanced virtual soundcheck functionality and 
a superMADI card for key broadcast sends, the 
diminutive CTi1500 rig also handled mixing 15 
MSI wedges and various comm / production 
functions as needed—a festival power package, 
small and light enough to be checked as baggage. 
"My CTi1500 had its outdoor concert debut at 
Newport Jazz Festival. In typical festival fashion, 
there was no room in the schedule for a 
soundcheck. However, we were able to run our 
line check backstage before changeover. This 
gave me plenty of time to run virtual soundcheck 
through my IEMs at FOH, make minor 
adjustments for the setlist, final mix 
preparations,” noted Khruangbin FOH engineer 
Jade Payne. allen-heath.com 

 Newport Jazz Festival 2021 
roars back in a big  

(but also small) way 

Khruangbin FOH engineer Jade Payne 
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PK SOUND powers Eclipse Stage at Sunset Music Festival 
When the gates first opened 
for the 2021 edition of the 
Sunset Music Festival, eyes all 
over the world were 
seemingly locked on Tampa, 
Florida. After all, this event 
was one of the first major 
festivals to return on a full 
scale post-pandemic 
lockdown. Wanting to deliver 
an experience worthy of the 
pent-up anticipation, 
organizers brought together 
an exciting and eclectic lineup 
and spectacular production 
packages across its three 
stages – including a Trinity 
robotic line source system 
from PK SOUND for the bass-
heavy Eclipse Stage. To satisfy the performers and the thousands of fans packed in front of them, 
Florida’s ESI Productions sourced a PK SOUND Trinity system and Gravity subwoofers from St. Louis, 
MO’s Logic Systems. The deployment featured main arrays of eight Trinity robotic line source 
elements per side, 20 Gravity 218 subwoofers lining the front of the stage in stacked pairs, and six 
medium-format T10s serving as front fills. pksound.ca 

ShapeShifter Lab is a 4,200 square foot performance 
space in Brooklyn designed to serve as a hub for like-
minded genre-bending musicians and artists. Developed 
as a unique outlet for the presentation of art and music 
events, ShapeShifter Lab has recently expanded its 
activities to new spaces and projects with the Allen & 
Heath SQ-5 and SQ-6 at the center of the production. 
One recent special event was held in New York 
supported by Apple Inc’s Racial Equity and Justice 
Initiative (REJI) and the Entrepreneur Camp programs, 
which served up a live stream in support of a new 
interactive iOS app, aptly called Matt Garrison. “We are 
excited to push the boundaries of what a performance 
space and creative community can be through the 
launch of the iOS app,” notes ShapeShifter Lab co-founder Matt 
Garrison. “We’ve been presenting live streams and tackling video 
and audio capture at our current primary physical venue, but this 
latest event was done in conjunction with Apple as it involved 
launching the app we developed. Even with the additional audio 
needs and the high visibility that Apple brought into the mix, we 
knew that SQ was the way to go.” 
allen-heath.com 

ShapeShifter Lab turns to Allen & Heath SQ series 
mixers for a series of high-profile events 
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TAXX II in Shanghai installs China’s first  
KV2 Audio VHD5 system 

Past issues of PRO AUDIO Magazine available at www.caeditorial.com/pro-audio-news-magazine  <tap/click link 

TAXX II, with a capacity of 1000 people, is a 
club designed to push the boundaries at 
every level, offering 5D sound and light 
experiences to create a transforming sensory 
world. A ‘super-dimensioned’ panoramic DJ 
station that stretches for 30m, occupying the 
full length of the room redefines the 
DJ/crowd experience, made even more 
intense by the unrivalled KV2 sound quality. 
With the aim of creating the best nightclub 
experience in Shanghai, investors spared no 
expense in investing in KV2’s flagship VHD5 
constant power point source array system 
designed to cover massive crowds with ultra-high definition, high energy audio. The system 
comprises a L/R system of one VHD5.0 mid/hi element and two VHD8.10 low/mid elements per side 
powered and controlled by a pair of VHD5000 units for the mid/highs and a further two VHD5000s 
units for the low/mids. Fourteen ESD12 (known as TIME12T in China) 2-way full range loudspeakers 
act as a fill system for the numerous private booths and VIP areas. AVMedia’s Mr Tony who specified 
the initial system at TAXX is proud to see China’s first VHD5 system installed into TAXX II. “The 
investors’ vision was to bring the atmosphere of an outdoor festival indoors – and what better way 
to do that than with a VHD5 system,” he says. “The clarity and definition of KV2 systems is 
legendary, and the VHD5 is, in my opinion, the best sounding large format point source system in 
the world.” kv2audio.com 

While on the road with Bruno Mars, 
Grammy award-winning recording engineer 
Charles Moniz and live sound engineer 
Chris Rabold rely on JBL Professional 708P 
master reference monitors to deliver 
crystal-clear sound for front-of-house 
mixing as well as recording backstage. 
Mars and the band frequently work on new 
songs while on the road and needed a 
high-quality mobile recording setup that 
could be easily assembled in any setting. 
Moniz, who worked with Mars on his 2012 
album Unorthodox Jukebox and 2016’s 24k 
Magic, selected JBL Professional 708P 
reference monitors for their studio-grade 
sound quality, high output and balanced 
coverage. Additionally, front-of-house 
engineer Chris Rabold uses them to dial in 
a consistent live mix in any venue. “We often record in dressing rooms, locker rooms, kitchens, 
workout rooms—I had a setup in a bullfighting ring in Spain one time,” said Moniz. “The 708P 
monitors have a lot of onboard processing to help you tame unruly spaces. A few tweaks with the 
built-in EQ can help you avoid overcompensating for those frequencies in your mix, as well as 
enhance the listening experience for everyone in the room.” pro.harman.com 

Charles Moniz and Chris Rabold bring  
JBL 708P monitors on tour with Bruno Mars 



The city of Monheim am Rhein 
starts the open air season with 
the Monheimer Kulturwerke 
GmbH. One of the highlights of 
the was the performance by 
Culcha Candela at the 
Schützenplatz in Monheim. The 
sound for the "picnic concert" 
was provided by Christofer 
Kaufmann from Tontechnik 
Kaufmann. As a long-standing 
RCF customer, he, of course, 
equipped this concert with the 
active components of the 
Italian ProAudio manufacturer. 
 
For the organiser, it was 
essential to provide the 
audience with perfect sound 
even in the farthest corners. 
Therefore, Christofer Kaufmann 
used a sufficiently large sound 
system. For the sound 
reinforcement of the audience, 
10 modules each of the active 
3-way RCF HDL 50-A 4K high-
performance model were used 
as line array to the right and 
left of the stage. With their 
Class-D power amplifiers, the 
4K models deliver 4000 W  

On the stage, 2x TT 25-A, with 
SUB 8003-AS as sidefill, 2x TT 
22-A II with SUB 8006-AS as 
DJ monitors and six more TT 25 
SMA monitors were used as 
stage monitors. With the events 
on the Schützenplatz, the city 
of Monheim am Rhein set an 
example for live culture and 
proved that concerts need not 
lose their flair and fun through 
clever concepts. 
 
rcf.it 

(RMS) of power and a sound 
pressure level of 143 dB. Due  
to the perfectly matched 
components, the HDL 50-A 4K 
modules reproduce the signals 
with optimum transparency and 
freedom from distortion.  
 
Additional HDL 30-A line array 
modules served as front fill or 
outfill on the basses. 18x SUB 
9007-AS basses in cardioid 
mode provided pressure in the 
low frequencies.  
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Perfect weather, summer feeling with Culcha Candela and RCF  
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Southard Audio gives WPL and WPS the ultimate test  
with Virginia’s finest roots music 

The annual Red Wing Roots Music Festival in  
Mt. Solon, VA’s picturesque Natural Chimneys 
Park, offers the best of roots, bluegrass and 
string band music from Virginia and beyond. 
Martin Audio rental partners, Southard Audio, 
have been providing audio services at this five-
stage event since it began in 2013 (providing 
technical support for the four stages). At Red 
Wing, the two main stage audience areas 
overlap, with many at the back of one stage 
rotating their chair to watch the other stage. 
The presence of the actual chimneys in the park 
creates a visual centre between the two main 
stage set-ups. On the Shenandoah Mountain 
Stage Southard Audio fielded 16 WPL speaker modules (eight 
elements a side) on a Stageline SL320 stage, with six SXH218 subs  
in cardioid configuration. Four CDD-LIVE 15 provided frontfills and 
outfills while a single CDD-LIVE 12 provided VIP fills. The system was 
driven by two Martin Audio iK42 racks. The Blue Ridge Timberwright 
Stage featured 22 of Martin Audio’s smaller WPS modules (11 a side) 
mounted to Applied LA12-25 towers, with six SHX218 subs in  
cardioid configuration and a pair of further WPS for front fills. 
martin-audio.com 

Vintage Martin Audio 
modular stacks have helped 
support an experimental 
work at the acclaimed 
Institute of Contemporary 
Arts (ICA) in central London. 
It is fitting that as the 
manufacturer celebrates its 
50th year, Alex Czechowski 
of Ace Vintage Systems 
should be commissioned to 
provide a classic Martin 
Audio rig from yesteryear, 
exemplifying its formidable 
history. Czechowski 
designed the sound system 
around eight Martin Audio 
215 Mk3 bass bins and three Martin Audio MH212 ‘Philishaves’ per side, together with top boxes. 
Amplification for this totally analogue system was provided by the equally iconic BGW Grand Touring 
amplifiers. Working with him on this project was sound engineer Dave Callanan. Alex said, “It was 
great to show the capabilities of the iconic Martin Audio Philishave, together with the Martin Audio 
215 Mk3 bass bin, the best bass bin ever designed by the great Dave Martin.” 
martin-audio.com 

Ace Vintage Systems’ classic speakers celebrate  
manufacturer’s 50th year 

Alex Czechowski of Ace Vintage Systems with speaker stacks 
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WORK PRO loudspeakers deliver a great atmosphere  
at the Purple Rain Lounge 

The quality and clarity of Equipson's loudspeaker 
products made them the perfect choice for Spanish 
company TecnoSonido when it was tasked with installing 
a new audio system at a five star hotel on the Costa 
Blanca. With a customer profile that includes both 
national and international guests, the SH Villa Gadea 
hotel in Altea, Alicante, was keen to ensure that its new 
restaurant, the Purple Rain Lounge, delivered a 
sophisticated and enjoyable ambiance. "When we go to a 
restaurant for dinner, we don't want to listen to loud 
music," says TecnoSonido's managing director Alexis 
Roldan. "What we are looking for, in addition to a good 
dish, is a pleasant atmosphere for all the senses. This is 
where sound plays a very important role." To achieve the 
desired audio effect, TecnoSonido used 25 WORK PRO C 
PRO 6 ceiling loudspeakers that have paintable grid 
covers, making it easy to disguise them once they are 
installed. Alongside the ceiling speakers, TecnoSonido 
also specified 6 WORK PRO NEO 5 IP two-way passive 
speakers that offer exceptional audio quality and are very 
simple and quick to install. To ensure that the audio 
system could deliver independent volume to each area of the restaurant, Alexis and his team also 
installed a WD 421 audio signal distributor. equipson.es 

Situated 30 miles south-
west of London, Guildford 
Baptist Church recently 
concluded an extensive 
£7 million refurbishment 
programme that included 
an overhaul of the audio 
system in the building’s 
600-seater auditorium. 
Supplied and installed by 
church sound and AV 
specialists DM Music, the 
new system includes an 
Allen & Heath dLive S7000 Surface and DM32 MixRack, complemented 
by a compact SQ-5 digital mixer and a pair of DT168 Dante-equipped 
audio expanders. Serving multiple rooms and employed for its flexible deployment options, the dLive 
and SQ-5 combination is used for both the church’s own services and for community events and 
concerts. “When it came to providing a new system, we needed something that was rider-friendly 
for visiting engineers to use, so the dLive and SQ-5 were ideal” explains Graham Bennewith of DM 
Music. “When the church hosts large-scale concerts, the dLive is used at FOH with the SQ-5 for 
monitor duties and for various other uses. The ability to network everything via Dante adds very 
valuable flexibility, and the network capabilities allow for a very joined-up and versatile system 
which enables the dLive and SQ-5 to be used in multiple locations around the building very easily.” 
allen-heath.com 

dLive and SQ perform in perfect harmony  
at Guildford Baptist Church 
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DM32 in the rack at Guildford Baptist 
Church is fitted with a Dante card for 
connection to the DT168 expanders 
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Allen & Heath’s AHM-64 powers three church installs 
Church sound and AV specialists DM Music, based in 
Hertfordshire, have recently installed Allen & Heath AHM-
64 Audio Matrix Processors in three major house of 
worship projects. “Audio performance in churches is 
always important of course - particularly with regard to 
speech intelligibility, but alongside that, usability by non-
professional users is always a paramount consideration for 
us” explains Graham Bennewith of DM Music. “There’s no 
point specifying hugely powerful systems that are 
impossible to use by the volunteers who tend to make up 
church sound teams.” At the core of the AHM-64 is a 
versatile 64x64 audio matrix processor that allows 
integrators to quickly create scalable systems, supported 
by a comprehensive ecosystem of I/O, control and Dante 
solutions. The flexibility of the Allen & Heath ecosystem, in 
conjunction with the ability to seamlessly integrate with 
third-party control protocols, was a key factor in DM 
Music’s choice for its customers. “One of the great things 
with the AHM-64 is that it allows huge options in terms of 
connectivity and control - we installed a Crestron 
touchscreen solution at Gloucester Cathedral for example, 
and an Allen & Heath IP8 remote controller at Christchurch 
Priory - it allows us to specify a wide variety of control 
options depending on customer needs” notes Bennewith. 
allen-heath.com 

When Miami’s Joia Beach Club and Rapture Festival 
hosted “Independence Beach”, Eastern Acoustic Works’ 
(EAW®) Anna ADAPTive loudspeaker system kept the 
party going at the idyllic beachside setting. Prior to the 
event, the venue’s management called upon Jorge 
Tapia from Mix3 Sound Inc., a full-service production 
company based in south Florida, to design a PA system 
capable of producing higher SPL in the venue without 
disturbing the neighbors across the bay. Mix3 Sound 
provided eight EAW Anna loudspeakers, four EAW 
SBX218 powered subwoofers and two EAW RL12 
speakers for the event. “We knew how amazing EAW’s 
Anna system was and how it could be a game changer 
for the ‘Independence Beach’ event, so we presented it 
to them as an option,” says Tapia. “The folks at the 
venue were skeptical at first, but promoter Yusf from 
Rapture Festival believed in the tech and in us and 
gave the Anna system a chance. Once the event was 
running and in full swing, all skeptics became 
believers.” 
eaw.com 

EAW Anna ADAPTive PA systems keeps the beat going  
at Miami's Joia Beach Club 

AHM-64 matrix processor is at the heart of three  
new church installs by DM Music 

DM Music’s Graham 
Bennewith integrated  
additional A&H hardware 
in the Guildford install 
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Rossco’s advanced sound control minimises  
event sound spillage to nesting platform 

The owners of new penthouse suites at Battersea Power 
Station have been playing second fiddle to a breeding pair 
of peregrine falcons. As part of the Grade II-listed 
building’s regeneration project it was stipulated that a new 
tower had to be erected to replace the original iconic 
chimneys, the natural habitat of these birds of prey who 
have been nesting there for 13 years. Martin Audio long-
term partners Rossco was introduced to the project by 
Simon Woodward of Polar Bear Live at the inception. As an 
acoustics consultant and event technical provider, MD 
Ross Sharples has provided audio support since 2013. The 
coverage distance needed to be half of the 100m long 

(10m wide) jetty, with a 5m x 3m hi-res LED screen at one end and a FOH 
platform set 45m back at the rear. Rossco set a nominal 90dB(A) sound 
threshold for the wide range of cinematic, theatrical and music productions 
that would take place, and installed a calibrated measurement meter which 
records audio levels as a WAV file. “This is stored as data, so as regards 
sound levels we can access remotely and ensure its within permissible limits,” 
he says. Unusually, he turned to older Martin Audio technology to fulfil his 
objectives, opting for a pair of Wavefront W2s, stage left and right, with seven 
pairs of miniature W0.5 running back on either side, spaced three metres 
apart. The solution for the subs were a pair of SXC118, into which the W2’s 
are pole-mounted. martin-audio.com 

With the South Facing Festival, music returning to 
the Crystal Palace Bowl, leading sound production 
company, Capital Sound, deployed Martin Audio’s 
MLA technology, which ensured that sound would 
be contained within the bowl, avoiding any bleed 
to the nearby residential area. Given the 
constraints of building on a floating platform, they 
also needed to arrange the sub placement that 
would not compromise the sound. “Ordinarily the 
subwoofers would have been arrayed across the 
front. However, because it’s a floating pontoon we 
were unable to do this, and instead went for a Left 
/ Right end fire design, with two stacks of three 
MLX on each side.” Each PA tower comprised nine 
MLA elements and a single MLD Downfill box, with 
eight of Martin Audio’s popular and powerful 
DD12, using differential dispersion technology, 
acting as front fills. There was a single outfill 
stack at stage left, comprising four MLA Compact 
enclosures, aimed towards the bar areas for 
additional coverage behind the PA. Running at 
levels of 96dB(A) over 15 minutes in the bowl 
they met the requirements of the artists’ sound 
engineers. martin-audio.com 

Capital Sound use advance control to avoid  
sound spillage at South Facing Festival 
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Rich in tradition, the 
Staatstheater am Gärtnerplatz 
(State Theater at the Gärtner 
Square in Munich, Germany) 
has now opted for state-of-the-
art IP audio technology from 
Lawo, and is producing its new 
season largely on the basis of 
an AoIP infrastructure. The 
central elements of the new 
setup at Gärtnerplatztheater 
are two Lawo mc²56 audio 
production consoles with 
A__UHD core engine. I/O 
connectivity is guaranteed via 
several A__line AoIP nodes, in 
addition to Lawo DALLIS 
devices already in place in-
house. Digitech, the 
experienced Bavarian system 
integrator, acted as general 
contractor for the design, 
implementation and integration 
of the new technology which 
was installed in August and 
successfully completed in 
September, 2021. 
 
The State Theater has been 
familiar with Lawo for years; in 
2007, two mc²66 digital mixing 
consoles were installed in the 
auditorium and sound control 
room for use in sound 
reinforcement and to record 
musical, ballet, operetta and 
opera productions. Those  

and software, a perfect solution 
because the existing hardware, 
especially the analog/digital 
conversion systems, are still in 
impeccable condition, work 
reliably and can be integrated 
seamlessly with the new Lawo 
systems that will bring the 
sound in the theater up to the 
state of the art." 
 
lawo.com 

earlier mixers have 
now been replaced by 
two mc²56 (MKIII) 
consoles, each with 
48 faders and an 
A__UHD Core engine. 
A software upgrade to 
A__UHD Core (Phase 
2), to facilitate further 
IP infrastructure 
expansion, is planned 
for the 2022 season. 
The existing DALLIS 
I/O systems are 
integrated into the 
network via a Nova73 
HD router core, with 
additional connectivity 
via WAN-capable 
A__stage AoIP nodes. 
This flexible approach 
permits the continued 
use of existing 
technology within new 
workflows, enabling a 
gradual transition to a 
comprehensive IP 
infrastructure. The entire 
system was implemented as a 
redundant network to ensure 
security. 
 
Dirk Buttgereit, head of the 
theater’s sound department, 
about the upgrade: "We opted 
for a combination of existing 
equipment and new hardware  
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Munich’s Gärtnerplatztheater enters the IP world  
with Lawo mc²56 MKIII and A__UHD Core technology 
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Water, Water, Everywhere – and now Quad has a Neve® 
A burst pipe is not the kind of 
Christmas present anyone wants, but 
when New York’s famous Quad Studios 
suffered this fate, the owners saw an 
opportunity to re-think one of their 
most iconic rooms. Studio Q1 on the 
10th floor of Quad’s Times Square 
premises was so badly affected by the 
flood that it had to be completely 
rebuilt. Until that point it had been set 
up for a hybrid workflow with a digital 
control surface and 48 channels of 
analogue summing and preamps so 
that clients could choose between 
different sound colours and characters, 
depending on their project. But rather 
than rebuild it exactly as it was, Quad’s 
owners Ricky Hosn and Alessio Casalini decided to install a Neve® G64 Genesys Black console fully 
automatable via the Genesys Control Plugin. Installing a Neve Genesys Black G64 in Studio Q1 
means that Quad can now offer customers a large format, digitally controlled analogue recording 
console with touchscreen DAW control and total integration with the studio environment. Featuring 
48 faders, 32 analogue channels and an integrated DAW display, this powerful desk also includes 
Neve’s legendary microphone preamplifiers and highly revered analogue circuit design.  
ams-neve.com 

When a major 
fire damaged 
the sanctuary  
at First Baptist 
Church,  
renovations 
began to 
restore the 
space and a 
new sound 
system was 
required as 
part of this 
work. First 
Baptist staff 
asked Ford AV to design a system for their modern rock worship services and other events held at 
the space. Ford AV deployed ten Fulcrum Acoustic AH4 Higher-Output Coaxial Horns in a semi-circle 
above the altar for the main coverage. The AH4s were deployed in five groups of two vertically 
arrayed units. Each array consists of an AH443 over an AH463, with the AH443 providing long-throw 
coverage and the AH463 oriented downward to serve the lower-level seats. Ford AV installed 
Fulcrum’s US221 subwoofers in stacks of four on both sides of the center array in an active cardioid 
array. Nine AH96 High-Output Coaxial Horns were mounted at the ceiling midway between the altar 
and rear of the church as delay rings. CX826 8” speakers were mounted under the balcony and on 
the altar for supplemental coverage and front fill respectively. fulcrum-acoustic.com 

Fulcrum Acoustic AH4 delivers high output  
sound for modern rock worship 

Alessio (seated) and Ricky at Quad 
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KVIK Infotel equips government research institute's  
auditorium with a complete HARMAN audio solution 

To ensure that their auditorium is ready for a wide range of 
events, the Centre for Materials for Electronics Technology 
(CMET) enlisted KVIK Infotel to equip the facility with an end-
to-end HARMAN Professional Solutions audio system. The 
installation team designed the audio system so that the 
auditorium could be used either at full capacity or as two 
separate seminar halls with a combined set of JBL PRX415M 
monitors and PRX418S subwoofers. Additionally, JBL 
AC18/26 and Control 23-1 loudspeakers reinforced coverage 
during full-capacity events. Powering the systems are JBL 
Commercial CSA240Z and Crown XTi 2 Series amplifiers. The 
BSS BLU-100 brings processing to the system. To give CMET 
employees easy control over the new system, the KVIK 
Infotel team installed the Soundcraft Signature 22 analog 
mixing console with EQ control and a built-in Lexicon Effects 
Engine. Finally, KVIK supplied CMET with AKG GN50 ESP 
gooseneck microphones and a WMS470 wireless microphone 
set. “We decided that the JBL PRX speakers would be the 
best solution, as they would deliver extensive coverage. The 
solutions we received from HARMAN surpassed our 
expectations,” said K. Venkata Krishna Rao, Director, KVIK 
Infotel, Hyderabad. pro.harman.com 

Griffith University recently 
collaborated with Videopro, 
ThreeOneFive Innovations and 
HARMAN Professional Solutions 
to create an immersive active 
learning space using AMX 
networked AV solutions. 
ThreeOneFive Innovations and 
Videopro equipped the 
classrooms with AMX SVSI 
N1000 Series encoders and 
decoders, enabling seamless streaming between teaching spaces. 
The SVSi platform makes it easy to control peripheral devices and 
share content remotely to suit post-COVID teaching requirements. 
An NX-2200 controller enabled ThreeOneFive Innovations to 
temporarily run the N1000 AVoIP platform on a separate stand-
alone network while the university prepared their campus network 
for AVoIP deployment. ThreeOneFive Innovations and Videopro 
outfitted the new active learning space with an Acendo Vibe Conferencing Soundbar, and a Massio 
keypad at each student’s location to transform this traditional teaching space into a high-tech 
educational hub where students can collaborate in-person or remotely. AMX Modero Touch Panels 
enable staff to route and control audio and video from multiple locations, while the AMX Resource 
Management suite manages and monitors every device on the network. pro.harman.com 

Videopro and ThreeOneFive Innovations deploy AMX  
solutions in Griffith University’s active learning space 
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First ST2110 studio project in Russia: TV Center Moscow  
in control with Lawo VSM, V__matrix and SMART 

TV Center (TVC) in 
Moscow, the state-run 
TV station has 
embraced IP with Lawo 
video, networking and 
control systems. In a 
first phase for the 
transition to IP 
technology, TVC has 
embarked upon a major 
technical renovation of 
their central control room and two additional studios. Moscow 
system integrator DNK was trusted with the implementation of 
IP video, networking and control technology. After thorough 
market research, DNK decided on Lawo, a brand with a global reputation for IP innovation and an 
enviable number of 24/7 broadcast installations worldwide. DNK, in cooperation with TVC and Lawo, 
installed Lawo VSM (Virtual Studio Manager) IP Broadcast Control and Workflow Solution, as well as 
V__matrix software-defined IP Core Routing, Processing & Multi-viewing Platform. For network 
supervision, DNK installed Lawo smartDASH System Monitoring and Realtime Telemetry for 
Broadcast Networks, and smartSCOPE Deep Packet Media Inspection & Network Analyzer. 
A__digital64 units provide abundant I/O connectivity. This installation at TV Center is notable as the 
first ST2110 studio installation in Russia. lawo.com 

For the first time, Linz State Theater 
(Landestheater Linz) moved outside in 
order to beat COVID restrictions for its 
summer series of opera/operettas, 
dance, plays and galas. With trees and 
the Castle itself providing the backdrop, 
the experiment proved to be a big 
success, as rental company (and Martin 
Audio partner) Z-VT fielded a large 
proportion of its Wavefront Precision 
scalable line array inventory. This 
advanced platform was recently 
recognised with the Queen’s Award for 
Innovation. The entire staging 
infrastructure needed to be built from 
the ground up and recognising that the 
audience area was much wider than it 

was deep, Z-VT populated the stage with three hangs of 12 WPM Mini array elements, supported 
with subs and infills … all driven in one-box resolution from a total of six Martin Audio iKON iK81 
amplifiers. Martin Audio’s Austrian distributor, K24 Technik supported the event. “Z-VT considered 
three hangs of WPM to offer the optimum solution,” acknowledged K24’s Johannes Stummer, “We 
wanted 12 cells vertically in each hang for efficiency, using the Hard Avoid feature in the Display 
optimisation software to contain the sound within the audience area and avoid spillage into the 
neighbouring areas.” martin-audio.com 

Z-VT’s WPM wows audiences and sound engineers  
alike in Linz Castle Park 

Maxim Krivtsov  
Technical Director (DNK) 
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What is the mentality 
behind creating Neumann 
products?  
 
Having been an audio 
manufacturer for close to a 
century, Neumann has 
cultivated a legacy of 
excellence and “first of its kind” 
solutions. Many of our 
innovations have become 
reference products for the 
industry, from the classic U 47 
microphone to the KH 120 
studio monitor. So when we set 
our sights on adding a new 
product to our portfolio, it is 
because our customers are 
facing a challenge in their 
workflow or creative process 
that our current portfolio can’t 
solve. We then thoroughly 
evaluate how we can offer a 
solution that deserves the trust 
of our most loyal customers  

Neumann pivoted into the 
Monitor market in 2010, 
why do you think this was 
the next step for the brand?  
 
After being on the forefront of 
recording technology for so 
long, we honed our expertise in 
capturing detail and emotion 
from artists. Hence, we noticed 
that many of the existing 
monitors on the market lacked 
the ability to playback a very 
accurate sound of the 
recordings. We realized that 
this was something that our 
customer base was looking for 
that would be an excellent 
complement to our existing 
product offerings, so we 
focused our efforts on creating 
studio monitors that could 
reproduce the truest playback 
while still being easy to work 
with.  

and has the potential to elevate  
their work to new levels. We 
don’t bring a product to market 
unless we see the potential for it 
to achieve such a reference 
status. With this, Neumann is 
known for meticulous 
craftsmanship. Our customers 
see Neumann equipment as an 
investment because we build 
everything to last – hence why 
products that launched decades 
ago are still as popular today as 
they were in the 1960s, such as 
the U 67 microphone.  
 
All of our microphones and 
monitors are hand-crafted in 
Europe so we can ensure 
reliable and consistent quality. 
We take our time to make 
things technically as close to 
perfect as possible, even if it 
takes us longer to deliver new 
products to the market. 

 PRO AUDIO INDUSTRY MOVERS 

Neumann CEO Ralf Oehl on their range of monitors,  
calibration tools and what’s next for the brand 
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We did not start from scratch 
and found a great partner in 
Klein + Hummel. The fellow-
German company offered a 
strong foundation in the 
monitor market, so we 
combined forces with an 
acquisition. Our monitor line is 
since called “KH” to pay tribute 
to that foundation. 
 
What makes Neumann 
monitors stand out amongst 
the crowded market of 
studio monitors?  
 
What sets our studio monitors 
apart is that they are not built 
to please the listener, but 
instead aim to give them the 
most realistic representation of 
their work, so they have the 
best chance at achieving 
perfection in what they do.  
If you look at reviews of our 
studio monitors online, you’ll 
notice an interesting trend. 
While we are overwhelmed  
and humbled by the number  
of 5-star reviews, so many 
customers have remarked that 
they initially thought our 
monitors sounded terrible until 
they realized it was their mixes 
that were the issue. One end 
user even called the monitors, 
“glasses for my ears”. While 
many monitor manufacturers 
today are focused on achieving 
vivid and unique sound 
signatures, we shied away  
from this trend to stay as 
transparent as possible. 
Because of this, all of our 
monitors from the KH 80 to  
KH 420 offer a similar sound 
pattern. While the KH 80 
doesn’t extend as low as for 
example the KH 420, they  
all maintain a high level  
of consistency. This is 
advantageous because in 
today’s studio environment, the 
mixing and mastering is often 
done by remote, disparate 
teams in various sized studios 
with a mix of speakers. If  
post-production for a film is  

professional environments and 
for on-the-go engineers. It was 
a saving grace on New Year’s 
Eve when live sound engineer 
Jim Ebdon mixed Justin Bieber’s 
highly praised performance  
at the rooftop of the Beverly 
Hilton Hotel. He had to mix the 
stream in a hotel room, which 
was certainly a less than ideal 
mixing environment. To achieve 
the excellent sound that we all 
heard on TV, he utilized the  
MA 1 algorithms to adapt his 
Neumann monitors to the 
demand and credits the tool for 
enabling him to mix well in 
such a substandard mixing 
environment. 
 
How do Neumann’s studio 
headphones relate to your 
monitor line of products?  
 
Our studio headphone line is 
essentially our studio monitors, 
packed into the smallest 
possible form factor. The 
Neumann NDH 20 was built to 
have a similar sound pattern  
to the KH line so that audio 
professionals can maintain a 
level of accuracy and detail 
when traveling that is as close 
as possible to mixing in their 
studio. To ensure cohesive 
sound to our monitors, we have 
our sound designers who 
develop the studio monitors 
also do the final testing for our 
headphones. 

 
taking place across one 
engineer’s garage and another’s 
professional studio, our monitor  
solutions of all sizes will ensure 
that the team have a cohesive 
sound across their distinct 
setups so that they can produce 
a uniform end result.  
 
How does the MA 1 work, 
and why do we need 
technology to align studio 
monitors?  
 
The MA 1 is a proprietary 
Neumann software that comes 
with a Neumann measurement 
microphone to achieve the best 
possible monitoring result in any 
acoustic environment. When 
setting up studio monitors, 
expert engineers usually tweak 
quite a few manual adjustments 
and make some approximations 
to get the most accurate 
reproduction out of their 
monitors. The MA 1 acoustically 
scans the room to analyse it  
and then uses the embodied 
knowledge and experience of 
our engineers to precisely  
adapt the monitors to the  
given recording environment. 
This ensures the most accurate 
playback, even in rooms  
that are not designed for 
professional monitoring. While 
this seems like a great tool for a 
semi-professional, it is in fact 
also becoming a staple in  
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Neumann MA 1 
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What design innovations 
have Neumann been 
working on currently?  
 
We are currently focused on 
two main innovation areas.  
The majority of reference 
equipment in the audio industry 
is inherently analogue. As 
digital environments become 
the new-normal, we are 
working towards solutions  
to best link our reference 
microphones and monitors  
into digital workflows and 
professional network 
environments. We are focused 
on extending the value chain 
from analogue to digital in a 
way that does not compromise 
the quality of our products.  
 
Based on the huge success of 
the MA 1 and the rapidly  

gaming and more, we are 
planning to continue tailoring 
our product line-up to offer 
reference solutions for this 
growing field. We also just 
launched the KH 750 AES67 
Subwoofer, a variant of the 
acclaimed KH 750 DSP that is 
uniquely engineered for AES67-
based environments. We see 
this as the beginning of a new 
era for Neumann as the product 
is the first of its kind in our 
line-up with more to follow 
soon.  
 
And finally, while Neumann 
may be admired by the pro 
audio industry as the “go-to” 
brand for studio equipment,  
we are also big fans and 
supporters of live music. We 
can’t wait for it to come back. 
Expect us to support our live 
audio community in this return 
as well – with iconic Neumann 
sound! 

expanding need 
for solutions to  
support remote 
workflows, we are 
also developing 
more solutions 
that enable 
corrective action 
and help engineers 
get the most out 
of their makeshift 
studios.  
 
As the industry is 
increasingly on-
the-go, we are 
eager to help 
professionals  
optimize imperfect 
environments so 
recordings and live 
performances can 
sound great 
wherever they are 
captured or 
worked on. 
 
 
 
 
 
 

 
What should we expect 
from Neumann in the 
next year?  
 
In the upcoming year, 
there are two primary 
focus areas: immersive 
audio and networked 
audio. Our portfolio of 
microphones, from the 
classic U 87 and 67, to 
the specialized KU 100 
Dummy Head which was 
designed explicitly for 
binaural recording, has been 
leveraged for 3D recording for 
years, with many considered 
reference microphones for this 
field. With this, our studio 
monitors can be found in 
immersive studios all over the 
world. As immersive audio is 
becoming increasingly 
commonplace in music, film,  
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This article was first  
published by Mixdown  
Magazine (Australia) 

www.mixdownmag.com.au 
 

Click to read original article 

U 87 

KH 750 AES67 
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The new Blue BYRD 2nd 
generation headphones are a 
Bluetooth® in-ear headset that 
combines the brand's proven, 
high-quality sound with 
versatile usability for full 
flexibility in everyday life. The 
Blue BYRD enables smooth 
transitions between listening to 
music, phone calls, work, 
study, or sports – anytime, 
anywhere.  
 
Multifunctional sound 
experience and excellent  
for communication  
 
The new Blue BYRD is suitable 
for a wide range of purposes 
and does not only perform  
with its powerful sound but also 
with an excellent microphone 
for the best possible voice 
transmission. Thanks to the 
latest Qualcomm® aptX™ 
Adaptive and AAC audio codecs, 
the headset incorporates the 
latest generation 5.2 
Bluetooth® connection and the 
always balanced and well 
resolved sound regardless of 
the device.  

 PRO AUDIO PRODUCTS 

 
Thanks to Multipoint, it is 
possible to establish a 
Bluetooth® connection with 
two devices simultaneously.  
 
The microphone can reproduce 
the user's own voice signal via 
the earphones using the 
sidetone function, thus allowing 
a natural conversation situation 
during phone calls.  
 
In addition, Qualcomm® cVc™ 
technology (8th generation) 
reduces disturbing background 
noise. This guarantees excellent  
 

 

beyerdynamic Blue BYRD 
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speech audibility, making the 
Blue BYRD a perfect 
communication device and 
companion for private phone 
calls and business video 
meetings in the office or on the 
go. The headset can also be 
used carefree while traveling or 
exercising, as its IPX4 

certification protects 
from rain and 
moisture. With the 
universal 3-button 
remote control, calls 
and media playback 
can also be 
controlled with 
ease. 
 
Due to the unique 
flat design, the Blue 
BYRD offers a high 
level of comfort 
throughout the day. 
The special design 
of the in-ear 
headphones ensures 
that they do not 
protrude from the 
ear and are hardly 
noticeable even 
when lying down for 
relaxation as well as 
in between calls.  
 
Thanks to the 
practical neckband, 
the Blue BYRD is 
always quick at 
hand and ready for 
use at any time. 
When not in use or 
on the go, the 
flexible neckband 
can easily be folded 
and stored in the 
practical hard case 
included.  
 
The neckband 
design also allows 
for high battery life, 
lasting up to 14 
hours for a long 
listening experience 
without interruption.  
 

 

 PRO AUDIO PRODUCTS 
After a listening test of just  
two minutes, the sound and 
settings of the headphones can 
be personalized with the app 
and completely adapted to the 
individual hearing. In addition, 
the headphones can always be 
kept up to date with the latest 
technology using the app.  
 
The design of the Blue BYRD 
series combines simple 
elegance and comfortable 
haptics with a powerful sound 
experience. 
 
The new Blue BYRD impresses 
with elegant decorative plates, 
which are made of anodized 
and diamond-cut aluminum. 
The neckband, made of high-
quality silicone, adapts 
perfectly to the skin when worn 
and features glass-bead blasted 
metal at both ends. As usual, 
beyerdynamic offers many 
replacement parts, such as the 
earpieces, directly in the online 
store. In addition to the 
headphones, the scope of 
delivery includes silicone 
earpieces in 5 sizes, a hard 
case and USB cable. 

 
Via USB-C, it is fully charged 
within 1:40 hours. A quick 
charge of 10 minutes provides  
2 hours of playtime and even 
while charging, the headphones 
can still be used. 
 
Best equipped inside as  
well as outside  
 
In addition to the excellent 
sound and voice quality due to 
the latest technology, the Blue 
BYRD offers more features: 
Google Fast Pair allows for a 
very easy pairing. As an 
Amazon-certified headset, 
access to Alexa is also possible 
in addition to Google Assistant 
and Siri.  
 
The Blue BYRD can also be 
connected to beyerdynamic's 
innovative MIY app. The 
“MOSAYC – Attention to  
Detail with Mimi Sound 
Personalization” elevates the 
sound of the Blue BYRD to the 
next level.  
 
 
 
 

The Blue BYRD (2nd generation)  
will be available in Asia from early  
December 2021 at a recommended 
retail price of USD 149 | SGD 199. 

Tap / Click the link to learn more: https://global.beyerdynamic.com/blue-byrd.html 
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 Plugin for headphone mixing 
suited for all professional 
studio headphones  

 
 New Spatial Headphone 

Compensation feature, 
supporting the 44 most used 
professional studio 
headphones  

 
 3 virtual reference stereo mix 

rooms with 4 selectable 
loudspeaker positions  

 
 6 additional, non-studio 

listening environments 
 
 
With dearVR MIX, immersive 
audio expert Dear Reality is 
bringing its iconic room 
virtualization to the stereo 
world. The dearVR MIX 
AAX/VST3/AU plugin turns any 
professional studio headphones  

 PRO AUDIO PRODUCTS 

ultimate virtual acoustic 
environments for headphone 
mixing,” says Christian Sander, 
CEO of Dear Reality. “All the 
experience we have gained in 
the field of spatial audio comes 
together in one stellar plugin. 
dearVR MIX puts this 
technology in the hands of 
everyone.”  
 
The plugin offers three world-
class reference mix rooms with 
four selectable mono and 
stereo loudspeaker positions.  
 
Furthermore, each mix room 
can be adapted to the user’s 
taste by controlling the amount 
of diffusion and setting the 
perfect balance between overall 
coloration and localization 
based on the patented Clarity 
algorithm from Sennheiser 
AMBEO.  

into an ideal stereo mixing 
environment, placing the user in 
the sweet spot of carefully 
designed mix rooms – all 
through spatial audio 
technology. With dearVR MIX 
and the built-in Spatial 
Headphone Compensation 
(SHC) feature, audio producers, 
artists and content creators can 
ensure that their stereo 
productions translate reliably to 
any sound system – regardless 
of production type or music 
genre. Whether you’re in the 
studio or on the road, dearVR 
MIX lets you create outstanding 
sound experiences and assess 
positions, stereo width, reverb, 
and low-end frequencies with 
total reliability, anytime and 
anywhere. 
 
“When developing dearVR MIX, 
it was all about creating  

Dear Reality dearVR MIX
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dearVR MIX also lets users 
easily and accurately monitor 
their production in six non-
studio acoustic environments, 
such as a car or a club – all 
without leaving the 
workstation. 
 
Together with dearVR MIX, 
Dear Reality is also introducing 
its Spatial Headphone 
Compensation (SHC) feature to 
all dearVR virtual monitoring 
plugins. The unique technology 
adapts the 44 most used 
professional studio headphones 
to the virtual mixing room, 
enabling a model-independent 
and stable simulation of a 
perfect acoustic environment.  
 
“By carefully compensating for 
the sound characteristics of 
individual headphones, dearVR 
MIX ensures the best binaural 
playback experience with the 
highest degree of out-of-head 
localization,” explains Christian 
Sander.  
 
Each model has been carefully 
optimized by Dear Reality and 
expert mastering engineers to 
create a target frequency curve 
that perfectly matches the 
room virtualization.  
 
Dear Reality offers a free  
14-day trial at  
www.dear-reality.com 

 

dearVR MIX provides you with a reliable and consistent monitoring experience,  
no matter whether you’re in the studio or on the road 

Check how your mixes will translate to typical listening environments 

dearVR MIX provides you with a reliable and consistent monitoring experience,  
no matter whether you’re in the studio or on the road 

www.sennheiser.com 
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Studio Technologies Model 792 / 793

 PRO AUDIO PRODUCTS 

 
Voice-Acoustic, German manufacturer of high-quality sound 
reinforcement systems brings line array physics to a compact column 
format with the VENIA series. The new series consists of two full-
range models: the passive VENIA-6 (4x 6.5" and 3x 1") and the bi-
amped high-performance column array VENIA-8 (4x 8" and 4x 1"), 
which impresses with 140dB sound pressure at only 35kg weight. The 
high-frequency drivers are each coupled to a line array waveguide 
and produce a dispersion angle of 100° horizontally and 0°/-20° 
vertically via a large horn. The HF section of the VENIA series 
provides a vertically asymmetrical sound pressure coverage with a 
plane wavefront. The principle of larger line arrays is transferred to 
the VENIA loudspeakers in a compact column format: the high-
frequency energy is bundled to cover longer distances and the near 
filed is covered by curving with a lower energy content distributed to 
a larger area. The result is a very balanced level distribution across 
the entire listening area with very homogeneous sound distribution. 
Both models are also available as VENIA-6DDA and VENIA-8DDA in a 
self-powered version and feature signal inputs and outputs in 
analogue, DANTE, AES/EBU, AES67 and a network switch for 
integration into the Voice-Acoustic Remote Control Software. 
voice-acoustic.de 

Voice-Acoustic VENIA Series

 
Studio Technologies, manufacturer of 
high-quality audio, video, and fiber-optic 
solutions, is now shipping the 
StudioComm System with Dante® 
Support, consisting of the Model 792 
Central Controller and the Model 793 
Control Console. With the variety of audio 
formats and channel counts used in 
modern production workflows, audio 
personnel have a heightened need for 
specialized source selection and level 
control equipment. Users can utilize the 
latest StudioComm System to 
conveniently monitor high-channel-count 
Dante digital and analog audio sources while maintaining excellent audio quality. The Model 793 
serves as the system’s “command center.” The unit is designed to reside at a user’s location for 
quick access to all monitoring functions and a direct view of status information. The Model 792 
contains all the circuitry required to support the Dante digital and analog audio input and output 
signals. The one-rack-space unit links with the Model 793 using a 9-conductor D-subminiature cable. 
An integral web server allows fast and flexible configuration of the unit’s Ethernet networking, 
Dante, and analog audio performance. This allows the system’s performance to be optimized to 
meet the needs of many specific applications. studio-tech.com 
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Martin Audio WPS and SXC118

 PRO AUDIO PRODUCTS 

 
Eminence is proud to announce the addition of the 
Global Standard Series of loudspeakers to its 
international catalog, with future availability pending for 
USA customers. The new series of speakers combines 
premium quality and high performance at an affordable 
price. For fifty-five years, Eminence has specialized in 
custom engineering and manufacturing loudspeakers for 
the world's most revered professional audio and musical 
instrument brands, as well as the repair and 
refurbishment markets: The Global Standard Series 
continues this legacy. The new range features six guitar, 
four bass guitar and six PA speakers in various sizes 
from 6" to 15". The 12" Retro guitar speakers deliver a 
classic vintage voiced, rounded tone with an excellent 
bottom end and rich defined mid-range . The 10" and 
15" classic American tone bass guitar speakers are 
punchy, low and loud. Designed specifically for bass 
guitar amps and cabinets, these speakers offer rumbling 
lows, growly mids and tight highs. Built with ferrite magnets and a stamped frame, the 6" to 15" 
medium and high powered PA speakers provide balanced, crisp sounds with full lows and clear mids. 
emacoustics.co.uk 

Eminence Global Standard Series

 
 
 
 
 
 
 
 
 
 
 
 
 
 

Martin Audio has announced that its best-selling Wavefront Precision optimised line array system, 
WPS, is now available in white, as a made-to-order option, and is also accompanied by its cardioid 
subwoofer partner, SXC118. Designed to set a new benchmark for 8” line arrays, Martin Audio 
originally announced WPS in 2019—the fourth model in the award-winning Wavefront Precision 
series—and it has since gone on to be a firm favourite by owners and users alike. The SXC118 is a 
cardioid subwoofer featuring an 18” driver in the front and a 14” driver in the rear, coupling together 
for increased output to the audience while maintaining control and reducing noise behind it. 
martin-audio.com 
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Lawo io_bnc_16+16 / io_bnc_11+11 / io_bnc_16_BiDi 

 PRO AUDIO PRODUCTS 

 
Lawo is happy to announce that the highly 
popular vm_avp app (formerly known as 
vm_streaming) has been enhanced yet again with 
major features, most of which are provided by 
license options. The new +ab_dsk license option 
adds video mixing and keying to the V__matrix 
offering. It unlocks 8 video mixing/keying 
instances @3G per vm_avp instance. Each 
instance can work in one of four modes: AB Mix 
(blends between two sources), AB Mix 
Independent (source blending over color matte), 
LUMA Keyer (linear keying), or LUMA Keyer 
Advanced (linear keying supporting shaped 
keying). Multiple instances can be cascaded. The 
new +tc_gen license generates timecode flavors 
from PTP or other time sources and provides up 
to three independent generators. Generated 
ancillary timecode (ATC) formats, which can be 
embedded into TX and SDI outputs, include 
VITC1, VITC2, and LTC. Linear timecode (LTC) can be generated as a digital audio signal. The 
enhanced +VC2 option equips vm_avp with 20x VC-2/DiracPro ultra low-latency video codecs and 
now supports single-link streaming as well as compression ratios of up to 6.6:1 and 8:1 for 
monitoring purposes, with less than 20 lines of end-to-end delay. lawo.com 

Lawo V__matrix vm_avp App

 
To fully leverage the processing capacity of 
its V__matrix C100 blades and to allow 
users to derive more power from a smaller 
footprint, Lawo announces the release of 
three new rear plates for the connection of 
SDI baseband equipment to an open-
standards-based IP network:  
io_bnc_16+16 : This new fixed-format 
rear plate features 32 micro-BNC 
connectors (16 inputs and 16 outputs), This 
new fixed-format rear plate features 32 
micro-BNC connectors (16 inputs and 16 
outputs). 
io_bnc_11+11 : This is Lawo’s first rear 
plate whose 11 inputs and 11 outputs are 
all 12G single-link capable. 
io_bnc_16_BiDi : This rear plate provides 
16 micro-BNC connectors that can be 
individually configured as baseband SDI 
inputs or outputs via software 
configuration. 
lawo.com 
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RCF WMR and CMR Series

 PRO AUDIO PRODUCTS 

 
ARX Systems, the Australian based manufacturer of 
professional audio interfaces and signal processing 
products, have announced the release of an updated 
version of the popular USB DI-Q USB-Analogue 
interface. Originally designed by ARX in response to a 
specific request from the Australian Court System, 
the USB DI-Q provides a straightforward interfacing 
solution for the secure playback and monitoring of 
audio files.  The updated front panel annotation on 
the new version of the USB DI-Q make this interface 
suitable for use in a wider range of applications, 
including corporate and education. The USB DI-Q 
allows the user to monitor and Cue audio files in a 
closed headphone environment and switch/ enable 
the audio output to a public address / sound system 
as required.  The simplicity of the setup of the USB 
DI-Q means that this product can be integrated easily into the existing AV infrastructure of a 
building.  The USB Q also features a transformer balanced Output providing the isolation required to 
eliminate earth loops / ground hum and other extraneous noise and distortion. Once in place, the 
USB – DI-Q only requires touch button operation, and the simple user interface means that it is easy 
to use by non-technical operators. 
arx.com.au 

ARX USB-DI-Q

 
RCF introduces four new 
speakers to its Business Music 
Range. With two multipurpose 
two-way in-ceiling and two 
wall-mounted two-way 
speakers, RCF premium sound 
is now suitable for a wider 
range of applications. Thanks 
to their elegant, discreet 
design and accurate details, 
CMR and WMR speakers pair 
any building's aesthetic. The 
high-quality transducers 
guarantee a faithful and 
precise music reproduction of 
the entire frequency band and 
provide impressive sound 
pressure levels in such a 
compact enclosure. 
rcf.it 
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Meyer Sound Spacemap Go Plugin

 PRO AUDIO PRODUCTS 

Meyer Sound has announced integration of key control functions of its Spacemap® Go spatial sound 
design and live mixing tool into the latest versions of Solid State Logic’s SSL Live V5.0 console 
software and companion SOLSA PC software for remote control and offline setup. With this software 
integration, SSL Live users now have immediate fingertip control of Spacemap Go’s extraordinary 
spatial sound flexibility from the console touchscreen, and they also can synchronize Spacemap Go 
snapshot recall via the console automation. The Spacemap Go functions are integrated by default 
into the latest SSL V5.0 software. No installation is required. Concurrently, Meyer Sound announced 
the availability of free downloads of Spacemap Go plugins in the AU, VST3, and AAX formats. All 
three are included in a free bundle available from the Meyer Sound website.  
meyersound.com 

Meyer Sound SSL Live Integration  
and New DAW Plugins for Spacemap Go

 
Meyer Sound has announced the 
introduction of a new Spacemap® Go 
plugin for the VENUE 7 software platform 
and the Pro Tools® digital audio 
workstation. Available immediately, the 
free AAX plugin enables users of Avid 
VENUE™ | S6L systems to directly access 
functions of the Spacemap Go spatial 
sound design and live mixing tool from the 
console’s built-in touchscreen and control 
surface. In addition, the new plugin allows 
integration of Spacemap Go snapshots into 
the VENUE master show file to create 
virtual loudspeaker layouts and automate 
dynamic panning within the immersive sound field. Also, the parallel introduction of a plugin for Pro 
Tools, the de facto industry standard for digital audio workstations, allows creation of audio projects 
incorporating Spacemap Go functions. When installed in VENUE 7, the Spacemap Go plugin functions 
as a client of the Spacemap server. When the console and the server (in the GALAXY™ Network 
Platform) are connected on the same network, setup is automatic. No IP addressing or port 
management is required. Functions accessible on the S6L control surface (touchscreen and CKM 
module knobs) include X/Y position, crossfade, spread, trajectory status (play/pause/stop) and 
trajectory rate for each channel. Also accessible are snapshot recall at the Channel, Mix and System 
levels as well as Mix Level for the global system. meyersound.com 
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JBL Dynamic 3800 and 4800 Series ScreenArray®

 PRO AUDIO PRODUCTS 

 
The EON700 Series represents a 
major step forward in innovation  
and technology by delivering truly 
intelligible, clearly consistent 
coverage at any volume level. With 
four models available, including the 
10-inch EON710, the 12-inch 
EON712 and the 15-inch EON715 
powered PA speakers and the 18-
inch EON718S subwoofer, EON700 
systems cover the needs of today’s 
working musicians and sound 
providers. These flexible systems are designed to effortlessly scale with customers’ needs, from DJ 
performances and full bands to solo singer/songwriter gigs, presentations and worship events. 
Configure speakers as mains or stage monitors, hung or stacked, in portable systems or permanent 
installations—the opportunities are endless. Dial in optimal system sound in an instant using a built-
in 3-channel mixer and dbx DriveRack Inside technology, featuring Automatic Feedback 
Suppression, 8-band output EQ and optimized use-case presets. Access functions quickly and easily 
via an onboard backlit color LCD screen or take control from anywhere using the JBL Pro Connect 
app. Bluetooth 5.0 streaming and control, mounting options and built-in speaker delay bring even 
more versatility to these rugged, reliable systems.  
pro.harman.com 

JBL Professional EON700 Series

HARMAN Professional Solutions, the global leader in audio, video, lighting and control, today 
introduced JBL Professional 3800 and 4800 Series ScreenArray screen-channel loudspeakers  for 
small- to medium-format cinemas in China. Five new models of passive and bi-amplified 
loudspeakers are the latest additions to the legendary JBL 3000 and 4000 Series of cinema 
speakers. They reproduce every nuance of today’s modern digital soundtracks with unsurpassed 
clarity, thanks to acoustic innovations including Differential Drive woofers, custom titanium 
compression drivers and patented horn designs that compensate for perforated screens to deliver 
consistent coverage to every seat in the house. 
pro.harman.com 
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KLOTZ M4 StarQuad

 PRO AUDIO PRODUCTS 

 
The Portuguese manufacturer NEXT Audiocom, the 
new brand from NEXT-proaudio, introduces the new 
portable speaker Maverick MV6. The MV6 speaker is 
a coaxial 6.5” Portable Professional Battery Powered 
Bluetooth(v 5.0) Speaker, with high performance, 
ultra-low dimensions and weight, allowing its use in 
a wide variety of indoor and outdoor applications 
with recorded or live music. Thanks to the 
revolutionary FIR filters, the MV6 has an optimized 
sound response with linearized phase response. The 
multi-position feature allows the MV6 to be used as 
stage monitor (vertical and horizontal use), in a 
tripod (with auto eq.) or in any plan surface. The 
MV6 includes a 3 channels mixer with Bluetooth, 
Microphone, Instrument, USB and AUX audio signal 
inputs. For a better performance on live music MV6 
includes a tone optimizer for Microphone/Guitar. It 
can be used anywhere at any event or occasion, 
ensuring music reproduction of up to 12 hours using 
its rechargeable battery. In addition, the Maverick MV6 can also be used as a power bank if needed. 
With MV6 will be possible to build a wireless stereo system easily pairing two MV6 via Bluetooth 
simultaneously, using TWS (True Wireless Stereo) function. nextaudiocom.com 

NEXT Audiocom MAVERICK MV6

 
The M4 StarQuad microphone cable 
drum is the perfect solution for events 
and sound recordings with high 
demands. KLOTZ uses a 4-core 
StarQuad SQ422Y microphone cable  
with black PVC jacket and a conductor 
cross-section of 4 x 0.22 mm² (AWG 
24). To avoid hum and noise caused  
by inductive magnetic fields, the two 
opposite wires are connected. This  
“quad connection“ of the microphone 
cable provides a solid conductor cross-
section of 2 x 0.44 mm² (AWG 21).  
The four wires of the StarQuad cable  
are twisted symmetrically and, in 
combination with the dense braided shield made of tinned copper and a coverage of more than 90 
%, ensure a perfect shielding of the cable. The cable drum made of break-proof plastic is equipped 
with a parking brake. The StarQuad cable is terminated with black chromed XLR 3p. Neutrik® 
connectors and XLR protective caps. At the cable drums winding bracket, the XLR male cable end is 
flexibly available in a length of 2m. Both cable ends are also equipped with transparent heat-shrink 
sleeves for free labelling. M4 StarQuad cable drum is available in lengths of 50m, 75m and 100m.  
klotz-ais.com 
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MasterSounds Clarity A

 PRO AUDIO PRODUCTS 

 
Lawo recently unveiled its all-
new diamond broadcast console 
for radio and TV applications. 
This IP-native mixing system is 
based on the open 
AES67/RAVENNA Audio-over-IP 
networking standards and also 
complies with ST2110-30/-31 
and ST2022-7. Powered by the 
Lawo Power Core Engine, 
diamond provides expandable 
I/O, accommodating AES67, 
MADI, analog, AES3 as well as 
Dante® audio sources and 
destinations. Modular by 
design, diamond is available in configurations from 2 to 60 physical faders, either as desktop or 
flush-mounted build. Fader-adjacent color displays give extended source information, and two fader 
layers allow operators to instantly switch between multiple tasks. Silent, motorized faders and 
precise encoders inherited from Lawo’s acclaimed mc² audio production consoles permit flawless 
integration with program automation and playout systems — perfect for multiple-layer operations 
involving voice tracking, remote production, or DAW control. Programmable, color-coded LED button 
and encoder lighting highlights common control functions. lawo.com 

Lawo diamond

 
MasterSounds, is delighted to announce 
the launch of Clarity A, the next 
generation of its globally revered Clarity 
audio system, at a new and attractive 
price point. Clarity A builds upon its 
predecessor’s beautiful, minimalist 
design, taking influence from 
manufacturing partner TPI’s military-
grade heritage, and MasterSounds’ 
design ethos. Presenting a surefire piece 
of future-classic design, Clarity A is an 
elegant addition to any modern home, 
DJ/studio, or chic public lounge. Its 
discreet branding, clean lines and small 
footprint make for an undistracted 
listening experience, veiling the 
phenomenal topology inside. The two Cube:6 loudspeakers and Sub:8 subwoofer run as an active 
system, meaning low-profile cabling and the same incredibly high specification of audio fidelity that 
MasterSounds is renowned for delivering. Simply add your DJ mixer, pre-amplifier, or DAC to the 
inputs on the Sub:8, for plug ‘n play fidelity out of the box, anywhere in the world. 
mastersounds.co.uk 
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EAW® AC6
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Mezzo offers embedded dynamic routing 
capabilities, and when paired with the WM 
Touch it makes the perfect solution for 
specifying multi-source, multi-zone systems 
that are easy to deploy and scale in small to 
medium-sized background and foreground 
music applications. Merging a routing matrix, 
networking capabilities, and digital sound 
processing in a single device simplifies the 
audio chain by getting rid of any unnecessary, 
single-use link, streamlining the process, and 
ultimately allowing better results. Our line of 
dedicated user interfaces and controllers, 
which includes the Wall Mount Panels, and the 
SysControl app, has grown with the addition 
of thee WM Touch, granting control over 
zones, volume, sources, and scenes. 
powersoft.com 

Powersoft MEZZO Series

 
Following the success of its ADAPTive Line, Eastern Acoustic Works 
(EAW®) announces its latest addition, the AC6 2-Way Full Range 
ADAPTive Column. Capable of generating a max SPL of 143db and 120° 
of horizontal nominal beamwidth, it’s targeted at installations, houses of 
worship and small performing arts centers. Although slightly smaller 
than its predecessors, the AC6 includes just as many cutting-edge 
features. Managed via EAW’s Resolution™ 2 software, the AC6 can 
compensate for coverage and directivity with its Adaptive Performance™ 
technology. By integrating all factors and aspects of the loudspeaker, 
the AC6 can produce three-dimensional coverage in any venue, making 
it perfect for even the most acoustically challenged room. The AC6 is 
also equipped with EAW’s Focusing™ and DynO™ digital signal 
processing. This means that at any volume, this column speaker 
provides clear and dynamic sound with a pristine impulse response. 
Utilizing six low frequency transducers and 30 high frequency 
transducers, the AC6 can produce studio quality audio from 20kHz, all 
the way down to 65Hz, at any volume. 
eaw.com 
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RCF MWD 1

 PRO AUDIO PRODUCTS 

The new M 20X firmware release fixes some minor bugs and adds the driver for RCF MWD 1 WiFi 
Adapter. Previously supported USB adapters are still maintained as legacy devices; the new MWD 1 
WiFi adapter offers optimal performance and is natively supported by the mixer.  
 
Improvements:  
 Fixed Custom Faders issue (when linked and mapped to Mix Out or MAIN Out LR)  
 Fixed Input Routing preset loading issue  
 Correction of SD Card size visualization issue with a few card models  
 Correction of SD Card format issue in specific contexts  
 Correction of output parametric EQ band interaction issue  
 Fixed very sporadic startup issues 
rcf.it 

RCF M 20X

 
The MWD1 Wireless USB Adapter is a WiFi peripheral for 
use with the M20 X digital audio mixer. This adapter 
allows for wireless control functionality via the M20 
MixRemote app on iOS or Android compatible devices, 
without the need to connect an external WiFi router or 
access point via LAN. RCF now recommends the MWD 1 
since several of the originally recommended WIFi 
adapters are now rarely available. The MWD 1 is an IEEE 
802.1 b/g/n, 2.4 GHz WiFi adapter. 
rcf.it 
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Genelec 6040R

 PRO AUDIO PRODUCTS 

 
Similar to its predecessor, L-ISA Processor II is a hardware solution that provides advanced object-
based mixing for the most demanding immersive audio productions. While both units offer control of 
spatial audio processing and virtual acoustics for up to 96 audio objects based on speaker 
positioning information and mixing parameters—including pan, width, distance, elevation, and aux 
send—the new L-ISA Processor II doubles the original unit’s potential output count of 64 up to 128 
outputs for greater power and versatility on larger, more complex events. Seeing that most 
productions are unlikely to utilize 100-plus outputs, L-Acoustics is offering L-ISA Processor II in a 
choice of four output counts—16, 32, 64 or 128—from the same device, with various capacities 
accessible via different lifetime licenses at tiered pricing levels. For example, a small club or theatre 
may need no more than 16 outputs, while a mid-sized house of worship or performing arts centre 
might require as many as 32. With L-ISA Processor II, those customers now have access to all of 
the very same immersive tools, 128 inputs and premium-quality 96 kHz sampling as large-scale 
musicals or massive tours running triple-digit outputs, but at a scalable cost. 
l-acoustics.com 

L-Acoustics L-ISA Processor II

 
Genelec, the global leader in active loudspeaker design, has unveiled the first 
model in its new Signature Series with the introduction of the two-way 6040R 
Smart Active Loudspeaker. Created in conjunction with celebrated Finnish industrial 
designer Harri Koskinen, the floor-standing 6040R fuses the very best of Finnish 
technology and design, bringing exceptional performance and beautiful aesthetics 
to all lovers of high quality audio. Pleasing to the ears as well as the eyes, the 
6040R is a loudspeaker that will instantly become the aural and visual centrepiece 
of any listening environment. Designed and manufactured to the highest 
environmental standards by Genelec in Iisalmi, Finland, the re-engineered 6040R 
now features the same LF driver design and proprietary bi-amplified Class D power 
amplifier technology as Genelec’s professional loudspeaker models. Other 
refinements include both analogue and digital inputs (supporting AES/EBU and 
SPDIF formats), a digital output, universal mains voltage and sophisticated onboard 
DSP to allow each 6040R loudspeaker to be intelligently tuned for any acoustic 
environment via GLM room calibration software 
genelec.com 
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DPA 4466/4488 CORE Headsets 
New Mic Stand Mount for 4099 Instrument Mic

 PRO AUDIO PRODUCTS 

 
The QRP20 is a 2-way column array system with high-Q directivity for increased 
projection control to be used as vertical sound system, for both permanent and 
portable applications. Its slim design packs a perfectly natural, dynamic sound 
reproduction with superb intelligibility and throw. It is specifically designed for 
applications where ultimate fidelity response needs to be projected with wide 
horizontal and narrow vertical coverage, ideal in acoustically challenging 
environments, or applications where intelligibility-over-distance is required. 
Loaded with the RBN401 4” pro-ribbon driver on a “Morpher” lens, the system 
offers a very high throw-efficiency and projection control, due to the pro-
ribbon’s all-natural cylindrical wavefront. The RBN401 is mounted in a 
D'Appolito speaker configuration with the 4 5” woofers in a sealed cabinet.  
The custom-design 5” woofers feature Active Coil™ technology for extremely 
low-distortion LF reproduction, a perfect match with the pro-ribbon MHF 
reproduction. The QRP’s are powered and controlled by the ALC amplified 
loudspeaker controller; Through the integrated VHIR™ processing, audiophile 
amplifier stages and Signal Integrity Sensing™ feedback circuit, the ALC offers 
QRP20-specific drive processing, delivering absolute maximum sound quality 
with increased headroom and utmost operation reliability and flexibility. 
alconsaudio.com 

Alcons QRP20

DPA Microphones is pleased to release a new accessory, the MS4099 Mic Stand Mount, for its 
renowned 4099 CORE Instrument Mic. The company has also begun shipping the anticipated brown 
version of its new 4466 CORE Omnidirectional and 4488 CORE Directional Headset Microphones. A 
sturdy and flexible solution for mounting the 4099 onto any mic stand, the MS4099 can be used on 
both three-eighths inch and five-eighths inch threads. Borrowed from the design of other DPA 
mounting options, the barrel of the MS4099 mic holder makes it quick and easy to attach or remove 
the microphone. In addition, the mount can be turned for vertical or horizontal use, pending 
application. It is also compatible with the brand’s 4097 CORE Micro Shotgun. Now available in 
brown, the new 4466 and 4488 headsets feature the brand’s 5mm round microphone capsule and 
feature the design of the company’s groundbreaking 6066 Subminiature Headsets. The headsets’ 
flexible ear hooks provide continued comfort during extended use. In addition to the brown solution, 
the headsets are also available in black and beige options. dpamicrophones.com 
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Fulcrum Acoustic AHS Series

 PRO AUDIO PRODUCTS 

 
DF4 Series dual high-frequency loudspeakers 
provide high output and precise pattern  
control for applications where spot-fill of  
high frequencies is required. Dual four inch 
diaphragm high frequency compression drivers 
provide substantial output suitable for mid to 
long throw applications. The DF4 is particularly 
effective in applications where supplemental  
HF coverage may be required due to occlusion 
from the primary loudspeakers by venue 
obstructions. 
fulcrum-acoustic.com 

Fulcrum Acoustic DF4

 
The 3-way AHS Series steerable array loudspeaker 
represents a leap forward in solving design 
challenges when installing systems in sub-optimal 
conditions and spaces. Harnessing the power of 
Fulcrum’s TQ processing combined with proprietary 
beam-forming algorithms, AHS Series products 
provide superior pattern control and precisely-
defined coverage for long-throw applications. The 
AHS line is particularly potent when used in 
scoreboard systems in large format sports stadia, 
where architecture and scoreboard designs present 
challenges that are difficult for conventional line 
array loudspeakers to overcome. The modular 
design allows for stacking multiple AHS speakers 
that scale to the distance and vertical coverage 
requirements of a venue. 
fulcrum-acoustic.com 
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