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As worldwide sport event, ninety‐one 
countries joined in Beijing 2022. Three 
compe on zones are set up in Beijing, 
Yanqing and Zhang Jiakou, and the 
games lasted 19 days and emerged  
109 gold medals. 
 
The LED display screens used in Beijing 
Medals Plaza, Yanqing Medals Plaza  
and Shougang Olympic Torch Relay 
Event, which are jointly produced by 
YESTECH and HUAO Media, cover a 
total area of 3000 square meters. 
Professional display equipment fully 
guarantees the visual effects of the 
Beijing Winter Olympics awards stage. 
 
YESTECH Provides LED Display  
for Beijing 2022  
 
YESTECH always strictly controls the 
quality of LED display screens, and  
won the highly trust of the organizer. 
With its ace products of more than 30 
original patented technology, it has 
once again become the "star" of LED 
display screens on the sports arena, 
witnessing every splendid and 
honorable moment of the Winter 
Olympic athletes. 
 

YESTECH’s ace product Magic Stage 
series used in Beijing Medals Plaza, 
Yanqing Medals Plaza and Shougang 
Olympic Torch Relay Event. The LED 
display screen of the Bird's Nest Medals 
Plaza is perfectly integrated with the 
stage shape, presen ng a very crea ve 
semi‐circular shape and forming a 
beau ful scenery; The LED display 
screen of Yanqing Medals Plaza are 
spliced seamlessly to forms an irregular 
curved large screen, like a pair of vivid 
and vital wings wai ng to fly. 
 
MG series with Excellent Quality  
 
As worldwide events, the Winter 
Olympics and the Winter Paralympics 
have very high requirements for LED 
applica on products about product 
stability, reliability and weather 
resistance. 
 
MG series adopts low temperature 
resistance raw materials and 
equipment, which means it has strong 
environmental adaptability. The  
cabinet adopts patented polymer 
nanotechnology materials, which has 
both the toughness of polymer  

materials and the firmness of  
metals, meanwhile it provides  
mul ‐protec ons to improve low 
temperature resistance. A er strict  
low temperature aging test, MG series 
can efficiently cope with the low 
temperature environment at the 
Winter Olympics.  
 
In addi on, the upgraded products of 
MG series improved their techniques  
to ensure a be er an ‐collision 
performance; the thrust of LEDs has 
been increased from 40N to 100N, and 
bearing capacity has increased from  
2.6 tons to 4.6 tons to guarantee higher 
safety. All these improvements spare 
no effort to ensure the display tasks of 
high protec on and high stability on 
the large screen of the Winter 
Olympics. 
 
By op mizing the process, the contrast 
is higher, up to 10000:1. Combined 
with the high refresh and high gray 
output performance, the products  
from YESTECH can fully meet the high 
standard requirements of major event 
scene picture presenta on, viewing 
experience and video shoo ng.  

www.avltimes.com 

   AVL WORLD NEWS 

YESTECH witnesses "the Moment of Glory"  
in Beijing Winter Olympic Games 



MG series supported Beijing 2022 to 
a ract the world’s a en on with 
interna onal standard display visual 
effect. Through con nuous cost 
op miza on, MG series upgraded 
products have more compe ve 
advantages in the high‐end rental 
market. 
 
Show "China intelligent 
manufacturing" to the World  
 
YESTECH has appeared in many 
interna onal events in many countries 
around the world, and has been deeply  

involved in the field of sports events  
for many years. This is another me for 
YESTECH on the stage of Olympic events 
a er the London Olympic Games,  
Sochi Winter Olympic Games and Rio 
Olympic Games. YESTECH has rich 
applica on experience in stage, high‐
end conference display, commercial 
display and many other fields, and its 
sales network covers more than 100 
countries and regions around the world.  
 
At the Beijing Winter Olympic Games, 
YESTECH not only appeared on the two 
major award stages, but also created  

a large screen that is very similar to  
the Olympic torch for the Shougang 
Torch Relay Event, to witness the  
torch bearer passing the Olympic  
torch, highlight Chinese cultural 
characteris cs. YESTECH made every 
effort to ensure the smooth opera on 
and wonderful performance of the  
LED display at the Winter Olympics, 
fully embodied the strength of  
Chinese screen enterprises, and  
shows more possibili es for the  
future of LED display. 
 
www.yes‐led.com 
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 Shougang Olympic Torch Relay Event 



 
Cankarjev dom is Slovenia’s premier 
cultural venue offering seven diverse 
and different performance and event 
spaces located right at the heart of 
dynamic capital city Ljubljana.  
 
For several years the ligh ng 
department has been inves ng in Robe 
moving lights and earlier in the year 
Robe’s new SPOTE moving light became 
the latest fixtures to be added to their 
growing inventory.  
 
While the pandemic has been a difficult 

me, with all the venues closed to the 
public, Cankarjev dom has managed to 
maintain a small income via streaming 
and staging hybrid and socially 
distanced business events, and regular 
staff, crew and technicians have been 
able to take advantage of a flexible 
furloughing scheme. Despite the 
massive challenges faced over the last 
year, Cankarjev dom proceeded with 
the investment in eight SPOTE fixtures, 
which have joined around 150 other 
Robe luminaires that they already own.  
 
These new SPOTEs are designated 
exclusively for the ‘Klub’ area, a second‐
floor mul purpose func on room that 
includes a roof terrace with excellent 
views over the city. “We needed a small 
powerful LED fixture,” explained head 
of ligh ng Gregor Plantan, and the  

 
compact body SPOTE which outputs  
2,700 lumens of quality white light 
u lizing Robe’s TE™ 70W White LED 
engine from the ground‐breaking 
TRANSFERABLE ENGINE (TE) range 
technology was a perfect candidate.  
 
Buying into the TE technology will also 
help maintain light quality and 
consistency across their Robe inventory 
going forward. 
 
The Klub room has a low ceiling height 
so a fixture that could work for rear 
ligh ng effects was essen al. A er 
ini ally considering the LEDBeam 150, 
they concluded a wash‐beam fixture 
was not specifically what was needed, 
and then Robe launched the SPOTE 
earlier in the year, which cked all the 
boxes! 
 
The SPOTE was designed with exactly 
this type of applica on in mind. Its  
16‐degree fixed‐beam lens has remote 
control focus and can be changed to the 
op onal 24‐degree lens for a shorter 
throw and low ceiling scenarios. There  
is an excellent range of effects including 
a colour wheel with 13 dichroic filters;  
a gobo wheel with 9 fully indexable, 
rota ng, replaceable gobos; an 8‐facet 
bi‐direc onal rota ng prism and a  
5‐degree frost for crea ng super‐
smooth washes. 
 
 

 
Grega loves 
the new 
fixtures. 
“They are 
certainly 
bright 
enough and 
the small 
size, light 
weight and 
handleability 
is fantas c,” 
he 

commented, adding “the simplicity of 
this fixture is an important part of its 
beauty!”  
 
Cankarjev dom’s various ligh ng rigs all 
make use of Robe luminaires. Venue 
wide there’s quite a selec on of 
fixtures including BMFLs, Spiiders, Viva 
CMYs, LEDBeam 100s, LEDWash 600s, 
CycFX 8s and 600 E Spots. Even some 
quality an que’s like ColorSpot 575 
XTs, which were the first Robe products 
in the house around 15 years ago, and 
are s ll going and used occasionally, 
along with 50 x ColorMix 250s ini ally 
purchased to wash the rear curtains for 
a TV show.  
 
 
www.robe.cz 
 
Photos © Louise Stickland 
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Cankarjev dom invests in Robe SPOTEs 

Cankarjef dom’s head of lighting 
Gregor Plantan 
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Metallica – among the most influen al 
and legendary hardcore speed metal 
bands of all me – treated their fans to 
two epic concerts at San Francisco’s 
Chase Center in December, celebra ng 
an incredible 40 years of provoca ve, 
ground‐breaking music and 
performance. Ligh ng designer Rob 
Koenig collaborated closely with 
produc on designer Dan Braun whose 
stunning visual architecture – featuring 
45 large mul ‐layered and overlapping 
video surfaces – set the visual tone for 
this unique in‐the‐round live 
retrospec ve. While the screens were 
key for showcasing playback video, 
interviews, artwork, and other archival 
material spanning the last four decades, 
ligh ng highlighted both Metallica and 
their audience, uni ng and energizing 
an incredible bond that’s seen them 
remain at the very top of their game 
since the 1980s. 
 
Needing the most powerful, dynamic, 
and flexible ligh ng solu on possible 
for these shows, Rob and Dan chose 
148 x Robe BMFL WashBeam moving 
lights to be the heart of the ligh ng rig, 
plus another 16 x BMFL WashBeams  

 
which were running on four RoboSpot 
systems. Apart from 19 x moving LED 
bars, these BMFLs were the only lights 
on the rig from which the design team 
created 36 songs worth of unique, 
impressive jaw‐dropping looks and 
treatments. 
 
Rob and ligh ng programmers Joe 
Cabrera and Cat West prepared a pool 
of 36 songs. However, with no defini ve 
setlist available ahead of the first couple 
of weeks of previz, and a selec on of 
excep onal wildcards played for the 
first me in over 10 years, a few curve 
balls flew! Come show me, Rob also 
found himself improvising more than 
once which kept him fully energized and 
locked into a “completely invigora ng” 
workflow.  
 
The star ng point for the ligh ng design 
was the physical and structural layout of 
the video elements flown from the 
venue roof on a series of elegant 
ellip cal‐shaped trusses. As the video 
design evolved, serious discussions also 
revolved around ligh ng placement, 
with Rob needing enough lights coming 
in at different angles and levels to hit to  

 
the stage and also illuminate the 
audience the en re night, without 
blinding them, and without touching 
the screens. Ligh ng had to both 
harmonize and contrast with the 
overall visual look. 
 
Twenty‐four BMFL WashBeams were 
deployed above the stage, wrapping 
around one of the smaller ellipses 
holding the central cylindrical‐shaped 
video monolith, with another 48 on one 
of the larger ellipses that was also 
broken up by PA elements.  
 
In the audience, three levels of 
strategically placed BMFL WashBeams 
added depth and dimension to the 
picture, one batch of 24 at ice (floor) 
level, another 24 fixtures at concourse 
level, with the third and highest set of 
24 BMFLs flown over the audience at 
op mum posi ons for hi ng the stage, 
a 44  diamond‐shaped construc on in 
the center of the space. 
 
A slightly different mindset and 
approach permeated this show 
elucidated Rob, who has worked with 
Metallica since 2008.  

www.avltimes.com 
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Robe BMFLs provide perfect Fixxx  
for Metallica 40 concerts 



That shi  was away from being 
fundamentally dark, brooding and 
menacing, and while no less intense 
than standard Metallica shows, there 
was also an air of celebra on. “Being a 
40‐year landmark, that vibe was 
embraced in the ligh ng but all the 

me retaining vital Metallica intricacies 
and characteris cs,” he explained. Rob, 
Dan, and live video director Gene 
McAuliffe all collaborated closely on 
cra ing this almost metaphysical 
aesthe c.  
 
The songs were delivered 
chronologically from the oldest first on 
the first night and in the reverse order 
for the second which offered further 
chances for spontaneity, keeping all on 
their toes which was “way, way more 
fun!” declared Rob. “I loved it – so far 
from the norm of knowing what might 
happen next!” They used “every 
possible BMFL trick – and that’s A LOT” 
to keep the energy and vibrance 
pumping. The BMFL WashBeam has 
been a Metallica ‘anchor’ fixture for 
some years now, a er Rob ini ally fell 
for it on Guns ‘n’ Roses 2016 “Not In 
This Life me” reunion tour. He 
describes the maverick luminaire as 
“s ll my best choice today for high 
power and huge versa lity”. 
 
Follow spo ng is cri cal to ligh ng an 
in‐the‐round show effec vely. The 
format is favored by the band for  
 

 

 
ge ng them closest to their fans, and 
while it is always more challenging for 
produc ons, the results of in‐the‐round 
are always worth the addi onal crea ve 
and technical efforts. 
 
The 16 x BMFL WashBeam Follow Spots 
were posi oned along the larger 
ellipses, spread out to take advantage of 
some of the nega ve space up in the 
roof as well as for beam separa on and 
depth, with four units tracking each 
band member. Apart from the 
con nuity and perfect color matching, 
with the BMFL WashBeams on the rig 
Rob could control all the main follow  

 
spot parameters – color, intensity, iris, 
etc. – from his grandMA2 console, 
allowing the operators – posi oned on 
the venue catwalks amidst all the PD 
and processing – to concentrate on 
following the band.  
 
The RoboSpot focus tracking control 
was extremely helpful when the band 
moved around the stage as the follow 
spot beam sizes could remain 
propor onate. Gaffer David Hunkins 
looked a er se ng up and balancing 
the spots. Rob was delighted to have 
him on the team, and “he completely 
embraced me breaking rules to make 
things absolutely pop on camera,” 
which was also crucial as the show was 
streamed live and recorded via a 21‐
camera shoot. 
 
Ligh ng equipment was supplied by 
Premier Global Produc ons out of 
Nashville, Tennessee, and Rob’s 
account handler there is James 
Vollhoffer. Ligh ng crew chiefs on site 
were Anthony Kordyjaka and Jason 
Lanning and video kit was from PRG. 
The two visual departments also 
merged and co‐managed all their 
cabling and other basic infrastructure. 
 
 
 
www.robe.cz 
 
Photos © Ralph Larmann 
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Since its launch, Obsidian Control Systems has experienced 
sustained growth of its user base, along with a high 
demand for in‐person ONYX console training. Obsidian is 
pleased to announce the expansion of our team with two 
experienced and knowledgeable members tasked with 
providing the support, programming advice and training 
capabili es Obsidian customers expect from a leading 
ligh ng controller brand. 
 
Ma hew Gerardi will lead Obsidian Control Systems’ 
Technical Support division with focus on ONYX, NETRON 
and Capture, working out of Obsidian’s headquarter office 
in Los Angeles. In his new role, Ma hew will work alongside 
Obsidian users to evolve ONYX, and will focus on ONYX and 
NETRON training sessions throughout the US, in person and 
online. 
 
Hector Rojo joins Obsidian’s La n American team to lead 
the ONYX support division for Mexico, Central and South 
America, along with other Spanish‐speaking areas across 
the globe. Hector brings with him an extensive technical 
background as a ligh ng designer, ligh ng programmer and 
ligh ng technician on various console pla orms, as well as 
DMX, Art‐NET and sACN networking systems. Hector will be 
based out of Ela on Professional’s Mexico City office. 
 
“Support and training are essen al to customer success and 
with the addi on of Ma hew and Hector to our team we 
are reinforcing our commitment to our user base,” stated 
John Lopez, Channel Sales Manager at Obsidian Control 
Systems. “We are dedicated to leading the way in 
innova ve technology, development, and support to 
provide a world‐class ligh ng control experience.” 
 
obsidiancontrol.com 

Obsidian Control Systems 
expands worldwide  

support team 
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The Rehberghalle in Roßdorf, Germany, 
was transformed into a musical stage 
when under the direc on of Broadway 
Entertainment e.V., young people from 
the local area created the “Jekyll & 
Hyde” musical, which can easily hold its 
own against interna onally renowned 
produc ons in Hamburg, Stu gart or 
Berlin. For the ligh ng design of the 
horror drama by Robert Louis 
Stevenson, the team – led by ligh ng 
designers Benedikt Vogel and Kilian 
Scheiding – relied on numerous Cameo 
spotlights from the OPUS, ZENIT and F 
Series. All the event technology was 
provided by Pfungstadt‐based MKM 
Event Show Technik. 
 
Broadway Entertainment e.V. has been 
staging impressive show produc ons 
for quite a few years now. Sunset 
Boulevard, Dracula, Chaplin and Shrek, 
among others, recently celebrated their 
musical premiere in the Rehberghalle. 
“The loca on itself is one of the biggest 
challenges,” reveals Kilian Scheiding, 
Deputy Technical Manager and Light 
Operator for Jekyll & Hyde.  

 
“The Rehberghalle is an ordinary sports 
hall that we have to turn into a musical 
theatre every year. In addi on to that, 
the hall has a restricted height of just 
5.60 metres.” 
 
A er the produc on technology team’s 
posi ve experience with Cameo OPUS 
S5 Spot Moving Heads during their 
previous produc on, Scheiding and 
Vogel were also able to rely on the 
OPUS X PROFILE for Jekyll & Hyde.  
“The OPUS X is used as a front and side 
light and delivers great results when 
used as an effect light from behind,” 
says Kilian Scheiding.  
 
In accordance with the dark overall 
atmosphere of the story and the low‐
key style with its stark contrasts, the 
ligh ng designers mainly immersed the 
stage in a desaturated cool white light 
from the Cameo F Series. The F2 D 
Fresnel spotlight was the daylight 
specialist here, while the F4 FC, with its 
RGBW LED as a backlight, provided both 
cool white and red accents to the stage 
ligh ng.  
 
 

 

 

 
 
www.adamhall.com 
 
www.cameolight.com 
 
Photos © Nico Moser 
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Cameo lights up Jekyll & Hyde Musical  
from Broadway Entertainment 

Cameo products were used :  

12 x OPUS X Profile Moving Heads  

06 x OPUS S5 Spot Moving Heads  

16 x F2 D Fresnel Daylight Spotlights 
with Daylight LEDs  

06 x F4 FC Fresnel RGBW Spotlights  

02 x ZENIT W600 Wash Lights 



 
Leading German rental and “prime  
dry hire service” specialist NicLen, 
headquartered in Dortmund, has made 
a massive investment in Robe moving 
lights – with a three‐figure quan ty of 
FORTEs and iSpiiders delivered by Robe 
Germany which is now available from 
current rental stock for all clients.  
 
The NicLen CEOs Nico Valasik and Jörg 
Stöppler commented, “FORTEs are 
appearing increasingly frequently on 
event and ar st riders and requests for 
this fixture have increased substan ally 
this year since the product was 
launched. We ensure that our clients 
have the very best tools at their 
disposal to help achieve spectacular 
results.” 
 
The Niclen team were impressed 
generally with Robe’s TRANSFERABLE 
ENGINETM (TE) LED technology which is 
at the core of the FORTE and see it a 
great feature for a busy rental facility.  
 
The hugely flexible TE concept, which is 
unique to Robe, offers the op on of 
having different and interchangeable  

 
LED engines – high powered, high CRI,  
‘tungsten’, etc., – in the same fixture  
hardware, which can be quickly 
changed / ‘transferred’ in between 5 
and 7 minutes! 
 
As live shows and events started again 
intermi ently during the second half of 
2021, there has been a huge spike in the 
demand for high powered fixtures like 
FORTE for the larger ones.  
 
The NicLen crew also like the colour 
mixing, zoom range and the overall light 
and image quality as well as the colour 
temperature range of the FORTE. 
 
The iSpiiders were an obvious choice as 
a robust luminaire for fes vals and 
outdoor events, which have 
drama cally increased during the 
pandemic as outdoors is considered a 
much safer environment in a Covid 
context. However, as meteorology 
con nues to be erra c, properly 
weatherised fixtures like the IP65 rated 
iSpiider are in high demand, especially 
as they can be run without unsightly 
domes and other coverings!  

 
The new fixtures were delivered by 
Robe Germany, and they join NicLen’s 
already substan al stock of moving 
lights. 
 
The rela onship between Robe and 
NicLen dates back at least 10 years.  
The current rental stock also features 
ESPRITEs, BMFL Blades, Washes and 
WashBeams, BMFL FollowSpots, 
RoboSpot control systems, LEDBeam 
150s, Spiiders, MegaPointes, iPointes, 
and Pointes plus some from the vintage 
AT series ... which are s ll going strong 
and are ideal for applica ons where 
budgets are ghter!  
 
The experience with these classic Robe 
fixtures has highlighted the great value 
and ROI of the brand, something that, 
coupled with TE technology and the 
contemporary lightsources, has been 
taken to a new level by Robe. 
 
 
 
 
 
www.robe.cz 
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NicLen makes huge Robe investment 

NicLen Co-CEO / CCO Jörg Stöppler 
with the Robe FORTEs and iSpiiders 
in NicLen’s warehouse in Dortmund 



 
Legendary Dutch girl band Dolly Dots 
hit the road again this autumn, 
celebra ng 40 years since they first 
burst onto the euro‐pop scene and 
dominated the charts for the best part 
of a decade with a string of foot‐
tappingly infec ous bangers!  
 
Ligh ng and set designer Pepijn van  
der Sanden and associate LD and 
programmer Thomas de Vries, both 
from leading Dutch crea ve agency Live 
Legends, chose to run ligh ng and 
video on a full grandMA3 system – 
hardware and so ware.  
 
The show was programmed on two 
grandMA3s, a full‐size and a light, 
during produc on rehearsals at the 
Zaan Theater in Zaandam ‐ one console 
running ligh ng and one running video 
in a global session. The video grandMA3 
was triggering a Resolume machine 
loaded with all the show’s playback 
content which appeared on five LED 
surfaces onstage. At the end of the 
rehearsal period, they switched to one 
console to run the ligh ng and video 
showfile as the tour kicked off with a 
premiere at the Nieuwe Luxor in 
Ro erdam. 
 
As programmer operator for the tour, it 
was ul mately Thomas’s decision to go  

 
with grandMA3. Both he and Pepijn had 
been using grandMA2 for a long me 
and reckoned this was a great 
opportunity to make the switch as there 
was sufficient me in the schedule for 
them to familiarise themselves with the 
new features and gauge which elements 
would work best on this specific show. 
Thomas really likes the set up and the 
physical layout of the grandMA3 
console. “All the bu ons are in exactly 
the right places; it is a well thought‐
through product and feels great to 
operate,” he commented. He thinks the 
mul ‐touch screens are powerful and 
cool. “They facilitate extremely fast 
programming, especially once the 
muscle memory sets in!” he confirms. 
 
Aesthe cally, the design challenge for 
this show was hi ng the perfect 
balance between ligh ng, video and set, 
and ensuring that the five Dolly Dots 
remained firmly the centre of a en on. 
The slick, classy looking set comprises 
an upstage pros arch made from scenic 
décor panels which frames the five 1‐
metre‐wide by 3‐metre‐high video 
columns. This frame also contains a 
cross‐stage header‐style banner upstage 
of the LED screens, made from gauze, 
which moves up and down – u lising 
the house fly bars – to help change the 
appearance of the space.  
 
 

 
There are also some moving lights on 
the same automated bar. This highly 
effec ve trick adds plenty of visual 
value to the overall picture keeping  
everything neat and linear, maximising 
the space. The five ar sts perform on a 
clear, clean downstage area.  
 
The touring ligh ng rig features around 
80 moving lights in total plus LED floods 
and LED ba ens, and at each venue 
they hook into the house front ligh ng, 
typically around 40 x 2K conven onals. 
Video from the screens plays out from 
11 layers of the Resolume server 
triggered via the grandMA3 with the 
video and ligh ng cues integrated into 
main sequences, keeping everything 
neat, dy, and aligned. 
 
Thomas comments that there are many 
addi onal features available on the 
grandMA3 that can make video behave 
like a ligh ng fixture, and he can see 
poten al for this on shows where 
combining ligh ng and video opera on 
is both prac cal and efficient for the 
workflow. 
 
 
 
maligh ng.com 
 
Photo © Dave van Roon, courtesy Live Legends 
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Dolly Dots celebrate 40 with grandMA3 



 
ChamSys has a racted an ever‐
increasing following in Benelux in 
recent years with many leading 
programmers and designers making the 
company’s product their console of 
choice for major fes vals like Reverze, 
as well as at clubs and on tours. In 
response to this growing demand, the 
company has joined with AVL, its 
long me distributor in the region, to 
found ChamSys Benelux. The award‐
winning ChamSys line is now available 
for sale in Belgium directly from the 
company’s affiliate, Chauvet Europe  

 
BVBA (ChamSys Benelux). While in  
the Netherlands ChamSys will  
con nue to be distributed by Aukes 
Theatretechniek, with the support  
of ChamSys Benelux behind them.  
Under this new arrangement, AVL now 
works with ChamSys Benelux to supply 
the high level of support, that AVL has 
built over the last 20 years, with 
ChamSys Benelux bringing increased 
investment in local inventory of 
products and parts, ChamSys products 
will be more readily available than  
ever in Benelux.  

 
Highly regarded industry figure Luc 
Buytaert of AVL has joined ChamSys 
Benelux and will remain the primary 
contact point for the company in the 
region.  Now, however, Buytaert and 
his team will be able to draw on the 
global resources of ChamSys to provide 
unparalleled levels of training, support 
and a er sales service. 
 
The same resources will also increase 
the efficiency of the ChamSys supply 
chain in the region. This will result in 
op mal inventory levels of products 
and parts, as well as industry‐ standard‐
se ng delivery mes, all of which will 
be very much needed as ChamSys 
con nues to expand its market share  
in Benelux. 
 
For all sales and customer support 
requests:  
sales@chamsysligh ng.be 
support@chamsysligh ng.be 
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ChamSys launches direct distribu on in Benelux 

Luc Buytaert of AVL  

www.avltimes.com 



The small Swedish town of Alingsås 
transformed itself into a walkable 
ligh ng art installa on when more than 
70,000 visitors strolled along the 3 Km‐
long light trail at the Lights in Alingsås 
outdoor fes val, and they were 
enchanted by the many ligh ng art 
installa ons created by interna onal 
designers. As part of the Lights in 
Alingsås organisa on team, the German 
company Irrlicht Veranstaltungstechnik 
GmbH was responsible for the fes val’s 
equipment management. One of the 
key pieces of equipment the company 
used was the ZENIT P40 LED‐PAR 
outdoor spotlight by Cameo.  
 
For the ligh ng project no. 3 – en tled 
“Brunnsparken”, and created by US 
ligh ng designer Jessica Krome s –  
36 ZENIT P40 IP65 outdoor PAR lights 
(including an ellip cal 60° x 10° diffuser) 
were used to illuminate trees around a  

pond with uplights. "We receive the 
designers' concepts in the spring and try 
to implement them in the best way 
possible using the available spotlights,” 
explains Dierk Hartmann, Managing 
Director at Irrlicht. “Generally speaking, 
only outdoor spotlights are suitable for 
Lights in Alingsås. We chose the Cameo 
ZENIT P40 for Jessica Krome s's 
installa on because its power, LED 
configura on and beam angle 
correspond very closely to her 
specifica ons." 
 
 

"During the workshop week, there is a 
never‐ending stream of new ideas and 
sugges ons for changes,” explains 
Dierk Hartmann, who has experienced 
the week in person. Hartmann is now 
working with the ligh ng designers for 
the ninth me. "It’s important to react 
quickly and find effec ve solu ons. 
Cameo’s ZENIT P40 was perfect in this  
regard. All of the spotlights could be 
put into opera on immediately, 
without external drivers and controls – 
this is the norm in the event technology 
world, but not necessarily in the 
architectural sector. On top of that, 
withstanding five weeks of Swedish 
autumn weather is certainly not a bad 
reference for any outdoor spotlight..." 
 
 
www.irrlicht.com 
www.adamhall.com 
www.cameolight.com 
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Cameo illuminates Lights in Alingsås 

ZENIT® P40 



 
Laval, Québec‐based Crea ve Lab, 
which creates ligh ng and visual 
installa ons of all kinds, has invested in 
24 Ayrton Mistral‐TC LED spot moving 
lights. “The Mistrals are our first Ayrton 
fixtures but certainly not our last!” 
declares Francis Aubin, President and 
Founder of Crea ve Lab. “They are also 
our first moving light purchase.  We 
decided to go with Mistral because the 
fixtures are well known in the industry 
by ligh ng professionals. Mistral is 
compact, versa le and powerful – the 
ideal first moving light to add to our 
inventory and bring more crea vity to 
our design.” 
 
Crea ve Lab’s Mistrals have already 
been hard at work.  They are used for 
the NHL’s Montreal Canadiens’ live  

 
streamed promo onal programming, 
“Les Samedis FANa ques”, before each 
Saturday home game. Featuring a 
specialist hockey guest and a DJ 
performance, the shows are staged in 
the Crea ve Lab studio and live 
streamed on Twitch as well as displayed 
on the jumbo screen at Bell Centre, 
home of the Canadiens.  
 
The Mistrals played a key role in a 
corporate project with high produc on 
values.  GM Paillé, an auto dealership in 
Québec, staged a student compe on 
in which par cipants were invited to 
present an innova ve marke ng pitch 
to the company’s top execu ves.  
Crea ve Lab served as technical supplier 
for the show working with produc on 
company Axe Media Evénements and  
 

 
Ligh ng Designer Julien Laflamme, who 
used the Mistrals to create textural 
effects on set. The Mistrals lived up to 
their expecta ons on both projects.  
“These were the first uses of the 
fixtures, and everything went 
perfectly!” Aubin reports.  “The results 
that we achieved on set and on camera 
speak for themselves.”  
 
ACT Entertainment is the exclusive 
distributor of Ayrton ligh ng in North 
America, and Aubin notes that, “ACT 
Entertainment supported our purchase 
in a very important way: we received 
the fixtures in under four days, and less 
than 24 hours later everything was 
installed and ready for use.” 
 
ayrton.eu 
 www.avltimes.com 
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Crea ve Lab purchases Ayrton Mistrals  
and puts them to work on events 



Ligh ng designer, Derek Jones delivers 
beau ful looks with Vista 3 by Chroma‐
Q® ligh ng & media control for Bri sh 
music icon, Sir Cliff Richard’s The Great 
80 Tour. Having provided the ligh ng 
for Cliff Richard on a number of 
previous occasions, Derek knew that 
Cliff loves a big light show, whilst at the 
same me wan ng the ability to create 
an in mate stage, when the song 
requires. A big clean, bright and 
adaptable ligh ng rig is what was 
required to achieve this. Derek, a long 

me Vista user and supporter, u lised 
both the Vista EX and Vista MV ligh ng 
and media control surfaces, to bring his 
ligh ng design to life. 
 
Speaking about why Vista 3 is his go‐to 
for ligh ng control, Derek commented; 
“For me portability is key. I travel 
around a lot, so to have my own 
console that can go with me in the car 
or on a plane is a real bonus. The whole 
control system can fit into a Peli case 
and weighs under 30kg. Incredibly 
portable but not short on power!  

Vista is also quick to set up but more 
importantly, easy to use. It has plenty of 
features that out performs many of the 
compe tors’ offerings.” Derek 
con nues; “When I’m running a show, I 
want it to be an easy occasion. I don’t 
like to be moving around the console 
too much during the performance, why 
would you? I therefore make great use 
of Vista’s “snapshot” feature. Snapshots 
can provide everything I need for a 
par cular song at the touch of a bu on. 
For example, bu on assignments, 
playback states and window layouts. 
“Edi ng cues and working with very 
precise mings is also the easiest thing  

ever, u lising Vista’s “Timeline” and 
“live edit” features. Select your lights 
and tell Vista the crea ve stage look 
you would like to achieve. Powerful and 
simple! “Finally, I find Vista to be very 
responsive. It just works, no wai ng! 
The tracking backup set up is a good 
example of this ‐ plug in the spare, click 
“sync show” and you’re done!” 
 
The Vista by Chroma‐Q control solu on 
was supplied by leading entertainment 
technology provider and Vista by 
Chroma‐Q’s exclusive UK distributor, 
A.C. Entertainment Technologies.  
“The service from the Vista team is, in 
my opinion, “The very best”! They are 
always on hand to answer both big and 
small queries and always respond 
quickly and efficiently. Jack, AC‐ET’s 
Vista by Chroma‐Q’s product manager, 
is a top man ‐ polite, insigh ul and 
knowledgeable.” concluded Derek. 
 
vistabychromaq.com 
 
Photo © Hayley Jones 
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Vista by Chroma‐Q delivers beau ful results for  
Cliff Richard: The Great 80 Tour 



 
Robe was proud to support the 4th 
edi on of the Stage of Tomorrow 
(Scena Jutra) conference, staged at the 
Teatr Wielki Polish Na onal Opera in 
Warsaw, Poland, organised by the Stage 
of Tomorrow Founda on and its 
president Rafal Rzeczkowski, with 
leading Polish produc on technology 
sales specialist Prolight and Teatr 
Wielki, the la er represented by 
technical director Malgorzata 
Szablowska. The dynamic one‐day 
event featured over 150 produc on 
industry related presenta ons, 
seminars, and discussions with a focus 
on the theme of virtual, extended, 
augmented, etc. reality and its poten al 
for events and shaping the future. 
 
Guests included many high‐profile 
Polish industry influencers plus some 
notable interna onal stars including 
Artur Rojek, Daan Oomen from Live 
Legends, Janus Józefowicz and Kamil 
Pohl and Robe’s own Ingo Dombrowski 
who hosted two presenta ons.  

 
One of Ingo’s seminars expanded  
on the advantages of Robe’s TE 
(TRANSFERRABLE ENGINE) LED 
technology, par cularly in the context 
of sustainability and value for venues, 
installa ons, and rental companies, 
while the other was dedicated to 
detailing Robe’s commitment and 
passion for technical innova on. 
 
In addi on to the presenta on stages,  
a compact exhibi on area showcased 
some of the latest industry innova ons 
– from drones to moving lights – for 
guests. 
 
Stage of Discussion enabled individuals 
to present their opinions and listen to 
feedback from others. It was the only 
place where ar st Artur Rojek, ligh ng 
designer Paweł "Spider" Pająk and 
Michał Fałat the owner of the East 
Eventz agency talked about the same 
things, but from their own perspec ves 
and had the opportunity to express 
their opinions. 

 
Robe CEO Josef Valchar also had some 
words of encouragement: “All credit to 
Rafal and his team for bringing the 
Polish industry together. It’s more 
important than ever for our community 
to support each other, be strong 
together, and look to the future, and 
this event creates a special energy and 
synergy in which the whole community 
can communicate and engage.” 
 
 
www.robe.cz 
 
Photos © Louise Stickland 
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Robe supports Stage of Tomorrow conference 



 
Three‐ me Grammy Award‐winning 
band Maroon 5 wrapped an early fall 
tour in Concord, California, the 
conclusion to an 8‐week return to  
the road lit by Brian Jenkins using 
Upstaging‐supplied Ela on ligh ng.  
Ligh ng designer/director Brian Jenkins 
is in his ninth year with the band, a 
collabora on he calls “my part‐ me full
‐ me gig,” explaining that the band will 
“knock out a block of shows, and then 
retreat into the shadows for a bit.” It’s a 
schedule that has worked out well over 
the years, allowing him to work on 
other shows and with other designers. 
“We have a friendly, ght‐knit crew and 
mostly everyone has been with the 
organiza on for some me,” he says. 
 
Being a pop show, Jenkins says there 
were a lot of “cues, pops, bloops, and 
occasional whistles” together with a 
number of beamy looks, high‐side 
sculp ng, and silhoue e moments 
speckled throughout the set list.  
“LEDs and strobes are loaded‐up and 
used frequently,” he said. “We 
generally lean into heavy color  

 
satura on for the higher energy songs 
and then reset the pale e for more of 
the slower tempo segments. For each 
song, I tend to create a base look that 
rides through the song and layer on top 
with effects and mecode hits. Once the 
guys start, they usually do 5 to 8 songs 
back‐to‐back so there’s a lot of energy 
and not much down me with blackouts, 
talking, guitar changes, etc. A er 25 
minutes, they come up to take a quick 
breather and then go a er it again.”  
 
An integral part of the color and effects 
package consists of 14 Proteus Hybrid™ 
LED moving heads, 40 Fuze Wash Z350™ 
LED wash lights and 24 Volt Q5E™ 
ba ery‐powered LED wash lights. “We 
use the Proteus Hybrid primarily as key 
light,” Jenkins explains. “Considering 
that they’re occasionally exposed to the 
elements on the downstage truss, the IP 
ra ng was a key in choosing this 
fixture.” The Fuze Wash Z350s with 
their single source RGBW color mixing 
and non‐pixelated lens face the designer 
calls his “workhorse” fixtures. “The large 
aperture face with a homogenized LED  

color engine made this a new favorite 
light of mine. It’s nice to get a look out 
of the face of the fixture at 5%. With 
LED engines on fixtures, dimmer and 
color curves are certainly important 
and I was especially happy with the 
performance we achieved from the 
Fuze Washes. Great lights!” Meanwhile, 
the unobtrusive, ba ery‐powered Volt 
Q5E fixtures helped light all the floor 
set elements. “We added a bit of frost 
and they worked out nicely with the 
DMX transmi er. Our guys charged 
them during load‐in and we fired them 
up during set change.” 
 
ela onligh ng.com 
 
Photos © Steve Jennings 
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Maroon 5, Brian Jenkins and Ela on  
find their groove on 2021 fall tour 



 
Anaheim‐based BCT Entertainment,  
a leading AV produc on company  
with a full inventory of ligh ng, video, 
pro audio, lasers and staging available 
for rental or sale, has invested in a  
large complement of Ayrton Diablo 
fixtures from ACT Entertainment, Inc., 
Ayrton’s exclusive distributor in  
North America.  
 
“We have expanded our ligh ng 
inventory with the purchase of our  
first Ayrton fixtures,” says BCT’s owner, 
Brian Longhofer.  “We had a gap in 
small‐format fixtures with framing 
capabili es, and the Diablos checked  
all the boxes.”  
 
ACT Entertainment introduced 
Longhofer to the Diablo fixtures,  
which he later saw at LDI.  “We 
considered other fixtures, but 
ul mately decided on the Diablos 
because of Ayrton’s name recogni on,  

 
the fixture’s feature set, and its high  
quality compared to its price.”  
 
He expects the Diablos to be used 
primarily for corporate events, where 
their small format is especially 
desirable.  “Unlike concerts where 
ligh ng is part of the show, corporate 
clients like the ligh ng to disappear,” 
says Longhofer.  “Diablo’s framing 
shu ers are also a big plus: they are in 
demand for just about every corporate 
show and give a lot more control over 
the beam.”  
 
Addi onally, the Diablos’ LED source 
means “a significantly less amount of 
maintenance, cooler temperatures and 
lower power consump on.”  
 
“ACT has been really great in suppor ng 
our purchases,” he points out.  “We 
plan to con nue inves ng in Ayrton 
fixtures in the future.” 
 
 

 

 
 

ayrton.eu 
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BCT Entertainment adds Ayrton Diablo  
fixtures to ligh ng inventory 



 
Richmond, Virginia‐based Lite‐Tek 
Entertainment, a ligh ng rental and 
produc on company, supplied Claypaky 
Sharpy Plus fixtures to the recently 
wrapped fall tour of Gary Clark Jr., best 
known for his fusion of blues, rock and 
soul music with elements of hip hop.  
 
Clark kicked off the tour in late August 
in Aus n and played dates across the 
west, southeast and northeast before a 
final stop in New Orleans. Lite‐Tek 
provided the floor ligh ng package for 
the en re tour and added a flown 
package in select ci es.  John Adamo is 
the Ligh ng Director for Clark; he has 
worked with the ar st since Clark’s fall 
2018 tour.  
 
“We bought the first Sharpy Plus 
fixtures in North America almost three 
years ago,” says Lite‐Tek Owner, Darren 
Lewis.  “Since then, we’ve tripled our  

 
inventory and are s ll running out – 
every one we own was out last week. 
 
The fixtures certainly filled that role for 
Gary Clark Jr. where John Adamo put six 
Sharpy Plus on the set carts’ custom 
side arms for the floor package to back 
light the band and create aerial effects.  
In select ci es an addi onal compliment 
of Sharpy Plus fixtures were flown: six 
were staggered on upstage and 
midstage trusses to build layers for 
aerials and ligh ng effects.  
 
“I chose Sharpy Plus because the 
fixtures needed to be versa le to meet 
the needs of a tour and they had to 
match up well with any house fixtures,” 
explains Adamo.  “Sharpy Plus has 
incredible output, op cs, saturated 
colors, and cool gobos and breakup for 
back light effects.” He says that the 
fixtures “found the 
 
 

 
ir way into just about every song in the 
show from crea ng band highlight 
looks to being part of the big fly outs 
and big aerial looks we like to do.  The 
Sharpy Plus’s cone gobo was a 
par cular crowd pleaser. We used it 
during two moments in the show: The 
gobo broke the beam into a cone of 
light and when we zoomed out and 
used it as a back light, it was pre y 
drama c.”  
 
Adamo reports that “Lite‐Tek is one of 
our favorite vendors. The Sharpy Plus 
fixtures performed flawlessly 
throughout the whole tour.  We never 
had to go to the spare.” Lite‐Tek’s Lewis 
expects that the 34 Sharpy Plus in his 
inventory will keep busy and notes 
that, “we’re tempted to buy more 
soon.” 
 
claypaky.com 
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Claypaky Sharpy Plus from Lite‐Tek Entertainment 
shine on Gary Clark Jr’s fall tour 



Ligh ng and rigging equipment and 
services specialists, TSL, has a diverse 
por olio of clients across the live 
events industry. With an impressive 
remit that encompasses music, theatre, 
corporate, spor ng and e‐sport events, 
the need for reliable, versa le ligh ng 
fixtures to handle this varied field of 
ac vity is paramount.  
 
“Last year, when we looked to evaluate 
and increase our range of outdoor 
profiles, we were intent on inves ng in 
LED fixtures which were robust and 
flexible enough to cope with the many 
demands we put upon our equipment,” 
explains TSL director, Loz Wilcox. “We 
were looking for a fixture which could 
support our clients on their exterior 
ligh ng projects. We tried out op ons 
from several manufacturers and chose 
Perseo above all others for a number of 
reasons. It’s a great feature‐packed  

fixture, with all the things you’d expect 
from that range and size of fixture and, 
to me, it feels like the IP65‐ra ng is just 
an added bonus! We view it as a light 
that can do everything, which can be 
spec’d on any show, not just outside 
events.”  
 
60 Perseo Profile fixtures were 
purchased from Ambersphere Solu ons, 
Ayrton’s exclusive distributor in the UK, 
following a demonstra on from 
Ambersphere’s managing director, Glyn 
O’Donoghue. Fi y of the IP65‐rated 
fixtures were immediately put to use by 
ligh ng designer, Adam Povey, on a high
‐profile, themed woodland walk in the 
north of England. “The event ran from 
October to January in the worst of 
weathers, during which me we had 
only one swap out,” says Wilcox. 
“Considering the usual a ri on rates  
for IP65‐rated fixtures, this is  

unprecedented and we are very 
impressed. Perseo is fantas cally 
reliable – so the crew love them too as 
no‐one wants to keep returning to 
fixtures rigged outside in the cold and 
wet!”  
 
“By choosing Perseo we have acquired 
a light that works for us for the full 12 
months of the year, not only with a 
great deal of func onality, but as an 
extremely useable, versa le addi on to 
our rental stock for designers all year 
round. “ 
 
Ambersphere did a great job in ge ng 
us such a quan ty at short no ce at the 
height of the pandemic’s global 
shipping difficul es.  
 
 
 
ayrton.eu 
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TSL invests in Ayrton Perseo Profile 

The TSL team with some of their new Ayrton Perseo fixtures.  
Left to right: Director, Dom Sheerman,  Managing Director, 

Sam Tamplin, Director, Loz Wilcox © TSL 



 
Shapes and pa erns define our 
surroundings. Understanding them 
brings us closer to our world. So 
thought Euclid, generally considered 
the “founder” of geometry, which 
literally means to “measure the earth.” 
More than 2,300 years later, the 
ancient Greek philosopher’s insights 
resonate as profoundly as ever. 
Providing a breathtaking example of  
that is designer Mar n Hruška’s 
powerfully moving show Queen 
Relived.  
 
Debu ng in 2021 at the O2 Arena in 
Prague, this Queen tribute show uses 
automated pla orms, cubic structures 
and an array of ingeniously configured 
geometric structures to immerse 
audiences and bring them closer to the 
Freddy Mercury experience as  
performed by the band Queenie CZ.  
 
“The show revolves around the concept 
of depth,” said Hruška, who designed 
the stage, ligh ng rig, and video 
graphics for the show,  in addi on to 
wri ng its storyline. “I wanted the 
automa on pla orm to change 
perspec ves, I had a long cat walk dive  

 
deep into the audience. The idea was to 
break down barriers and connect the 
people to the band and to the music of 
Freddy Mercury.”  
 
A total of 16 trucks were used to 
transport the show’s gear into the 
arena. Accentua ng the intricate web of 
shapes and forms was an intense 17‐
universe ligh ng and video design run 
by LD Lukáš Patzenhauer on the 
ChamSys MagicQ MQ500M. Some of 
the massive rig’s ligh ng fixtures were 
arranged along the rim of the cubis c 
stage, others lined the dual catwalks or 
were hung from the venue ceiling, but 
most of the ligh ng intensity erupted 
from the seven giant geometric 
structures suspended in the air.  
 
Direc ng intense beams of light in 
mul ple direc ons, these fixtures gave 
the stage even more depth and texture, 
making Hruška’s pa erns and shapes 
resonate with ever greater vitality. Stark 
color changes from the overhead units 
reflected myriad moods on stage, whilst 
pixel mapped effects complemented the 
imagery on the expansive LED video 
wall. 

 
 
As for the video wall itself, it treated 
the audience to a series of engrossing 
images fed to it by Hippo zer Green 
Hippo servers. Some of the images 
were abstract, others realis c, all were 
deeply effec ve, par cularly at one 
point where the ligh ng was turned all 
to white and silhoue ed images of the 
band were shown on the wall. 
Patzenhauer reported that the 
MQ500M  worked seamlessly with the 
media server. He also praised the 
console’s Timeline feature. 
 
chamsysusa.com 
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Mar n Hruška’s Queen Relived  
powered with MagicQ MQ500M 

Martin Hruška 



 
Atomic Professional Audio, Inc. in North 
Clarendon, Vermont has invested in 
Ayrton Perseo‐S fixtures and put them 
to work on a NYE event in Burlington. 
Perseo‐S is the first compact, mul ‐
func on luminaire with an IP65 ra ng 
developed by Ayrton for intensive 
outdoor use.  ACT Entertainment, Inc.  
is the exclusive distributor of Ayrton 
ligh ng in North America. Established in 
1994, Atomic Pro Audio offers a wide 
range of produc on services, sales and 
installa ons.   
 
“The main use of our Perseos will be  
for outdoor concerts giving us a unit 
that we can use on the downstage truss 
and not have to worry about inclement 
weather,” says Chad Voghell, Head of 
the Ligh ng Department at Atomic Pro 
Audio. “We decided to replace an 
exis ng ligh ng system with brighter 
fixtures that are IP65 rated and similar 
in weight, with framing shu ers and 
LED sources,” he explains.  
 

 
“We demo’d fixtures from many 
different manufacturers last fall. While 
Perseo was not the brightest fixture in 
open white, once you started layering 
on gobos and colours and prisms, they 
were just as bright some mes brighter 
than the compe on.” 
 
Voghell notes that in a colour test, 
“CMY colour appeared faster in Perseo 
than in other fixtures allowing for much 
so er pastels and no‐colours.  And the 
dimming curve available just on an 
encoder was the best I'd ever seen in  
an LED‐sourced unit.  There was no  
‘pop‐up’ when coming up from black:  
It felt like you were opera ng an 
incandescentdimmer.  The dimmer  
and colour combined with the framing 
shu ers feature made me excited to 
offer Perseo to our theatrical clients  
for dry rental.” 
 
Perseo offered addi onal features that 
made them a good choice for Atomic  

 
Pro Audio’s inventory.  “We loved the 
gobo pa erns in the fixture, and I was 
relieved to know that the rota ng gobo 
selec on is the same across much of 
the Ayrton moving light line.  That 
means if a rider specifies an Ayrton 
Ghibli or Mistral, I can offer a subs tute 
that has the same gobos,” Voghell 
points out. 
 
He also cited the fixture’s zoom range 
as a big plus.  “Having something that 
opens up so wide makes Perseo useful 
on short stages as well as rooms with 
lots of hanging height,” Voghell notes.  
“We operate mostly on Stageline SL320 
and SL250 stages right now, so having a 
fixture that looks great when the trim is 
low is very important for us.” 
 
 
 
 
ayrton.eu 
actentertainment.com 
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Atomic Professional Audio invests in  
Ayrton Perseo‐S fixtures 

Left to right: Lighting Technician, Brad Patterson, and Chad Voghell, Head of the Lighting Department at Atomic Pro Audio 
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Cromer Pier’s beloved Pavilion Theatre has recently added a 
digital dimension to its stage by installing a PROLIGHTS 
DeltaPix48T LED video wall backdrop. Keen to return bigger 
and be er than before, the team behind the acclaimed 
Cromer Pier Show wanted to add new elements to the 
produc on and make a strong comeback following the 
enforced closure of the theatre due to the global pandemic. 
Cromer Pier’s Director, Rory Holburn commented; “Our new 
PROLIGHTS DeltaPix48T screen has added a lot more 
versa lity to the show and what can be achieved from a 
backdrop. The stage is limited in space so we needed 
something that was fairly compact yet robust and Stuart was 
able to demonstrate the various PROLIGHTS video panels and 
we felt confident in our choice. We are delighted with how 
the DeltaPix has been performing and the huge amount of 
possibili es it has brought with it.” A.C. Entertainment 
Technologies (AC‐ET) supplied the PROLIGHTS DeltaPix screens, along with a Green Hippo Amba+ Media Server and LSC 
Power Distribu on. AC‐ET’s Video specialist, Stuart Burde  worked alongside the team at Cromer Pier to ensure they got the 
right products for the job and environment. AC‐ET’s installa on sister‐company, A.C. Special Projects (AC‐SP) handled the 
installa on of the led wall. Rory added; “The Green Hippo V4.6 so ware is incredibly intui ve, we can create shows very 
quickly and our musicians can trigger the various queues with ease thanks to the Mul Controller component.  Likewise, the 
inclusion of the LSC APS distro is vitally important as it is helping to protect our investment.” ac‐et.com 

Spanish audiovisual company Varona Producción Técnica 
S.L. has recently invested in 24 PROLIGHTS Astra 
Wash19Pix moving washes to be directly supplied to the 
Oviedo Opera “Adriana Lecouvrer”, and other upcoming 
events around Spain. The Santander‐based company was 
looking for a mul purpose wash light that could be used 
in different applica ons like Opera or live produc ons. 
“We got to know about the Astra Wash19Pix through 
Seesound, PROLIGHTS' distributor in Spain, and right from 
the beginning we were impressed,” said Marcos Varona 

Ferrer, Managing Director of 
Varona Producciones. Marcos 
added: “We liked how 
versa le these units are, where we're able to create a classic‐looking tungsten wash, but easily 
change it to complex pixel effects.” The Astra Wash19Pix is one of the latest moving washes from 
PROLIGHTS, and it includes 19x 40W RGBW Osram LEDs and an external pixel ring. It has a zoom 
range between 4 to 54º and a brand‐new op cal system that enhances the light output whilst 
preven ng dust deposits and scratches. “The colour is pre y outstanding,” commented Marcos, 
adding: “we were amazed by how vivid the colours are and how great they look on camera and 
on stage. I also liked its excellent range of pastel to saturated colours, its light weight and that it 
has Wireless DMX included as standard. We look forward to working on many produc ons with 
the Astra Wash19Pix!” prolights.it 

Varona Produccion Técnica S.L. invest in  
PROLIGHTS Astra Wash19Pix 

Cromer Pier’s Pavilion Theatre takes its  
performances to the next level with DeltaPix 
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Mul ‐award winning La n music star 
Marc Anthony has returned to the stage 
with his Pa’lla Voy tour, taking in 26‐
dates across North America with an 
arsenal of VL10 BEAMWASH luminaires 
from Vari‐Lite, a Signify entertainment 
ligh ng brand. The VL10 delivers speed, 
versa lity and an impressive 28,000 
lumens to Ligh ng Designer Travis 
Shirley’s bold stage design. Shirley 
developed his concept around six 
ver cal ligh ng arrays that provide the 
tools necessary to create effec ve and 
func onal stage focuses. “When the 
drawings of the show were completed, 
it was me to start discussing fixture 
choices. Good friend and produc on 
guru Roly Garbalosa men oned to me 
that our preferred vendor ProColor was 
looking at purchasing the new VL10s 
and asked me to take a look at them. 
How does the saying go? It was love at 
first sight,” said Travis Shirley. 
 
“I wanted to create a produc on that 
could not only accommodate his  

 
talented band, but also offer the flares 
of La n salsa,” reveals Shirley. “I knew 
that we needed some sort of modern, 
yet classic, approach to an orchestra 
set up, thus the mul ‐ ered stage 
design. From there I looked at unique 
and crea ve ways to not only light the 
talent, but also provide the audience 
with ligh ng design appropriate for the 
genre.” 
 
He states that Vari‐Lite has become a 
regular name on his specs. “Vari‐Lite is 
one of the longest, most proven 
ligh ng brands in the entertainment 
ligh ng business, so naturally they 
make their way onto my spec list very 
o en. The product range is so diverse.  
I find myself using newer lights like the 
VL10 for some shows, yet also 
specifying the classic VL5 for others. 
Vari‐Lite is a staple and I love that there 
are no surprises with the products. I 
know what I’m ge ng every me.” 
 
vari‐lite.com 

www.avltimes.com 
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Vari‐Lite VL10 luminaires shine brightly on  
Marc Anthony’s Pa’lla Voy tour 



 
Miami, Florida‐based ligh ng and 
crea ve director Yamil Charif who 
heads up design company YC3  
delivered a high impact stage 
produc on for Pitbull’s recent and 
hugely popular, “I Feel Good” tour,  
with 32 shows across the US and 100 
Robe moving lights – MegaPointes and 
BMFL WashBeams – as the backbone  
of the ligh ng rig. 

 
The tour’s ligh ng, video and rigging 
vendor, LPS Produc on, had Robe 
fixtures in stock which Yamil was very  
happy to use. “Robe have been at the 
top of their game for the last few years 
and produced a steady stream of good 
and reliable products,” he commented.  
 
He has worked frequently with Robe 
products, especially over the last five 
years, and certainly maximized the  
66 x MegaPointes and 34 x BMFL 
WashBeams on the rig. 
 
The BMFL WashBeams were used for  
all the key ligh ng and specials, while 
the MegaPointes – posi oned in the 
overhead rig and on the floor –  
provided mul ple effects, crea ng all 
the big, bold exci ng looks and scenes 
that helped pump the atmos around  
Pitbull’s energe c and dynamic 
performance, always ensuring he 
remained the central focus.  
 
“As the main fixtures of the lightshow, 
MegaPointes were chosen for their 
mul func onality and scope as a 
crea ve tool,” confirmed Yamil.  

 
The overhead MegaPointes were 
alternated with strobes that were  
also used for wash ligh ng. The stark 
contrast between the two light sources 
added to the general depth and texture 
in a swirl razzmatazz and rawness, all 
achieved with an expedient number  
of lights. 
 
The ligh ng and video programming 
team was led by Yamil’s brother Elian 
Charif together with Tomas Villanueva, 
who are both based in Argen na. 
 
The LPS ligh ng Crew comprised 
master electrician Sam Deshauteurs 
and ligh ng techs Deniel Castañeda  
and San ago Sharry; the video director 
was Carlos Rojas, the video techs were 
Julio Cesar, Alejandro Rojas and 
Eduardo Villanueva, and the camera 
operator was Luis Rodriguez. Manny 
Garcia was head rigger. 
 
 
 
www.robe.cz 
 
Photo © Yamil Charif 

www.avltimes.com 
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Pitbull feels good with Robe on tour 

BMFL™ WashBeam 



AMPD Ligh ng and Audio Visual in 
Spokane, Washington has purchased 24 
versa le, feature‐rich Ayrton Diablo‐S 
profile luminaires and a grandMA3 light 
console to add to the company’s rental 
inventory and use for professional 
event produc on.  
 
AMPD Ligh ng and Audio Visual offers 
high‐end produc on, rental, sales and 
installa on services to a wide range of 
markets in the Pacific Northwest. The 
company’s investment in the Diablos 
and grandMA3 light has been paying 
dividends since the products arrived.  
ACT Entertainment exclusively 
distributes both brands in the US. 
 
“We saw the Diablos at a trade show 
and had our eyes on them for a while,” 
says Jus n Haas, Owner of AMPD 
Ligh ng and Audio Visual.   

“They checked a lot of boxes for us: a 
compact and lightweight form factor 
that can fit in cars; an easy‐to‐navigate 
menu; great output; a full feature set, 
including framing shu ers.  Plus, they 
have a low cost of ownership and give 
us the ability to offer them at an 
affordable rental price.” 
 
The Diablos mark the first Ayrton 
acquisi on for AMPD Ligh ng and Audio 
Visual.  Soon a er their arrival six of the 
fixtures quickly became part of the 
house ligh ng package furnished for the 
Riverfront Park Summer Concert Series 
in Spokane.  “We mounted them on the 
upstage truss to provide backlight and 
effects ligh ng for the ar sts,” Haas 
explains.  “Some concert par cipants 
commented that they had seen a lot of 
Diablos on their tours and were happy 
to find them in Spokane.” 
 
 

The grandMA3 light is AMPD Ligh ng 
and Audio Visual’s first MA Ligh ng 
console.  “Both of our ligh ng guys use 
grandMA consoles when they do tours, 
and everyone in the industry knows 
grandMA so we really needed one in 
our inventory,” says Haas.  “There’s 
only one grandMA2 for rent in town,  
so now we offer another choice and 
can support grandMA users who have 
their own systems.” 
 
“Last year was the biggest year we’ve 
ever had for rentals and produc on,” 
he notes.  “This year we’re hoping for 
the same result.“  
 
 
 
ayrton.eu 
maligh ng.com 
actentertainment.com 

www.avltimes.com 
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Ayrton Diablo and grandMA3 light investments  

pay off for AMPD Ligh ng and Audio Visual 
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A special edi on of BBC’s The One  
Show in Glasgow for the COP26 United 
Na ons Climate Change Conference was 
broadcast live from the foyer of the BBC 
Scotland building on the banks of the 
River Clyde, featuring an eye‐catching 
set designed by Ali Mills and constructed 
from recycled materials … which was lit 
using Astera’s new AX9 PowerPARs. 
Ligh ng designer and director Richard 
Jarre  chose the fixtures – the first me 
he had used the AX9 product – supplied 
by Quay Light, also Glasgow based, 
which has the largest stock of Astera 
luminaires in Scotland, all supplied via 
UK distributor Ambersphere Solu ons. 
The set comprised three circular discs which needed front ligh ng and three metal structures making up the show’s logo 
le ers, which were filled with plas c bo les, computer bits, shoes, and other recyclable elements, all of which needed 
‘through’ ligh ng. “The beauty of all the Astera ranges is their flexibility,” stated Richard, who has used most of the other 
Astera products – AX5s, AX10s, the new AX2s, the ny AX3 Light Drops and more recently the new PixelBricks which he loves. 
He has also recently used 80 x NYX bulbs on a studio show. “It’s become a major ‘go‐to’ product,” he confirmed. “You can put 
them anywhere, including places that are difficult to light, and the ba ery opera on and ba ery life is perfect for us.” All 
ligh ng for The One Show was controlled via a grandMA2 console.  
astera‐led.com  Photo © Courtesy Ambersphere Solutions 

To provide indie‐dance duo Sylvan Esso with ligh ng as 
dynamic, expressive and rive ng as their music for 
their 2021 Shaking Out the Numb Tour, ligh ng 
designer Zach Sternberg designed a rig featuring 
Mar n Professional ligh ng solu ons. The ligh ng rig 
consisted of 13 lightweight, foldable carts that 
connected to form a curved support structure for a 
grid of light les. Each cart housed two Mar n Atomic 
Dot CLDs pointed centerstage towards the band and 
on the truss above, one MAC Allure Profile fixture 
centered directly over each one. The efficiency went 
beyond the design itself, as all of the Atomic Dots 
shared a single circuit and the Allures were controlled 
by a single Ethernet line. This rig was more compact 
than those used on previous tours and required 
minimal setup and takedown in order to accommodate the reduced crew size, but the design nonetheless provided powerful 
and dexterous visuals that exceeded the band’s expecta ons. The MAC Allure Profiles, meanwhile, feature a pixelated beam 
and intricate color mixing capabili es previously only a ainable in larger and costlier fixtures. Sternberg noted that the 
Allures’ ght and responsive beam control lent itself well to crea ng that striking moment for the band and audience. The 
MAC Allure Profiles and VDO Atomic Dots are P3‐controllable for pinpoint control and seamless incorpora on of video 
content, which the ligh ng crew u lized using the P3‐050 System Controller.  
pro.harman.com 

Zach Sternberg equips Shaking Out The Numb tour 
with Mar n Professional ligh ng solu ons 

Astera AX9 Power PAR is The One 
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 Primordial and powerful, 
essen al to life, but 
merciless in its destruc ve 
wrath, fire holds a relentless 
grip on the human 
imagina on. Who hasn’t 
been transfixed in awe, 
admira on, and more than  
a li le fear by the sight of 
dancing flames? Perhaps  
this is why “The Big Fire  
That Never Happened,” drew so much a en on and widespread praise  
at Ghent’s interna onally acclaimed Lich es val. Conceived by Belgium‐
based Austrian ar st, Michael Langeder, the exhibit set the iconic tower  
of St. Nicholas Church in the city center ablaze in simulated flames, a 
conflagra on that looked so authen c, it prompted calls to the fire 
brigade. Crea ng this realis c scene was no simple task. Aside from 
having to hoist gear up the church’s 40‐metre high tower (a fi een minute journey each me), the design team had to do 
extensive trial and error tweaking to get make their fire frighteningly believable. Helping them in this undertaking was the 
extensive color‐rendering prowess of their IP65 rated CHAUVET Professional COLORado and COLORdash fixtures, supplied by  
John & Jane Premium Technical Event Support. 
 chauvetprofessional.com 

Even before its release, Gwara, the 11th 
album by African superstar Jah Prayah, 
was touched by a sense of mystery.  There 
is nothing mid about the album however, 
as the ar st obviously chose the la er 
meaning, conveying as much with cover 
art that shows a woman walking alone  
down a beau ful wooded path. More 
importantly, its sixteen songs express a 
dreamy, hopeful sense of opportuni es 
that await those who seek them. Blessing 
Bero and  Tatenta Gaylord Rushwaya, 
along with the Events Evolu on team 
captured this upli ing spirt in light at the 
album release livestream for Gwara with help for a collec on of CHAUVET Professional fixtures that included 12 Maverick 
MK2 Spots, four Rogue R2 Spots, four Rogue R2 Wash, and six STRIKE 4 blinders. Arranging the 440‐wa  Maverick units 
across the upstage deck of their studio stage, between and around mobile video walls, they used the  high‐output spots to 
direct bright sha s of light in the air, symbolizing the soaring spirit of the music. Balancing the Maverick’s output was the 
warm white glow of the STRIKE 4 panels that were posi oned on the central sec on of the upstage deck. The video walls 
themselves were arranged in a rough U‐shaped configura on to envelop the ar sts, with two units on the ground and three 
suspended a different height in the air. Flanking the video panels on their tops and sides were the rig’s wash fixtures. Their 
colorful output matched the images displayed on the LED screens. chauvetprofessional.com 

Events Evolu on creates mul ple moods for  
Jah Prayah’s album release livestream 

CHAUVET Professional helps create  
realis c blaze at Lich es val Ghent 
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Vejle Musikteater, one of the busiest 
and liveliest mul ‐purpose live 
performance venues in Jutland, 
Denmark, reopens fully a er the 
pandemic period, complete with a new 
Robe ESPRITE house ligh ng package 
comprising 32 x ESPRITES in total. 
Sixteen of these have been added as 
front ligh ng to the exis ng over‐stage 
rig of 16 in the Main Hall. Head of 
ligh ng Rasmus Wiberg explained that 
during the Covid closure they used the 

me construc vely to ac vate various 
renova ons and changes needed in the 
venue, including the complete removal 
of the ‘advanced’ ligh ng bridge – the 
one nearest the stage – above the 
auditorium to fit in a new PA system.  
 
This also seemed an ideal opportunity 
to replace the old discharge profiles 
with new LED moving lights for greater 
versa lity. Having had a great 
experience with the first batch of 16 x 
ESPRITES and the 100 plus other Robe 
moving lights in the venue, more 
ESPRITES was a “logical” choice, stated 
Rasmus. They also needed a bright 
fixture as the FOH ligh ng posi on is 
now on another catwalk 20 metres out 
from the stage and higher into the  

auditorium ceiling, so the throw 
distances are substan ally longer. 
 
Many features on the ESPRITE 
impressed Rasmus and his team 
including the shu ering, the EMS 
stabilisa on, the colours and of course, 
Robe’s revolu onary TE LED 
TRANSFERABLE ENGINE technology, an 
intelligent, powerful, and eco‐friendly 
ligh ng solu on enabling different 
engines – high powered, high CRI, 
‘tungsten’ etc – to be used in the same 
fixtures. The zoom range was also a 
factor as they needed a beam that 
remained sharp across the longer 
distances.  
 
“Like all Robe fixtures, the ESPRITES 
have been super reliable and worked 
brilliantly for our needs!” commented 
Rasmus, who had not worked with Robe 
products before taking up his post at 
the Musikteater, where the original 
Robe LEDWash 600s and MMX Spots 
purchased over 10 years ago are also 
s ll going, although no longer used 
every day! 
 
Other Robe fixtures in the main hall 
include Spiider wash beams, LEDWash  

600s, Tetra2 moving LED ba ens and 
PixelPATTs, with Spikies in the small 
hall and the sta c ParFects in the foyer. 
grandMA3 light consoles are used for 
control. 
 
www.robe.cz 
 
Photos © Louise Stickland 
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More Robe in the house at Vejle Musikteater 
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Ligh ng, sound and video specialists, 
Colour Sound Experiment, supplied 48 
Ayrton Karif LT LED beam spot fixtures 
to ligh ng designer Samuel Tozer of 
Vision Factory when he lit the drum and 
bass DJ duo, Hybrid Minds, for a one‐off 
performance, produced by NTRP, at 
Brixton Academy in London. The Ayrton 
Karif LT was the main ligh ng fixture in 
Tozer’s rig which was almost exclusively 
composed of Ayrton Karif LT and Ayrton 
Eurus. Tozer specified Karif LT because 
he needed a mul ‐use hybrid fixture in 
a compact body, with the capacity for 
the narrow beam looks tradi onal to D&B music, but also able to deliver wide textured prism looks. “The Karif could give me 
all of these things and is small enough to use in large quan es to give me plenty of crea ve scope,” says Tozer. Twenty‐four 
Karif LTs were rigged evenly on 3 overhead trusses and the arrangement replicated at stage level with twenty‐four Karif LT 
ac ng as floor units – the only fixtures on stage ‐ sandwiching the DJ duo of Ma hew Lowe and Josh White in between. He 
used two Ayrton Eurus fixtures, chosen for their framing ability, as keylights on Lowe and White. Colour Sound Experiment 
now owns 160 Karif LT fixtures which it recently purchased from Ayrton’s exclusive UK distributor, Ambersphere Solu ons, to 
expand its exis ng stock of Ayrton fixtures. 
ayrton.eu Photos © Sophie Harbinson 

Edinburgh‐based produc on services and dry hire company, 
Blue Parrot, has become the first company in the UK to take 
stock of one of Ayrton’s latest products, Perseo Beam, having 
purchased 10 of the brand new fixtures from Ambersphere 
Solu ons, Ayrton’s exclusive distributor in the UK. “We are 
extremely excited to add Perseo Beam to our line up alongside 
our pre‐exis ng stock of Ayrton Perseo Profile,” says Blue Parrot 
managing director, Rebecca Clough, who explained that the 
reasons for selec ng Perseo Beam were the same as for their 
first investment in 2019. “They were everything we were 
looking for: LED‐sourced, IP65‐rated and compact enough to use 
indoors as well as out. They have SO many gobos we haven’t 
had the chance to use them all yet, but its most impressive 
feature is the intensity of the 2° beam – outstanding from an 
LED source – and the zoom that allows you to change from a 
beam to a profile. It has a flexibility unmatched by anything else. 
“I’d been contempla ng beam fixtures when I saw Ayrton was 
bringing out the Perseo Beam. I contacted Ian Green at Ambersphere to ask to see them as soon as they were available. We 
have trust in the Ayrton brand from having good experience with the Perseo Profile units, so I only had to look at them for a 
ma er of minutes before I decided we would buy them!” Blue Parrot’s Perseo Beams were immediately put to use on a 
Halloween event at Lochore in Fife, where they illuminated the Horr’Ore night walk. 
ayrton.eu Photo © Blue Parrot 

Blue Parrot takes the UK’s first delivery  
of Ayrton Perseo Beam 

Sam Tozer chooses Ayrton Karif LT for  
Hybrid Minds’ Brixton Academy show 
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Blue Parrot's Rhys Turner and Rebecca Clough  
with their new Perseo Beam 
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Based on the 1985 blockbuster film, Back to the 
Future: The Musical, arrived in London’s West End as 
a thrilling theatrical experience. The show’s video 
elements, produced by video design and produc on 
studio FRAY Studio, and its system design, created by 
Ammonite, delivered a spectacular demonstra on of 
how cu ng‐edge technology can transform the 
ordinary setup of a show and create an expansive, 
fantas cal world through the use of LED screens, 
powered by Brompton Technology processing. When 
it came to crea ng this show’s video elements,  
Video Designer and FRAY Studio co‐founder, Finn 
Ross, was keen to use Brompton processing to enable 
the produc on team to drive the LED walls at a low 
level whilst maintaining solid colours and excep onal 
contrast. “This was especially important on Back to 
the Future, which relies on darkness and subtle textures for many of the illusions,” says Jon Lyle of Ammonite, who oversaw 
the show’s system design and is familiar with Brompton processing, having used Tessera M2 processors on Disney’s Frozen 
Broadway produc on. “We switched over to Tessera SX40 as soon as it was released in 2017, and it has been the backbone 
of our LED workflows since.” The LED setup includes a large LED wall upstage comprising ROE Visual Diamond 3.9mm LED 
panels driven by two 4K Tessera SX40 LED processors, used in combina on with four Tessera XD data distribu on units. 
bromptontech.com Photo © Sean Ebsworth Barnes 

Idols South Africa 2021 underwent its most substan al visual transforma on for a few years with a shi  of venue, from the 
State Theatre in Pretoria to Studio 10 at the Urban Brew complex in Johannesburg. This moment was seized by the show’s 
long term ligh ng designer Joshua Cu s of Visual Fron er, for a radical re‐think, and for the first me in 17 Idols seasons, he 
presented a ligh ng co‐design created collabora vely with Andre Siebrits, also from Visual Fron er. The pair relied heavily on 
Robe moving lights – over 200 were specified on the rig, plus two RoboSpot remote follow spo ng systems – to assist with a 
fresh new aesthe c that takes the SA edi on of the show produc on to ‘next level’ status. The backbone of the slick modern 
ligh ng look was created with Robe ESPRITES and MegaPointes with 24 of each type. The rig was enhanced by having the two 
RoboSpot systems controlling six BMFL WashBeams – also a first for an Idols SA series. The RoboSpot systems controlled four 
front and two back BMFL WashBeam luminaires, bringing precise control of key ligh ng. In addi on to some the most recent 
Robe technology on the rig, some favourite ‘legacy fixtures’ included LEDBeam 100s, LEDWash 600s and 800s and even 
ColorSpot 700s and ColorWash 2500E ATs which are s ll going strong! These and all the other lights on the rig were 
programmed and run on a grandMA3 console. All technical AV equipment was supplied and managed by Dream Sets.  
www.robe.cz  Photos © Duncan Riley 

Robe helps redefine the look for Idols South Africa 

Brompton Technology powers LED setup of  
Back to the Future: The Musical 
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Brompton Technology, the industry leader in 
LED video processors for virtual produc on, 
broadcast, and live events, recently helped the 
VFX team at Pixomondo bring ‘Star Trek: 
Discovery’ into a new era using virtual 
produc on. The new season (4) of the 
Paramount+ streaming hit leveraged virtual 
produc on for the first me, filming on 
Pixomondo’s large volume LED stage in Toronto, 
Canada. Pixomondo’s Toronto stage is a 70’ x 30’ 
horseshoe‐shaped volume equipped with ROE 
Visual Black Pearl 2.8mm (BP2) LED panels for 
the walls and ROE Visual Carbon Series 5.77mm 
(CB5) panels for the ceiling, each with Brompton 
Tessera SX40 4K LED video processors. The 
volume also features Op Track mo on capture 
cameras to handle mul ‐camera tracking, and 

the LED walls are fed CG content in real me from Epic Games’ Unreal Engine. The Tessera SX40 offers support for full 4K 
screens at 60Hz with 12 bits per color output, as well as a zero‐latency up/down scaler that matches the source to the screen. 
It also comes equipped with Brompton’s industry‐leading processing features such as HDR, Dynamic Calibra on, Ultra Low 
Latency, HFR+ (High Frame Rate), Frame Remapping, and more. 
bromptontech.com Photo © Paramount+ 

The new Interna onal Congress Center Burgas 
(ICCB) on the Black Sea coast of Bulgaria has 
installed a high‐quality Ela on ligh ng system in 
its largest event space designed and delivered by 
Ela on Professional’s Bulgarian distributor, 
ProAudio Ltd. Building designers ATM Architects 
chose ProAudio Ltd, to develop audio, video and 
stage ligh ng solu ons for the venue. In the 
center’s largest space, the 500‐capacity 
Chernomorie Hall, ProAudio Ltd designed a 
ligh ng system that was not only flexible to cover 
the great variety of events the center hosts, but 
also one that projects a high quality of light, a 
standard reflec ve of the venue and especially 
helpful when broadcast cameras are involved. 
The Chernomorie Hall ligh ng system includes warm‐white LED Fresnels from Ela on’s popular KL series, both KL Fresnel 8™ 
and KL Fresnel 6™ lights. High power WW Profile HP™ LED ellipsoidals lenses highlight speakers or performers and are ideal 
for broadcast applica ons, while temperature controllable TVL So light DW™ luminaires provide variable shade projec ons 
of high‐quality white light. Fuze PAR Z175™ fixtures with RGBW COB LED engine provide full‐color washes. More color comes 
from Colour Chorus 48™ ba ens and Smarty Hybrid™ CMY color mixing moving heads. Ligh ng system control comes from 
an NX2™ ligh ng console by Obsidian Control Systems 
ela onligh ng.eu  

ProAudio Ltd. chooses Ela on ligh ng for  
Interna onal Congress Center Burgas 

Brompton Technology powers Pixomondo’s virtual 
produc on pipeline of Star Trek: Discovery 
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Sonequa Martin-Green films a scene in Pixomondo’s AR wall stage in Toronto 
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Designed by Sydney based designer Dan Potra and executed by Imagineer Produc ons, ‘The Bridge’ is a tourable 22 meter 
wide by 6 meter high bridge structure providing a pla orm for music, actors and performers, all with the aim of engendering 
social cohesion. A er a series of “workshop days,” these events conclude with in a circus style performance, featuring 
interna onal ar sts, including regular Cirque du Soleil performers, in an explosive finale, up to 12 meters above ground.  
To provide visual support for ‘The Bridge's series of residencies in town centers throughout the UK, Ligh ng Designer  
Arnim Friess required a mul ‐purpose, flexible solu on to accentuate the varied day and night program of performances, 
conversa ons and workshops from the local ar s c community. A collec on of 12 Ova on E‐260WW IP fixtures were 
sourced from Hawthorn’s (now Encore) and posi oned at front of house at a distance of between 8 and 12 meters, with  
six  rigged from a central opera ng box, and a further three each side added to 6m truss. Upon their recommenda on, the  
E‐260WW IP fixtures were ini ally brought in as a last minute replacement for another fixture which wasn’t quite living up to 
the standards required for the outdoor city center installa on. 
chauvetprofessional.com 

Boxing matches are inherently unpredictable, 
and Pangea Land of Dinosaurs’ Jurassic Fight 
Night was no different, even if the combatants 
approaching the 40‐foot by 40‐foot  boxing 
ring (the world’s largest!) were not your 
typical athletes. Pumping up the crowd as the 
dinosaur fighters entered the Gilia River Arena 
during the two‐day event was a collec on of 
CHAUVET Professional fixtures supplied and 
installed by Crea ve BackStage. “We relied on 
our moving lights with their rapid pan and lt 
mo ons and bold colors to engage the crowd 
throughout the three shows that made up the 
event,” said Crea ve Back Stage’s John 
Garberson, who served as the LD of Jurassic 
Fight Night. “The lights gave the crowd energy without distrac ng from the show. This was especially true when the 
dinosaurs made their way to the ring. It was important to start things off on a high note.” Key to se ng this tone were the 16 
Rogue R3 Beam fixtures in Garberson’s rig. Working with his programmer Steve Smith, L2 Michael White, and rigger Maxie 
Kichler, he divided the 300‐wa  beams evenly between two large truss structures. Garberson also relied on the Rogue R3 
Wash’s color wheel, versa le gobo wheel and 24‐facet prism to create dynamic effects, while avoiding  repe ve looks. 
Joining the Rogue R3 Wash in crea ng the sought a er atmosphere at the event were 12 Maverick MK2 Spot, 32 Rogue R2 
Wash and 12 STRIKE 4  fixtures. chauvetprofessional.com 

Crea ve goes big with close to 100 CHAUVET  
Professional fixtures for Jurassic Fight Night 

Arnim Friess and CHAUVET Professional  
build visuals for The Bridge 
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To provide Barrington Stage Company’s 
(BSC) produc on of A Crossing: A Dance 
Musical with versa le ligh ng that elevated 
the show’s lively music and energe c 
choreography, Ligh ng Designer Jason Lyons 
assembled an impac ul and efficient ligh ng 
rig with Mar n ERA Series, MAC Series and 
VDO Series fixtures. Chris e Lites provided 
many of the Mar n fixtures for the 
installa on. “The produc on has a very 
organic set and a lot of video projec on, so I 
needed to create a ligh ng language that 
was able to create these really dynamic 
moments with the characters throughout 
the play while s ll giving me the control to 
let the video take precedence when it 

needed to,” said Lyons. “It's always great to work with Mar n,” said Lyons. “Brad Schiller is a great representa ve at Mar n 
but also a great friend. We've worked together so many mes over the years, and he and I o en talk about new gear, how I 
can integrate into my designs and what we can do for each other. Demoing Mar n’s stuff and talking to them about it is 
always a pleasure because I always know that at the end of the day, the product is going to be great and we're going to be 
taken care of.” 
pro.harman.com 

To bring the Tony Award‐winning musical 
Hadestown to life on stages across the US for its 
na onal tour, ligh ng designer Bradley King 
implemented versa le and powerful Mar n 
solu ons including the MAC Ultra Performance, 
ERA 800 Performance, and MAC Encore 
Performance and Wash fixtures. “On a very 
prac cal level, the task at hand was to figure out 
how to take a show that barely fits in the Walter 
Kerr and then squeeze it into six or seven trucks 
and be able to set it up and take it down in 14 
hours,” said King. “The Broadway produc on is 
nearly all Mar n MAC Encore Performance CLD 
fixtures and MAC Viper DX washes. We knew we 
wanted to try and stay away from lamps on the 
road, just because introducing lamp changes can 
be a pain and LEDs are at a point now where we 
don't really need lamps, so we were definitely looking for an all‐LED rig. We were interested in a fixture that could double as 
a profile and a wash, and the Ultra is as close to that as any other fixture I've seen,” he con nues, “I've never used a huge 
amount of the features in any moving light, just because I use pa erns pre y judiciously, but I was super impressed with the 
Ultra Performance’s dual frosts.”   
pro.harman.com 

LD Bradley King equips Tony Award‐winning  
musical with a tour‐ready ligh ng rig 

Dance musical illuminates the journey of refugees 
with Mar n Professional solu ons 
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Twelve Ayrton Domino‐S fixtures, part of Ayrton’s IP65 mul ‐func on 
luminaire family designed for intensive outdoor use, played a variety of roles 
at Les Francos de Montréal and the Fes val Interna onal de Jazz de 
Montréal, staged back to back due to COVID‐19. Solotech in Montréal 
provided the Domino‐S fixtures, which combine extraordinary light power 
with a full feature set in an IP65‐rated, minimalist‐designed fixture that can 
resist hot or cold temperatures, wind, rain, hail, salt, fog, sand and dust.  
Solotech supplied all the ligh ng, video and audio gear for both fes vals. 
Nicolas Labbé, senior technical specialist, business development at Solotech 
and a ligh ng designer himself, had seen and tested the Dominos and knew 
they would fill the bill for Les Francos and the jazz fes val.  “I was really 
impressed by what they could bring to the fes vals: their intensity and 
resolu on, the richness of the colours, no hot spots at all, and no need for 
weatherproofing covers that destroy the look.” Bruno Rafie, ligh ng 
designer for both events, hung the Dominos 35 feet in the air on giant, arm‐
like mega‐structures posi oned on the street during the fes vals.  The mul ‐
func onal Dominos served as house lights and texture for the public 
entering the entertainment area, provided illumina on for TV reverse shots, 
and acted as architectural ligh ng on the Musée d'art contemporain de 
Montréal, whose façade was to the right of the public. 
ayrton.eu 
actentertainment.com 

Ligh ng designer, Tim Deiling, used 35 Ayrton 
MagicDot SX fixtures to help construct the visual 
narra ve for the Broadway produc on of SIX The 
Musical when it transferred from London’s West 
End. The MagicDot SX fixtures are sited on 
upstage towers where their compact form proved 
a real advantage: “The towers are narrow with not 
much real estate, so a big part of the decision 
process was the size of the MagicDot SX and how 
they fi ed into the set,” says Tim Reed, associate 
ligh ng designer. “Also, I’d used them before on 
several shows and they are the most reliable 
fixture I know for their con nuous rota on and 
their constant ability to return to a specific 
posi on. I would definitely recommend Ayrton  
for that!” “Originally the MagicDot SX came to  
be on SIX because it was an offering from Stage 
Electrics, our supplier in the UK,” states Tim 

Deiling. “But I now can’t imagine doing the show without them. They are so small and easy to hide in the set, however, they 
are so bright, so fast, and so punchy that they can really dominate a scene. You can mix them in with much larger fixtures  
and not know the difference.”  
ayrton.eu Photo © Joan Marcus 

Ayrton MagicDot SX knocks them  
for SIX on Broadway 

Ayrton Dominos impress at Les Francos de Montréal 
and the Fes val Interna onal de Jazz de Montréal 
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Ayrton Dominos project  
colour and gobos onto the museum and its 35  

recessed columns to match the on-stage colours  
of the performances for a very “immersive look” 
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On the opening day of the 2021 NHL Season on its 
new home on TNT, Turner Sports unveiled its 
brand new broadcast studio for the hockey league 
for the next three years, all powered by disguise. 
To welcome the start of the season, a quartet of 
disguise vx 2 media servers and five rx II render 
nodes will now drive over 270º of wrap around 
visual content in the new studio which was built in 
just under two months at the end of summer with 
the help of disguise Cer fied Solu on Provider 
and Atlanta‐based crea ve studio MEPTIK. 
disguise’s ability to seamlessly combine LED and 
projec on to create the massive canvas helped 
the team deliver the elements in the short 

meframe. The disguise solu on combined nine projectors, two LED walls and mul ple cameras into a single end‐to‐end 
workflow that helped deliver the project smoothly from concept to go‐live. The set’s immersive displays are a unique 
combina on of LEDs and projec on with curved custom built LED panels on two sides of the oval and projec on screens 
filling the rest of the visual canvas. Video, images and data are mapped onto the displays via disguise. A full height diagonal 
LED panel display and two large tracking monitors in the foreground of the studio further blend the LED and projec on 
displays and offer addi onal flexibility for shots and presenter posi ons. Another disguise advantage was the ability to create 
a pixel‐accurate 3D project and play it out before stepping into the studio. 
disguise.one 

xR specialists All of it Now (AOIN) used disguise gx2cs to 
immerse viewers of the NBA Conference Finals in an 
extended reality (xR) concert experience custom‐designed 
to reflect the unique style of each of the four performing 
ar sts. AT&T, the Official 5G Wireless Network Partner of 
the NBA and presen ng partner of the NBA Conference 
Finals, offered a unique connected music experience with 
its 5G Courtside Concert Series. To bring this unique 
broadcast to life, AOIN teamed with sports marke ng and 
talent management company Wasserman Media Group, 
xR stage and equipment provider PRG Produc on Studios, 
and Unreal Engine and Notch content specialists Flight 
School Studio. The concept was to create discrete 
environments for each ar st that matched their 
aesthe cs and performance styles. Interac ve elements 
engaged with the ar sts and DMX components enabled 
the ligh ng to respond to different movements included 
in the performances. Each musical experience func oned much like an in‐person show with an added virtual layer on top. To 
achieve the custom virtual environments, AOIN marshalled four disguise gx 2c media servers to be used in PRG’s xR studio. 
Content from Unreal Engine and Notch was rendered on ROE Black Onyx and Black Marble LED video displays to form the 
visual backdrops for the ar sts’ virtual environments. 
disguise.one 

disguise powers xR experience for AT&T’s 5G  
courtside concerts in the NBA conference finals 

Turner Sports delivers innova ve hybrid NHL studio 
in record me powered by disguise 
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As houses of worship apply LED displays 
to inspire, Elevate Life Church ("ELC")  
in Frisco, Texas, chose ROE Visual 
products for the installa on of a LED 
screen, aiming to enhance the live 
experience for their congrega ons.  
The recently installed LED screen 
supports the Church crea ng genuine 
connec ons with their visitors. 
 
 

 
Based on their last coopera on with 
ROE Visual, featuring Black Pearl BP3  
panels, ELC is familiar with the high  
quality of the ROE Visual LED products. 
Trus ng ROE Visual to deliver the best 
solu on consistently, the Church 
invested in 140 Carbon Series CB3 
panels to create a large and immersive 
back screen for this project.  

 
The sleek design of the LED panels 
blends perfectly with the architectural 
design. Due to its low self‐weight, 
excellent brightness, and easy 
moun ng, these LED panels offered the 
ideal solu on for ELC. 
 
"Having experienced the visual effects 
we could create with Black Pearl LED 
panels, we knew that ROE Visual's high‐
quality products would fulfill our need 
for other visual displays," comments 
Corey Light, Pastor Director of 
Opera ons of ELC. "Having a large 
video screen in place, we can reach out 
to people during our events, ac vely 
engaging them during our live events 
and making the experience more 
valuable for them."  
 
"Having a customer come back to you 
based on their excellent experience is 
very rewarding, and it is great to 
cooperate with Elevate Life Church on 
this new project. We hope the 
installa on of our products will help 
ELC to deliver their encouraging 
messages," states Frank Montero, 
Managing Director of ROE Visual US. 
 
roevisual.com 

www.avltimes.com 
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Elevate Life Church selects ROE Visual crea ng  
be er in‐person experiences with LED displays 

Products used: Carbon CB3 
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Cirkusrevyen (Circus Review) is hugely popular and the 
longest‐running review performance in Denmark. Staged 
in a purpose‐built big top tent in Klampenborg, 
Dyrehavsbakken north of Copenhagen, the latest season 
was lit for the first me using Robe ESPRITE moving 
lights. The ligh ng spec also included a Robe RoboSpot 
remote follow spo ng solu on, LEDWash 300+s and 
LEDBeam 150s, all supplied by rental specialist Live 
Company, who were working on their second season as 
a supplier. Ligh ng designer Malthe Haugaard was 
designing his fi h Cirkusrevyen season. For this season, 
the ESPRITES were newly purchased by Live Company to 
replace the older moving lights that have featured on 
previous produc ons. Of the 19 x ESPRITES used for general show ligh ng, seven were rigged on a truss between the tent’s 
rear king poles – making up the ‘front’ posi on in rela on to the stage – with the other 12 on the over‐stage rig where they 
were used for back ligh ng and gobo effects. A RoboSpot system was first introduced to Circusrevyen three seasons ago, 
making a massive difference to the show and benefi ng everyone’s health and peace‐of‐mind not having spot operators in 
the tent roof! “Safer and more versa le all‐round,” says Malthe. Three ESPRITE FS (Follow Spots) were supplied for the 2021 
system, complete with the integral camera, controlled via two BaseSta ons located in a small office outside the tent with a 
full screen view of the stage. Keeping this area completely separate worked well for the Covid distancing regula ons whilst 
s ll in place. Using an integrated RoboSpot system also enabled the lights to be u lised for other tasks apart from just 
following ar sts. The other Robe elements on the rig were 35 x LEDWash 300+s, used for stage and front washes. All ligh ng 
was controlled via a grandMA3 console.  
www.robe.cz 

UK‐based rental and produc on company HPSS Ltd invested in more 
Robe MegaPointes to provide spectacular results for the city’s 2021‐
22 fes ve illumina ons, which feature 16 of these super‐bright 
mul func onal fixtures. These were distributed on the roo ops of 
three landmark city centre buildings in a concept and system design 
by HPSS’s Graham Roberts. The fes ve ligh ng system was also 
integrated with some of the city centre’s exis ng ligh ng and AV 
control infrastructure which was installed by HPSS a couple of years 
ago, comprising both wired and a wireless Luminex network with Avo 
TNP control. Eight MegaPointes are posi oned on the City Hall with 
four each on the Art Gallery and the Mari me Museum, each cross‐
projec ng gobos and wash ligh ng onto the other buildings, with 
some of the throw distances around 40 – 50 metres. “I really needed 
a properly mul ‐purpose fixture for beam‐work, spot effects and 
washes plus texturing / gobo projec ons, and MegaPointe was 
perfect,” said Graham. Also informed by the “excellent” experience 
with HPSS’s exis ng stock of MegaPointes, when the dura on of the 
lightshow increased, it made financial sense to invest in more Robe. 
The lights are in sta c states most of the me, however every half 
hour, a QLab system triggers the Avo Quartz master console, and they 
fire up and perform a mecoded lightshow to one of six randomly 
selected Christmas songs, which blast out from a small PA system 
located on the City Hall balcony. This will be changed a er mid‐
January when the fes ve period officially ends. www.robe.cz 

Hull gets fes ve with Robe 

Cirkusrevyen gets laughing with Robe 
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The filming of Marvel Studios’ Spider 
Man: No Way Home found ligh ng 
programmer Sco  Barnes once again 
firing up his trusty Hog 4 ligh ng 
control setup, as well as bringing some 
new Hog 4 HPU Hybrid Processor units 
for the produc on. Well‐known for his 
use of Hog 4 control on Marvel’s films 
and other movies, Barnes said he 
approached the shoot for No Way 
Home quite similarly as he has in the 
past, but with ‘the biggest addi on and 
MVP of the show being the HPU 
processor’. 
 
Barnes explains, “I was fortunate 
enough to beta test the HPU during the 
pandemic lockdown, and even more 
fortunate to get the very first two off 
the assembly line to bring onboard 
Spider‐Man. My systems tech, Derek 
Page, provided our standard Rack Hogs, 

 
I provided two HPUs, and then he ended 
up adding another HPU towards the 
beginning of our schedule. Spider‐Man 
was the perfect show to break in the 
new HPU. We used every bit of 
processing power those things could 
deliver! The show was loaded with 
ligh ng effects, and we must be a li le 
more manageable with our Hog servers 
now, because we want to make sure 
that the HPUs get used on the stages 
that need them the most. The Rack 
Hogs were used for the lesser rigs. It's 
also been very nice to be able to use any 
of the Rack Hogs or HPUs as extra 
processors too.” 
 
“As was their typical setup, the team 
installed the servers (Rack Hogs or 
HPUs) on each of the stages they were 
using. Sco  con nues, “We were at 
Trillith Studios, formerly known as  

 
Pinewood, just south of Atlanta. This is 
the same place we shot Ant‐Man, Civil 
War, Guardians vol2, Infinity War, and 
Endgame. We had seven stages there, 
plus a huge exterior bluescreen that 
was used for a couple of different sets. 
We used three Rack Hogs, three HPUs, 
three Hog 4 consoles, and a Hog PC 
tech console throughout the six months 
of shoo ng. Each stage would have a 
Hog server set up near a corner. Then 
we would run two networks from 
them, the first being the sACN out of 
the FixtureNet port. This fed the en re 
stage, and would be distributed via 
managed Pathway switches located in 
the perms and all around the set. The 
other network was the HogNet from 
the HogNet port of the Rack Hog or 
HPU. This network was also run 
through the managed switches and 
addi onally tapped into the studio  

www.avltimes.com 
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Sco  Barnes drives Hog 4 Rig and SolaHyBeam 3000s 
for Spider‐Man: No Way Home 



 
network infrastructure, so we could 
easily connect to the other servers 
running on the other stages.” 
 
Barnes enthuses that Stage 14 was a 
par cularly fun rig that could not have 
been done without the HPU. “The HPU 
wasn't enough ‐ we had to add a few 
extra DP8000s to that stage! Half that 
stage was a horseshoe bluescreen, with 
over 100 Studio Force 72s, in high pixel 
count, to use as interac ve light for 
various scenes. We pixelmapped the 
Studio Forces right from the console. 
We also had about 20 SolaHyBeam  

 
3000's on that stage. The HyBeam 3K 
was our go‐to mover throughout the 
show. I am a huge fan of this luminaire. 
It is like the ‘sampler pla er’ of movers. 
Mul ple Frosts, Mul ple Prisims, 
Framing Shu ers, Gobos, Iris … it just 
has everything, it's bright, and the High 
Fidelity units have a perfect white light 
beam to use on camera. I was speaking 
to Mike Bauman, owner of LUX Ligh ng 
in Burbank, recently about these lights. 
LUX provided a large amount of the 
movers we used, along with MBS. I 
never should have talked so highly 
about them a er using them for the  

 

first me on The Prom. They're ge ng 
very hard to find now. We just started 
working on Black Panther 2, and these  
lights are so popular now, you have  
to call far in advance to have any 
chance of ge ng some. We also used 
SolaFrame 3000 and SolaFrame  
Theatre fixtures.” 
 
Director of Photography for Spider‐Man 
was Mauro Fiore, who Barnes worked 
with several mes in the early part of 
his career but had not seen in a long 

me. 
 
Other key team members on Spider‐
Man were rigging gaffer Adam 
Harrison, fixtures foreman Phil Abeyta, 
and Derek Page, Barnes’ senior systems 
tech. “Derek, Phil and I have worked 
together several mes before, but this 
was my first big show with Adam. Adam 
is fantas c. He is a big advocate of 
networking and is a forward thinker. 
The four of us are now working on the 
next Black Panther together, but with a 
different DP and CLT. 
 
 
 
 
 
etcconnect.com 

www.avltimes.com 
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Located in the Indian Ocean island na on of Mauri us, Lakaz derives its 
name from the locale Creole language term for home or house.  It’s an apt 
descrip on of the prevailing atmosphere at this well‐known venue, where 
locals and tourists (over a million visit the island every year), feel right at 
home. During the pandemic lockdown, the normally busy club, took 
advantage of the lull in traffic to make its atmosphere” even more invi ng 
for guests by replacing its old fixtures with LED units from CHAUVET 
Professional. Designed and installed by One Touch Domo cs, the upgrade 
did more than make the club more invi ng, it also provided Lakaz with an 
en rely new way to weave ligh ng into its entertainment offerings. “Lakaz 
has been around for many years and is one of the most popular party 

spots in Mauri us, but it was me for a change with 
ligh ng,” said Emanuel Blais of One Touch Domo cs. 
Anchoring the package that Blais and his team installed at 
the 700‐person capacity club are 16 Rogue R1X Wash 
fixtures. With its color rendering capabili es and wide 
(7.9 �to 62.7 (�zoom range, the new fixture gives Lakaz 
the ability to change looks drama cally as it moves from 
restaurant, to concert/event  site, to dance club. Thanks  
to the fixture’s RDM feature, these changes can be 
achieved remotely. 
chauvetprofessional.com 

For loyal Sonu Nigam fans, and there are 
legions of them throughout the world, his 
performances never seem to be long 
enough. The full scope of the Faridabad, 
India‐born star’s talent was on full display 
this November at his UK shows at SSE 
Arena Wembley in , and Resorts World 
Arena in Manchester. Reflec ng the 
vibrancy and versa lity of the mul ‐
faceted performance was a Roosevelt 
Dsouza‐designed lightshow that featured 
CHAUVET Professional fixtures supplied by 
DMX Produc ons. Helping Dsouza 
accomplish this feat were the 16 Rogue R3 
Beams in his touring kit. Arranged in four 
ver cal columns that bordered the video 
wall panels, the 300W moving fixtures 
provide Dsouza with plenty of firepower (208,000 lux at 15‐metres) to direct beams across the stage. A key to engaging the 
audience at the show was the crowd ligh ng from the kit’s 20 STRIKE 1 fixtures, which were arranged on truss. “I never 
worked with these fixtures before and I was blown away by their output,” said Dsouza. “I used theme to create this beau ful 
warm white light throughout Wembley. They covered the en re arena very impressively.  
chauvetprofessional.com 

Roosevelt Dsouza creates flow of fresh looks for 
Sonu Nigam’s UK shows with CHAUVET Professional 

Lakaz creates homey vibe on Mauri us  
with CHAUVET Professional 
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Situated on the edge of London’s 
Kensington Gardens, the Royal Albert 
Hall – that interna onally respected 
bas on of music ‐ con nues to mark its 
150th anniversary through special 
events to the end of 2023. The truly 
iconic venue, which hosts over 390 
shows a year including classical, rock 
and pop concerts, ballet, opera, awards 
ceremonies, charity performances and 
banquets, many of which are televised, 
is now fully equipped with 4 MDG 
ATMe haze generators, supplied by TSL. 
 
The RAH ligh ng team ini ally invested 
in two of the industry‐leading ATMe 
generators in July 2019 before adding  

another two in November of the same  
year. The ATMe haze generators are in 
almost constant and exclusive use with 
two freestanding machines located on 
stage and two permanently installed in 
custom flight cases on the stage edges 
at circle level.  
 
“Good haze is par cularly important at 
the Royal Albert Hall,” explains RAH 
ligh ng designer, Richard Rhys Thomas. 
“When ligh ng a concert there is no 
scenery, and o en li le or no video, so 
the ligh ng becomes the scenery. It 
forms an important part of the overall 
look, so you need good haze to show 
the beams from the roof to ground 
level.” 
 
The procurement of MDG generators 
had been on the RAH’s agenda for some 
years following consulta on with Ma  
Wiseman at MDG UK. “As we built up 
our ligh ng service with new fixtures, 
we realised the thing we were lacking 
was good quality haze,” he explains. 
“We had an amazing rig, but if you can’t 
see the beams, it doesn’t ma er how 
good the lights are!” 

The new ATMe generators are 
operated from the ligh ng console and 
have proved very efficient in terms of 
fluid use. “We found we don’t need to 
run them very high at all to get a nice 
even coverage. And if we need a bit 
more, we can simply push them up a 
bit and they fill the (very large!) space 
very quickly. We run a careful 
management programme to keep their 
fluid supply topped up and they are all 
sited in posi ons where the bo les can 
be easily changed during a show 
without interrup on.”  
 
Thomas is also impressed with the 
quietness and reliability of the MDG 
generators: “They run very quietly 
which is very important for a lot of our 
shows, both in the auditorium where 
they are quite close to audience, and 
also on stage where they are close to 
orchestras, microphones, television 
cameras, etc. 
 
 
mdgfog.com 
 
Photo © Dan Street 
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MDG ATMe haze generators transform the  
experience in London’s Royal Albert Hall 
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Newly crowned MOBO Awards Best Male Act 
Ghe s performed an energe c, crowd‐pleaser 
gig at London’s Roundhouse backed by hi‐res 
Desay LED screens from Produc on AV. The 
audience didn’t miss a beat as the Produc on AV 
team filmed the London rapper’s high octane 
show, using manned cameras posi oned at FOH 
and  in the pit. These were complemented by 
Produc on AV’s Agile remote cameras placed at 
the end of the stage catwalk and below the 
audience balcony. Overseeing the visuals for 
Ghe s and his tour manager, Neicee Oakley, was 
Produc on AV’s Project Manager Nathan 
Dunbar. Dunbar says: “Ghe s’ touring team 
approached Produc on AV to deliver a complete 
visuals solu on, comprising two 5x3m flown 
IMAG screens to flank the stage, a full camera 
package, PPU for vision mix and record rack for 
archive footage. A Qlab system was added for playback, launching Ghe s’ online store. “Produc on AV has invested heavily 
in new kit over the last few years, so we were ready with in‐stock Desay M6 LED panels, Agile Remote Cameras, Sony Camera 
Channels and our GoPro HERO9 Streaming Ac on cameras for return band shots.” 
produc onav.co.uk 

The Wilberforce Monument stands on a 31 metre high Doric column in the 
grounds of Hull College in the UK … and has recently been re‐lit using Anolis 
ArcPar 150 Zoom LED fixtures. Graham Roberts of event technical 
produc on company HPSS designed the new ligh ng scheme which is part 
of a city‐wide urban regenera on ini a ve driven by Hull Council. The 
Monument was previously lit, but a more robust and weatherised colour‐
changing LED solu on that would offer sustainable, cost‐effec ve, and 
flexible op ons was needed. The Monument is sculpted from dark grey 
stone which significantly absorbs light, and so intensity was also crucial as – 
especially in the deeper and richer colours – needed to register and radiate 
all around. Equally cri cal was the beam angle which had to be capable of 
extremely accurate and narrow focusing and concentra on to avoid spillage 
onto the surrounding Hull College buildings, keeping the emphasis on the 
elegance of the column and the statue on top! The ArcPar 150 beam angle, 
reducible to 3.8 degrees, worked brilliantly for this! The fixtures also had to 
be DMX‐controllable for hooking into both the exis ng local Pharos 
controller and a central Avolites TitanNet Processor (TNP) which HPSS uses 
for running city‐wide ligh ng events. U lising DMX over Art‐Net, and a 
Luminex system for wireless transmission. Ligh ng control is switched from 
all the local Pharos units to the TNP controller located in Hull Guildhall with 
excellent roof access for the wireless DMX signals! All the installa on work 
was completed by HPSS. anolis.com Photos © Lindsay Cave 

Anolis ArcPar 150s for William Wilberforce  
Monument illumina on 

Produc on AV screens, cameras and crew back 
‘powerhouse’ Ghe s tour finale 
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The German Beach Volleyball Championships took place at  
Timmendorf Strand on the Bal c coast in northern Germany 
and ligh ng designer Michael Kantrowitsch u lized Ela on 
IP‐rated Proteus luminaires to meet the challenging outdoor 
demands while fulfilling the organizer’s request for a special 
nigh me atmosphere. Kantrowitsch, from arsluminis 
ligh ng design, was responsible for the ligh ng plan, design 
and opera on on behalf of Kupconcept GmbH of Munich. 
“We were not only faced with an outdoor loca on directly 
on the Bal c Sea beach with a mari me climate and whirling 
sand, but also had to achieve a minimum of 1,000 lux over 
the en re area, although we only had very limited op ons 
for placing lights,” explains the designer. “In addi on, with 
only two weeks from inquiry to installa on, we were under 
real me pressure. In the end, we decided to restrict the 
design of the height of the ligh ng points.” The solu on was 

ul mately found in a six‐point ligh ng scheme with four lights at each loca on. As light glare was unavoidable, six‐point 
ligh ng would distribute the glare evenly throughout the whole area so that spectators’ eyes would nonetheless be able to 
focus. "With four other luminaire loca ons on the ground, we were also able to illuminate high volleyballs from below to 
make them clearly visible." Kantrowitsch opted for 36 Proteus Maximus and 8 Proteus Rayzor 760 LED moving heads along 
with 8 SixBar 1000 IP, all luminaires in Ela on’s market leading IP65 line. LAM Showtechnik GmbH & Co. KG. supplied the 
ligh ng for the event. ela onligh ng.eu  Photo © Michael Kantrowitsch / arsluminis lighting design 

AV rental and produc on company Houben Souren 
has installed Ela on Fuze Profile™ and Colour 5 
Profile™ luminaires in two auditoriums in the recently 
refurbished Maastricht Exhibi on and Conven on 
Center (MECC) in the Netherlands. As the audiovisual 
partner for the biggest conven on center in the 
southern part of the country, Houben Souren enjoys 
special insight into the audiovisual needs of the 
venue and drew upon its close rela onship with 
Ela on’s European office to realize a successful 
installa on. The auditoriums are situated back to 
back and are unique in that a dividing wall can be 
retracted to combine the two rooms (1100 and 600 
capacity) into one large performance space for 1700 
guests. Each auditorium houses 14 Fuze Profiles for 
front ligh ng while Colour 5 Profile ellipsoidals with 
180W RGBAM LED engines and 26‐degree lenses, 8 
per auditorium, provide top light from posi ons in 
overhead electrics. All of the lights are discreetly hidden in the space, an aesthe c that could have had consequences for the 
ligh ng crew. When data distribu on for the system was discussed, Tijs turned to the NETRON RDM645™ and NETRON EN4™ 
from Obsidian Control Systems. ela onligh ng.eu 

Houben Souren and Ela on team up  
on MECC auditorium renewals 

arsluminis lights German Beach Volleyball  
Championships with Ela on Proteus 
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Rapper and songwriter Nate Feuerstein, 
more commonly known as NF, 
embarked on a massive amphitheater 
tour this past fall that showcased 
cu ng‐edge Mar n Professional VDO 
Sceptron and MAC Quantum Wash 
fixtures with P3 system control, 
provided by Solotech. “We wanted 
something very symmetrical to reflect 
the style of his music,” added Clay 
Joiner, Ligh ng Designer, Crea ve 
Director, Produc on Design, NF. “He 
raps a lot about mental health and his 
journey through OCD, and so with that 
in mind, we wanted to create this space 
that wrapped around him and that 
looked bigger than it was by smashing 
everything together into a small zone  

and pu ng everything in boxes. When 
we were thinking about how we can do 
that framing, we immediately knew that 
the Sceptrons were a great choice for 
that.” Denholm, Joiner and the ligh ng 
crew used the Sceptrons to create a 
series of boxes above and alongside the 
stage with each box housing a group of 
wash and fixture lights, resul ng in a 
heightened sense of scale. “I know it 
sounds funny but having a lateral 
texture as well as ver cal texture  
like the square Sceptron boxes has so 
much more of a feel to it,” said Joiner.  
“When you're running content behind 
them like lights and video, you get so 
much more impact than if you're just 
running straight lines and there's no  

connec on point. The whole rig feels  
so much more alive with those boxes, 
and there are a lot of moments that I 
love personally when the Sceptrons 
steal the show.” 
 
Meanwhile, The MAC Quantum Washes 
offer Colorganics RGBW LED color 
mixing for saturated shades across the 
color spectrum and a 1:5 zoom for both 

ght beams and wide‐spanning washes. 
Mar n’s P3 visual control so ware also 
allowed the crew to control the 
Quantum Washes with ease thanks to 
its user‐friendly interface and op mal 
processing power. 
 
pro.harman.com 
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How many of you would have bet that one day a tennis 
tournament would also turn into a light show? It is hard to 
imagine, for people who see tennis as closely linked to 
tradi on. The Ni o ATP Finals last November 2021 held at 
the Pala Alpitour in Turin could also be defined as a true light 
show. Ligh ng designers Marco Piva and Marco De Nardi 
explains: "Using moving head lights to add spectacle to 
matches in which the eight top tennis players in the world 
faced each other was an enormous challenge. On the one 
hand, there is the appeal of implemen ng a completely new 
idea, but on the other, there is the fear that something 
might go wrong, or not be appreciated by the champions 
themselves on the court.” The ini al requirements were very 
stringent. The en re 23x45 metre court had to be covered 
with even ligh ng of at least 2200 lux all over, and light had to be ensured on the centre of the court from the ground up to 
at least twelve metres above it. The main light needed was of course the white light for illumina ng the court. There was no 
room for error. For this reason, the 120 Claypaky Arolla Profile HP moving heads not only provided 3400 lux of uniform light ‐ 
well above the minimum requirements ‐ but also perfectly replaced the light normally provided by fixed units. A total of 132 
Claypaky MIDI‐Bs, 46 Claypaky B‐EYE K‐20s and 46 Claypaky Mythos 2s were used on the audience. All the Claypaky fixtures 
were le  hanging and were used to illuminate Italy's Davis Cup matches, which also took place at the Pala Alpitour from 25 
November. The rental company Audiolux, based in Zelo Buon Persico near Lodi, provided all the lights at the Pala Alpitour for 
the Ni o ATP Finals and the Davis Cup. claypaky.com 

For the second straight year Nobel Week Lights Stockholm was presented as 
part of the city’s Nobel Prize celebra ons from December 4‐12, 2021.  “Dialog,” 
the installa on by Ligh ng Designer Fredrik Jönsson, u lized 30 Xtylos Aquas, 
the IP‐66 rated fixtures powered by Claypaky’s innova ve and proprietary RGB 
laser source. Jönsson’s design consisted of two concentric truss circles with the 
smaller 8‐meter circle inside the bigger 12‐meter one.  Sixteen Xtylos Aquas 
were mounted on the bigger truss and 14 on the smaller; the fixtures were 
posi oned to point up at the sky.  “The idea was to let the circular shape of the 
fixtures represent the core of a fiber op c cable – we were seeing the light 
inside the cable without the insula on,” he points out.  “The trusses fixed the 
lights in a perfect circle and kept the fixtures and cables off the ground and out 
of any water that might gather there.” Jönsson contacted Interlite AB, 

distributor of Claypaky in Sweden 
in the early stages of the project 
with the request for the Xtylos 
Aqua. With a swi  ac on the 
needs of the projected were 
worked out between Eyebrow 
Design, Interlite AB as Claypaky 
distributor and Woodlite as a 
supplier of equipment. 
claypaky.com 

“Dialog” installa on at Nobel Week Lights Stockholm 
features Claypaky Xtylos Aqua fixtures 

Claypaky illuminates the Ni o ATP Tennis Finals  
and Davis Cup with spectacular special effects 
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Formidable Queen frontman Freddie 
Mercury took to the stage in the form 
of tribute performer Michael Kluch and 
his band, for a huge concert at Prague’s 
O2 Arena. The group, named Queenie, 
played the ‘Queen Relived’ show with a 
rock ‘n’ roll ligh ng design and a mix of 
pre‐made and live feed visuals driven 
by Hippo zer Boreal+ and Karst+ Media 
servers.  
 
The big budget produc on took more 
than a year to plan and programme, 
with the staging and tech taking 16 
trucks to transport. Renowned show 
designer and crea ve Mar n Hruška 
staged an impressive display of 
pyrotechnics and ligh ng pizazz,  
backed by a huge upstage LED  
screen. The visuals depicted images of 
Mercury, played by Kluch, on stage.  
 
Ligh ng designer Lukáš Patzenhauer 
was in charge of the visuals, controlling 
the Hippo zer Boreal+ and Karst+ 
Media Servers via his ChamSys  
MagicQ MQ500M console. 
 
“I fell in love with Hippo zer,” says 
Patzenhauer, who has worked with  

 
some of Czechia’s biggest music and TV  
stars. “It’s such a user‐friendly pla orm,  
enabling me to harness the power of 
VideoMapper, effects and masks to 
create incredible visuals via DMX 
control from my desk, matching the 
colours o en to complement my 
ligh ng design. The Timeline feature in 
Hippo zer V4 allowed me to playback 
the show simply, despite a complex 
array of visuals and effects.” 
 
The Hippo zer Media Servers were 
supplied to the produc on by Prague‐
based distributor LightNeq, and their 
Hippo zer specialist Karel Bartak, who 
assisted Patzenhauer during show setup 
and programming.  
 
Show designer Mar n Hruška, who 
designed the visuals con nues: “Some 
of the video content was created in 
other programs, such as Cinema 4D, 
Adobe A er Effects and others. Some 
songs were manufactured in the form  
of livecam and colour correc ons and 
effects adjusted within Hippo zer. 
“Hippo zer gave us reliability, speed 
and great synchroniza on with the 
ligh ng. It’s a really great product.” 

 
The produc on team were also 
supported by Green Hippo’s Central 
Europe Sales Manager Evzen Zomer. 
“The team were really impressed by the 
Boreal+ and Karst+ Media Servers, and 
ZooKeeper,” says Zomer.  
 
“Both Mar n Hruška and Lukáš 
Patzenhauer used many of Hippo zer 
V4’s powerful features, including a 
crea ve use of LED blocks using 
VideoMapper which op mised output 
use, reducing the number of LED 
processors needed to drive the content 
to the screens, which looked fantas c.” 
 
greenhippo.com 
 
Photos © Queen Relived / Petr Klapper 
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Country music legend Chris Stapleton’s All‐American 
Road Show is back with a stunning stage design 
featuring 400 VL800 EVENTPAR luminaires from Vari‐
Lite, a Signify entertainment ligh ng brand, supplied 
by concert touring specialists Premier Global 
Produc on. Taking conceptual direc on from 
Stapleton himself, Crea ve Director Becky Fluke and 
Ligh ng Designer Calvin ‘Mac’ Mosier created film‐
like ligh ng, centered around a wall of light, which 
comprises 388 VL800 EVENTPAR RGBA and 12 VL800 
EVENTPAR WW. Mac explains: “When I first saw the 
VL800 back in 2019, I thought it was great, so I got 
one and showed it to Chris and Becky and they both 
loved it, par cularly the colors it produces. Soon a er 
that, Chris came up with the wall of light idea.” The 
show design, which uses ligh ng and video in the 
most integrated way Mac has experienced over his 45‐year career, features live video content played on the 12  high x 56  
wide screen that spans the top of the stage. Using layering and some crea ve camera work, Fluke is able use the screen as an 
extension of the wall of light. Fluke comments: “The way the video wall sits on top, it really needed to marry nicely. We're 
shoo ng the VL800s as a layer on the video wall, as we wanted it to really feel cohesive in that way. Certain cameras are just 
pointed at lights, so it feels like an extension of the ligh ng rig.” This is made possible by the VL800 EVENTPAR’s adjustable 
frequency, which can be set to exceed camera frame rates. vari‐lite.com   Photo © Becky Fluke 

  

Pla num Austrian recording stars  Christopher Seiler 
and Bernhard Speer do more than create memorable 
music. With each song, they tell stories of everyday 
life, offering bemused, philosophical observa ons of 
situa ons that everyone has experienced at one me 
or another. Helping to turn the pages of these 
musical tales with suppor ve visuals is the duo’s 
ligh ng designer Niklas Fuchs, whose involvement 
with them is a story onto itself.  Fuchs began  ligh ng 
Seiler und Speer, using a ChamSys MagicQ  MQ100 
Pro, in 2015. His first show with them was at a small 
club in the Alpine resort region of Tyrol, a far cry 
from their more recent appearances, where fans are 
counted in the tens of thousands, and TV audiences 
in the millions. Through all the growth and changes, 
however, Fuchs has maintained a sense of 

spontaneity in running lights for his clients, which is in keeping with their own approach to music. “I don’t use mecodes; it is 
not part of the personality of this group,” he said. “I see it as my personal daily challenge to hit every cue at the right me. 
It’s much more fun behind the desk this way!” Fuchs’ style and his pure joy in ligh ng was on full display this summer when 
he lit Seiler und Speer at Nova Rock. Each song in the band’s set had its own Cue Stack with plenty of bumps and effects. He 
also controlled three live cameras on a media server, all without me coding. Instead, he relied on his user‐friendly ChamSys 
MagicQ MQ100 Pro supplied by  Mar nKames.com. chamsysusa.com 

Seiler und Speer Nova Rock Show  
powered By ChamSys 

Vari‐Lite VL800 luminaires create  
Chris Stapleton’s stunning wall of light 
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To provide the iconic Space Needle with 
a versa le and modern outdoor ligh ng 
system, installa on specialists LVH 
Entertainment Systems and ligh ng 
designer Erik Crowell with Niteo 
deployed Mar n Professional Exterior 
Projec on 500 and 1000 fixtures.  
Built in 1962 and inspired by the Space 
Age, the Space Needle is a staple of the 
Sea le skyline known for its stunning 
views from the flying saucer‐like 
observa on deck. In 2017, the Space 
Needle announced an ambi ous mul ‐
year renova on project that aimed to 
modernize the visitor experience while 
also honoring the tower’s history.  
 
The tower’s long me outdoor ligh ng 
fixtures, which illuminate the Space 
Needle nightly, created excessive glare 
through the all‐new revolving glass 
floor. The Space Needle requested a 
new, more versa le system that s ll 
provided the same iconic ligh ng for 
the landmark but also reduced glare  

and shadows cast through the glass 
floor for nigh me visitors. To meet 
these requirements, LVH Entertainment 
Systems, in partnership with Niteo, 
installed a system featuring Mar n 
Exterior Projec on 500 and 1000 
fixtures. 

 

A er a series of trials, Niteo found that 
specially designed gobos that intricately 
outlined the Space Needle’s structure 
and blacked out parts where the glass 
floor was visible would drama cally 
reduce glare and unwanted shadows  
in the observa on areas.  
 
In order to determine each gobo’s 
unique design, Niteo worked with  
Jason Davis, Vice President at LVH 
Entertainment Systems, and the 
installa on team to insert a custom 
designed grid pa ern in each projector 
to clearly map which areas needed to 
be blacked out. Niteo then used this 
informa on to create the gobo pa erns 
in Photoshop. The Mar n Exterior 
Projec on Series’ high‐contrast image 
capabili es, wide zoom range and 
impressively high output were all 
crucial features to the success of  
this installa on. 
 
pro.harman.com 
 www.avltimes.com 
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Sea le Space Needle receives a visual upgrade  
with Mar n Professional ligh ng solu ons 
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For weeks prior to opening the doors of their 
establishment, Muziekodroom management sponsored 
Het Zomerkwar er a series of outdoor concerts held in 
front of their s ll‐closed building. The Muziekodroom 
turned to their long me trusted resource, SSL Rent to set 
up the open‐air stage for Het Zomerkwar er and provide 
technical support. Placing an emphasis on flexibility, and 
wan ng to deliver enough ligh ng output even for shows 
held before the sun went down, SSL rent and designer 
Sean Willekens specified a powerful collec on of 
CHAUVET Professional fixtures that included  12 Maverick 
MK2 Spot, 18 Rogue R2 Wash and six STRIKE P38 fixtures. 
To cra  a number of varied looks on stage ranging from 
saturated coloured wash to ght pin spot spots, Willekens 
posi oned the Maverick MK2 Spot and MK2 Wash fixtures 
from centrally located above‐stage trussing. Thanks to the 13º – 37º zoom range of the Maverick MK2 Spot units, the SSL 
Rent crew were able to award an element of theatricality and depth to the performers on stage by placing emphasis on 
individual musicians whilst being able to give the impression of movement with mid‐air aerials. The wash fixtures also 
allowed Willekens to douse the stage in a rich array of suppor ng colours, whilst crea ng a visual counterpoint to the spot 
units. Complemen ng the backdrop of wash illumina on were Strike P38 warm white fixtures. These were o en used to 
introduce punchy and energe c bursts of light to penetrate through the blanket of wash effects.  
chauvetprofessional.com Photo © Joke Hendrix 

TV viewers who tuned into HBO’s broadcast of the Rock and Roll 
Hall of Fame Induc on Ceremony were reminded of this me and 
again during the broadcast, even though the event took place 
inside a massive NBA arena. Key to crea ng this sense of in macy 
within the walls of the 152,970 sq. . Rocket Mortgage Fieldhouse 
was a ligh ng design by Allen Branton and produc on design by 
Bruce Rogers that drew audiences into each performance, while 
also allowing the stage to stand out against its cavernous 
surroundings without being overwhelmed. Helping Branton 
accomplish the la er goal was a collec on of 104 CHAUVET 
Professional COLORdash Accent 3 compact washes, which like the 
rest of the rig, was supplied by 4Wall Entertainment. Posi oning 
the RGBA fixtures along the sides of the stage as well as in the 
blacked out seats behind and to either side of it, he used them to 
define space and maintain consistency between camera shots. Of 
course, with over 700 ligh ng fixtures, including the Maverick MK3 Wash and Rogue R1 BeamWash, the Induc on Ceremony 
stage looked anything but puny. At the center of the design was a parabolic video wall and a series of six “guitar strings” 
(actually ver cally oriented truss units roughly 40‐feet in height), as well as four shorter truss units, which like their larger 
counter parts, were ver cally oriented and angled. “A lot of what you saw in this show was blow through light, which really 
added a lot of depth to our looks,” said  Branton. “You could see the light through the various layers of the set design, which 
made for richer pictures and also allowed for a great variety in our cue composi on, something essen al in a mul ‐act event 
of this kind.” chauvetprofessional.com 

CHAUVET Professional in Allen Branton’s  
Rock and Roll Hall of Fame ceremony design 

CHAUVET Professional helps Frank Appletans and  
SSL Rent light Live Music’s return to Muziekodroom 
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                                    Chromateq WEB Remote 
 
The latest Wi‐Light 2 App allows users to 
remotely command a CQSA‐E interface and 
Chromateq so ware over the Internet. It's as 
simple as crea ng a user account that registers 
your CQSA‐E for Internet access.  
Project management benefits  
(requires 2022 version so ware)  
 Remotely program CQSA‐E controllers 
and light shows from anywhere  
 Configure the CQSA‐E remotely from    
any smartphone, tablet or computer  
 Update firmware and perform project 
maintenance remotely  
All with no addi onal hardware or so ware 
required (and no subscrip on fees).  
A convenient, easy‐to‐use, cost‐saving solu on 
for increasing client sa sfac on by enabling 
ligh ng installa on maintenance and 
reconfigura on any me from any loca on in 
the world.  
chromateq.com/light‐app‐for‐smartphone‐
and‐tablet 
 
 

 

 Chromateq CQSA-E PRO 
 

Chromateq interfaces tend to serve one of two purposes:  
 Live control (as a computer peripheral USB device)  
 Standalone control (scene and show playback from 

device memory)  
Devices designed for Live applica ons have typically 
unlocked access to larger ranges of ArtNet/DMX 
universes and longer audio/video synchronized melines. 
The new CQSA‐E PRO is a dual‐purpose interface that 
combines Live control of up to 64 ArtNet universes (when 
running PIXXEM so ware) and 24 hours of synchronized 
audio and video Timelines (when running PRO DMX 
so ware) with the ability to broadcast light shows to 8 
ArtNet universes as a Standalone controller.   
Addi onal PRO features include:  
 MTC (Midi Time Clock synchroniza on)  
 Live Timeline Record  
 PC Clock me‐ and calendar‐based triggers 
chromateq.com/cqsa‐e/ 

   AVL WORLD PRODUCTS 

 



www.avltimes.com 

 

 
 

A er three years from releasing the highly 
successful EclPanel TWC and EclPanel TWC 
Jr, PROLIGHTS released two new so  light 
fixtures, the EclPanel TWC Jr 4x1 and the 
EclPanel TWC Mini 2x1. The new units 
have the same features as their bigger 
brothers, with an RGB+WW source, a CCT 
range from 2,200K to 15,000K (in film 
mode), colour modes like HSI, RGBW,  
gels, source emula on and XY coordinates, 
and equipped with W‐DMX and CRMX. 
Furthermore, the newly added panels 
have an Ethernet connec on for Art‐Net 
and s/CAN, a 24‐36VDC input for 
connec ng to external ba eries and an 
alterna ve 48VDC input for an external 
power supply. In terms of size, the EclPanel TWC Jr 4x1 has the same length as its flagship version, but half the width, making 
it the perfect fixture for low‐ceiling environments, whilst the Mini version is one‐quarter of the size of the flagship fixture. 
With a 230W source, the EclPanel TWC Jr 4x1 has a total output of nearly 16,000 lumens at 4,000K, and the same high CRI, 
TCLI and TM30 values as the rest of the range. Despite its small form factor, the Mini has a 115W source, outpu ng almost 
7,000 lumens at the same colour temperature. 
prolights.it 

 

                            PROLIGHTS Astra Wash37Pix 
 
PROLIGHTS has released a fourth Astra moving 
wash, the largest in the series: the Astra 
Wash37Pix. This is a 37x 40W OSRAM RGBW 
fixture, with a wide zoom range of 4 to 54º, and 
capable of outpu ng nearly 18,000lm. Just like 
the Astra Wash19Pix, the bigger version comes 
with an external pixel ring for added pixel 
effects. The fixtures have a newly designed and 
proprietary front lens and glass light rods, with 
excep onally high op cal efficiency across the 
en re zoom range. The lens technology is the 
same as the Astra Wash7Pix and Astra 
Wash19Pix, helping increase brightness and 
protec ng from surface scratches, with an ‐
sta c proper es to avoid dust deposits. 

PROLIGHTS has released the Astra range with augmented pixel performance, suppor ng individual pixel control through DMX 
or ethernet‐based protocols, or with the built‐in pixel macros, personalized by the user, and designed to work seamlessly 
with the other Astra moving‐washes. The Astra Wash37Pix and newer models of the 7Pix and 19Pix come with W‐DMX and 
CRMX transceiver protocols, allowing a wider array of Wireless DMX transmi ers and receivers to work with these units. 
prolights.it 
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                 Modulo Pi introduces new hardware 
 
Modulo Pi is pleased to introduce a new 
hardware revision for the Modulo Player  
and Modulo Kine c series of media servers. 
The new hardware boosts the media servers 
performance and capabili es. Designing the 
next genera on of media server solu ons, 
Modulo Pi is taking the Modulo Player and 
Modulo Kine c media servers to the next 
level thanks to a new hardware release.  
The new hardware includes a series of 
improvements including vastly increased 
RAM, doubled bandwidth with PCIE 4.0, 
ultra‐fast NVMe disks, and addi onal slots  
for op onal live input boards. The hardware 
revision also comes with new server 
motherboards, as well as new genera on 
processor and GPU. The new hardware 
specifica ons depend on the media 
server model.  
modulo‐pi.com 
 

 

 Cameo ZENIT® W600i 
 
Cameo presents the ZENIT® W600i, a new outdoor LED 
wash light for architectural ligh ng and fixed installa on. 
Designed specifically for ligh ng and fixed installa ons, this 
version of the successful ZENIT® W600 Wash Light offers 
architects, planners, ligh ng designers, and rental outlets 
an IP67‐cer fied spotlight that impresses with its generous 
light output, quality of color, and reliability in a wide variety 
of applica ons and environments. No ma er whether it’s 
on to modern buildings, rough facades or impressive 
monuments, the ZENIT® W600i powerfully and precisely 
projects up to 21,000 lm of light from a total of 40 15‐wa  
RGBW LEDs on to any shape. With its IP67 protec on ra ng, 
the ZENIT® W600i is op mally protected, including against 
temporary immersion, and is ideally equipped for marine 
applica ons with its C5‐M cer fica on. To accompany the 
release of the ZENIT® W600i, Cameo is also introducing an 
extended 5‐year warranty on all installa on products. 
cameolight.com 
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 Brompton Tessera v3.3 
 

Brompton Technology has hit the ground running in 2022 
by announcing its latest Tessera v3.3 so ware features, 
bringing new possibili es that op mise the performance 
of LED panels to further streamline professional 
workflows. New features include Opera ng Modes, and 
Per‐Batch PureTone. Addi onally, the Tessera SX40 and S8 
now have a preset to support the ACES AP1 colour space, 
as used by ACEScg. Finally, in collabora on with Mo‐Sys, 
Brompton has added support for the company’s 
StarTracker camera tracking system when using panels 
fi ed with the Tessera R2 or Brompton’s new Tessera  
R2+ and an SX40 or S8 processor with Frame Remapping. 
The new Tessera R2+ receiver card has the same  
SO‐DIMM form‐factor as the R2, which has set the 
standard for receiver cards for many years. R2+ is 
backwards‐compa ble with all exis ng R2‐based panel 
designs, but brings addi onal data pins and capability to 
support new LED drivers, ensuring con nued support for 
more panel types and keeping Brompton Technology at 
the cu ng edge for new panel designs. 
bromptontech.com 
 

 

 

                            Claypaky Sinfonya Profile 600 
 
Claypaky announces the launch of its brand new, low noise LED based 
fixture exclusively designed for Theatre applica ons. Sinfonya Profile 
600 is revolu onary and contains a host of new features that increase 
the performance levels drama cally on previous models on the market. 
TONEDOWNTM is the products flagship feature.  Claypaky started with a 
fresh design to enable true silent opera on on stage, achieved by 
redesigning the cooling system. Another technology first for Sinfonya is 
the use of ACCUFRAMETM.  A unique new framing system using two 
focal planes. Claypaky have designed a new proprietary Op cal system 
that gives ultra‐high efficiency and precision.  By improving the 
performance, we can increase the aspect ra o to 1:12 giving us a true 5 
to 60‐degree beam angle poten al on stage. Claypaky new, 
sophis cated firmware gives us precise control over the beam in our 
mul color engine.  This provides vibrant and rich colors op mized for 
the stage or TV with high CRI and TLCI levels. Using the new Calibra on 
feature in conjunc on with the Claypaky CloudIO so ware you can 
easily align any fixtures on stage for a performance to the same light 
output and color temperature levels. 
claypaky.com 
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                                           ShowNET Laser API 
 
Laserworld released the API for direct communica on of applica ons 
with their standard laser mainboard ShowNET, which is core to many 
laser systems in the market now. ShowNET is an intelligent laser 
mainboard, that provides laser systems with a mul tude of control 
features, like stand alone opera on, DMX, ArtNET, ILDA Streaming,  
but also direct computer control via LAN. Various laser control 
so ware programs already support the laser mainboard, like 
Showeditor or Showcontroller, but there are also integra ons to 
widely used mul media tools, like MadMapper and their MadLaser 
extension. With being the mainboard to a large range of laser systems 
for several years, ShowNET is a well‐established hardware component 
in the show industry. Making this hardware directly accessible for 
more and different control so ware systems allows for integra ons  
to more and new laser control projects. The ShowNET API / SDK is 
available for Windows x86 and x64 Systems as well as for Mac OSX 
with Intel and M1 processors. So ware developers who are interested 
in making use of the new ShowNET API /SDK can find more details 
here and register for receiving more details and individual access keys: 
laser‐interface.com/en/sdk 
 

 

 SPOTLIGHT LUT Series 
 

Spotlight are proud to announce the 
launch of the new LUT series: three 
ultra‐modern tailor‐made LED 
headlights with a choice of 15 ° or  
26 ° op cs specially designed for 
architectural applica ons and designed 
for accent ligh ng in showrooms, art 
galleries, shop windows and museums. 
Their wide selec on of cu ng‐edge 
appliances has always reflected the 
commitment to innova on and the 
search for the perfect solu on we  
strive to offer according to your  
needs. In order to offer you the best, 
SPOTLIGHT catalogue now features  
the brand new LUT series: the perfect 
expression of the quality standards  
that SPOTLIGHT promotes. 
spotlight.it 
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