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Martin Audio Japan (MAJ) 
recently staged an outdoor 
showcase demo at the ancient 
ruins of the Ama Site Park in 
Takatsuki, Osaka. This park 
was newly opened in 2021, 
having refurbished the land 
that was previously used as a 
university campus. Now the 
park is open to everyone.  
 
Martin Audio Japan had been 
unable to hold any demo 
showcases over the last 18 
months due to COVID19 
restrictions. Once the pandemic 
calmed down the company 
restarted its activity 
programme—and planned 
something special.  
 
Director of MAJ, Sam 
Yamashita, explained the 
rationale. “Holding the 
demonstration outside ensured 
there would be sufficient space 
for the social distancing as well 
as fresh air. We had originally 
wanted to introduce WPL to  

loud. “Having them enjoy the 
music so much was a pleasure 
for the MAJ team as well,” 
acknowledged Yamashita 
 
 
martin-audio.com 
martin-audio-japan.com 

customers back in 2019, but 
due to COVID it was 
postponed.” In any case, he 
concluded that showing the 
capability of WPL to its optimum 
potential in the previous theatre 
context may not have been the 
best solution. “WPL has long 
throw capabilities that could not 
be properly evaluated in a 
theatre. So, I had the idea that 
by holding the demonstration 
outdoors, it would solve both 
social distancing issues and give 
us the space to evaluate this 
powerful system to its full 
potential."  
 

The event was extremely 
successful with more than 50 
people in attendance. Everyone 
was smiling with satisfaction as 
they auditioned both the WPS 
and WPL arrays.  
 
The MAJ crew knew that 
everybody had been frustrated 
by the COVID situation and  
wanted to listen to the music   
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Martin Audio Japan moves outdoors for  
previously postponed WP Series Demo 
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The Adam Hall Group continues 
to expand its international sales 
network with M.I. Engineering 
from Bangkok, Thailand. As a 
specialist for audio products in 
the areas of live sound, 
installation, studio and home 
entertainment, M.I. Engineering 
will exclusively carry LD 
Systems’ pro audio solutions as 
well as Gravity stands in its 
sales portfolio with immediate 
effect. M.I. Engineering 
Company Limited is part of the 
Mahajak Group and has 
developed into a leading 
distributor of professional audio 
products for the Thai market 
since its foundation in 1994, 
distinguishing itself in particular 
through excellent service in 
addition to its well-thought-out 
brand portfolio.  
 
“We are very much looking 
forward to working with Adam 
Hall Group,” says Chaivut 
Charnmanoon, Managing 
Director of M.I. Engineering. 
“LD Systems and Gravity meet 
all the criteria to be successful 
in the Thai pro audio market – 
from the high-quality design to 
the exceptional reliability of the  

M.I. Engineering appointed as exclusive 
distributor for Adam Hall in Thailand 
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Meyer Sound has announced 
the promotion of Andy Davies 
to the position of Senior 
Product Manager and the 
appointment of Gautam 
Sharma to the newly created 
position of Product Manager.  
In his new post, Davies will 
assume responsibility for 
managing the entire Meyer 
Sound product portfolio, 
including overseeing new 
product development, defining 
product features, and 
supervising product launches as 
well as coordinating the product 
management efforts related to 
engineering, training, and 
product support teams. 
 

As the new 
Product 
Manager, 
Gautam 
Sharma will 
provide 
cross-
functional 
support of all 
technical and 

go-to-market aspects of 
products, including loudspeaker 
hardware, electronic modules, 
and software. 

products, which have fully met 
our expectations of German 
development standards. We 
can’t wait to get started.” 
 
“The Thai market offers 
enormous potential for LD 
Systems, Gravity and the entire 
Adam Hall Group,” adds Glenn 
Lin, Business Development 
Manager Asia Pacific for Adam 
Hall Group. “We are pleased to 
have gained an experienced and 
renowned partner in M.I. 
Engineering, who knows the 
requirements of the Thai market 
and the users there and has 
already proven many times in 
the past to successfully 
establish and successively 
expand top international brands 
from the pro and consumer 
audio sectors. With our recent 
distribution partnerships in the 
Asian region we believe we are 
very well positioned for the 
APAC sector and will continue to 
expand our local presence, both 
in the event and installation 
markets.” 
 
mi-engineering.com 
adamhall.com 
ld-systems.com 
 
 

Meyer Sound  
announces  

promotion and new 
hire in Product 
Management 

meyersound.com 
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Martin Audio’s long
-term Czech and 
Slovakian 
distributor, Rock 
Centrum, has 
announced a 
strategic Wavefront 
Precision line array 
sale — to local 
rental company, 
AudiologicPRO. 
This young rental 
company, 
coincidentally also 
based in the city of 
Martin, already had 
experience of 
Martin Audio 
technology and has 
been growing 
rapidly, with its 
reputation 
spreading 
throughout both 
the Czech and 
Slovak markets, in 
all performance 
sectors. According to Rock 
Centrum’s Peter Foldvari, joint 
partners, Branislav Gombarský 
and Tomáš Hruška, wanted the 
manufacturer’s latest line array 
series as they believed Martin 
Audio’s optimised line array 
technology to be the best in the 
world. “We conducted a few 
demos at our Czech base in 
Prague and invited them,” he 
reports. “We then had long 
discussions about which system 
they needed, as they already 
had experience with legendary 
systems such as W8, W8LC and 
W8LM. Finally they opted for 
WPC.”  
 
“Of course they also considered 
other brands, but based on 
previous cooperation and the 
result of the soundchecks they 
quickly returned to WPC 
because of the core 
optimisation technology.” 

 
 
 
 
 
 

 
Martin Audio has confirmed its 
first series of Open Days for the 
new year. Following the success 
of the Open Days in September 
2021 the High Wycombe 
company will hold two product 
demos at its HQ on March 8th 
and 9th. Operating under 
COVID safety conditions, the 
event kicks off on March 8th, 
with two-hour presentations at 
9.30am and 2.00pm, and will 
repeat this programme on the 
following day (March 9th).  
 
Visitors can expect to hear 
demonstrations of the LE and 
XE stage monitors, point source 
loudspeakers from BlacklineX 
and BlacklineX Powered ranges, 
the TORUS constant curvature 
array and a selection of 
optimised line arrays from the 
Wavefront Precision series.  
 
In addition, attendees will be 
able to become better 
acquainted with Focusrite Pro 
and Optimal Audio, sister 
brands within the wider 
Focusrite Group. 

AudiologicPRO’s initial purchase 
is for 12 enclosures, giving 
them hangs of six elements per 
side, but this will increase 
further for the summer season, 
along with iKON iK42 amplifiers. 
This will complement their 
existing classic Martin Audio 
W8LM, W8VDQ and a W8C / 
WSX rig. Regarding the 
purchase, Branislav Gombarský 
stated, “The best possible sound 
performance was in our 
company already — and that's 
why we decided to expand our 
Martin Audio portfolio with the 
latest WPC.  
 
“This is a natural result of 
maximum satisfaction with the 
use of our older Martin Audio 
systems which enabled us to 
provide a number of memorable 
music productions.” 
 
martin-audio.com 
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AudiologicPRO makes first investment in 
Martin Audio Wavefront Precision 

Martin Audio  
announces  

2022 Open Days 

martin-audio.com 
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(left to right): Branislav Gombarský and Tomáš Hruška 



 
 
 
 
 
 
 
 
 
 
 
 
 
German audio technology  
and solutions company d&b 
audiotechnik has appointed 
Ayumi Hanano as Soundscape 
Business Development Manager 
for Japan. In this role, Hanano 
will be supporting Japanese 
users on both the technical and 
commercial aspects of d&b’s 
Soundscape System, with 
additional regional support. 
Hanano, who will be based in 
the d&b office in Yokohama, will 
report to both Hideki Yajima, 
Managing Director, d&b Japan, 
and Anand Narayanan, d&b 
President, APAC.  
 
“We have seen success with 
both Soundscape and SL-Series 
throughout Japan, and Ayumi 
joins us at a great time to help 
build on this momentum and 
develop the markets further,” 
says Yajima. “Ayumi has a 
wealth of knowledge and 
experience throughout Japan 
and the APAC region. She will 
be working closely with end 
customers, system integrators 
and content creators to help 
demonstrate the advantages 
and creative opportunities that 
our technology offers.”  

further build on Soundscape’s 
successes in the region. I 
couldn’t have asked for a  
better start to 2022.”  
 
Soundscape has already been 
utilized at prominent venues  
in APAC such as Singapore’s 
The Sands Theatre at Marina 
Bay Sands, the Grand Theatre 
in the Hong Kong Cultural 
Centre, and Humax Cinema 
Yokosuka in Japan. “Over the 
last few years, d&b has seen 
massive growth in APAC, our 
technologies — in particular 
Soundscape — have allowed 
individuals to realise the 
potential of what is possible,” 
says Anand Narayanan, d&b 
President, APAC. “With her 
expertise and strong industry 
relationships, Hanano will be a 
vital asset to us in educating 
the market even further, and  
I am very pleased to welcome 
her onboard.” 
 
dbaudio.com 

 
 
 
 
 
 
 
 
 
 
 
 
 

The impact of d&b Soundscape, 
the professional AV industry’s 
leading immersive audio 
technology, has grown 
considerably in the region over 
the past few years, particularly 
as more updates to the 
technology have been added.  
Most recently the company 
announced a new En-Scene 
Simulation Tool as part of  
d&b’s ArrayCalc simulation 
software which accurately 
models a Soundscape system’s 
real and perceived acoustical 
performance within a space.  
 
Hanano began her career as  
a sound engineer in Japan, 
before moving on to pro-audio 
education and support, and 
brings many years of experience 
to d&b. “I am incredibly excited 
to join d&b,” says Hanano. 
“Their comprehensive product 
portfolio has always stood out, 
addressing market-specific 
applications and challenges. 
Importantly though, in addition 
to d&b’s industry-leading 
technologies, there is a 
seasoned global team behind 
the brand, which speaks for the 
collective knowledge base of the 
company. "Having experienced 
Soundscape, I am convinced the 
technology is a game-changer.  
I look forward to working closely 
with our Japanese and APAC 
customers in order to help  
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Ayumi Hanano joins d&b audiotechnik  
as Soundscape Business Development 

Manager for Japan 



Voice-Acoustic is pleased to 
announce to enter into a 
strategic agreement with QV 
Sound as the exclusive 
distributor in Viet Nam. QV 
Sound, based in Ho Chi Minh 
City, distributes many 
international brands throughout 
Viet Nam. With many years of 
expertise in the professional 
audio and entertainment 
market, QV Sound's support 
team also provides advanced 
technical support and service to 
system designers and installers.  
 
“After hearing the introduction 
and demonstration at Prolight  
+ Sound in Frankfurt, I was 
deeply impressed by the 
quality, performance and 
craftsmanship of the Voice 
Acoustic products. Since then, 
we have closely followed Voice-
Acoustic's further development 
and are very enthusiastic about 
their innovative loudspeaker 
solutions”, says Quoc Nguyen, 
Business Development Manager 
of QV Sound. “The aesthetic 
design of the speakers is 
compact but delivers a high 
level of efficiency and  

QV Sound appointed as new  
Voice-Acoustic distributor in Viet Nam 

 PROAUDIO BUSINESS 

www.allen-heath.com 

2022 will be a special year for 
AUDAC and its family, not only 
because they will celebrate 30 
years of having the pleasure to 
bring their innovative solutions 
to the market, yet more 
important since it will be one of 
the biggest years in their 
existence both on an innovative 
as on a commercial level. On a 
technical level, AUDAC has the 
pleasure of launching a project 
they have been working on for 
over 3 years and where the 
brand feels more than ever that 
the market is ready for this new 
solution. For this innovation, 
they went back to one of their 
success stories 20 years ago; 
The development of the world's 
first web-based matrix. Based 
on these foundations of 
innovation, they have worked 
with tremendous passion on a 
completely new ecosystem, a 
networked ecosystem. This 
solution will not only include a 
Dante-driven matrix but will 
consist of all peripheral devices 
you can expect to supplement 
and strengthen the system, 
such as wall panels, paging 
microphones, and many more 
compatible devices. In addition 
to all these innovative 
developments, AUDAC will 
proudly announce a refreshed 
corporate identity that will 
include a new logo, simplified 
product categorization, a 
renewed website and many 
more.  

performance, Alea-4 and  
Score-5 are the perfect 
examples. I think Voice-Acoustic 
fits very well into the QV Sound 
portfolio to meet the demands 
of high-end customers: superior 
sound quality, convincing 
price/performance ratio and 
strong support. The QV Sound 
team and I look forward to 
establishing the Voice-Acoustic 
brand in the Vietnamese 
market.” Jürgen Bachthaler, 
International Sales Manager of 
Voice-Acoustic concludes, “We 
are very pleased to welcome  
QV Sound as a new distributor 
for Voice-Acoustic in Viet Nam. 
The market has changed 
dramatically due to the Corona 
crisis. However, this change 
also offers the opportunity to 
expand business fields and open 
up new ones. With Voice-
Acoustic, QV Sound will be able 
to offer its existing and new pro 
audio customers high-quality 
and innovative sound 
reinforcement solutions,  
Made in Germany.”  
 
 
voice-acoustic.de 

AUDAC 30 years  
The biggest year in 

their existence 

audac.eu 
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Fumasoli Audio & Lights Rental 
recently invested in 24 x S7, 4 
x S118, and 4 x PC5 from 
Adamson Systems Engineering, 
after more than 30 years at the 
forefront of live music in Italy. 
General Manager Enrico 
Fumasoli, son of the company’s 
founder Renato Fumasoli,  
 
 
 
 
 
 
 
Belgian installation and touring 
loudspeaker manufacturer, 
AUDIOFOCUS has announced 
two senior additions to its 
international sales team. Håkan 
Sjöö has been appointed to the 
position of EMEA Sales 
Manager. Luc Haubursin has 
joined the AUDIOFOCUS team 
as Commercial Business 
Development Manager, with a 
specific focus on sales growth 
in Africa and the Benelux 
countries. “We are delighted to 
welcome Håkan and Luc to the 
AUDIOFOCUS family,” says 
Managing Director, Ann Leroy. 
“As part of our AUDIOFOCUS 
2.0 journey, we are investing  

 
 
 
 
 
 
 
 

South African professional 
audio, AV and broadcast 
specialists Stage Audio Works 
has launched AV Distribution, a 
new company dedicated to 
managing those markets chiefly 
served through a reseller/ 
integrator channel. Anything 
that is project-based will 
remain the remit of Stage Audio 
Works. Ashley Coleman will be 
taking on the role of General 
Manager whilst Mike 
Summerfield heads up sales. 
The markets served by AV 
Distribution are principally 
those of corporate AV, 
education, retail and 
hospitality. Anything not served 
by the integrator/reseller 
channel remains under the 
auspices of Stage Audio Works. 

acknowledged, “Adamson has  
always been a true benchmark 
of professional sound systems 
for Live events, and since the 
distribution agreement with 
Audiosales, I had the idea of 
tasting the quality people were 
speaking of.”  
adamsonsystems.com 
 
 
 
 
 
 

heavily in pioneering new 
products and technologies. 
Håkan and Luc’s knowledge and 
energy will play a key role in 
growing the strong, proactive 
distribution partnerships that 
will translate our R&D and 
manufacturing innovations into 
sustainable business growth.” 
audiofocus.eu 
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Fumasoli Audio & Lights Rental  
chooses Adamson 

Stage Audio Works 
announces new 

company,  
AV Distribution 

avdistribution.co.za 
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AUDIOFOCUS strengthens  
international sales team 

 

Ashley Coleman 

Mike Summerfield 



Imitation is not always the 
greatest form of flattery. And  
in the case of counterfeit 
loudspeakers, it can be 
dangerous and illegal. In an 
active fight against counterfeit 
products and working in 
conjunction with the General 
Administration of Customs of 
the People's Republic of China 
(GACC), a key border agency  
of the Chinese nation which 
boasts 100,000 staff 
throughout the country,  
L-Acoustics recently had  
illegal counterfeit ARCS II 
loudspeakers seized and 
destroyed. After an 
investigation conducted by  
the GACC, and information 
provided by L-Acoustics to 
determine the authenticity of 
the suspicious ARCS II, the 
counterfeit loudspeakers were 

L-Acoustics dedicates 
significant financial and  
human resources to remove 
counterfeits from the market. 
“These products can be 
deceptively similar to ours on 
the outside but feature poor 
quality components and are 
marketed without any 
warranty, service, or electrical 
or mechanical certification,” 
explains Stephane Ecalle, 
Director of Market Intelligence 
at L-Acoustics. “The role of our 
task force is not only to defend 
our intellectual property by 
constantly monitoring the 
market, but also to alert the 
public on safety risks for users, 
and the legal risks associated 
with ownership or resale of 
counterfeits.” 
 
l-acoustics.com 

 seized and taken to a recycling 
facility, where they were 
dismantled. GACC officials 
attended the products' 
destruction to attest that they 
effectively destroyed the fake 
loudspeakers and recycled the 
materials.  
 
The counterfeiters were 
prosecuted as part of the  
L-Acoustics Anti-Counterfeiting 
Task Force's mission to 
eradicate fake products.  
"We thank the Youyiguan 
Customs team and our local 
counsel, Wanhuida, for their 
cooperation," says L-Acoustics 
Legal Counsel Laurent Ostojski. 
"This is but one small step in 
our anti-counterfeiting initiative, 
and we're poised to take legal 
action against any perpetrators 
in the future.” 
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L-Acoustics Anti-Counterfeiting Task Force  
seize and destroy fake loudspeakers 
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DWR Distribution was over the 
moon to welcome delegates to 
the very first DiGiCo S-Series 
training of the year hosted on 3 
February 2022 and presented 
by Kyle Robson. As there is 
always interest in training from 
people living across the South 
African border, the session was 
recorded by Remember 
Chaitezvi and his team.  
 
It was so exciting to see the 
training room filled with people 
eager to learn, ranging from 
freelancers and students to 
rental companies, a theatre and 
even someone representing a 
conference centre. On behalf of 
all at DWR, thank you to 
everyone who attended! 
 
DiGiCo consoles are used on 
many of the largest live sound 
tours and events around the 
world and the compact S-Series 
has made this pedigree of audio 
performance available to every 
part of the industry. The course 
aimed to provide an overview 
of the S-Series with practical 
guidance to set up and operate,  

 
are available, the information 
will be shared with the live 
events industry. 
 
digico.biz 
dwrdistribution.co.za 

the hands-on 
topics 
including 
navigation, 
configuration, 
patching, 
networking 
and external 
control, and 
of course tips 
and tricks. 
Kyle set up 
large screens 
in the training 
room which 
created a visual impact, and 
delegates were encouraged to 
bring in their laptops installed 
with the DiGiCo offline editor  
to practically be part of the 
training. 
 
Remember Chitezvi, a sound 
engineer who has branched  
out to offer a service in  
creating videos, podcasts  
and photography, was 
commissioned to film the 
training. The idea is that shorter 
video clips will be made of the 
key subjects discussed during 
the day. As soon as the clips  
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DiGiCo S-Series training kicks off the year at DWR 
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Class of 2022! Thank you for joining DWR for DiGiCo S-Series Training! 

Delegates working on their 
laptops installed with the 

DiGiCo offline editor 

SARA students attend the DiGiCo Training 



Since being set up in the early 
1980s by brothers Ad and Gert-
Jan Gomes, DSL Geluids- & 
Lichtverhuur has grown steadily 
into a full-service supplier of 
sound and lighting in the 
Netherlands.  
 
Recently they added two 
further Martin Audio speaker 
systems to their inventory: a 
WPL high output line array and 
a TORUS constant curvature 
array, supplied by Dutch 
distributor Ampco Flashlight 
Sales from Utrecht. Explaining 
the reasons for the acquisitions, 
Gert-Jan Gomes stated, “After 
the earlier purchase of the WPC 
system—the successor to the 
old W8LC—it made sense to 
move up to the optimum WPL, 
since larger festivals simply 
place higher demands on the 
sound. “With double 12" for the 
low end, two 6.5" mid drivers 
for the total vocal spectrum and 
three 1" drivers for the high 
end, in a fully horn-loaded 
cabinet, this system delivers an 
impressively high SPL. And 
thanks to the associated 
optimisation software, we are 
able to generate the correct 
distribution characteristics and 
sound experience for every 
event.” 
 

 
 
 
 
 
 
 
 
 

After working on many projects 
using Optocore solutions in the 
past, Seoul-based Ingang Audio 
Co has been formally appointed 
as new South Korean 
distributors for Optocore and 
associated brand, BroaMan, 
with immediate effect. 
Established in 2006, under 
president Joo Hong Chang and 
CEO Steve Kim, Ingang Audio 
has an enviable portfolio of 
global pro audio brands, 
including Meyer Sound, Calrec, 
Countryman, Samson and 
Lectrosonics. Both Mr. Chang 
and Technical Director, Eric Han 
had known Optocore and 
BroaMan for many years and 
the latter has received 
Optocore training. The 
company had also had 
developed a good relationship 
with Optocore Distribution 
Sales Manager, Dawid Somló 
and the tech team during 
earlier project development. 
“Ingang had been talking with 
us for long time,” said Somló. 
“They are an excellent pro 
audio company with a good 
infrastructure. They are keen to 
develop their portfolio with our 
video transporting systems and 
also add them to their audio 
projects.” 
 
 

The crystal-clear reproduction, 
together with the even coverage 
that we were already familiar 
with from the MLA series, were 
the deciding factors, he added. 
“With the addition of WPL to our 
current Martin Audio range, we 
can now service every event 
with sound—whether small or 
large scale. We will use WPL at 
the larger festivals, dance 
events and concerts.” The 
TORUS systems have 
widespread application 
potential, he continued, “and we 
will regularly see them at clubs, 
corporate events and theatres.” 
 
The crystal-clear reproduction, 
together with the even coverage 
that we were already familiar 
with from the MLA series, were 
the deciding factors, he added. 
“With the addition of WPL to our 
current Martin Audio range, we 
can now service every event 
with sound—whether small or 
large scale. We will use WPL at 
the larger festivals, dance 
events and concerts.” The 
TORUS systems have 
widespread application 
potential, he continued, “and we 
will regularly see them at clubs, 
corporate events and theatres.” 
 
martin-audio.com 

 PROAUDIO BUSINESS 

DSL strengthens its Martin Audio  
portfolio with WPL and TORUS 

Korea’s Ingang  
Audio adds  

Optocore and 
BroaMan to  
its portfolio 

broaman.com 
optocore.com 
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(left to right): Bart van der Smissen 
(Ampco Flashlight), Ad Gomes,  
Gert-Jan Gomes, Martijn de Jong 
(Ampco Flashlight) 

Steve Kim, CEO,  
Ingang Audio  



Nureva Inc., innovator of 
advanced audio conferencing 
solutions, announces an 
integration between Nureva® 
audio systems and Extron 
scaling presentation switchers 
with integrated IPCP Pro control 
processors. The integration  
was inspired by a request from 
IT staff at TU Delft, a large 
technical university in the 
Netherlands, that wanted to 
streamline operation of its 
Nureva audio systems through 
its Extron TouchLink Pro 
touchpanels. Built by 
developers at Extron and 
Nureva and supported by TU 
Delft, the integration between 
Extron control processors and 
Nureva devices was made 
possible in part by the Nureva 
Developer Toolkit, which 
provides cloud-based APIs  
to enable system control 
integrations.  
 
The integration allows users  
to mute and unmute the audio 
and adjust volume, treble  
and bass from the Extron 
touchpanels. Users can also 
enable or disable the Nureva 
Active Zone Control feature, 
adjust the microphone pickup 
zone and set the active zone  
for full or partial coverage. This 
provides a reliable, convenient 
and integrated experience 
through a single user interface 
within the Extron Control 
system. The Nureva-certified 
control system driver supports 
all Nureva audio systems and is 
part of the robust portfolio of 
integrations available from the 
Extron website. 
 
As part of the development 
process, Nureva implemented  
a new authentication method 
better suited to hardware 
communications. The result  

audio systems that were simple  
to install, use and maintain. 
The creation of an integration 
that saves time and effort for 
teachers has reinforced their 
decision. 

 
 
 
 
 
 
 
 
 
 
 
nureva.com 

has been that instructors at  
TU Delft are able to easily 
control the Nureva audio system 
in their classrooms through a 
familiar interface. TU Delft 
chose Nureva because it wanted  
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PMC is delighted to announce 
the appointment of Serious 
Music as its new distributor in 
the Caribbean, covering 
territories such as Barbados, 
Jamaica and Trinidad and 
Tobago. The company will 
represent PMC’s entire Studio 
products range, including its 
recently introduced compact 
near-and midfield monitors.  
 
Founded in 2000 by Wayne 
Butcher, Serious Music supplies 
high end audio products and 
services to recording 
professionals, audiophiles and 
music lovers. Among the many 
brands it represents are 
Artnovion, DALI, Entreq, Hegel, 
IsoAcoustics, Pro-Ject Audio, 
REL, Roon, Solid Tech and SVS.  
 
Jeff Willcocks, PMC’s CEO, says: 
“The expansion of our 
distributor network is enabling 
more people to access our high 
quality monitoring products. As 
well as offering demo facilities, 
Serious Music also has 
exceptional local knowledge 
and is well placed to supply  

PMC appoints Serious Music as its  
Caribbean distributor for  

Studio products 
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Fulcrum Acoustic, creators  
of innovative professional 
loudspeaker technologies,  
has announced Scott Pizzo  
will join as the U.S National 
Sales Manager. This comes  
as Fulcrum Acoustic continues 
to expand their product line  
and the demand for their 
proprietary solutions increases 
domestically and abroad.  
In this role, Pizzo will be 
responsible for overseeing the 
US Sales Rep network and 
coordinating the activities of 
Fulcrum’s Rep force.  
 
“Fulcrum Acoustic is on the 
forefront of many technological 
developments in the industry 
today and the engineering 
support they offer is 
unparalleled,” says Scott Pizzo. 
“Their applications-based 
solutions make for a versatile 
product line that is an easy sell 
to any customer. I am thrilled 
to be part of this team.” 

PMC products to customers 
throughout the Caribbean.” 
Wayne Butcher will work closely 
with Dan Zimbelman, PMC’s 
Senior Export Business 
Development Manager, to 
introduce new customers to the 
PMC range.  
 
Commenting on his company’s 
appointment by PMC, he says: 
“PMC gives me with the ability 
to supply high-end monitoring 
systems for quality-sensitive 
music production studios. I am 
currently working to promote 
the brand and ensure it gets the 
recognition it deserves in this 
market.” 
 
Despite the Covid Pandemic 
depressing the region’s 
economy, Serious Music has 
already made its first PMC sale 
– to a dealer in Barbados who is 
promoting the company’s 
product range there. 
 
 
 
 
pmc-speakers.com 

Fulcrum Acoustic 
welcomes Scott 
Pizzo as National 
Sales Manager 

fulcrum-acoustic.com 
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Located on the waterfront in 
the North Wales seaside resort 
of Rhyl, the 1031-seat Pavilion 
Theatre hosts touring theatre 
productions, comedy acts and 
music tours, alongside playing 
a key role at the heart of the 
community, staging local 
cultural events and school 
productions.  
 
When the theatre’s Technical 
Manager Andy Hughes was 
tasked with replacing the 
existing PA with a modern, 
versatile system capable of 
handling everything from a 
comedy gig to a rock & roll 
show, one brand came 
immediately to mind.  
 
“I had heard a lot of systems  
in the theatre over the years 
from touring shows, including  

 

many big-named brands and 
NEXO always really stood out 
sound wise”.  
 
Andy approached the highly 
experienced entertainment 
technology specialists A.C. 
Entertainment Technologies 
(AC-ET), where Senior Audio 
Sales Executive Steve Eaton 
turned to the Engineering 
Support Team at the NEXO 
Campus in France to design  
the system. With an extensive 
history in theatre sound, NEXO 
Engineering Support Manager 
Bertrand Billon was the perfect 
person for the job. 
 
“Designing a ground stacked 
system for a multi-level theatre 
is always a challenge” says 
Bertrand. “It’s important to 
strike the right balance  
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NEXO GEO M10 and P+ Series deliver superior sound  
and versatility at Rhyl Pavilion Theatre 
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between long throw and not 
overpowering the audience at 
the front. At the Pavilion 
Theatre, we took advantage of 
stacking GEO M10 on top of the 
MSUB18s, giving us the extra 
height required to avoid 
creating a hot spot in the front 
rows. The removable directivity 
flanges helped us to achieve 
this soft spot at the front, 
changing the horizontal 
directivity from 90° to 120° 
without requiring a completely 
different version of the cabinet. 
 
“NEXO NS-1 prediction software 
allowed us to create an 
accurate model of the venue” 
continues Bertrand. “This 
enabled us to discuss options 
and constraints with the team 
at the theatre prior to 
installation. It also made our 
onsite fine-tuning session quick  

 
The system was installed by  
the theatre’s house staff. 
“Using the NS-1 software,  
our team was able to install  
and configure the NEXO system 
and it sounded great” reports 
Andy. “We then had the NEXO 
experts come and help us fine 
tune. The finished result is 
absolutely outstanding!”  
 
AC-ET’s, Steve Eaton 
commented: “I’ve been working 
with Andy and Leon at the 
Pavilion on this project for a 
couple of years now, so it’s 
great to see it all come 
together. The system had to be 
extremely versatile to use in 
the theatre itself, the outdoor 
arena next door, plus all the 
other venues and sport centres 
under their jurisdiction. The 
combination of NEXO’s GEO 
M10 line array and their 
stunning new P+ series 
speakers helped us deliver the 
versatility required.” 
 
 
 
 
 

 
and easy, providing additional  
time to train the crew in using  
NEXO’s Nemo remote-control 
software, and also NS-1 so they 
can successfully deploy the 
system in remote locations for 
special events.” 
 
“NEXO were very helpful and 
accommodating, leaving us with 
a system for a week to test 
within the theatre to ensure we 
were happy” says Andy Hughes, 
taking up the story again. “All 
this, along with the support 
from AC-ET, even through the 
pandemic, helped make the 
decision.”  
 
AC-ET supplied over 65 
products from the NEXO range, 
including; GEO M10 line array 
modules, MSUB18 subs, ID24 
speakers for front fills and 
beaming sound under balconies 
to ensure even coverage 
throughout the venue, 
NXAMPMK2 powered controllers 
and P+ series point source 
loudspeakers.  
 
Only the ID24s are permanently 
installed, providing the flexibility 
to use the system at events at 
other locations, as and when 
they occur. 
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Xinjiang Corps TV Station serves the provincial 
capital Urumqi and the surrounding 12 regions. 
When the decision was made to modernise the 
station’s in-house AV system, EZPro, the chosen 
provider, were tasked with the design and supply 
of a solution for the main 1,500m² studio, the 
smaller 400m² studio, the review room and the 
conference room. To meet the fluid demands of 
their various productions, a pair of 36-fader dLive 
S7000 Surfaces are partnered with DM64 
MixRacks – both fitted with Dante cards - to 
provide a redundant system offering 128 input 
processing channels and highly configurable bus 
architecture. To facilitate dual system 
redundancy, the Primary and Secondary Dante 
ports were used on both systems in conjunction 
with an analogue connection that can be used in 
the event of a network outage. The Dante and 
analogue outputs from the system feed an EAW 
array plus a trio of Powersoft Quattrocanali 
DSP+D amplifiers connected to multiple passive 
EAW boxes. 

 Xinjiang Corps TV Station 
reaches out with multiple 

Allen & Heath dLive systems 
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Multiple dLive C2500 Surfaces  
were deployed elsewhere including 
the smaller studio space, review 
room and conference room. 

dLive S7000  
Surface was chosen 

for the main studio 
space by EZPro 



Rivers Church is one of the 
fastest-growing congregations 
in South Africa. Starting with a 
humble attendance of only 70 
people in 1992, Ps Andre and 
Wilma Olivier have grown the 
church into a faith of 
thousands, with multiple 
campuses located in Sandton, 
Kyalami, Centurion, Durban 
North and Ballito. Self-
described as a ‘dynamic 
church’, Rivers offers 
inspirational messages and 
community to all age groups, 
with their online streaming 
service further widening their 
reach, particularly amidst the 
pandemic. 
 
The church certainly is dynamic 
in terms of adapting and 
integrating cutting-edge  
audio-visual technology to 
enrich their services, resource 
sharing between campuses  
and streaming online.  

CL-series mixing consoles  
at Rivers’ main campus in 
Sandton. Two Yamaha PM7s 
will now serve as the primary 
mixing consoles in the Sandton 
campus, covering the main 
auditorium, which hosts a 
maximum capacity of 3,000.  

“We started working with Stage 
Audio Works (SAW) in 2011 at 
the most basic level, but they 
are now our principal supplier 
and integrator for audio and 
video,” explains Andrew Illgner, 
Head of Audio at Rivers Church. 
“We’ve worked with a lot of 
suppliers over the years but 
SAW goes the extra mile as 
they bring knowledge and 
expertise that we don’t have. 
The service is amazing – it  
goes much further than simply 
supplying the product.  
They have an extremely 
knowledgeable team; for 
example, it was Nathan 
(Ihlenfeldt, SAW Technical 
Director) who got us on the 
path of digital audio 
networking.”  
 
For the most recent project, 
SAW specified and supplied  
two flagship Yamaha RIVAGE 
PM7s to replace four existing  
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“Thanks to Yamaha’s intuitive, 
and standardised console 
design across generations, 
these volunteers can easily slot 
in and very quickly feel at home 
on the interface, even on a 
console they’ve never seen 
before.” 
 
Interoperability is likewise an 
essential requirement when it 
comes to networking capability. 
To this end, all campuses utilise 
the flexibility of a Dante 
ecosystem; “We have a 
complex environment that is 
always changing – church on 
Sundays, conferences and other 
activities during the week etc.,” 
notes Illgner. “Dante makes it 
very easy to change scenarios 
quickly.” A Q-SYS solution 
allows wider transport between 
the Rivers’ campuses. “In 12 
years, we’ve had almost no 
downtime due to technical 
faults,” he continues, 
acknowledging the importance 
of the specification and 
commissioning of quality gear: 
“Stability and reliability is 
excellent.” 

One controls the Front of  
House (FOH), and the other is 
dedicated to the monitors. 
These new consoles replace the 
CL-series system that SAW  
previously supplied in 2015, 
consisting of a CL5 and a CL1 
that handled the FOH, and two 
further CL5s that oversaw the 
monitors. These were 
repurposed and put to good 
use, breathing new life into the 
second auditorium and youth 
venue. 
 
The new PM7s join the ranks of 
Rivers Church’s twenty strong 
collection of Yamaha mixing 
consoles. Notably, all consoles 
in use by Rivers Church are 
produced by Yamaha, and this 
has been the case since their 
adoption of the brand in 2009. 
The fact that they are still all in 
use is a true testament to both 
the quality and ease of use of 
Yamaha consoles. “Due to the 
large scale of our operation, we 
often have to rely on the 
generosity of volunteers when it 
comes to operating equipment,” 
Ed Helliwell, Technical Manager 
at Rivers Church explains.  
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Mercury Award winner Arlo Parks in the  
ascendancy with Allen & Heath’s dLive 

Fresh from winning the prestigious Mercury Prize for her 2021 
debut album, Arlo Parks has embarked on a promotional tour of 
the UK and US in support of the critically lauded release. “Shows 
have gone from 150 to 10,000 cap rooms - from an acoustic 
guitar to full 14-piece band with brass, backing vocalists and a 
string section,” says Chris Parker, Project Manager at Patchwork 
London and FOH engineer for the tour. Despite the number of 
variables involved with the tour, one constant has been the 
choice of the compact dLive CTi1500, a 12-fader control surface 
housed in a lightweight chassis with titanium side panels, 
partnered with a DM48 or CDM32 MixRack. “Working with an 
artist under the spotlight means it’s all been back-to-back, which 
doesn’t give us a lot of time to rebuild the audio package as we 
go, however this isn’t an issue with the CTi1500” explains Parker. 
“The dLive workflow for me is second to none - on a rollercoaster 
campaign like this I know I can rock up to any scale of show and 
re-organise my fader banks and softkeys in a way that makes 
sense for the show. “In the UK we’ve racked up a DM48 MixRack 
into one of our Patchwork London custom splits racks to give us analogue split options for festivals 
and recording sessions, and over in the US we’ve opted for a system of 3 DX168 expanders 
connected to a CDM32 MixRack. The whole package fits into 3 cases; 2 cases under 23kg, 1 at 26kg. 
The beauty of the dLive system is that you get the full processing power in every package, so 
there’s no file conversion or session restructure.” allen-heath.com patchworklondon.co.uk 

The first Montreux Jazz Festival 
China was held in Hangzhou. To 
ensure the same sonic excellence 
experienced on the shores of Lake 
Geneva, Montreux Jazz Festival 
China collaborated with Meyer 
Sound to ensure the best quality 
sound. The outdoor stage was 
equipped with main L/R arrays of 
five each LINA® line array 
loudspeakers with low frequency 
support from a quartet of 900-LFC™ 
low-frequency control elements. 
LINA loudspeakers also provided 
front fill (2) and stage left fill (4), 
with a single UPQ-D1™ as stage 
right fill. ULTRA-X40™ loudspeakers were deployed for side fill (1) and VIP lounge fill (5), the latter 
group paired with five 750-LFC™ low-frequency control elements. A dozen MJF-210™ stage monitors 
were available as needed for artist foldback. The system was provided by Hangzhou Yaoyue Culture 
Creative Ltd., with the cooperation and assistance of Shanghai Broad Future Electro Technology, 
Meyer Sound’s distributor for China, and Meyer Sound Technical Sales Support Specialist Theodore 
Huang. Inside the hotel, the ImmersiveSpace featured recorded performances of artists from three 
countries. Playback here was heard through a system of nine ULTRA X20™ compact loudspeakers 
with deep bass from a USW-112P™ subwoofer. meyersound.com 

Meyer Sound transplants a long sonic tradition  
to Montreux Jazz Festival China 
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For the American 
dates, Chris Parker 
specified a dLive  
flypack that could  
be transported in  
just 3 cases 



The “ghost lights” are gradually 
disappearing from London’s 
theatres as the world learns to 
live with COVID-19. One by 
one, the household-name 
shows which bring so much joy, 
colour and revenue into the 
most vibrant theatre scene on 
earth are returning, and the 
audiences with them. As ever, 
Sennheiser wireless technology 
takes centre stage, with 
Hamilton, Les Misérables, 
Phantom Of The Opera and 
Disney’s latest production 
Frozen just some of the shows 
currently relying on 
Sennheiser’s Digital 6000 
wireless systems. 
 
The association between 
Autograph and Sennheiser is a 
long one, reaching back to 
1984 when the former first 
used the famous MKE sub-
miniature microphone on 
Starlight Express to help deal 
with the high levels of on-stage 
noise. Autograph’s first 
purchase of complete 
Sennheiser wireless systems 
was for another Lloyd Webber 
musical, Aspects Of Love in 
1989, a 21-channel system of 
EM 1036 receivers with SK 
2012 transmitters. In the 
intervening years, Autograph’s 
Sennheiser inventory has kept 
pace both with evolving 
technology and continuing 
demand from leading sound 
designers – now, in late 2021 
where the entertainment 
industry is very much in a 
recovery phase after the 
unimagined devastation of 
COVID, Autograph’s commercial 
partnership with Sennheiser 
continues to develop. 
 
Autograph’s Operations 
Manager Scott George 
comments, “In recent years  

deliver speaks volumes about 
the high regard in which 
Sennheiser’s wireless systems 
are held within top-end 
theatre.”   
 
The sheer numbers of channels 
in simultaneous use on the 
current roster of shows is 
breathtaking, especially when 
compared to Autograph’s first 
use of wireless in 1981, when 
the Andrew Lloyd Webber / 
Cameron Mackintosh production 
of Cats used just six, for the 
principals only. Frozen, Les 
Misérables, Phantom and Tina 
are all using over 40 channels 
each, while Hamilton, Pretty 
Woman and Wicked are all 30 
or more. Dear Evan Hansen 
features a relatively modest 12 
channels while, away from 
London, the current touring 
production of Beauty And The 
Beast uses no less than 50 
channels of the Digital 6000 
Series. 

 
Autograph has developed into a 
true full-service operation, 
providing sound design, 
equipment rental and sales, 
event supply, technical support, 
consultancy, infrastructure 
design and installation, training, 
product development and more. 
In terms of our sound rental 
operation however, our first 
objective is always to provide 
what sound designers specify. 
 
“The designers for the eight 
London shows currently using 
our 6000 Series inventory 
specified that system in 
preference to anything else.  
The calibre of the designers we 
work with and the shows they  
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Sennheiser’s Digital 6000 Series at the heart  
of a resurgent West End 

The West End production of Hamilton 
uses over 30 channels of  
Sennheiser’s Digital 6000 

Scott George, Autograph 

www.sennheiser.com 
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When officials at Oaklawn Racing Casino 
greenlighted a multi-phased expansion project, 
one of the big ticket items they wanted to add to 
the resort was a versatile event space that could 
host conferences, concerts and more. The task of 
equipping the 1,500-seat venue with the latest in 
AV technology, including a 1,900-square-foot 
stage with a large video wall, was given to full-
service AV integration firm TMG Systems. 
Designed by Jerrold Stevens of Marsh/PMK 
International LLC, this is the second project TMG 
Systems has worked on with Stevens in which 
EAW ADAPTive was the chosen solution. 
 
“The system was configured as a left/right hang 
with eight Anna units and six Otto subs per side, 
complete with a four-box center cluster for 
downfill,” says Mark LaBouff, National Sales 
Manager, TMG Systems. “The ability of the EAW 
ADAPTive line to be really targeted in the vertical 
domain was particularly important in this 
application, along with the ability to set numerous 
presets to provide optimal coverage when the 
room is set up in different configurations for 
various types of events.”  
 
In the new event space tuning was seamless, 
using EAW’s Resolution software along with 
additional reference resources. For LaBouff and 
his team, the system’s ease of use and simple set 
up, coupled with its outstanding sound-quality 
were the standout features of the ADAPTive 
system. 

EAW Anna arrays and Otto subs 
provide complete coverage  

for new event center 

www.avltimes.com/pro-audio 
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The Faculty of Art and Design 
at the West University in 
Timisoara, Romania houses 
numerous departments and 
also a modern presentation and 
event space. In order to be able 
to use the space – which is an 
attic – and its challenging room 
acoustics flexibly, the integrator 
on the project, Media Crusher 
Srl, relied on the LD Systems 
CURV 500 Portable Array 
System.  
 
The team installed a total of  
24 S2 array satellites on the 
wooden beams of the attic, 
divided into eight arrays. In 
order to be able to cover the 
space evenly during special 
public events – for example, a 
planned fashion show with a 
15-metre catwalk – two delay 
lines were set up, each 
consisting of two S2 Array 
satellites, and the entire system 
was simulated in EASE 
beforehand. Careful placement 
of the delay lines allows the 
audience to be situated 
throughout the hall without 
sacrificing sound quality. The 
sound pressure in the low 
frequency range is provided by 
four LD Systems I SUB 10” 
installation subwoofers, which 
were firmly mounted on the 
side of the venue’s front wall 
via the supplied wall bracket. 
The complete system is driven 
by two I AMP 4-channel 
installation power amplifiers.  
 
For Lucian Băbuț of Media 
Crusher Srl, the LD Systems 
CURV 500 is the first choice 
when it comes to providing 
uniform sound reinforcement 
for presentation areas, 
restaurants or churches – even 
if the rooms feature almost no 
dampening and have many 
reflective surfaces: “In our 
xperience, the CURV 500 
delivers great sound, even  
 
 
 

under difficult conditions, for 
both speech and music,” he 
says. In addition, the CURV 500 
scores points not only for its 
performance and flexibility, but 
also for its compact design. 
Băbuț says: “Everyone knows 
the large line arrays at 
concerts. On this basis, you can 
quickly convince customers that 
the advantages of this 
technology also apply on a 
smaller scale. The combination 
of sound pressure and visual 

discretion is always a wow 
f t  f  t ” 
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LD Systems CURV 500 in the Arts & Design Faculty in Romania 
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Parliaments around the world 
have come to trust in Lawo 
Audio-over-IP technology for 
critical audio infrastructure.  
The latest to choose Lawo 
solutions is the Parliament of 
Singapore, which recently 
conducted a major technical 
upgrade, installing modern 
Lawo technology in its 
broadcast facilities. The 
Singapore Parliament’s Lawo 
installation includes a compact 
32-fader mc²36MkII all-in-one 
audio console, powered by  
IP-native A__UHD technology, 
with A__stage48 and 
A__stage64 AoIP nodes 
integrated into the system as 
stageboxes. These standards-
based products support 
ST2110-30/31 as well as 
RAVENNA/AES67 AoIP, and 
provide redundant fail-safe 
operation using the 
SMPTE2022-7 standard.  
 
Based on Lawo’s HOME 
management platform for  
IP-based media infrastructures, 
which is natively built on a 
cloud-ready microservices 
architecture, this installation 
enables users to connect, 
manage and secure networked 
setups, with centralized access 
and control of all connected 
Lawo equipment. Security is 
particularly important for the 
Parliament, and HOME provides 
a variety of security strategies, 
the first of which is 
quarantining unknown devices. 
Only after being deliberately 
approved via an intuitive 
IEEE802.1X-based routine, can 
connected devices begin 
exchanging signals within the 
HOME network. For even more 
security, HOME uses an 
authentication strategy based 
on a centralized user 
management system, with  

support were done during 
online remote sessions.  
Lawo’s Frank Mosch conducted 
technical pre-project 
discussions so that MediaCorp 
and systems integrator 
Broadcast Communications 
International Pte Ltd could 
finalize the system’s design  
and interconnectivity in a 
smooth, unified workflow. 
Training during project 
installation and completion, 
including assistance in minor 
system adjustment during T&C, 
were also carried out online. 
 
“We are proud and honored  
by the trust the Singapore 
Parliament has given our 
products and solutions for  
this major modernization —  
the introduction of IP 
technology using Lawo 
broadcast equipment,” says 
Boon Siong Tan, Lawo’s Sales 
Director, S.E. Asia, India & 
Radio (APAC). 

dedicated user roles and 
groups. A paramount 
consideration during the 
modernization project was 
ensuring that the audio mixing 
system provides high flexibility 
and can be integrated into  
a remote production 
infrastructure. Setups which 
integrate with distant venues 
have become particularly 
important during the pandemic 
in order to practice safe social 
distancing during parliamentary 
working routines.  
 
The technical specifications  
and ease of connecting to 
Singapore’s national media 
network, Mediacorp, were 
instrumental in the purchase 
and installation of the Lawo 
mc²36MkII console as the 
central element of the 
parliament’s audio 
infrastructure.  
 
Because the Singapore 
Parliament project was carried 
out during the pandemic, 
training and configuration  
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Singapore Parliament selects Lawo  
AoIP for technical upgrade 

All issues of PRO AUDIO Magazine available online at www.avltimes.com/pro-audio 

lawo.com 

Training was done during project 
installation and completion 
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$4 million audio upgrade for the Xi’an Olympic Centre Stadium 

As the largest and most versatile sports venue in the Shaanxi Province of Northwest China, the Xi’an 
Olympic Centre Stadium was chosen to host the opening ceremony and track and field competitions 
for China’s National Games in 2021. With an immense size of 866,667sqm, the newly built venue 
boasts three main zones: the stadium, with 60,000 seats; the gymnasium with 18,000, and the 
natatorium with 4,000. A venue of this size required a colossal audio system that could meet the 
ambitious needs of the stadium throughout the upcoming National Games and beyond. The 
responsibility of designing a high-quality audio system spanning across these three zones was given 
to Powersoft’s Chinese distributor EZPro. EZPro chose to rely on a total of 236 of Eastern Acoustic 
Works’ (EAW) loudspeakers, nine Allen & Heath digital mixers, four Symetrix digital processors, 
powered by 43 Powersoft Quattrocanali 4804 DSP+D amplifiers and controlled by ArmoníaPlus. 
EZPro chose to use 136 EAW loudspeakers for the stadium. Driving these speakers are 34 of 
Powersoft’s Dante-enabled Quattrocanali 4804 DSP+D amplifiers. For the diamond-shaped 
gymnasium, EZPro opted for a total of 70 x EAW loudspeakers. For these 70 speakers, a single 
Powersoft Quattrocanali 4804 DSP+D is able to provide ample power and high-quality audio. Finally, 
the natatorium features 30 EAW loudspeakers powered by eight Powersoft Quattrocanali 4804s 
DSP+D, along with two Allen & Heath digital mixers and two Symetrix processors. 
powersoft.com Photo © EZPro 

Located close to The 
Graben, one of Vienna’s 
most famous streets, 
renowned architect 
Matteo Thun created the 
design and atmosphere 
of Bar Campari, Campari 
Austria’s flagship 
location. The owners 
contacted Wolfgang 
Sauter, founder of 
Vienna-based systems 
integrator Pro 
Performance, with a brief 
for an audio system that 
had to deliver superb 
sound, performance and 
reliability. As well as the 
exceptional sound quality demanded by the customer, containment was also important, as there are 
strict laws in Vienna regarding maximum sound levels, especially in the city centre. The Alcons VR5 
pro-ribbon mini versatile monitor was the ideal choice for Bar Campari. Nine single 5” VR5 monitors 
were mounted on custom-made brackets, with an Alcons 4x2.5kW Sentinel10 amplified loudspeaker 
controller chosen to manage the system. alconsaudio.com properformance.at 

Bar Campari and Alcons spreading the  
Italian art of togetherness in Vienna 
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Many of Toronto's music venues 
are returning to normal after a 
one-and-a-half-year hiatus due 
to the COVID-19 pandemic. 
One of these venues is a 
popular favourite, The Opera 
House, which recently had its 
original Adamson Y-Axis system 
entirely overhauled with all-new 
loudspeakers, amplification, 
and software. “We were one of 
the original Y-Axis partners and 
that system was rock-solid for 
the last 20 years. When the 
opportunity came up to replace 
it with Adamson’s brand-new 
CS-Series, we had to go for it 
and I must say, it’s very 
impressive,” said Athena 
Ellinas-Towers, Owner and 
General Manager of the 
century-old theatre. 
 
A main stereo array of 10 CS10 
are on each side of the stage, 
along with a sub array of 12  
 

 
with analog and power run 
separately to the loudspeaker. 
 
“Having the new software  
and Adamson Gateway at  
FOH has changed my life. The 
functionality and flexibility have 
opened a whole new world of 
possibilities to me; truly giving 
me the freedom to design and 
contour the system to fit my 
needs. This is a gamechanger 
from Adamson," explained Dan 
Cumming, Front of House and 
Technical Director of The Opera 
House. 
 
“One of the main upgrades on 
our end was installing rigging 
points so we could hang the 
new system. Using Adamson’s 
optimisation feature smoothed 
the response in the room 
dramatically. My favourite  
part is that it doesn’t add any 
latency to the system," said 
Dan. 

CS119. Front fills consist of  
a stereo pair of CS7p 70x40 
flanking the stage and firing  
in. Both the under and upper 
balcony areas have their own 
separate zones of CS7p, with 
three 70x40 below the balcony  
and a stereo pair of 100x50 for 
the upper balcony, where the 
ducting shaded the arrays. 
 
The intricate system is all 
networked together using  
a pair of Extreme Switches  
and use the Adamson NDS to 
manage the redundant network 
wiring scheme and analog 
backup. This gives the system 
two layers of redundancy, 
primary and secondary 
networks from the Gateway  
at FOH with analog from the 
same source on discrete cabling 
to the stage. The redundant 
networked audio feeds are 
merged to a single Cat6 cable,  
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The Opera House in Toronto reemerges post-COVID  
with new Adamson PA system 
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Singer, songwriter, actress: 
Jolin Tsai reigns as the Queen 
of C-Pop. Her latest album’s 
“Ugly Beauty”, has led to the 
fifth concert tour of the artiste’s 
career, staged over 16 months 
and two arenas in the 
Taiwanese cities of Kaohsiung 
and Taipei.  
 
Knowing that clear and 
powerful sound was needed to 
live up to the tour’s demanding 
standards, the tour production 
turned to Taiwan-based Winly 
Sound. Mike Li, Systems 
Engineer at Winly Sound, was 
supported by L-Acoustics 
Director of Application Alvin 
Koh and Application Engineer 
Khiew Chung Wah in mapping  

“My team and I know and trust 
the long throw capabilities of 
K1,” Li continues. “It is clear 
and powerful, making it an 
ideal choice for outdoor 
festivals or an arena concert 
like this.” A catwalk runway 
extended far into the audience, 
allowing Jolin Tsai to create a 
more intimate atmosphere for 
fans while creating a challenge 
for front-of-house sound 
engineer Tai Shan Chen, 
increasing the potential for 
feedback. “We overcame this 
by using K2 and its Panflex 
horizontal directivity to narrow 
coverage and avoid any 
interference,” he explains. 

coverage for the two arenas 
using Soundvision system 
design software. 
 
The robust rig that Winly 
designed for the arena consisted 
of a primary line array system 
featuring 12 K1 with four K2  
per side, accompanied by eight 
K1-SB subs flown behind each 
array. Floor stacks of 16 KS28 
subwoofers delivered more  
low-end rumble for the arena 
audience.  
 
Front-fill consisted of eight  
Kara enclosures spread across 
the stage, while side-fill was 
accomplished with 10 K2 per 
side. A further eight K2 per side 
were flown as delays. 
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Winly Sound powers Jolin Tsai’s Ugly Beauty Tour in Taipei  
and Kaohsiung Arena with L-Acoustics K1 and K2 line arrays 
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RG Jones delivers full transparency for Royal Philharmonic 
The annual Leeds 
Castle Concert 
featuring the  
world-famous Royal 
Philharmonic 
Orchestra, once again 
relied upon RG Jones 
Sound Engineering to 
provide the sound 
system for this highly 
popular concert. The 
sound company’s 
team had drawn on the optimisations created by Martin Audio’s 
Robin Dibble for the 2019 event, which featured Martin Audio’s WPL 
line array. “But due to having different PA towers this time we 
needed to make a few tweaks,” said RG Jones’ MLA tech Sam 
Millen. He and fellow MLA tech Graham McGarrick also needed to 
time-align for the changing humidity and temperature. But in 
setting a single delay tower of 12 MLA elements, Millen’s masterstroke was to add three MLX subs, 
in broadside cardioid at this position. “I would really recommend that for next year as it made a real 
difference and provided a necessary low-end boost,” he said. The main Left/Right PA comprised two 
16-element MLA hangs, with a single stack outfill of eight MLA Compact, while eight ground-stacked 
MLA Mini elements provided infill. Subwoofers comprised nine MLX in a reverse cardioid broadside 
set up. To this, Millen added an arc pattern into the optimisation software “to bend the sound 
around the front.” martin-audio.com 

A new dance festival called Electric Woodlands 
took place in the idyllic grounds of Bygrave Farm 
in Baldock. Three bespoke stages, set in lush 
green landscapes, and a hidden forest provided 
the backdrop to a who's who of drum & bass, 
house and bass exponents over an 11-hour 
period. Capital Sound, part of the Solotech UK 
Group, equipped all three stages with PA, the two 
largest fitted out with premium Martin Audio 
systems. The main Big Top, managed by DnB 
Allstars, comprised a 76m x 66m 6-pole Kayam 
tent. Capital Sound responded by flying 14 MLA 
Compact Loudspeaker Arrays, left and right, with 
12 MLX subwoofers in a broadside array and six 
Martin Audio XD12 for front fill. “We chose MLA Compact because we were weight restricted to 850 
kilos per side,” noted Capital’s project manager. MLA and system tech on this stage was Dan Leaver, 
with Lee Furnell as the crew chief. A Martin Audio rig was also present on The Clearing Stage, 
hosted by the bassline collective, CruCast. For this stage Capital Sound elected to fly eight WPS per 
side—run off iKON iK42 amplifiers in 1-box resolution—again with restricted weight capacities in 
mind. “It was the best weapon in the Martin Audio armoury that was also sufficiently light to give us 
the required number of speakers per side,” he said. Subwoofers comprised 12 SX218 (2 x 18”) and 
four XD12 provided front fill. Sam Cunningham was the FOH tech at the Clearing Stage and system 
tech was Alistair Helliard. martin-audio.com 

Capital Sound equips Electric Woodlands’ main stages  
with MLA Compact and WPS 
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The Outside Lands Music and 
Arts Festival, San Francisco’s 
premier music event returned 
to Golden Gate Park for its 13th 
edition. Since the event’s 
inception, festival producer 
Another Planet Entertainment, 
Bay Area rental company 
UltraSound, and Meyer Sound 
have worked in close 
collaboration to provide a 
world-class audio experience. 
“This year we did a repeat of 
the same design we did in 
2019, which includes a 
combination of LEO® and 
LYON® main hangs left and 
right and LYON side hangs. 
1100-LFC™ subwoofers are 
flown left and right, and we 
have a sub arc of 1100-LFCs in 
the pit and LEOPARD® front 
fills,” says Josh Osmond, 
Director of Operations at 
UltraSound.  
 
The distributed system 
incorporates five delay towers. 
The front three employ LEO  
and LYON loudspeakers, with 
the back row of two towers 
consisting of MICA speakers to 
deliver consistent coverage 
throughout the audience area.  

Downward-firing surround 
speakers created an  
immersive experience inside 
the tent, while acoustic draping 
helped contain sound. Tightly 
controlled 1100-LFC and 900-
LFC™ low-frequency control 
elements brought critical low-
end energy. “EDM has a need 
for maximum bass at all 
frequencies, to use an old 
phrase. And the 1100 is the 
king of dishing that out,” says 
McCarthy. 

LEOPARD, UPA, and UPJunior 
ground stacks and arrays cover 
the large, two-story VIP tent 
and cabanas lining the three-
quarter-mile field. “We created 
a unique design where all of the 
mains are oriented on the side 
of the tent that faces away from 
the street,” says Bob McCarthy, 
director of system optimization 
for Meyer Sound. “Then, we 
have loudspeakers mounted on 
the back of those, pointed 
toward the street, that are 
timed, phase-aligned, and set  
to cancel.”  
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Meyer Sound supports San Francisco’s Outside Lands Festival 

All issues of PRO AUDIO Magazine available online at www.avltimes.com/pro-audio 

meyersound.com 

P
hoto ©

 S
teve Jennings 

P
hoto ©

 S
teve Jennings 



 PROAUDIO LIVE & INSTALL 

ProAVL Vietnam installs a full-range, compact  
K3 system in Hanoi’s military theatre 

Dotted throughout 
Vietnam, the 
government has 
built private 
theatres to host 
regional and 
national cultural 
performances for 
the country’s 
military. One such theatre in Hanoi has received 
an upgrade to its sound system, installing the 
new K3 line source array, integrated by local  
L-Acoustics Certified Provider Distributor, 
ProAVL Vietnam. “The K3 is L-Acoustics’ newest 
product of line array systems. It perfectly met 
the criteria set out by the theatre, due to its 
compact size, and full-range sound, without compromising sound quality. On top of that, the K3  
is also suitable for mobile performances, making it available for shows taking place in other 
recreational venues serving the military,” said ProAVL Managing Director Lê Mạnh Thắng. Using  
L-Acoustics Soundvision 3D modelling software to carefully calculate optimal sound coverage in the 
theatre, ProAVL Vietnam installed a system consisting of six L-Acoustics K3 per side, along with four 
KS28 subwoofers providing definition to the low frequencies. The full rig is powered by four LA12X 
amplified controllers. l-acoustics.com proavl-vn.com 

The Shanghai Media Group (SMG) recently  
revolutionized its radio operations, bringing 
cutting-edge technology to a new, purpose-
built venue. Radio Shanghai Arts Centre 
includes a sunken plaza, eight online live 
broadcasting studios, an innovative 
workshop, an outdoor patio, and an 
immersive studio, equipped with L-ISA 
Immersive Hyperreal Sound technology. 
Racpro, with the help of Alvin Koh, 
Application Director Asia Pacific at L-
Acoustics, worked directly with SMG to 
design an L-ISA configuration that would 
best fit the space and performance needs of 
the venue. The team installed five arrays of one A10 Focus with two A10 Wide enclosures each for 
the main Scene system. Two hangs of two A10 Wide on either side of the Scene system significantly 
extended the panoramic experience. Four X8 are rigged in the ceiling above the audience, while nine 
X8 installed on the peripherals complete the Immersive Hyperreal system. The four KS21 flown 
behind the centre scene array extended the system response down to 29 Hz. Alvin Koh was on-site 
to calibrate the installation and to train SMG’s engineers in the new technology. An LED screen 
backs the stage for stunning visuals, and for the launch event, the SMG team employed a BlackTrax 
tracking system, which was seamlessly integrated into the L-ISA Controller, to track performers and 
match audio to their on-stage movements. l-acoustics.com racpro.net 

Shanghai Media Group installs L-Acoustics L-ISA Technology  
in Radio Shanghai Arts Centre 
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The experimental stage of the 
Sejong Performing Arts Centre 
in the Korean capital, Seoul, 
was transformed into a large 
garden for “In This Garden We 
Loved” play, which also placed 
the audience acoustically in the 
middle of the stage set with its 
immersive audio sound system. 
For the all-round sound 
reinforcement, the project 
integrator – Sonic Value – 
relied on an LD Systems  
CURV 500 system. 
 
“We wanted to give the 
audience the feeling that they 
are actually in a garden during 
the play,” explains director Oh 
Kyeong-taek. Working closely 
with the artistic direction team 
on the play, the Sonic Value 
team – led by Senior Engineer 
Hyunchul Yoon – designed an 
immersive setup based on 60 
CURV 500 satellites. Five flown 
CURV 500 TS arrays, each 
consisting of two S2 array 
satellites and two D SAT duplex  

tweeters, each CURV 500 
satellite already forms its own  
array with crystal-clear sound. 
In combination with all the 
speakers together, the CURV 
500 system also allows for 
clean handling of the dispersion 
angles and thus a clean sound 
image.” 
 
In addition to the sound 
quality, the compact size of the 
CURV 500 also provides more 
room for manoeuvre in terms of 
integration into the room and 
stage design – a decisive 
reason why Sonic Value was 
able to convince those 
responsible at the Sejong 
Centre to use the CURV 500 
system in the first meetings. 
Hyunchul Yoon says: “With 
another loudspeaker system, 
the implementation would 
definitely have been more 
difficult.” 

satellites, served as the main 
system. To the sides, six CURV 
500 D SAT duplex satellites 
each were used on two levels – 
flown on the bottom level, and 
on tripods on the top. The 
immersive setup was completed 
by six CURV 500 D SAT 
positioned behind the back row 
of audience members. For the 
front rows of the audience, 
Sonic Value also placed five 
Stinger 10 A G3 loudspeakers as 
near fills lying at the front edge 
of the stage. 
 
For Hyunchul Yoon, the 
challenge of an immersive 
theatre sound system is not 
only the sound quality of the 
audio system used, but also – 
and perhaps most importantly – 
the interaction of the numerous 
loudspeaker components to 
create an immersive sound 
image in the room. “The CURV 
500 system absolutely 
convinced us with its precise 
sound dispersion. With its three  
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Immersive theatre production with LD Systems CURV 500  
at Sejong Center in Seoul, Korea 
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LD Systems products in Sejong Centre:  

10 x CURV 500 S2 array satellites  

40 x CURV 500 D SAT duplex satellites  

35 x CURV 500 SLA SmartLink adapters  

05 x CURV 500 TS Subwoofers  

05 x STINGER 10 A G3 Active                                                              
10” PA speakers 
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Allen & Heath dLive on US Tour with Beartooth 
For their The Below tour, Beartooth were joined by FOH 
engineer Danny Harvey for a 6-week run of dates across 
the US. With both audio quality and portability in mind, 
Shomo and Harvey opted for a dual dLive system, 
supplied by Illinois based V2 Productions, to meet the 
requirements of the tour. Harvey, who travelled from the 
UK to work on the tour, plumped for a 28-fader dLive 
S5000 Surface and DM48 MixRack, complemented with a 
Waves V3 card, to handle FOH. “All the dLive systems 
sound great - before this tour I was on the C1500 at FoH, 
but having the extra faders and therefore control feels 
particularly great” explains Harvey. “With the inbuilt 
processing, I can control it how I like and achieve the 
power and punch I’m looking for. Beartooth are a loud 
Rock n Roll band, so need to be mixed loud and heavy, 
and the dLive makes this easy.” For the onstage MON 
system, controlled by Shomo, a compact 12-fader dLive 
C1500 Surface and DM48 MixRack were chosen for both 
the quality of audio and the diminutive footprint. In 
between delivering his vocal lines, Shomo controls 5 
stereo IEM mixes, side fills and 2 pairs of centre monitors 
from his position on the centre of the stage. 
allen-heath.com 

After an 18 year 
hiatus, Alabama’s 
famed heavy 
rock and metal 
Furnace Fest 
returned in at the 
Sloss Furnaces in 
Birmingham, 
Alabama. A 
number of 
compact dLive 
C1500 surfaces 
and an SQ-5 
were put to work 
over the course of the three day festival. Packed into the tiny 19” 
wide C1500 footprint are 12 faders over 6 layers, built-in audio I/O, 
an audio networking port, a 12″ capacitive touchscreen and the 
innovative Harmony UI for a fast and flexible workflow. Supporting 
a fully assignable layout, 72 fader strips, 19 assignable SoftKeys and daylight visibility, C1500 was 
right at home even in a large outdoor festival application — ready to tap into the 160X64 XCVI FPGA 
core power of the dLive Digital Mixing System. Also coming in at a diminutive 19” wide, an SQ-5 was 
selected by Mayday Parade at FOH for its 48 channel / 36 bus 96kHz rock solid performance. “I’ve 
been touring with dLive since 2017 and it’s been awesome watching the platform grow and sport 
more and more new features in that time,” notes FOH engineer Chris Pollack (August Burns Red, 
ERRA). allen-heath.com 

Allen & Heath rocks Furnace Fest  in Alabama 
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Powered by Allen & Heath’s revolutionary 
XCVI 96kHz FPGA engine, SQ-5 is right  

at home at festival settings. 

Allen & Heath  
dLive C1500 
 duo at FOH 

FOH engineer Danny Harvey working with vocalist – 
and MON engineer - Caleb Shomo. 
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The 16th National Paralympic 
Games were hosted in 
Indonesia at the Mandala 
Stadium in Jayapura, Papua.  
Clear-Com’s Indonesian-based 
Partner, 86 Inc., was contacted 
by the Organizing Committee of 
the Opening and Closing 
Ceremonies (OCC) to assist 
with the show management and 
live broadcast communications 
for the events. 86 Inc. 
recommended a solution based 
around Clear-Com®’s 
HelixNet® Digital Network 
Partyline and FreeSpeak II® 
Digital Wireless Intercom. 
 
The OCC’s concerns were 
related to logistics given the 
overall scale of the event—in 
one of the key moments of the 
show, 950 dancers were 
performing at one time— while 
the MCIT was tasked with 
securing sufficient spectrum 
frequencies in a limited RF 
zone, and the COVID Task 
Force was charged with 
enforcing increasingly strict 
national safety protocols. 

Having the systems properly 
pre-configured with the 
appropriate channel settings 
allowed all parties to 
communicate effectively solely 
using the system, without 
requiring potentially dangerous, 
close-proximity side 
conversations and last-minute 
huddles, while its ease-of-use 
and flexibility also permitted 
on-the-fly changes. 

The HelixNet and FreeSpeak II 
system configuration facilitated 
the required communication 
channels for the world-class 
performances and the 
broadcast, but it was no easy 
task. “We deployed 46 drops of 
Clear-Com, where the main 
channel was designated for 
Show Director, Asthie Wendra, 
who connected directly with all 
aspects of show management,” 
said Putut, Project Manager, 86 
Inc. FreeSpeak II was ideal for 
the scale and complexity of the 
events, allowing team members 
to be untethered and talking in 
any configuration of channels 
with exceptional performance in 
both the 1.9 GHz and 2.4 GHz 
bands. 
 
This combination of features 
from HelixNet and FreeSpeak II 
addressed the OCC’s logistical 
concerns with the sheer size of 
the venue and number of 
individuals needing to be on 
comms and allayed any 
concerns about the limited 
frequency spectrums. 
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Clear-Com’s HelixNet and FreeSpeak II Rise to the challenge  
at the National Paralympic Games XVI in Indonesia 
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Meyer Sound and Solotech partner to amplify  
the Life is Beautiful Festival 

The Life is Beautiful Music & Art 
Festival returned to Las Vegas, 
drawing a record 170,000 attendees 
for its blockbuster three-day lineup 
of performances. The sound 
solutions were supplied by Solotech 
in partnership with Meyer Sound, 
which provided PA systems for the 
festival’s three main stages. The 
main Downtown Stage and Bacardí 
Stage were anchored by Meyer 
Sound LEO® and LYON® linear line 
array loudspeakers, augmented by 
900-LFC™ and 1100-LFC™ low-
frequency control elements, and the 
Huntridge Stage featured a mix of medium and wide-pattern LYON loudspeakers and 900-LFC low-
frequency control elements. Compounding the challenge of keeping sound — particularly low end — 
within festival grounds and out of residential areas, the team could not control delay tower 
placement. To overcome these constraints, they turned to system modeling, with help from Meyer 
Sound’s MAPP 3D™ system design and prediction software. “Weather conditions — not just wind, 
but atmospheric issues like humidity — play a large part in how the system sound carries. In MAPP 
3D, you can look at the predictions that you want to do, then you can put it into your production, 
which is a real help,” says Mike Smeaton, Solotech’s U.S. Director of Operations. meyersound.com 

The Montréal International Jazz Festival returned this year 
for five days of shows at two outdoor stages in the 
Canadian city’s downtown district. The outdoor staging in 
evening hours required careful planning and configuration 
of the Solotech-provided Meyer Sound reinforcement 
systems to assure audience excitement while limiting any 
impact on nearby hotels and residences. The larger system 
at Place des Festivals employed main arrays each with five 
LEO®-M and four LYON®-M per side, with six 1100-LFC™ 
low-frequency control elements per side in a focused 
gradient configuration. Fills were two each MSL-4 and CQ-1, 
while first delays were, per side, six MICA line array 
loudspeakers with three 900-LFC™ elements in gradient 
configuration. Second delays were a pair of CAL® 64 
steerable loudspeakers. The Parterre Symphonique stage 
system was anchored by twin arrays of nine LINA® 
loudspeakers per side, with seven gradient-configured 900-
LFC elements at center. LINA and MSL-4 loudspeakers 
served as fills, with a pair of CAL® 32 loudspeakers as 
delays. Both systems incorporated a trio of GALAXY™ 816 
Network Platforms for loudspeaker processing, and MJF-
210™ low-profile stage monitors provided artist foldback at 
both locations. meyersound.com 

Meyer Sound systems focused for audience excitement  
at Montréal International Jazz Festival 
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After its enforced break, Henley Festival returned 
with sound system providers RG Jones Sound 
Engineering. Once again, the system tech 
responsible was highly experienced MLA 
technician, Mark Edwards. With his adept use of 
Hard Avoid in the DISPLAY optimisation software, 
RG Jones comfortably maintained offsite noise 
limits at 65dB(A) over 15 minutes while achieving 
appropriate levels within the defined coverage 
areas. RG Jones provided Martin Audio solutions 
for a number of support and specialist club 
stages—largely using MLA Mini. The one exception 
was Pure Heaven, combining two major clubbing 
brands. And this saw the deployment of the new 
Martin Audio TORUS advanced constant curvature 
system. Three TORUS enclosures were on top of 
three MLX subs for the occasion. A seven-
elements-a-side MLA Compact flown PA rig 
provided coverage on the Floating Stage, with a 
further nine elements per side of MLA Compact 
providing outfills and four a-side MLA Mini for 
infills. Providing LF extension were two stacks of 
three MLX subwoofers. 

 MLA Compact floats RG Jones’ 
Boat at Henley Festival 
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Glad Tidings Church rejoices with HALO-C from EM Acoustics 
Glad Tidings Church has served Vancouver for over 
nine decades. In 1983, the church built a new 1900-
capacity sanctuary which remains its home today. 
Whilst the structure of the auditorium has changed  
little over the years, it has continued to evolve at a 
technical level. The most recent development has been 
the design and installation of a brand new HALO-C 
compact line array system from British manufacturer, 
EM Acoustics. Recognising the need to replace 
their aging point source system with something 
more modern and efficient, Glad Tidings 
approached Canadian production company and 
AV integrator, Gearforce, headed by Rob 
Nevalainen. Gearforce designed a system based 
on a central hang of six HALO-C cabinets 
supplemented by a pair of EMS-129s in a column 
configuration per side, and a further EMS-129 
per side to cover the outer sections. Low 
frequencies were handled by an array of six EM 
Acoustics S-18 compact reflex subwoofers. Six 
EMS-41 front fills and a further seven EMS-41 
under-balcony fills complete the line-up. The system is powered and 
controlled entirely by EM Acoustics Advanced System Amplifiers –  
two DQ20s and a DQ6 – which also handle all system routing and 
processing. emacoustics.co.uk 

With two separate 
faculties for dance 
and music in south 
east London, the 
Trinity Laban 
Conservatoire of 
Music and Dance is 
the result of a 
merger between 
Trinity College of Music and Laban. When the decision 
was made to upgrade the sound system at the 
Conservatoire’s Faculty of Dance in London SE8, 
Trinity Laban turned to Autograph Sound who 
designed, implemented and commissioned an innovative multi-role sound system from EM 
Acoustics. Given the scope of the project, Autograph decided on an EM Acoustics solution for Trinity 
Laban. “We built the system around EM Acoustics’ new Reference Series R10 as they simply sound 
astonishing. Importantly, it also allowed us to not only replace the FOH system but to include the 
new stage system as well whilst remaining in budget.” Three of the new R10s were used in 
Mackenzie’s design, forming the main system along with two S-15 compact reflex subwoofers, with 
two S-18 subwoofers and four EMS-101X fullrange units covering the stage. Four EMS-61s are 
located as front fills (used for musicals, or when vocal imaging is critical) with two more EMS-101Xs 
as in-fills (for contemporary dance so dancers can use the stage-front as part of the performance 
area) while four EMS-81Xs handle surround duties. The entire setup runs off just four of EM 
Acoustics’ own advanced system amplifiers, three DQ10Ds and one DQ6D, all equipped with a  
Dante networked audio input card. emacoustics.co.uk  autograph.co.uk 

Trinity Laban upgrades to EM Acoustics 
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After a long and most 
unwelcome pause from live 
shows and touring due to the 
global pandemic, Lady A and 
much of the touring industry is 
with more energy than ever 
before — and a new arsenal of 
tools from Sennheiser: the new 
MM 445 super-cardioid 
microphone capsule. Lady A’s 
first official tour date at 
Mohegan Sun in Uncasville, 
USA, was a very emotional one 
— and not just for the 
production crew.  
 
“I am never going to take an 
audience sing along or another 
show that I do for granted, 
because you never know when 
it is going to be your last one.  
I didn’t have that consideration 
when entering rehearsals,” 
observes Brett “Scoop” 
Blanden, front-of-house 
engineer for Lady A. 
 
As unwelcome as the lockdown 
situation was, it afforded 
Blanden and his team time to 
explore new equipment options 
and new technologies — among 
them, the new MM 445 
microphone capsule from 
Sennheiser. “During the 
pandemic, I’ve definitely tuned 
my ear into other things and 
tried some gear out that I 
normally don’t get to try on a 
fast-moving tour schedule. So 
this was a perfect time for us to 
give some new microphones a 
spin,” says Blanden. “Tim 
Moore of Sennheiser came 
along and told me about their 
new super-cardioid dynamic 
microphone,” he says. “Based 
on his past recommendations,  
I thought that was a great idea 
and I thought I’d give it a 
whirl.” 
 
MM 445 capsule: front and 
center One of the bigger 
decisions Blanden made as  

 
For monitor engineer Peter 
Bowman, it is all about bringing 
intelligibility and clarity to the 
performers. Bowman and the 
rest of the Lady A production 
team tend to make small, 
iterative adjustments to their 
sound set up each year: “I feel 
like every year, we get a little 
bit closer to perfection,” he 
says. As soon as he received 
the new MM 445 capsules, “we 
liked them right away,” 
Bowman says. “I used blinged 
mics for Hillary, and then 
Charles had the gold-plated 
grille for his capsule, and I 
fitted the new capsules inside 
there.” 
 
Lady A was one of the first 
globally touring bands to be on 
the Sennheiser Digital 9000 
System, and they never looked 
back. “The Digital 9000s are 
awesome,” says Bowman. “This 
year we’ve got 18 channels of 
in ears, 16 channels of backline 
wireless and 10 channels of 
vocals.” 

 
 
front-of-house engineer was to 
put all the Lady A principal  
vocalists on the new MM 445, 
with all of them running through 
the Sennheiser Digital 9000 
Wireless System. “From a phase 
response and EQ and flavor 
perspective, it has usually been 
my decision to try keep all of 
our principal performance RF on 
the same capsule,” he says. 
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Sennheiser MM 445 is now the capsule of choice for Lady A 
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Some of the bedazzled microphones  
currently in use on Lady A’s tour 

Monitor engineer Pete Bowman at the 
controls during a Lady A performance 
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NUGEN Audio plug-ins provides flexibility and  
reliability for Alexandra Fehrman 

Freelance re-recording mixer Alexandra 
Fehrman loves to get creative with her 
projects. Nominated for a 2021 Sound 
Mixing Emmy for her work on Amazon’s 
drama The Boys, Fehrman works with 
Formosa Group, a post-production 
facility in Los Angeles, as well as from 
her home studio. Fehrman, like many 
audio pros, started her career in music 
as a teenager and has been pursuing 
sound mixing ever since. As she ramps 
up her work on streaming projects, 
Fehrman continually turns to NUGEN 
Audio’s VisLM loudness meter, Paragon 
reverb and Halo Upmix/Halo Downmix 
plug-ins for reliability, accuracy and 
creativity. “What benefits me the most 
about NUGEN is that I can trust the company’s plug-ins,” Fehrman says. “I know that when I use 
them, I’m not going to encounter phase or aliasing that you would with other software. I also l 
ove the plug-ins’ user interfaces, they’re very well-designed and easy-to-use. I can tell they  
were created with mixers in mind, and by someone who has experience mixing, because the 
controllable parameters are very helpful. nugenaudio.com 

Fall for Greenville is an annual festival of 
music, food and drinks which takes place  
in Greenville, South Carolina. After last 
year’s festival had to be staged ‘virtually’, 
artists, public, vendors and production 
teams alike were all happy to return to  
the city’s streets in for the event’s 40th 
anniversary. Alcons Audio pro-ribbon 
loudspeaker systems were used on five of 
the six stages. AVL Solutions has been the 
festival’s main sound and lighting provider 
for over 20 years. With the company being 
The Ribbon Network member, owner Alan 
Simonton has previously used Alcons pro-
ribbon systems at Fall for Greenville and 
was very pleased to present a tasty treat 
for audience ears on five stages. The Main Stage notably featured the double 12” LR24 line array, 
being used for the first time at the festival, with 16 LR24 plus 6 BC543 subwoofers. On the other 
stages, 18 LR18 line-array modules and 6 BF362 high-output subwoofers were deployed on the 
QuickTrip Stage. The Berkshire Hathaway stage featured 12 more LR18s, with 2 LR18B line-array 
bass and 4 BQ211 subwoofers. 18 LR7 line-array modules, 2 LR7B line-array bass and 4 BQ211s 
were on the Furman University Jazz & Blues stage. Finally, the Aloft Stage system featured 2  
VR12  monitors and 2 BF362s. alconsaudio.com avlsusa.com 

Alcons brings great taste in sound 
to 40th Fall for Greenville Festival 
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at Signature Post in  
Burbank, California 

Mainstage LR24 array 
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Lasalle College of the Arts in 
Singapore has installed a PMC 
MB2 XBD Passive monitoring 
system with P2400 amps in a 
new mastering facility it has 
built to complement existing 
facilities at its School of 
Contemporary Music. Eugene 
Ng, the School of Contemporary 
Music’s technical officer and 
teaching assistant, says the 
PMC system is already proving 
incredibly popular with students 
studying for diplomas in audio 
production. “They are definitely 
impressed with the system and 
have been excited every time 
they use it,” he says. “After 
spending some time working on 
the monitors, I find myself 
having to listen to every single 
piece of music again. Their 
depth, imaging and transient 
response is top notch. So far, 
all the mixes and mastering we 
have done with the monitors 
have been accurate and they 
have certainly made our lives 
easier.” 
 

The monitoring system was a 
significant purchase and to 
ensure that he got exactly what 
he needed, Ng took advice from 
Malcolm Chan, General 
Manager of SSL Asia which 
represents PMC products in 
Singapore. 
 
“Malcolm was a key reason why 
we chose PMC,” Ng explains. 
“Knowing that SSL Asia was on 
the ground here, working out 
all the details and the tech 
support for us, was really 
important – they did an 
excellent job by being there 
every step of the way. We also 
know that SSL Asia will always 
be there for us if we need 
support in the future and we 
are looking forward to forming 
a meaningful relationship with 
PMC.” 

A recording and mix engineer by 
profession, Eugene Ng is 
responsible for procuring 
equipment for the Diploma of 
Audio Production programme 
and for mentoring students on 
the course. The School’s new 
mixing and mastering facility is 
part of the ongoing expansion of 
its current facilities, which 
already include a theatre, a 
recording studio, a computer lab 
and various rehearsal spaces.  
 
“Mastering is one of the most 
common topics that students 
have queries about, but in 
Singapore there are not many 
mastering facilities that 
students can access to work on 
their projects,” Ng says. “We 
have been piecing the space 
together slowly, so you could 
say this is a work in progress. 
We have been slowly procuring 
equipment for the space and we 
hope to upgrade the studio into 
a state of art facility in the 
future.” 
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Bergen Kjøtt made complete with Adamson 
One of Bergen's largest and most intriguing venues, 
Bergen Kjøtt, has officially invested in their own Adamson 
PA system. Thanks to generous grants from Kulturrom, 
Sparebanken Vest, Bergen Kommune, and EGD Property, 
Fabrikkhallen at Bergen Kjøtt is now outfitted with 4 x 
IS10P, 4 x IS119, 4 x PC12, and Lab Gruppen D-Series 
amps. The installation process was led by Technical 
Consultant, Sverre Vik, and the products were supplied by 
Adamson partner, Benum Norway. “This upgrade is 
completely transformational to Bergen Kjøtt. Bergen Kjøtt 
is one of the city´s largest venues but, until now, we had 
no equipment of our own - everything had to be rented,” 
explained Bergen Kjøtt’s General Manager, Eva Rowson. 
“As an old concrete factory, it´s always been difficult to 
tune sound for the room but now we have a permanent 
system, we have been able to adjust the sound beautifully 
for the room!” Eva Rowson and her team at Bergen Kjøtt 
plan to use the new PA system to train more women, non-
binary, and transgender people to come to grips with the 
tools of sound engineering. “How can we use this 
investment to challenge exclusions in the cultural 
industry, create new role models and empower people 
who are marginalized in culture? To put it simply, how can 
we use this investment to try to change the world…?” 
noted Rowson. adamsonsystems.com 

With clarity and natural sound at 
the forefront of all things DPA 
Microphones, the Jonas Brothers’ 
monitor engineer Jon Kooren knew 
the brand would be the perfect 
solution for the group’s “The 
Remember This Tour.” Deployed 
primarily for percussion and 
vocals, the large collection of DPA 
mics on the tour included the 4011 
Cardioid, 4099 CORE Instrument 
and 2011 Twin Diaphragm Cardioid 
microphones for drums and 
percussion, as well as the d:facto™ 
4018V Vocal microphone for backup and the d:facto 4018VL 
Vocal microphone for Kevin Jonas. “There’s a lot of mics; we use 
two 4011As for percussion overheads, above the cymbals and 
chimes, another as a direct source for shakers and tambourine, 
and a fourth on snare bottom on the drum kit,” explains Kooren. 
“Then, we have 4099s on high and low congas, the bongos, two 
toms and two timbales, and the 2011Cs on smaller trashcan-
style snares. The d:factos for Kevin and backup are very natural 
sounding, with great-off axis rejection that decreases the bleed 
from other instruments on-stage compared to other mics we’ve 
used in the past.” dpamicrophones.com 
 

The Jonas Brothers are Burnin’ Up with DPA 
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Inspired by the real-life history of summer camps 
organised during the 1930s by the German American 
Bund in support of the 3rd Reich, Bess Wohl’s play is 
a story of teenage passion against a sinister 
backdrop of Nazi ideology. Autograph Sound, were 
responsible for the design and implementation of the 
audio for this unsual production; sound designer Ian 
Dickinson selected the new Reference Series 
loudspeakers from EM Acoustics to form the core of 
the sound system. 
 
Dickinson specified 2 x R10s in the stalls, two in the 
circle and two in the upper [Baylis] circle as the 
main FOH system, with two R8s as stalls infills and a 
further pair as down fill/centre fill, which were 
mainly used for vocal reinforcement. “The Old Vic is 
a deceptively large space and I knew the R10s would 
work well in there pushing that amount of air 
around, whilst being sympathetic to the building and 
set design,” explains Dickinson. “We had a mixture 
of EM Acoustics EMS-81s and 101s as FX speakers 
and this was all supplemented by EMS-51s for 
delays throughout.” In total, Dickinson deployed no 
few than 70 Reference Series and EMS Series 
loudspeakers throughout the theatre, all driven by 
EM Acoustics DQ Series amplifiers. 
 
“Interestingly, when I first started listening to the 
system with my usual test tracks, I was initially a 
little ’thrown’ as I was hearing them in a way I 
wasn’t quite used to,” he adds, “and then I realised 
that it was because even before any EQ or tuning, a 
lot of the muddiness that I was used to hearing on 
first firing up a system just wasn’t there. Very 
pleasing!” 

 Camp Siegfried runs at the  
Old Vic with EM Acoustics 
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KV2 saddles up with Gigawatt Sound & Light  
for Cowgirls Gathering in Australia 

The sleepy rural town of 
Kilkivan in Queensland, 
Australia, was 
transformed into a hive 
of activity as thousands 
of horse lovers 
descended for the first 
edition of Cowgirls 
Gathering. Production 
specialists Gigawatt 
Sound & Light based just 
north of Brisbane were 
contracted to supply 
clear, precise audio 
throughout the festival, 
which they chose to do with KV2. Gigawatt supplied systems for the main covered arena, plus a 
large open air corral known as Campdraft, and the Education Tent which also doubled as a 
performance space for live bands. Ben Finlay, owner of Gigawatts selected the compact, 2-way 
active EX10 loudspeakers for the main arena, each deployed on a single bus per speaker to allow 
the various audio signals to be routed to each speaker as required. For Campdraft, Ben decided on 
the ES1.0s with no subs as a vocal reinforcement system. For FoH requirements in the Education 
Tent, Ben used a pair of EX12s pole-mounted onto the accompanying EX2.5 sub. Naturally all the DI 
boxes on the band stage were an assortment of KV2 JK Series devices. kv2audio.com 

The beautiful region of Emmental in Switzerland is doubtless better known for its famously holey 
cheese than for its music output; nevertheless, the gently rolling hills of Langnau provided a 
stunning backdrop for the first ever Modular Festival organised by DJ and producer, Michelle Kelly 
Leeman who has been a fan of KV2 systems for a number of years, and was adamant that she 
wanted the very best for her festival – and so she opted for the flagship VHD5 system for the main 
stage and SL412s supplemented by SL2.15 subs for the second stage. DJ monitoring was handled 
by KV2’s classic setup of a pair of ES1.0 mid/tops, four ES2.6 double 15-inch active subs, with 
control and amplification provided by a pair of EPAK2500R and a SAC2 processor. All the equipment 
was supplied by technical event production specialists, PISO AG based north-east of Zurich. They 
also provided a L/R SL dance stack for the second stage comprising an SL412 top, two SL2.15 subs 
and a VHD2.21 sub per side. Signal management, amplification and control across all KV2 systems 
was handled by KV2’s dedicated control and amplification units. kv2audio.com 

KV2 goes Modular in Emmental 
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Thirty APG speakers, subs and 
racks are back home in 
Andalusia after a busy summer 
season of live entertainment 
with Spanish audio specialist 
Sonido Zero Dbs. Cabra-based 
Zero Dbs boasts one of the 
biggest APG inventories in the 
region, having worked with the 
French manufacturer since 
2012. For the 80+ live events it 
helped produce last summer, 
the company leaned heavily on 
its APG equipment, which 
includes 20 Uniline Compact 
line-array speakers, four SB118 
subwoofers, two UNIRACK flight 
case racks, and ten compact  
DX (Dispersion series) 
multipurpose speakers and 
stage monitors. 
 
Spain saw “an explosion of 
events” in the summer months, 
and businesses like Zero Dbs 
had to be ready to respond to 
the unprecedented post-
lockdown demand for live 
shows, according to the 
company’s owner, Juan Antonio 
Cuevas. “The public reacted 
with a great desire to go back 
to attending outdoor events,” 
he explains. “We must have 
catered for 35,000 people in 
just three months”. 
 
To meet the demands of this 
diverse array of live events, the 
company made frequent use of 
the SMX15, APG’s high-
performance stage monitor, 
and SB118, a compact infra-
bass subwoofer, continues 
Cuevas. “The SMX15 is one of 
my favourites – it sounds 
incredible with all kinds of 
music,” he says. “When 
combined with the SB118, the 
result is fantastic. For me, this 
is a quick but very effective 
set-up for an audience of up to 
400 people, and sounds great 
for rock, pop, electro, reggae 
and similar concerts.” 

 
products and I have that  
with APG,” concludes Cuevas. 
“All their products are 
complementary, and they have 
equipment for all kinds of 
applications. “For example, with 
a modular system like the 
Uniline Compact you can do 
what you want, from a simple 
speech with only one UC206 
per side, to a theatre show with 
a stacked system, to big 
outdoor festivals with the 
system blown. I think APG have 
the ideal equipment for small 
and medium PA companies like 
us – with only a few products, 
we can do everything.” 

This kind of do-it-all flexibility is 
unique to APG, suggests Cuevas 
- who says he has never “heard 
that kind of sound versatility in 
other brands”- and is invaluable 
for a medium-sized PA company 
like Zero Dbs, which could be 
working on an open-air rock 
festival one day and a classical-
music recital the next – or even 
at exactly the same time. 
 
“For Jazzándaluz we deployed a 
complete kit of Uniline Compact 
with the UC115B basses and 
SB118 subs; for Música al Aire, 
we used only the SB118 subs 
with the UC206N [medium/long-
throw line-array speaker], for 
the style of music and the small 
capacity; and for Alhautor, 
which was held in an 
auditorium, we used two 
UC115B, four UC206N, two 
UC206W and two SB118 per 
side. “So that was three venues, 
three capacities and three very 
different musical line-ups, all 
delivered by APG systems.” 
 
“For me, one of the most 
important things is to have the 
same sound footprint in all  
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APG loudspeakers sparkle in the Spanish sun 
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CMI Music and Audio, Stage and Audio Event Solutions,  
and JBL VTX series collaborate for nights of live music 

To provide the Gladstone Regional Council’s outdoor music festival 
with a memorable entertainment experience for audiences, Stage 
and Audio Event Solutions collaborated with CMI Music and Audio 
to implement JBL Professional audio solutions. To cover the vast 
300-by-300-foot festival area, the team deployed twelve JBL VTX 
A12 line array loudspeakers on each side of the stage. Additionally, 
JBL VTX A8 line arrays act as out-fill and front-fill speakers, while  
JBL VTX G28 subwoofers provide reinforced low-end and impactful 
bass response. JBL Performance Manager software allows festival 
engineers to adjust delay settings, reduce design time and 
automate control interface configuration with ease and efficiency. 
pro.harman.com 

A visit to PMC Studio London was 
all it took to convince online 
mixing and mastering specialists 
Audio Animals to install PMC 
monitors in its new Dolby Atmos 
mixing studio. The company’s 
owners, cousins and engineers 
Paul Ashmore and Nick Burchall, 
were so impressed by the demo 
that they immediately ordered a 
PMC system comprising 15 Ci 
Series monitors. These have  
now been installed in 9.1.4 
configuration that fully meets 
Dolby’s specification for its  
Atmos immersive audio format. 
“We chose PMC because we were 
quite simply blown away by the 
quality of what we heard in the 
company’s new London demo facility,” Paul Ashmore says. “I was amazed by the sound quality and 
said to myself if I get this sound in my own studio, that would be incredible.” Ashmore adds that a 
second reason for choosing PMC was the size and, in particular, shallow depth of the Ci Series 
product range. pmc-speakers.com 

Audio Animals installs PMC speakers  
in its new Dolby Atmos mix room 
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Lark are a new international 
performance collective and 
their presentation of ‘I Feel You 
Apart From Me’ by Emer 
Heatley featured as part of the 
Pan Pan Platform at the 2021 
Dublin Fringe Festival with 
Neumann’s KU 100 used to 
create a wide variety of audio 
content for this unique project. 
 
Written and performed by Emer 
Heatley and directed by Julia 
Head, the piece features 
original composition by Brian 
Fallon. It is an intimate 
storytelling experience told 
through WhatsApp voice notes. 
The performance began from a 
place of familiarity for 
audiences, it presented voice 
notes that sounded like ones 
they might expect from their 
own friends and family. For 
this, the creative team worked 
to faithfully capture the many 
sounds and aural textures 
within the performance. 
However, it then brought the 
audience on a journey into a 
sonic soundscape that is both 
ethereal and moving, exploding 
expectations of the form and 
transporting the listener from 
their reality into the mind of 
someone else.  

Neumann’s KU 100 binaural 
head microphone, which is used 
regularly to great effect in 
music and audio drama 
productions, helped to create a 
truly immersive binaural 
listening experience with 
headphones. “Although it uses 
only two channels, its spatial 
depiction appears three-
dimensional and shockingly 
realistic,” according to Taylor. 
“Binaural recordings captured 
with the KU 100 are very high-
fidelity and consequently 
listening to them brings 
immersive experience,” Tilly 
notes. “We wanted the listener 
to feel that they were in real 
space with the speaker, so 
creating a sense of movement 
around the listener’s head was 
crucial for this. The KU 100 not 
only allowed us to achieve this 
effect, but also helped us build 
a strong sense of intimacy with 
the lead character, played by 
Emer Heatley. 

This is where the Neumann KU 
100 binaural head was crucial in 
creating a transformed audio 
landscape for listeners. 
 
“The piece relies primarily on 
audio, so it was crucial that we 
used the right equipment to 
create a smooth and immersive 
experience for the listening,” 
says Taylor. “We used 
WhatsApp voice notes to ensure 
the recordings sounded like a 
real-life voice note, with audio 
captured at an array of 
everyday locations, including 
rugby pitches, DIY dance floors, 
the seaside, on a train, on busy 
streets, in the bath, even in a 
festival portaloo, to create a 
sense of authenticity. When the 
performance then transformed 
into a more ethereal and surreal 
soundscape, we deployed 
Neumann’s KU 100 binaural 
head microphone to capture 
recordings that placed the 
listener within the sound in a 
completely immersive way. 
Emer was able to direct her 
performance to different areas 
around the binaural head, which 
subsequently placed the listener 
in relation to her.” 
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Neumann KU 100 binaural head deployed to create intimate 
storytelling experience told through WhatsApp voice notes 
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Titan Festival revives Cardiff’s Alexandra Head  
as a venue, with help from MLA 

A unique festival in Cardiff Bay is 
being seen as the precursor to 
reviving a once popular venue at 
the City’s Alexandra Head. The 
four-day extravaganza, promoted 
by Live Nation, combined the two-
day electronic Titan Festival. In 
residence throughout the entire 
event and broadcasting sound from 
an all-star line-up was the award-
winning Martin Audio MLA 
loudspeaker array—provided by 
Stage Audio Services (SAS) under 
the project management of Nat 
Hopking. In view of the sensitive 
location, with the potential of 
sound propagation affecting both harbourmaster’s comms as the PA blasted out over the Bay, and 
also spilling into nearby residential areas, Martin Audio provided SAS systems engineer Dave Taylor 
with technical back-up in the form of Product Support Engineer, Simon Purse. Taylor confirmed that 
hangs of 10 Martin Audio MLA elements per side were supported by 15 MLX subwoofers in cardioid 
broadside sub array, to ensure rear rejection, and four MLA Compact, ground-stacked on each side 
of the stage, acted as side-fills. martin-audio.com 

The same team that successfully staged the South Facing 
Festival at Crystal Palace Bowl regrouped a few miles 
down the road to Brockwell Park, south of Brixton, where 
a three-day festival was divided into three prominent 
brands. Capital Sound provided sound reinforcement on 
the four main stages, with the principal three featuring 
Martin Audio MLA loudspeaker arrays. Main stage was 
equipped with hangs of 13 MLA elements plus a single 
MLD Downfill box on each side. These were supported  
by a further eight MLA Compact as side hangs on each 
flank and a further 12 W8LM as front fills. Subwoofers 
comprised 15 MLX in a broadside cardioid array in order 
to keep sound from bleeding back onto the stage. Two 
delay towers, each comprising eight MLA Compact, were 
set behind the mix position and between 55-60 metres 
from the stage, offering 80 metres coverage distance in 
total. The second stage was set inside a circus big top 
where Capital flew 10 MLA per side, with 12 MLX 
subwoofers on the ground, arrayed across the front. 
Providing front fills were six of Martin Audio DD6 front 
fills. Stage 3 was assigned to a slightly smaller tent, 
where 10 MLA Compact were rigged per side, with 12 
SX218 subwoofers arrayed in front of the stage. Four 
DD12 were provided for front fill. martin-audio.com  

Capital Sound’s premium Martin Audio rigs  
dominate main stages at three-day festival 
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Sound recordist George Vlad 
travels to some of the most 
remote places on earth to 
record the unobstructed sound 
of nature. From recording winds 
in the freezing Romanian 
Carpathian Mountains to 
capturing the sounds of the 
Ethiopian desert in searing 
heat, his Sennheiser 
microphones and headphones 
are essential tools of his trade 
that accompany him 
everywhere. 
 
After studying at Edinburgh 
University to gain a degree in 
sound design, Vlad returned to 
his native Romania, hired a car 
and disappeared into the 
mountains. “I did sound 
recording and photography.  
I didn’t know what I was doing, 
I was just trying things and 
getting away from notifications, 
from having to reply to clients 
all the time and all the stuff in 
my mind. After a month of  

Vlad’s forthcoming plans 
include a major expedition to 
Antarctica in 2022, which he 
has been planning since 2019, 
plus trips to Madagascar, 
Sumatra or Papua New Guinea. 
“It is rather difficult to find 
fixers locally, but I will try my 
best and will probably visit the 
country that eases its Covid 
restrictions first.” Wherever 
that may turn out to be, his 
Sennheiser microphones will go 
with him. 
 
Photos © George Vlad 

doing that, my creativity had 
returned, and I swore to myself 
that I would never forget about 
mental wellbeing and my own 
time.” 
 
From there things developed 
organically, with Vlad starting to 
explore new places like Sweden 
and Norway. Then, in 2016, he 
was offered an artist’s residency 
South Africa. “I did a lot of 
sound recording there,” he 
recalls. “Then I started to 
organise my own expeditions to 
Africa, South America, Asia. It 
never felt like I had to do any of 
this; I was always excited about 
it and started to build on that.”  
 
The result is that the Surrey-
based 36-year-old now 
specialises in exploring and 
recording the beauty of our 
planet’s most remote places, 
and clients globally utilise  
Vlad’s self-funded services and 
sounds.  
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Sennheiser proves essential component for  
extreme location recording 
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Lido Connect transforms Bangkok theater into a  
multipurpose venue with HARMAN Professional solutions 

Mahajak Development Co. recently outfitted the Lido 
Connect entertainment complex with state-of-the-art 
HARMAN audio solutions to deliver high-quality sound and 
flexibility for cinema screenings, live music, performing 
arts and other events. To deliver cinema-quality sound in 
the renovated Lido 1 theater, the team deployed JBL 
AC599 loudspeakers, 9320 cinema surround speakers, 
ASH6118 subwoofers, Crown XTi 2002, XTi 4002 and XTi 
6002 amplifiers, BSS BLU-100 signal processor, JBL 
CPi2000 cinema processor, Soundcraft Mini Stagebox 32i, 
as well as dbx DI4 and DB10V direct boxes. To provide 
high-impact sound reinforcement for concerts on the Lido 
2 stage, Mahajak selected JBL SRX835P and SRX815P 
loudspeakers, SRX828SP subwoofers, JBL PRX815W 
loudspeakers as stage monitors,, Soundcraft Si Impact 
digital mixer,  Soundcraft Mini Stagebox, dbx Di4 and 
DB10V direct boxes,  and a BSS BLU-100 signal 
processor. Lido 3, the converted black box theater, now 
features JBL PRX815W portable powered loudspeakers 
and PRX818XLFW powered subwoofers. Both models 
feature WiFi connectivity for convenient control and easy 
reconfigurability. pro.harman.com 

Over the last several years, Harvard University Athletics has grown its sports broadcasts 
significantly. To help deliver excellent audio during productions, Harvard turns to products from 
Studio Technologies. Units like the Model 204 and Model 230 Announcer’s Consoles, Model 45A 
Audio Interface, and Model 45DC Intercom Interface have enabled student-led production teams to 
run about 300 pro-level broadcasts across 42 teams each year. “Studio Technologies has always 
checked all the boxes that I needed, and their products are more affordable than the alternatives,” 
said Imry Halevi, Assistant Director of Athletics at Harvard. “I’ll be looking for a solution and then 
they come out with something new, or they come out with a product I don’t need and then suddenly 
an application comes up.” Halevi specifically highlighted the Model 230 Announcer’s Console, which 
has been the “workhorse for all Harvard’s productions.” The tabletop unit serves as an audio control 
“hub” for announcers, commentators, and production personnel. Halevi said games typically have 
two commentators who use Model 230 units while live on air, and to communicate with production 
personnel behind the scenes. studio-tech.com 

Harvard University Athletics enhances broadcast audio  
with Studio Technologies 
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Pretoria based Empower  
Church strives to be relevant  
to their modern congregation. 
When it comes to Sunday 
services, technology keeps the 
message relevant, especially  
to the young audience that 
Pastor Gebhardt Berndt is 
zealous to serve.  
 
The church has steadily added 
equipment to their venue, the 
latest gear, supplied by DWR 
Distribution, comprising of a 
grandMA dot 2 XL-F, 2 Robin 
300 LEDWash, 2 Robin 
LEDBeam 150s, a Louise II  
63 distro and much to the 
worship team’s delight, a 
Klang: Immersive Personal 
Monitoring system, Klang: 
Vokal and six Klang: 
Kontrollers. The church has 
already started investing in an 
L-Acoustics system and own a 
DiGiCo SD12 and a Waves LV1 
system. 
 
Pastor Gebhardt, during the 
pandemic, started with a large 
LED screen on stage, supplied 
by Theo Papenfus of Stage 
Effects, as a swift solution to 
help with the online service.  

Jaco Beukes comments on the 
sound, “The church started  
discussing the possibility of 
Klang but the time was never 
right to do a demo or get the 
system into the venue. When 
Marinus Visser stepped in as 
audio engineer, he said that it 
was very difficult for the sound 
guys to do monitors and front 
of house and started pushing 
the product. He felt that to help 
the entire technical team, we 
had to get the musicians in a 
position to control their own 
mixes. That was the main drive 
for Klang and I think the ability 
to create an individual 
environment for each muso  
just sealed the deal.” 

After each service, the church’s 
dynamic technical team,  
including Derick Stokes who 
heads media and lighting, 
Moosa Moseneka, an expert in 
social media, and Marinus 
Visser, the newly appointed 
audio engineer, go through the 
recorded version of the Sunday 
service to see where 
improvements can be made. 
 
Working alongside DWR’s Jaco 
Beukes, Duncan Riley, Kevin 
Stannett and Jaques Pretorius, 
the church realized that a few 
new lighting fixtures and a new 
control board would visually 
make the world of difference.  
 
“Coming out of pandemic, the 
church worked hard to make 
their stage a beautiful set which 
is very appealing on camera,” 
commented Duncan Riley of 
DWR. “Now the online 
experience is fantastic but it’s 
also fantastic for the people 
watching in the audience. For 
DWR, the new gear purchased 
by the church has also helped 
us. It has put food on our tables 
and provided work in a very 
tough climate.” 
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Empower Church chose technology for a  
modern-day congregation 
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Studio Berlin uses Lawo mc² consoles, VSM in new Ü10 truck 
Studio Berlin uses Lawo 
mc² consoles, VSM in 
new Ü10 truck German 
TV production service 
provider Studio Berlin 
has commissioned a new 
UHD/HDR OB truck called 
“Ü10”, outfitted with 
Lawo mixing consoles 
and control systems. 
Audio Control Rooms 1 
and 2 of the new OB van 
are equipped with an 
mc²56 production console and an mc²36 all-in-one console, 
respectively, powered by fully redundant A__UHD mixing cores and 
a Lawo VSM broadcast control system. Planning and construction of 
the vehicle was accomplished by German system integrator 
Broadcast Solutions. The two Lawo mc² consoles in the OB van are 
each outfitted with fully redundant A__UHD cores. Each stand-alone core delivers 1,024 channels of 
audio processing (48/96kHz) and offers numerous monitoring options as well as downmixing and 
upmixing. A__UHD technology is based on open AoIP standards such as ST2110-30 / -31 and 
AES67/RAVENNA, and utilize Ember+ and NMOS for control. For large productions, the vehicle can 
access up to eight video and audio stage boxes.  
lawo.com 

The North American leg of 
“An Evening with Michael 
Bublé” tour enthralled fans 
with 23 shows in A-level 
arenas while continuing to 
rely on a Meyer Sound 
reinforcement system as 
provided by global 
production company 
Solotech. Once again the 
massive system is deployed 
in a novel “dual hybrid” 
configuration comprising both typical end-stage arrays as well as 
center-hung arrays over the B-stage that essentially function as 
an in-the-round system. What’s new this time around is the 
introduction of the Spacemap® Go spatial sound design and live 
mixing tool, which smoothly and transparently tracks Bublé’s voice 
as he strolls between the two stages, maintaining precise aural 
localization at all seats with synchronized, incremental changes in 
level and delay across multiple loudspeaker arrays. Two GALAXY 816 Network Platforms at the 
system’s front-end control Spacemap Go functions, connecting via Milan AVB to nine GALAXY 
processors dedicated to loudspeaker processing. The four main stage arrays deploy a total of  
60 LEO® and LYON® loudspeakers along with 12 1100-LFC™ and four 900-LFC™ low-frequency 
control elements. Front fills are eight MINA and two JM-1P™ loudspeakers. meyersound.com 

Meyer Sound Spacemap Go makes for  
Smooth Moves by Michael Bublé 
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Studio Berlin sound  
engineer for Ü10 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Active initiatives include the 
establishment of a 
monumental Joint Working 
Committee in partnership 
with the Karnataka Event 
Managers Association, and 
formal announcements of a 
price correction in cost of 
equipment rental & 
technical services, along 
with a no-compromise 
stance on Miscellaneous 
Costs. 
 
In a first of its kind move – 
members of the Event 
Equipment Services 
Association’s (EESA) working 
committee formally met with 
counterparts of the Karnataka 
Event Management Association 
(KEMA), and the two 
associations mutually agreed to 
come together to form a Joint 
Working Committee (JWC) with 
three representatives from each 
association, who will work 
together in effectively 
addressing the common 
concerns of the event 
management and technical 
services fraternities, while also 
acting as a unified voice in 
representing the entire event 
fraternity in Karnataka when 
communicating with the state  

 PROAUDIO INDUSTRY MOVERS 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

EESA, Director – Firstake 
Productions) to be the active 
participants within the JWC.  
 
The JWC has already 
established a concise agenda to 
be worked on for the first 
quarter of 2022, with the key 
points including: 
 
Establish a formal line of 

communication with 
Karnataka CMO, and engage 
in purposeful conversations 
that addresses the current 
state of the industry and 
culminate in meaningful 
support extended to 
members of the community.  

Establish an efficient 
mechanism that assures 
consistent engagement with 
hotels and venues, and 
works to institute a concise 
SOPs with all venues in 
Karnataka that will be 
adhered by all concerned 
parties.  

List pressing issues faced by 
technical services and 
agencies respectively, and 
engage in regular 
communication with the 
intention to achieve effective 
long-term solutions through 
mutual consensus. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
government, chambers of 
commerce, and other key 
decision making offices.  
 
KEMA nominated Mr Srikant 
Kanoi (Vice President - KEMA, 
Director - Ethereal Celebrations 
Management), Mr Pradeep Naik 
(General Secretary - KEMA, MD 
- Fuel India) and Mr Ashwin 
(Member EC - KEMA, GM 
Marketing - DNA Networks) to 
represent the association within 
the JWC, whereas EESA 
nominated Mr Vinod Bangera 
(Joint Secretary – EESA, 
Director – Systematic Inc),  
Mr Raghav R (Member – EESA, 
Director – LEDVISION), and  
Mr Shankar Devraj (Member 

–  

EESA steps into 2022 with positive winds of change  
for India’s event services fraternity
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EESA President – Mr Felix 
Remedios – is optimistic about 
the JWC’s potential to breathe 
positive winds of change within 
the event industry, as he 
expresses, “The Joint Working 
Committee between KEMA and 
EESA is a monumental 
achievement that exemplifies 
the commitment and intent of 
agencies and technical service 
providers to come together as 
one united industry and work 
cohesively for the mutual 
benefit of both fraternities. We 
view this as the first significant 
step in standardizing the event 
industry in Karnataka, and 
consequently moving towards 
consolidating events and 
entertainment as a government 
recognized structured industry. 
We thank KEMA for sharing our 
enthusiasm and extending their 
unequivocal support in making 
the JWC possible, and we look 
forward to this initiative acting 
as a beacon of inspiration for 
the entire events industry 
across India.”  
 
Earlier on in December of 2021, 
EESA also voiced the sentiment 
of the entire event equipment 
rental service and event 
technical service community, as 
they announced a price 
correction in the cost of 
equipment rental & technical 
services for live events, along 
with a ‘no compromise’ stance 
on miscellaneous costs which 
encompasses service 
components like transportation 
& logistics, Manpower, Crew 
Welfare, and Engineer Fees. 
 
The price correction – which 
has come into effect from 1st 
January 2022 – emphasizes an 
incremental increase of 15-20% 
of the prevailing rates, and has 
been collectively implemented 
in light of the fact that fees for 
equipment rental and technical 
services haven’t changed for 
several years despite the 
exponential increase in costs  

 PROAUDIO INDUSTRY MOVERS 

the event management 
community and our end clients; 
and we deeply appreciate the 
fact that our partners and 
clients have respected the 
sincere reasons driving these 
decisions, and have continued 
to actively engage in working 
together on planning for future 
events. We are thankful for 
their consistent support in 
empowering us to maintain the 
highest level of commitment in 
providing the very best 
technical expertise and 
infrastructure for events across 
the board” asserts EESA Vice-
President Mr Santana Davis.  
 
These concrete steps initiated 
by EESA have garnered praise 
and support from an 
overwhelming majority of 
members from not just the 
technical services community, 
but also the event management 
community – and looks to 
usher in a new era of a more 
cohesive, structured and secure 
business ecosystem for the 
event industry across India. 
 
 
 

 

of essentials like fuel (thereby 
affecting transportation and 
logistical costs), raw materials 
(thereby affecting equipment 
procurement and maintenance 
costs), general sustenance 
(thereby affecting staffing, crew 
and professional service costs), 
general business overheads, 
and other crucial input costs. 
 
On the other hand, EESA 
members have decided not to 
entertain any negotiations on 
the ‘Miscellaneous Costs’ owing 
to the basic understanding that 
factors like Transportation & 
Logistics, Manpower, Crew 
Welfare (Food & Conveyance), 
and Engineer Fees – all of which 
comprise line-items under the 
Miscellaneous Costs heading in 
formal work proposals – are in 
fact, unavoidable expenses that 
service providers are incumbent 
to, irrespective of the scale 
and/or nature of the event. 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
“These announcements were 
made by EESA on behalf of the 
entire event equipment rental 
services and technical services 
community, with the view to 
foster a more secured future for 
our fraternity; and have been 
done so after careful 
deliberation of the on-going 
situation. There’s been a 
conscious endeavour to 
minimize the impact of these 
decisions on our clients i.e.  
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German microphone specialists 
Neumann.Berlin have 
announced their first product 
range designed especially for 
close miking instruments. To 
create their new Miniature Clip 
Mic System, the engineers in 
Berlin elevated electret 
technology and its production 
process to a whole new level.  
 
The new KK 14 capsule is able 
to capture the details of sound 
better than anything that came 
before – without any of the 
production tolerances that have 
been associated with electret 
solutions to date. The system’s 
modular construction has been 
designed to ensure excellent 
stability and long service life for 
live and stage performances.  
 
The system includes nine 
mounting solutions that make it 
possible to find the optimum 
positioning for acoustics while 
simultaneously protecting the 
instrument. The Miniature Clip 
Mic System will be available in 
spring 2022. The system can 
already be preordered by 
dealers and major clients. 
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sections and drummers. Thanks 
to connection cables with either 
a 3.5 mm jack, Lemo, MicroDot 
or 4-pin mini XLR connectors, 
the system is compatible with 
all standard bodypacks for 
wireless setups. 
 
 
 
The list price of the KK 14 
capsule is €279/$299.  
Prices for sets start at 
€629/$699 (capsule, 
gooseneck, cable, mounting 
system, XLR adapter and 
windscreen). 
 
 
 
neumann.com 
 
 

With minimized self noise and 
an extremely high maximum 
sound level of 152 dB, the KK 
14 delivers perfect results for 
both very quiet and very loud 
instruments. Additionally, the 
Miniature Clip Mic System is 
modular and rugged. Neumann 
assembles the KK 14 capsules 
by hand and encapsulates them 
in a titanium housing. The 
capsule can be easily unscrewed 
from the gooseneck connector 
whenever necessary. All the 
other components are also easy 
to replace. Neumann did not 
design the system for a single 
season – it is designed to last 
for decades. It should therefore 
be no surprise that a market 
comparison reveals that this 
microphone system offers a 
superior return on investment.  
 
The system boasts nine options 
for reliable attachment to brass, 
string and stringed instruments, 
pianos, drums and percussion.  
 
Typical users of this microphone 
system include orchestras, 
theaters, musical productions, 
concert halls, big bands, brass  

Neumann Miniature Clip Mic System 

All issues of PRO AUDIO Magazine available online at www.avltimes.com/pro-audio 



KV2 ESM312
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Yamaha has launched the 
revolutionary RUio16-D/VST 
Rack Pro solution, which 
allows users to add VST3 
plug-ins to any Dante-based 
audio system and is small, 
light and rugged enough to be 
part of every sound engineer’s 
toolkit. Measuring just 180 x 
125 x 42mm, the low-latency 
RUio16-D can be connected to 
a Windows PC or Apple Mac 
computer via USB, working 
seamlessly with VST Rack Pro 
software (license included), to easily add VST3 plug-in functionality to Dante-based audio systems. 
It radically expands the range of sound creation options in any live sound situation, for streaming 
and many other audio applications. As well as digital audio systems, it can also be used with 
analogue mixing consoles. The straightforward PC/Mac user interface of VST Rack Pro makes it 
simple to use VST3 plug-ins, even in the most pressurized live situations, allowing performers to use 
the same plug-ins they use when recording. It can also manage custom presets by rack, effect and 
scene, contributing to shorter setup times. 
yamahaproaudio.com 

Yamaha RUio16-D

 
The ESM312 is the latest – and most powerful – 
addition to KV2 Audio’s range of high-quality 
stage monitors. Aimed at large scale stage 
monitoring applications, the ESM312 is a very 
high output full-range low profile 3-way, passive 
monitoring solution. With two bass reflex-loaded 
12” neodymium woofers, a single horn loaded 6” 
mid-range woofer and a 1” compression driver in 
a compact, elegant Baltic birch cabinet, the 
ESM312 is truly one of the most impressive 
monitoring solutions on the market today. KV2’s 
most powerful stage monitor yet, the ESM312 
delivers 133dB sustained output, and 136dB 
peak with very high dynamic range. A state-of-
the-art 1” compression driver with a complex geometry phase plug and a neodymium magnetic 
structure ensures astonishing output for its size, exceptionally low distortion and extended 
frequency response. The ESM312 also features dual 12” woofers with sophisticated voice coil 
technology and neodymium magnetic motor structure for dramatically increased force, lower 
distortion and increased frequency response linearity. It’s ability to reproduce vocals is quite simply 
unmatched by anything else available on the market. 
kv2audio.com 
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Allen & Heath AHM-32 and AHM-16
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Meyer Sound announces PANTHER, a new flagship linear line array loudspeaker engineered to meet 
rapidly evolving demands for large-scale touring and installed systems. The PANTHER family consists 
of three cabinets with different horizontal coverage patterns. PANTHER-M and PANTHER-W are 95 
and 110 degrees, respectively, and will be familiar options for existing Meyer Sound owners. 
PANTHER-L features an all-new long throw horn with a tightly defined 80-degree horizontal pattern. 
Three options allow system designers to precisely tailor coverage in any size venue with uniform 
response from front to back and enable deployment of fewer arrays or shorter arrays in some 
applications, such as in-the-round configurations. As with all Meyer Sound loudspeakers, PANTHER 
offers the service longevity that comes with the optimally matched transducers, amplifiers, and 
processing of self-powered systems. In addition, PANTHER offers new features that assure a greater 
long-term return on investment: Certified Milan AVB Input Standard; Weather Protection Standard. 
meyersound.com 

Meyer Sound PANTHER

 
Allen & Heath has announced two 
powerful new Audio Matrix 
Processors, AHM-32 and AHM-16, 
supported by the most 
comprehensive ecosystem of 
scalable I/O, control and Dante 
solutions. Harnessing technology 
from the AHM-64 Audio Matrix 
Processor, AHM-32 and AHM-16 
open up the platform to the full 
spectrum of installed audio 
environments - from a single 
boardroom to a complete campus - 
with emphasis on simplicity of 
programming and control, plus 
expandable audio networking and I/O capabilities. The AHM-32 is built on a 32x32 processing matrix 
with 12 local analogue inputs and outputs, making it an ideal choice for multi-room installations in 
hospitality, corporate and education environments. The AHM-16 features a 16x16 processing matrix 
with 8 local analogue inputs and outputs. Both units benefit from a 96kHz I/O port for audio 
expansion and networking, enabling the use of a 64x64 Dante card for integration into Dante 
networks and connection to Allen & Heath’s range of Dante equipped expanders. 
allen-heath.com/ahm-series 
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HARMAN Professional Solutions is introducing dbx CX Series loudspeaker control systems for the 
China market. Ideal for rental companies, hospitality venues, houses of worship, touring artists and 
corporate A/V and education markets, the CX Series provides all of the processing necessary to get 
the most out of sound systems while ensuring safe, stable operation. Full-featured, multichannel 
systems offer a comprehensive suite of digital tools: Each input and output channel features 
dedicated 6-band parametric EQ; limiter; compressor; delays; and Butterworth, Bessel, Linkwitz-
Riley and 12/18/24/36 dB/octave filters. Internal 96kHz/24-bit resolution with 32-bit floating-point 
processing ensures pristine audio quality. Three models are available: the 2-in, 4-out CX2400; the 
3-in, 6-out CX3600; and the 4-in, 8-out CX4800. 
dbxpro.com/cx-series-china 

dbx CX Series

 
Created in response 
to customer demand, 
AUDIOFOCUS has 
developed dedicated 
installation versions 
of its point source, 
constant curvature, 
line array, subwoofer 
and stage monitor 
designs. As part of 
the development 
process, touring 
features such as grab 
handles and rigging 
systems have been 
removed or simplified to make the new variants highly cost-efficient without compromise to their 
audio performance, while aesthetic changes enable the speakers to blend discreetly into installed 
environments. Both passive and bi-amplified options are offered for most of the new installation 
models. Like all AUDIOFOCUS loudspeakers, the new installation models are built in Belgium using 
high quality European components and are available for immediate shipment. 
audiofocus.eu 
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PK Sound, the robotic line array 
company, has introduced 
Trinity Black, the latest 
generation of the industry’s first 
robotically controlled line 
source element. Distinguished 
by a new all-black aesthetic, 
Trinity Black is loaded with PK’s 
revamped v4 presets to offer 
significant acoustic 
enhancements over previous 
iterations.  
 
As the flagship of PK Sound’s 
core system offering, Trinity 
Black systems work in tandem 
with the new PK Cell touring 
rack and upcoming .dynamics 
software platform for optimal 
performance. They are 
exclusively available in North 
America and Europe to 
members of the PK Alliance 
network. 
 
Trinity Black’s stunning clarity 
and SPL up to 149.3dB can be 
precisely controlled with 
variable coverage in both the 
vertical and horizontal planes, 
allowing system operators 
maximum flexibility in making 
coverage adjustments after the 
array is flown. Directivity is 
tailored to meet the 
architectural design of the 
venue or space using industrial 
linear actuators with a duty 
cycle of up to 109 years. 
 
 

 PROAUDIO PRODUCTS 

 
 
 
 
Trinity Black systems are 
exclusively owned by PK Sound 
to maintain the highest 
standards of performance and 
service and are available via 
dry-hire rental only to PK 
Alliance member companies. 
 
 
 
pksound.ca 
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PK Sound Trinity Black 
robotic line source  

system with  
T10 outfills / downfills  
& T218 subwoofers 



AUDAC Touch™ Version 2.7 
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Belgian pro audio manufacturer AUDAC has 
announced the upcoming availability of their 
new VEXO series. The VEXO family consists 
of six models: VEXO110(A), VEXO112(A) 
and VEXO115(A) which are available both in 
active and passive versions. The low 
frequency transducer, which is made out of 
high-quality materials, is combined with a 
1.7” voice coil compression driver, enabling 
high sound pressure levels and a tight driver 
response with rotatable 90° x 70° coverage 
pattern for a wide range of applications. 
Optional 70/100V line transformer modules 
are available for the passive variants. Due 
to the unique driver composition, the 
VEXO110 achieves a program power 
handling of no less than 600 Watts (300W 
RMS), the VEXO112 achieves 800 Watts (400W RMS) while the biggest variant in the family, the 
VEXO115, reaches up to 1000 Watts (500W RMS). Yet the unique character of these series lays in 
the creation of a high-fidelity, rich and vibrant sound. When not in use, the active versions of the 
VEXO series devices automatically go into an energy-saving standby mode. This means that active 
versions can also be used in fixed installations, as there is no need to physically shut them down 
after each use. audac.eu 

AUDAC VEXO series

 
Belgian pro audio manufacturer AUDAC has 
released the 2.7. update of it’s already 
renowned AUDAC Touch™ app. AUDAC 
strongly believes in out of your pocket 
controllable audio solutions and with the 
Touch™ app you can control your entire 
audio installation and even more from one 
single application. In this Touch 2.7. 
update, AUDAC packed a lot of new 
features. The device list is an important 
page in AUDAC Touch that is used to show 
you all the devices that are located in your 
installation. AUDAC also grouped linked 
devices within the direct device so the 
device list is much cleaner and organised. 
Another new handy feature is the device 
probe. Probing is used when we want to 
physically change a device for instance 
when you want to replace it with a new one. 
Probe will search for all devices with the same device type so you can update your AUDAC Touch™ 
database without having to manually change everything. Supported platforms include: Linux, iOS, 
Android and Windows. audac.eu/touch 
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Adamson Load Library 5.3
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Audio professionals who invest in 
high quality Prism Sound Lyra and 
Titan audio interfaces can now 
access one of the most powerful 
software bundles on the market by 
upgrading their purchase with the 
new Prism Sound Ultimate 
Collection. Prism Sound’s parent 
company Audio Squadron has 
created this outstanding bundle, 
which brings together over $4,000 
USD of software tools from the 
Audio Squadron stable that includes 
Prism Sound, Tracktion and SADiE. 
With a wealth of premium 
instruments, contemporary FX plug-ins and DAW tools included, The Ultimate Collection is designed 
to appeal to all audio creatives – whether they are recording, mixing, mastering, editing or playing 
audio back. Presented in sleek new packaging, The Ultimate Collection includes the powerful F.’em 
FM synthesiser; the BioTek 2 sampling and synthesis workstation; Waverazor, Abyss, Hyperion and 
Spacecraft synths; Retromod Instruments classic hardware synths; the DAW Essentials collection of 
16 contemporary FX plug-ins; Waveform Pro DAW software; SADiE 6 Sound Suite software for 
recording and editing, and, of course, Prism Sound’s own software for high quality audio conversion.  
prismsound.com 

Prism Sound Ultimate Collection

 
Adamson System Engineering has released 
Adamson Load Library 5.3 for Lake 
Processor. This service update optimises  
the ease of use of both linear phase and 
conventional crossover settings by 
introducing a uniform preset naming 
scheme. Default settings for E, S, and IS-
Series cabinets use linear phase crossovers 
with subwoofer presets using corresponding 
latency compensation, and are time-aligned 
when placed equidistantly to the reference 
position. Additional settings for S and IS-
Series point source cabinets offer 5 ms less 
latency by using conventional crossovers. 
For full flexibility, additional subwoofer 
presets time-aligned to conventional crossover presets are included in the subs folder. These can 
also be deployed when subwoofers are positioned further back from the reference position to avoid 
applying additional delay to line arrays or point sources. Conventional Crossover and corresponding 
subwoofer settings are marked with “CC” in the preset name. Adamson Load Library 5.3 is included 
in the new Lake Controller v7.0.7 release. Adamson recommends the use of Lake Controller v7.0.7. 
adamsonsystems.com 
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RCF M 18 Ver 231 

 PROAUDIO PRODUCTS 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
NEW FEATURES: Driver for the RCF Wireless USB Adapter MWD 1 has been added  
 
IMPROVEMENTS:  
 Fix of Custom Faders issue (when linked and mapped to Mix Out or MAIN Out LR)  
 Fix of Input Routing preset loading issue  
 Correction of SD Card size visualization issue with a few card models  
 Correction of SD Card format issue in specific contexts  
 Correction of output parametric EQ band interaction issue  
 Fix of very sporadic startup issues 
rcf.it 

RCF M 20X Ver 174

 
A new M18 firmware release is 
available, that adds a fix of 
very sporadic startup issues to 
the maintenance 230 release 
that did add the following 
features:  
 
 Metronome configurations 

are saved into Snapshots  

 recording is not halted after 
2 hours of continuous 
recording; multiple files are 
generated after each 2 hour 
limit, to ensure gapless 
recording  

 Pre/Post setting of AUX5/6 
fader sends are correctly 
recalled with SHOWs 

 
rcf.it 
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