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Robe T1 Profile LED luminaires have 
been installed at the 1700 capacity 
Capitole Theatre in Ghent, Belgium, 
where they are deployed on the front 
ligh ng bridge for key ligh ng and 
specials, replacing the previous 
tungsten fixtures. The T1 Profile 
investment was part of a drive to 
update the remaining elements of the 
house ligh ng system to LED, making  
it be er, more contemporary and more 
sustainable.  
 
The T1 Profile purchase was overseen 
by the venue’s technical manager  
Rui Pinto who takes a dis nctly no‐
nonsense approach to technical 
produc on. 
 
A er discussions with Bart Weyts from 
rental specialist L&L Stage Services, the 
venue’s regular technical partner, Rui 
assessed the various suitable op ons 
available for front / key ligh ng 
replacement, contacted a selec on of 
manufacturers and evaluated his 
choices.  

 
The T1 Profile popped up many mes. 
He was recommended it by other 
professionals and as he researched the  
fixtures, liked what he heard, then saw  
them in ac on on site at a demo set up 
by Benelux distributor, Controllux.  
 
A er that, he placed the order.  
 
“Colour mixing was the first of many 
features that impressed me,” stated Rui 
with characteris c enthusiasm. “The 
colour of the lamp itself is perfect for 
front ligh ng.” 
 
He is delighted with the T1 Profiles 
which are now used for 95% of the 
shows happening at the Capitole. The 
fixture is also “great” for producing a 
range of effects and ideal for when the 
auditorium is being used for par es and 
other events. Recently for Bose, the T1 
Profiles were used to create light 
pathways and backgrounds. 
 
Part of the Sportpaleis Group, the 
Capitole Ghent – which has a dis nc ve  

neoclassical façade and originally 
opened in 1932 as one of the largest 
cinema halls in Belgium – stages a mix 
of live shows, from leading bands and 
music ar sts to dance, ballet, theatrical  
and musical produc ons. A normal (i.e., 
non‐Covid) month will see between 12 
and 25 produc ons onstage, so it’s a 
busy environment. 
 
Some shows use the 200 plus house 
ligh ng fixtures which are controlled by 
an MA dot2 console. Others will use 
that together with elements of their 
own produc on, and some will bring in 
their full produc on rigs. Many of them 
are in and out in a day.  
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Robe T1 Profile luminaires make Capitole in Ghent 
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A series of 
different house 
produc on 
packages offer a 
variety of op ons 
within that, but 
the FOH ligh ng 
bridge is included 
in all of them, so it 
was essen al to 
have reliable 
fixtures. 
 
“I know Robe is 
reliable,” said Rui, 
who has been in 
the technical 
manager role at 
the Capitole for 6 
years. Before that  
he worked as a PM 
for concerts, tours, 
music shows and 
fes vals, and it 
was there he first 
appreciated the 
increasing  

 
popularity of Robe as it appeared on 
specs and ligh ng plots. “There was  
a general level of cha er in our 
community about the T1 series right 
from the start, people were saying 
good things,” he confirmed.  
 
“In addi on to that, I also know I’d  
get great service and backup from 
Controllux,” he stated.  
 
The T1 purchase completed the venue’s 
conversion to LED stage ligh ng, so 
more reduc on in running costs and 
maintenance is an added benefit to the 
self‐funded venture that must be 
commercially viable. 
 
Like everyone, Rui and his team are 
looking forward to moving into the  
post‐pandemic phase and re‐star ng 
regular shows. 
 
 
 
 
www.robe.cz 
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On 12 February 2022, the Academy of 
Film Arts and Film Sciences presented 
the best Spanish films of the year at the 
36th Goya Awards. The award 
ceremony, which is broadcast on 
television and streamed live from Palau 
de les Arts Reina So a in Valencia, 
brought together the who’s who of the 
Spanish film scene and was lit up by 
over 130 Cameo moving heads.  
 
Adisar Media from the Mediapro 
Group, in collabora on with ligh ng 
designer Iñaki Irastorza, was 
responsible for the ligh ng technology 
implementa on. Overall, 24 Cameo 
OPUS® X PROFILE Moving Heads were 
used as front lights, which, with their 
light output of 33,000 lm and >90 CRI 
value, were the ideal choice of front 
light. Irastorza also used a total of 48 
Cameo OPUS® H5 Beam Spot Wash  

 Hybrid Moving Heads, supplemented 
by 16 Cameo EVOS® W7 LED Wash 
Moving Heads, while 24 Cameo OPUS® 
X WASH Moving Heads provided the 
basic ligh ng for the award show.  
 
In choosing Cameo, Irastorza and 
Adisar Media set an example for the 
Spanish event technology industry. 
And, following on from the resounding 
success of the moving heads from the 
Adam Hall Group’s ligh ng technology 
brand at the Goya Awards, Adisar 
Media is already planning to use Cameo 
at future TV and major events. 
 
www.adisar.com 

www.mediapro.tv 

www.cameolight.com 

www.adamhall.com 
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Cameo lights up the Goya Awards in Valencia 

OPUS® X PROFILE 
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Sure, the game is fun to watch but for 
many – certainly those in the 
entertainment technology industry – it 
is the Super Bowl hal ime show that 
garners most of the a en on. On 
Sunday, February 13, 2022, all eyes 
were on SoFi Stadium in Los Angeles for 
Super Bowl LVI where hip‐hop legends 
Dr. Dre, Snoop Dogg, Kendrick Lamar, 
Eminem, and Mary J. Blige took the 
stage, with surprise performances from 
50 Cent and Anderson .Paak.  
 
Super Bowl hal ime veteran Al Gurdon 
of Incandescent Design was back 
ligh ng the show and, as befits a show 
of this caliber, had a large ligh ng 
package at his disposal. This was the 
Emmy‐winning designer’s sixth me 
ligh ng the event and with ambient 
ligh ng condi ons to contend with 
chose a powerful package that included 
Proteus Maximus™, new Proteus 
Excalibur™, and Protron 3K Color™ 
luminaires. Entertainment design group 
22 Degrees supported Gurdon in his 
design including ligh ng direc on.  

 
The ligh ng system, made up of over 
600 ligh ng fixtures, was supplied by 
PRG. Execu ve Producer of the show 
was Roc Na on. 
 

 

 
In terms of what is most important 
when it comes to fixture choice for the 
Super Bowl hal ime, Gurdon says it 
depends on the show. “One Super Bowl 
can be very different from another,” he 
says. “Very significant considera ons 
are whether or not the stadium is 
under cover from the elements, or not, 
and the type of throw distances 
involved.”  
 
Last year’s hal ime show, in Tampa, 
was exposed to the elements and 
therefore having an IP65 rated fixture 
was very important. “That was the first 

me I used the Proteus Maximus, and I 
was very impressed with its 
func onality and par cularly its 
brightness,” Gurdon comments.  
“Again this year, we were all extremely 
impressed with the brightness at 
significant throws, and that was 
par cularly important in this  
hal ime show as we were shoo ng 
across the borderline between full 
daylight and full night.” 

www.avltimes.com 
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Ela on Proteus powers through on  
Super Bowl LVI Pepsi Hal ime Show 

PROTEUS MAXIMUS™ 



 
Gurdon says that because the precise 
dura on of the first half of the game 
was not predictable, they did not know 
what sort of ambient condi ons they 
would eventually shoot in. “As it turned 
out, the first half was very quick and we 
broadcast the show at the earliest and 
brightest me we had ever seen it.  

 
It was very useful at this point to be able 
to call upon the considerable brightness 
headroom we had built into the rig to 
give us more contrast in brighter 
daylight condi ons.” Although the IP 
ra ng was not a requisite for this year’s 
show as the field at SoFi Stadium is 
covered, Gurdon says the shu ering, 
and most importantly, their brightness, 
made them an obvious choice for this 
year as well. He incorporated 94 
Maximus in his design, arrayed around 
the building and mainly used for key 
light. “I also used them for the ‘Global 
Ci zen’ event in Paris this year, and 
found them very effec ve and efficient.” 
In searching for a compact moving head 
that could create powerful aerial 
beams, Gurdon spoke with Ela on’s UK‐
based Business Development Manager, 
Graham Hill, who introduced him to 
Ela on’s newest Proteus series fixture, 
the Proteus Excalibur™. “The set design 
concept for the show (Es Devlin) was a 
series of iconic buildings from the 
Compton neighborhood, si ng on a 
field cloth of Los Angeles from the air,”  

 
Gurdon explains. “I wanted something 
that would give me a good searchlight 
effect. I was keen to have the visible 
fixtures feel like a mo vated part of the 
environment, rather than ‘just a bunch 
of lights’.” The Proteus Excalibur 
projects an ultra‐narrow 0.8‐degree 
beam – producing up to 200,000 lux at 
20 meters. Eighty‐four Excalibur 
fixtures were arrayed on field carts on 
both sidelines and on audio carts that 
created a ring around the field.  
 
Finally, rigged next to the Proteus 
Maximus, 106 Protron 3K Color™, a 
high‐power RGBW strobe light with 
40,000 lumens of power, provided a 
stadium‐sized flash effect. Gurdon says 
he is a big fan of strobes and o en 
prefers to simply accent the music 
using them, something he feels they  
do well. 
 
www.ela onligh ng.eu 
www.ela onligh ng.com 
 
Photos © Kevin Mazur/Getty Images for Roc Nation 
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Setlight, one of the most important 
technical produc on and rental 
companies in the north of Poland, 
con nues its commitment to Robe 
moving lights with a recent investment 
in ESPRITE LED moving lights, added to 
the company’s exis ng rental stock.  
The new ESPRITES were purchased at 
the end of 2021 and boost the 
company’s inventory of Robe fixtures. 
They were sourced specifically to help 
facilitate Setlight’s increasing television 
work. “ESPRITES were constantly being 
requested by TV ligh ng designers and 
directors, so having them available has 
immediately made us more compe ve 
and cost‐effec ve in that sector,” 
stated owner and general manager 
Przemek Wrembel. 
 
The new luminaires are primarily used 
for front light in studio scenarios, and 
Przemek thinks the quality of light and 
range of colour temperatures is 
“impressive,” and that ESPRITES are a 
compact and easy‐to‐use fixture.  
 
The fixtures u lise Robe’s unique TE 
(TRANSFERABLE ENGINE) technology, a 
powerful, intelligent, and eco‐friendly 
ligh ng solu on enabling different 
engines – high powered, high CRI, 
‘tungsten’ etc., – to be used in the same 
fixtures and changed quickly and easily. 
 
The first Robe moving lights were 
Pointes, which Przemek and his team 
saw ini ally at Prolight+Sound in 
Frankfurt a few years back, whilst 
looking for something new and “a bit 
more” than just a beam light.  
 
“We thought ‘WOW!’” when they saw 
the Pointes he recalled. “It was small, 
cost‐effec ve and so much be er than 
anything else around at the me.” 
 
He was also very proud that Setlight 
was among the first companies in 
Poland to have a rental stock of 
Pointes, and these luminaires s ll work 
constantly on various jobs. “Our clients 
are s ll spec’ing Pointes, so they have 
been an excellent value purchase,”  
he underlined. 

 
A er great experiences with the 
Pointes, there was no hesita on in 
purchasing MegaPointes when that 
product was launched a few years later, 
and these have also proved to be one of 
the busiest and hardest working lights. 
Once again Setlight was the first in 
Poland to commit to MegaPointes, a er 
which a host of other rental companies 
followed.  
 
Other popular Robe products in the 
house include LEDWash 1200s and 
Spiider LED wash beams. “Spiider is a 
great and super‐precise wash light,” 
stated Przemek, “and these have also 
been a solid investment.” 
 
Like everyone, Setlight was ini ally 
impacted by the pandemic as everything 
halted in March 2020 and slowly started 
to pick up. They used the addi onal 

me available strategically to think and 
plan for the years ahead and believe 
that LED ligh ng fixtures are definitely 
the future and that Robe – having been 
an early adopter of this – is now a clear 
market leader. “It’s not just for the 
immediate environmental advantages 
of using LEDs,” explained Przemek. “The 
LEDs are constantly ge ng brighter and 
be er, they last longer, are more 
reliable and efficient” – all vital 
considera ons for a busy rental 
opera on. 

Przemek and his crew – handpicked for 
their characters and personali es as 
well as their technical skills – offer a 
vast fund of experience and all 
appreciate Robe’s consistency as a 
manufacturer and their commitment to 
quality products with greater longevity. 
He also men ons the physical proximity 
of the Czech Republic which borders 
Poland, and he appreciates a gravitas 
that is associated with the genuinely 
‘Made in Europe’ luminaires. 
 
www.robe.cz 
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From 18 to 24 October 2021, more than 
82,000 guests visited Denmark’s Fårup 
Sommerland to experience a very 
special illumina on event. Under the 

tle Lysfald (in English: “light falling”), 
the Danish amusement park presented 
an impressive outdoor ligh ng 
installa on a er sunset, for which the 
provider responsible – Profox – used 
more than 200 Cameo spotlights. S 
 
ince the installa on covered an area 
equivalent to approximately 55 football 
fields, Profox was only able to use 
spotlights that can be controlled from a 
central point via W‐DMX.  
 
In total, the experienced service 
provider deployed 120 ZENIT® W300 
and 24 ZENIT® W600 outdoor LED wash 
lights, 72 DROP® B4 outdoor uplights, 
and eight Q‐SPOT 40I outdoor 
spotlights at Fårup Sommerland. While 
the ZENIT W300 was used to illuminate 
the large rides and trees, the ZENIT® 
W600 provided an impressive op on 
for the extensive illumina on of the 
forest areas.  
 
“The W600 is so bright that we can 
illuminate huge areas with just a few 
units,” explains Profox’s Rasmus 
Stoltenberg.  
 
 

 
The DROP® B4 uplights were distributed 
over several kilometres along 
pavements and the site’s access road, 
occasionally also being used for trees 
and building facades. The Q‐SPOT 40i 
spots were dedicated to a specific 
func on: to illuminate objects from 
great distances. Thanks to the lights’ 
compact dimensions, Profox was able to 
place the spots almost invisibly in a 
wide variety of loca ons. For the Lysfald 
project, Profox further expanded its 
exis ng Cameo por olio to include 
around 150 new Cameo units.  

www.avltimes.com 
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“For us, the workmanship is a key 
factor. All of the models are extremely 
durable and offer an impressively high 
level of light quality – and all this at a 
price that no compe tor can match,” 
says Simon Aagaard, Profox’s Managing 
Director.  
 
With the Lysfald event, Fårup 
Sommerland’s long‐standing 
coopera on with Profox has reached  
its current peak. The highly crea ve 
LEDs used by Cameo spotlights shed  
an en rely new and imagina ve light 
on the amusement park and its open 
rides, as well as on the surrounding 
woodlands. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
www.profox.dk 
www.adamhall.com 
www.cameolight.com 
 
 

 



This past holiday season, Legacy 
Produc on Group of Minneapolis 
worked with Street Factory Media to 
present “Nature Illuminated” at the 
Minnesota Zoo. Legacy used a ligh ng 
package of Ela on IP‐rated luminaires 
to compose picturesque environments 
and controlled the ligh ng scenes using 
a large Obsidian ligh ng control 
network. The oversized animals –  
more than 30 specially cra ed works  
of art illuminated from the inside with 
LED lights – were presented across  
five different zones on a nearly mile 
long loop, each zone with its own 
theme. Legacy’s Tom Gorman, ligh ng 
designer and produc on manager on 
the project, explains the role of the 
Ela on ligh ng system.  
 
Gorman and his team gave life to each 
scene by throwing color onto trees 
using Paladin™ hybrid effect lights and 
then accen ng with slow gobo rota on 
or slow color chases from Proteus  

Maximus™ LED moving heads. For areas 
that didn’t require color change, they 
placed gels in front of DTW Blinder 700 
IP™ lights to wash groups of trees. They 
even lit the snow in blue to create a 
more realis c scene for animals that live 
in the water. Some 16 Proteus 
Maximus, 44 Paladins and 16 DTW 
Blinder 700 IPs were used on the 
experience – all IP65 rated. IP‐rated Par 
lights were also used for color accents. 
 
A large area with roads to traverse 
coupled with wintry weather made 
crea on of a ligh ng control network a 
demanding but not necessarily 
complicated, task. “From a power, 
networking and data standpoint it was 
pre y remarkable,” Gorman said. “We 
used 9 Netron EN4™ nodes working 
with 20 switches and Ubiqui  wireless 
access points to create the network. All 
control was from an M6 console that 
had been upgraded to the latest 
Obsidian Onyx so ware.” 
 
 
 

Programming took place using 
Obsidian’s compact NX2™ console, 
which the Legacy team put in a car and 
drove to each area. “We’d drive to an 
area, take out a Cat 5 cable, find one of 
our 20 switches and access the network 
and program right there,” Gorman 
relates. Gorman sends kudos to 
Ligh ng Director Julio Roque, who did 
the bulk of the programming and 
maintained the network on a daily and 
nightly basis. 
 
www.ela onligh ng.com 
 
www.ela onligh ng.eu 
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Leading Polish ligh ng and produc on 
rental company Transcolor has invested 
in new Robe moving lights and 
remained busy throughout the 
pandemic with its five full‐size studios 
and rehearsal rooms which have been 
u lised for television and movie 
produc ons, promo and adver sing 
shoots and other assorted events. Two 
of the studios are among the largest in 
Warsaw, and these have con nued 
with regular TV produc ons and clients 
as well as hos ng a range of new clients 
producing digital and streamed events.  
 
Transcolor’s head of technical  
Szymon Kosicki explained that, like 
everyone, they have faced major 
challenges, but Transcolor has always 
been well run, with a rela vely compact 
administra on setup for such a large 
opera on. Simon is responsible for the 
kit and its prep for the various projects 
and shows.  
 
The demand for the studios has soared 
over the last two years as media and TV 
companies scrambled to meet the need  

for new and different content, and this 
led to the purchase of addi onal Robe 
LEDWash 800Xs. 
 
The LEDWash 800X – featuring 30% 
brighter LED chips and a removable 
beam shaper module with motorized 
rota on which produces an ovalised 
beam for precise posi oning – is a 
perfect combina on for theatre, TV, 
automo ve exhibi ons, etc.  
 
“The con nuity provided by this fixture 
for TV in par cular is excellent,” 
commented Szymon, adding they also 
contribute to the green footprint as 
there is increasing pressure on 
produc ons to be as sustainable and 
carbon‐conscious as possible. 
 
It brings their total stock of LEDWash 
800s to over 300, together with 200 x 
Spiider wash beams, 100 x MegaPointes 
and 12 x RoboSpot remote follow spot 
systems.  
 
Company owner and boss Lucjan 
Siwczyk has insisted that Transcolor  

 
 
set trends by purchasing innova ve 
equipment, in the process establishing 
new investment direc ons for other 
companies in the Polish rental market, 
and also helping promote given brands 
in Poland. He very much wanted to 
keep this process going throughout the 
pandemic. 
 
“The LEDWash 800 is a Robe product 
that has worked very consistently for  
us in recent years,” confirms Szymon. 
“It’s a powerful luminaire with great 
colours,” he said, explaining that all  
the shows in the studios consume 
numerous washes – produc ons like  

www.avltimes.com 
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Transcolor boosts rental stock with more Robe 

Transcolor head of technical 
Szymon Kosicki 

TVN Sopot Festiwal 



“We Can Dance” which featured 60 x 
LEDWash 800Xs, and the most recent 
“Got Talent”, on which prolific Polish 
ligh ng designer Jacek Chojczak used 
60 x Spiiders.  
 
Szymon elucidates that, for Transcolor, 
there are two essen al elements to 
Robe in addi on to the fact that all the 
LDs, ligh ng directors, DoPs and gaffers 
etc., are happy to work with the 
products.  
 
 

Firstly, the company is owned and run 
independently. “This ‘real person’ and 
people aspect is extremely important 
for us, and the fact that management is 
not faceless and interchangeable.” 
 
The second point he makes relates to 
the Czech Republic’s geographical 
border with Poland and their physical 
proximity, which is extremely handy. 
There are also many parallels between 
Czech and Polish culture and life.  

Szymon has liked Robe products right  
from the start when the brand was 
officially launched in 2002. “They were 
small then, and now they’ve grown to 
be very big and a world leader – all of it 
without losing the personal touch – 
which is very impressive,” he 
comments. 
 
With high hopes and a cau ous 
op mism for 2022 in terms of shows 
and events being able to re‐start, 
Szymon thinks companies will be able 
to flourish once again and offer crew 
sufficient work. He believes that there’s 
going to be so much ac vity when 
things fully ramp up that there will be 
the usual peak me shortages of kit 
and crew, and plenty of compe on 
over budge ng and clients. “I think we 
are all looking forward to this as it’s a 
good ‘issue’ to have to solve,” he 
concluded. 
 
 
www.robe.cz 
 
Photos of Szymon Kosicki © Louise Stickland 

Show photos courtesy of Transcolor 
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The Music Center at Strathmore is a 
modern mul disciplinary arts space. 
Well‐appointed with excellent 
acous cs, it is like many other 
performance venues in American 
suburbs. But recently this fairly typical 
space became, in the words of one 
cri c, “a heavenly place to be.” That 
happened when Sarah Brightman 
walked onto its stage as part of her  
A Christmas Symphony tour.  
 
Suppor ng the celebrated ar sts as  
her voice soared to the heavens was  
an elegantly gli ering ligh ng and  
show design by Nathan Taylor.  The 

mecoded lightshow was programmed 
by Plymouth, UK‐based LD Jason Hyne 
using the suite at NEG Earth, and run 
during the US tour by Aus n, Texas‐
based LD Ruby Leigh of Allume Live 
Produc ons.  
 
Traveling with the team on the tour was 
the ChamSys MagicQ 250M Stadium, an 
ideal choice for many reasons according 
to Hyne. One of the most obvious, he 
says, given the relentless one‐month 
touring schedule, is the console’s 
compact foldable design.  
 
“Portability was cri cally important in 
light of the travel schedule,” said Hyne. 
“I visited ChamSys in the UK for a demo 
of the 250M in late July 21. Right away, 
I  knew that this is the desk for me. I 
have used the Chamsys 250M desk over  
 

the autumn in the UK with the Kaiser 
Chiefs fes val shows and Roger Taylor’s 
‘The Outsider’ tour, and it has been a 
revela on to me the power this  

compact desk can give whilst 
programming and opera ng shows.” 
 
chamsys.co.uk 
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Sarah Brightman soars with help from  
dedicated design team and ChamSys 
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Breda University of Applied Sciences 
will host the 2022 edi on of the Virtual 
Produc ons Gathering. This conference 
highlights the use of games technology 
for film produc on, and some world‐
renowned speakers will share their 
knowledge and experience. ROE Visual 
will show the quali es of LED in virtual 
produc on.  
 
Following its first edi on in 2021, Breda 
University of Applied Sciences will host 
this years’ edi on of the Virtual 
Produc ons Gathering on Thursday,  
14 April 2022 in Breda, the 
Netherlands.  
 
The conference will be combined with 
the launch of their new XR Stage for 
which ROE Visual has supplied all LED 
screens.  
 
ROE Visual and Breda University of 
Applied Sciences have engaged in a 
partnership to enhance knowledge 
about virtual produc on and XR stages 
for an upcoming genera on of content 
creators by opening a virtual 
produc on research center.  
 
 

 
 
 
 
 
 
 
 
 
 
 
ROE Visual supports the high‐ranking 
Game Development University with  
high‐end LED products to enable its 
students to work in a full‐fledged XR 
stage environment.  
 
The partnership focuses on the 
development of a virtual produc on 
research center. Here content for XR 
Stages can be developed, and students 
can test the interac on of content 
playout systems with the LED wall.  
 
The students will have access to  
high‐end virtual produc on technology, 
equivalent to what is currently used in 
film studios and XR stages all over the 
globe.  
 
 

 
 
 
 
 
 
 
 
 

 
 
The 2022 edi on of the Virtual 
Produc on Gathering will host an 
exci ng program with some world‐
renowned speakers, such as Noah  
Kadner, Virtual Produc on Editor at  
American Cinematographer Magazine 
and AR/XR Specialist and Jordan 
Thistlewood, Product Management 
Director for Virtual Produc on at Epic 
Games. 
 
 
 
 
 
 
 
 
roevisual.com 
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Breda University of Applied Sciences  
launches its brand new XR Stage 



Slovenian ligh ng designer Crt Birsa and 
rental company Event Ligh ng’s CEO 
Jernej Gus n thought laterally – with 
the help of 48 x Astera Titan Tubes – 
when ligh ng a livestream event staged 
at the Cultural Centre of European 
Space Technologies in Vitanje, Slovenia. 
 
Forty of the Titan Tubes were hung on 
steel wires between 1 and 3 metres in 
length a ached to the ceiling, arcing 
270° around the circular space, and 
rigged u lising the venue’s own 
exhibi on hanging system which made 
it straigh orward to rig and fly. 
However, it was due to the light weight 
of the Titan Tubes that this was 
possible. The remaining 8 x Titan Tubes 
were posi oned on the floor to provide 
back‐fill for one of the main camera 
posi ons from a balcony poin ng down 
onto the presenta on space. 
 
“I love Titan Tubes and I would have 
used more,” enthused Crt, “but …  
there was no more space to put any!” 
Forty key personnel from the client 
company were in the building and  
 
 

involved in presen ng the stream which 
was broadcast to several thousand staff 
and workers watching online around the 
world. 
 
Crt explains how the Titan Tubes were a 
‘no‐brainer’ in this situa on. “They are 
light and with the wireless control there 
are no cables, they were easy to hang in 
the roof and they filled the space 
beau fully with quality and great 
looking light sources.” Furthermore, the 
Tubes were addressed and the modes 
selected beforehand, so they arrived on 
site pre‐prepped which also speeded up 
the set‐up process. “We posi oned 
them, turned them on and they worked 
brilliantly!” he declared. He also 
men oned the latest Titan so ware 
which displays the lamp number when 
the unit is switched on. 
 
Crt puts serious thought into how he 
uses a product like Titan Tubes to 
ensure that his designs will always look 
“new, different and fresh” and he also 
doesn’t use them all the me or on 
every show for these same reasons.  

He usually uses them in full pixel / 64 
channel mode with 8 x units per DMX 
universe, and invariably he will 
programme and run them via his own 
ChamSys console, together with other 
lights on the show or event. 
 
astera‐led.com 
Photos © Crt Birsa 
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For three years, the Hercules 8, a  
front‐loading li ing tower by FENIX 
used for li ing line array systems, 
trussing and LED screens, sat pa ently 
in DWR Distribu on’s store. With the 
entertainment industry finally picking 
up pace a er the pandemic, two units 
have found their home at Cool Music 
Produc ons and have started earning 
their keep!  
 
Cool Music Produc ons (CMP) is a 
family run business founded by Jurie 
Kruger in 1997. With an emphasis on 
personal service to their longstanding 
clients, the ght‐knit crew is headed  
by Jurie’s son Roelof who is also the 
company’s technical director. Roelof 
started helping on events at the age of 
14 and soon fell in love with the 
industry. The company has adapted 
from one decade to the next, surviving 
the pandemic while providing services 
ranging from live sound, studio work, 
virtual and hybrid events, video edi ng, 
filming, and live streaming. The reward 
has been a busy event calendar! 
 
CMP supplies gear that includes two 
stage roof structures, indoor and 
outdoor PA, ligh ng, AV, laser 
projectors, cameras, JIB, Steady  
Cam, 2 NewTeck TriCasters.  

 
With years of experience in the event 
industry, Jurie saw the poten al of the 
Hercules 8 li ing tower. 
 
“We had a need to fly our PA higher, 
par cularly for our small 6 x 4 outdoor 
stage,” said Jurie Kruger. “A er a lot of 
research, we realised that the FENIX 
tower would cater for all our needs, and 
with the correct technical advice from 
Jaco Beukes at DWR, were able to put 
the units to the test at a recent music 
show hosted at a school in Balfour. The 
towers seriously drew a en on! They 
look amazing, are really easy to use and 
added the touch we needed for our 
stage. An added benefit is that we can 
drop the height within minutes and we 
are glad we made the decision to buy 
the Fenix Hercules 8 towers.”  
 
DWR become the official FENIX agent  
in May 2019, and less than a year later, 
saw the industry take a severe knock 
during the Covid‐19 pandemic.  
“Thank you very much to Cool Music 
Produc ons who are the first in South 
Africa to purchase the Hercules 8, the 
largest li ing tower in the FENIX range,” 
said Jaco Beukes of DWR.   
 
“We’ve had a couple of demos at DWR’s 
office where we’ve used the Hercules  
 

 
to posi on a PA in the air. I believe that 
once people experience the pure joy of  
using this product there will be no 
turning back. In an industry where 
budgets are restricted and set up me 
is usually governed by budget, FENIX 
raises the bar effortlessly and quickly to 
the right posi on, saving me and 
minimizing the cost required for 
addi onal crew. There is now no need 
to hire a structure to raise the PA, nor 
the related building me or hassle of 
having motors… all of which is repeated 
at the strike of an event. This is a 
phenomenal product.” 
 
The Hercules 8 has a maximum height 
of 8m and a maximum load of 300kg. 
 
 
 
 
 
 
dwrdistribu on.co.za 
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Hercules strength for Cool Music Produc ons 

Top left photo shows Roelof and Jurie  
Kruger from Cool Music Productions with 
their new FENIX Hercules 8 front-loading 

lifting tower. Pictured with them is  
DWR’s Jaco Beukes (far left) 



Technical Arts Group (TAG), provided  
SJ Ligh ng, Inc. of Westlake Village, 
California with IP65‐rated Ayrton 
Perseo Beam and Domino fixtures for 
the New York edi on of the Rolling 
Loud global music fes val.  
 
TAG furnished ligh ng, sound and  
video equipment for Stage 4 of Miami’s 
Rolling Loud fest last July then was 
asked to supply ligh ng for New York’s 
two main stages and sound and video 
gear for the third.  
 
The IP65‐rated Perseo and Domino 
fixtures proved to be an inspired choice 
for the large outdoor venue, as TAG’s 
CRO Kevin Mignone recalls.  “The 
fes val got tons of rain and high winds.  
The Perseos and Dominos definitely got 
wet, but none failed – a real testament 
to the Ayrton fixtures.  They also 
packed a punch, and the SJ Ligh ng 
team made great use of them.” 
 
The Deleón Stage, where Maxwell T. 
Robin, SJ Ligh ng’s Associate Designer 
and Project Manager served as Ligh ng  
Designer, featured 68 Dominos.  Most 
were mounted over centre stage and 
eight were FOH on delay towers. “The 
Dominos were used as a stage wash to 
light the performers,” Robin explains.   
 
 

“They were  
great fixtures 
because they  
are outdoor‐
rated with 
good gobos, 
high beam 
quality and  
are reliable in 
all weather 
condi ons.  
I didn’t have  
a single issue  
with any of  
the fixtures  
on this show.” 
 
Fi y Perseo 
fixtures were used on the wings and 
through the deck and two Domino  
units were FOH on the Audiomack  
stage where David Hauss was the 
Ligh ng Designer.  
 
“The Perseos were the main moving 
light detail for this stage,” Robin says.  
“Crea ng aerial effects and providing 
big looks were the main purpose of 
these fixtures.  The Dominos were hung 
at FOH to provide light for the banner 
that was hung over the stage.  Both 
these fixtures were a good choice 
because of their IP ra ng, reliability,  

light output and the high quality of that 
light output. The framing shu ers on 
the Dominos were cri cal for ge ng a 
clean focus on the banner over the 
stage.” 
 
Ligh ng Designer Stephen Lieberman is 
President of SJ Ligh ng, Inc.  
 
ACT Entertainment is the exclusive 
distributor of Ayrton ligh ng in North 
America.  
 
 
ayrton.eu 
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TAG Provides SJ Ligh ng team with Ayrton Perseo 
and Domino fixtures for Rolling Loud New York 



The Harbour Club brand is renowned  
in the Netherlands and around the 
world for its dis nc ve blend of quality, 
mouth‐watering, high‐end cuisine, 
vibrant interna onal ambience, 
stunning industrial backdrops, and  
cool contemporary art, offering a 
unique dining‐based experience  
that’s stylish and fun. The latest 
evolu on in this successful concept is 
the just‐completed The Harbour Club 
Theater, an exci ng brand‐new 300‐
capacity purpose‐built performance 
and event space located adjacent to 
The Harbour Club’s flagship restaurant 
Amsterdam Oost. It extends the 
opportunity of sampling exquisite food 
whilst enjoying top‐notch 
entertainment, star ng with the show 
VEGAS starring Dutch magician and 
world level illusionist Hans Klok, plus a 
cast of eight dancers, four singers, 
three acrobats and a live band. 
 
Ligh ng for this exclusive new venue 
has been designed by Benny La Maitre, 
who put 24 x Robe T1 Profiles, 28 x 
LEDBeam 350s and six Spiider wash 
beam moving lights at the centre of  
the rig. 
 
This is part of an overall next level 
produc on design encompassing audio, 
video, staging, pyro and SFX, all planned  

and co‐ordinated by The Harbour Club 
technical manager, Bob Nieuwland, who 
started the design process by drawing 
up the set in WYSIWYG. He then asked 
Benny onboard to fine‐tune the details 
which included the swapping of some 
ligh ng fixtures once the final look of 
the set was established. 
 
The ligh ng was delivered via 
Ro erdam‐based Peitsman Licht en 
Geluid (Peitsman Ligh ng & Sound) 
headed by Hans Peitsman, one of 
several companies asked to quote on 
supplying a technical package that will 
include ongoing support, based on a 
comprehensive brief developed by Bob 
for The Harbour Club Theater.  
 
Bob has been working for The Harbour 
Club for several years, looking a er all 
their technical and produc on aspects, 
so when the theatre project re‐
energised as Covid restric ons were 
gradually li ed (the ini al venue / show 
ideas were germina ng before 2020), 
he asked Benny onboard to create an 
appropriate ligh ng design. 
 
VEGAS in The Harbour Club Theater is a 
lively combina on of genres – theatre, 
cabaret and music – for which Bob knew 
that Benny’s work and skills would be “a 
perfect fit”. 
 

Bob and Benny were both instrumental 
in specifying Robe for the moving lights, 
together with a list of ligh ng ‘must‐
haves’. These included compact fixtures 
as the headroom above the stage to 
the LX bars is ght and consequently 
the lights had to be quiet as well as 
camera‐friendly for recording or 
streaming. In keeping with The Harbour 
Club’s vision, the technical design 
demanded premium brands, so Robe 
was a great fit, together with the  
L‐Acous cs system and audio design by 
Jeroen ten Brinke. “Flexibility had to be 
at the heart of the ligh ng system, as 
the needs for the show and also the 
room architecture are diverse and can 
and do change daily, o en at the last 
minute,” explained Benny, adding that 
he also wanted to keep the design 
‘clean’ with just a few key types of 
mul ‐func onal signature fixtures. 
These also had to be LED. 
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Robe’s T1 Profiles were chosen for their 
finessed theatre features, compact size, 
fantas c colours, silent opera on and 
“ideal for the space”, says Benny. They 
are used for all the base front and back 
ligh ng. He has lit several other 
projects with T1s including a variety 
show starring Herman Van Veen and 
thinks it’s an “amazing” fixture. 
 
The LEDBeam 350s are for side ligh ng, 
posi ons where they needed a small 
bright light with a quiet zoom.  

Originally the plan was to have Robe’s 
ny LEDBeam 150s in these posi ons, 

but as the 350 version was launched 
earlier in 2021, these were swapped for 
the more powerful lights. The Spiiders 
are currently being used as a flexible 
floor package which can also be rigged 
over the stage if required.  
 
Benny has been a Robe fan since the 
launch of the DL series – Robe’s first‐
genera on of theatre / performance 
specific LED luminaires – and since then  

has regularly spec’d the brand for his 
designs. Benny and Bob are both 
confident that this design and these 
Robe fixtures will provide all the 
ligh ng adaptability, crea vity and 
produc on values needed to enhance 
the quality of The Harbour Club Theater 
experience. 
 
All ligh ng is run from a grandMA3 
console. 
 
www.robe.cz 
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left to right Marc Fijters (Controllux), Bob Nieuwland (venue 
technical manager), Benny La Maitre (lighting designer) and 

Hans Peitsman (Peitsman Licht en Geluid) 
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The interna onal jury of the German 
Design Council awarded two prizes to 
the Cameo H1 Series from the Adam 
Hall Group: the renowned German 
Design Award 2022, and the Iconic 
Awards 2022. This recognises these 
Cameo LED installa on spotlights with 
DMX control and infinitely variable 
dimming as one of the best design 
solu ons in the world.  
 
The German Design Award is the 
German Design Council’s most 
pres gious prize, and one of the most 
widely recognised of all interna onal 
design awards. The German Design 
Council presents this coveted award to 
honour pioneering work. The jury’s 
reasoning for awarding the Cameo H1 
Series states that: “The elegant Cameo 
H1 House Lights are characterised by a 
compact and minimalist design, are 
highly configurable and are therefore 
perfect for supplemen ng sophis cated 
interior concepts.”  
 
The Iconic Awards are considered the 
trend barometer for the interior design 
industry, as well as for general 
developments in the field of interior 
design. With these pres gious awards, 
the German Design Council honours the 
most important interna onal design 
innova ons. The Cameo H1 Series also 
impressed the jury in this context.  
 
As it adds these new awards to its 
achievements, the Adam Hall Group, 
which is headquartered in Neu‐Anspach  

 

 
in the German state of Hesse, considers  
the recogni on as a confirma on of its 
pursuit of developing innova ve and 
technically and crea vely high‐quality 
event technology solu ons that directly 
serve the needs of customers.  
 
“The H1 Series awards show us that we 
are on the right track with our ligh ng 
solu ons for architectural ligh ng,” 
explains Daniel Wrase, Product 
Manager Light Technology at the Adam 
Hall Group. "Modern architectural 
planning places the highest demands 
on technology and design. We are 
proud that we can now also provide 
our customers from the fields of 
architectural ligh ng, trade fair 
construc on, the hotel industry and 
others with the familiar quality of H2 in 
an even more compact form.”  
 
“The en re Adam Hall Group team is 
extremely proud to once again be 
among the prize winners in 2022 at the 
German Design Council – and with two 
awards at that,” adds Alexander 
Pietschmann, Managing Director of the 
Adam Hall Group. “Recogni on of our 
efforts by members of the interna onal 
product design elite encourages us to 
con nue pursuing new paths in the 
future and to take on a pioneering role 
as an innova ve event technology 
manufacturer.” 
 
 
adamhall.com 
cameolight.com 
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Cameo H1 Series honoured with the German  
Design Award 2022 and Iconic Award 2022 



Nashville‐based CTS AVL, a full‐service 
audio, video and ligh ng company 
specialising in live events, has expanded 
its ligh ng inventory with a large 
complement of Ayrton Khamsin profile 
and Mistral‐S ultra‐compact spot 
luminaires.  ACT Entertainment is the 
exclusive distributor of Ayrton ligh ng 
fixtures in North America. 
 
The addi on of Ayrton Khamsins and 
Mistrals, the company’s first Ayrton 
purchases, offers more high‐end 
ligh ng op ons for customers across all 
markets and across the US. “We 
needed a high‐output fixture with 
framing shu ers and an LED source,” 
says lead ligh ng technician, Carter 
Ranson.  “We were looking for 
something with a big feature set.  I saw 
Khamsins in use on the road and loved 
the fixture, and from the research I did 
they seemed very robust.  Then I got 
my hands on Khamsin at LDI 2021.” 
 
 

He expects CTS AVL’s roster of Khamsins 
to be used mostly as key lights thanks to 
their even, flat field.  They will also be in 
the rig to create aerial effects and light 
scenic elements. “We’re ge ng ready 
to do several large‐scale corporate 
projects back‐to‐back, so there was a 
big push to get the Khamsins in for 
those events,” notes CTS AVL vice 
president, Mike Taylor.  
 
The Mistrals will be slated for aerial 
effects and back ligh ng, according  
to Ranson.  “We love how small they  
are for such a big output,” he says.   
“We can fit four in a case, which is really 
nice for us.”  Taylor explains that, “as a 
company working na onally, ge ng the 
most out of our truck space is a big 
deal.” Ranson also points out that,  
“the Mistrals will integrate well in the 
rig with our Khamsins – a lot of the 
gobos are the same, and they’ll match 
colours easily.”  
 
 

Taylor notes that CTS AVL has a long 
history of acquiring its inventory from 
ACT.  “We’re a specialised, bou que‐
style company that doesn’t invest in 
hundreds of lights at a me, but ACT 
has always made us feel just as valued 
as the larger companies they deal 
with.” In addi on, Ranson cites ACT’s 
“excellent support in the field.  I always 
get answers quickly when I need 
them.” 
 
ayrton.eu 
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Nashville’s CTS AVL invests in Ayrton Khamsin  
and Mistral fixtures for live event produc on 
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Pangolin are excited to announce that they 
have been working together with 
Vectorworks to integrate lasers into Vision, 
Vectorwork’s professional previz so ware. 
Vision now has the capability to take the 
visualiza on data in from our BEYOND 
so ware and visualize lasers (along with 
ligh ng and video) directly within your 
Vectorworks drawings and designs. This 
newly founded so ware integra on between 
BEYOND and Vision is especially useful for 
professional clients who not only need a 
visualiza on pla orm but use Vectorworks 
eco‐system from design to implementa on 
including accurate drawings, rigging 
calcula ons, and truck packs. To crea ng 
beau ful and stunning designs. With the 
accuracy and actuality of the Vectorworks 
pla orm, adding lasers to your Vectorworks 
and Vision drawings will allow for accurate 
pre‐programming where only minor adjustments will be needed onsite.  
Saving me and money to put towards crea ng the most beau ful display possible. 
pangolin.com 

Darkfire Ligh ng Design has found its 125 Claypaky K‐EYE K20 and K10 HCR 
wash lights with LED light sources to be workhorse fixtures for an extensive 
roster of  television shows, including the compe on series, “The Voice.” 
Oscar Dominguez, Darkfire’s Founder and Head Designer, remembers being 
impressed with the K‐EYEs when he saw them in a demo.  “We had been 
talking about HCR fixtures, and these lights didn’t have a lot of gimmicks: 
They were a straigh orward, beau ful wash light – robust, bright, with 
excep onal color and without things we didn’t need,” he says. LA‐based 
Dominguez, who has been the Ligh ng Designer for “The Voice” since it 
premiered in 2011 now deploys 38 K20s and 48 K10s on the show.  “The 
K20s flank the upstage screen, and an array of K10s provide beau ful side 
fill and make strong statements in pieces when we want good beams in  
the air,” he explains.  “When the show shoots reality pieces on the stage  
we also let them use the rig, and the K‐EYEs act as key lights and provide 
upstage mo va on for them.” Dominguez likes to do a lot of pixel mapping, 
which Claypaky’s local support and Italian headquarters helped him achieve 
with the K‐EYEs.  “To use the fixtures in pixel mapping we needed them  
to be in a mode where they would listen in RGB for the media servers,” 
Dominguez says.  “Claypaky was kind enough to write us special so ware 
that lets the K‐EYEs run in RGB mode while s ll allowing us to u lize the  
full poten al of HCR” for total control over the quality of all forms of  
white and colored light. 
claypaky.com 

Darkfire invests in Claypaky K‐EYE K20 and K10 HCR 
wash lights and puts them to work on “The Voice” 

Vectorworks and Pangolin working together  
to offer laser visualiza on integra on 

   AVL WORLD NEWS 

 



Schouwburg is the municipal Theatre in 
Kortrijk in the West Flanders region of 
Belgium, and is located right at the 
heart of this a rac ve city in 
Schouwburgplein (Theatre Square). 
Flanked by several historic buildings, it 
offers two stage spaces, an 800‐seater 
main hall and a smaller 120 capacity 
space that is scheduled for a complete 
rebuild over the next two years.  
 
The Theatre has recently invested in 
Robe T1 Profile and LEDBeam 150 
moving lights and is now in prepara on 
for – hopefully – being able to return to 
full post‐pandemic programme of live 
performances. 
 
The Schouwburg Kortrijk’s newest Robe 
moving lights were a recommenda on 
by ligh ng technician Lander Riemaeker 
who has worked there for eight years 
and o en lights the venue’s own 
produc ons. He also engages in 
external freelance work as an LD, 
programmer, and operator. It was 
Lander who brought the first Robe 
fixtures – LEDWash 300s – into 
Schouwburg Kortrijk shortly a er he 
started working there 8 years ago.  
Before then, he was regularly using  

Robe products whilst working for rental 
company PVL and always found Robe to 
be a solid op on. 
 
The LEDWash 300s were very 
successful, so when the me came to 
find a spot luminaire with a good 
output, smooth dimming and framing 
shu ers, several different brands were 
considered, and a er shootouts, Robe’s 
T1 Profile proved to be “by far the 
nicest op on and the best investment,” 
commented Lander. They were all 
super‐impressed with the white mul ‐
chip light engine and CMY colour 
mixing. 
 
Lander works with a team of three other 
ligh ng programmers / techs at 
Schouwburg Kortrijk, plus head of 
technical Hans Rouquart, and he also 
had to consult – and convince – theatre 
director Alexander Ververken that T1 
Profiles were the right choice! 
 
Thanks to the T1s, Schouwburg Kortrijk 
has seen a substan al annual reduc on 
in the electricity bill as the theatre now 
has almost no conven onal fixtures, just 
the odd one or two for specials and 
front light, which are used primarily for  
 
 

 
 
incoming produc ons rather than their 
own. Four T1s comfortably provide 
enough front light for most shows in 
the main house. 
 
The new LEDBeam 150s arrived at the 
same me as the T1 Profiles and have 
replaced the original LEDBeam 300s in 
the main theatre which have moved to 
another theatre run by the same 
technical team. The LEDBeam 150s are 
also handy as FX fixtures in addi on to 
providing good washes. 
 
www.robe.cz 
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Lander Riemaeker  
Schouwburg Theatre Kortrijk 



Crea ve Technology is proud to 
announce that it is the first company in 
the Middle East region to have made a 
huge investment in the latest Ayrton 
ligh ng fixtures.  
 
With the Middle East being a central 
hub for indoor and outdoor spectacular 
events the company wanted to ensure 
its clients can light up their celebra ons 
with the latest pioneering ligh ng 
solu ons.  
 
Sam Connolly Head of Ligh ng at CTME 
comments, “Ayrton is recognized as a 
world class brand which always pushes 
technology and design to the limit. They 
are full of innova on, power, versa lity, 
and unbeatable reliability and I am 
extremely excited to have these new 
fixtures added to our exis ng stock. The 
investment we have made is unique to 
the Middle East as we can now offer 
our clients premium ligh ng packages 
for all their indoor and outdoor events 
across the GCC.”  
 
 

“A er many hours of discussions and 
shoot outs, the Ayrton 3 series 
consis ng of the Diablo, Levante and 
Karif LT became the clear choice, with 
the Perseo Profile adding the extra 
output needed to get as crea ve as it 
gets,” says JP – Brand Manager at NMK 
Electronics. “We are extremely glad that 
one of the leading events and rental 
companies in the region has chosen 
Ayrton as their preferred fixture for 
their latest inventory upgrade.”  
 
Andy Reardon Managing Director of CT 
Middle East says, “We are commi ed to 
providing our clients with the very best 
full‐service solu ons, which is why we 
con nue to invest in event technology 
in the region. We made this investment 
recognising that CT can be a one stop 
solu on partner for our clients, ensuring 
quality products, a world‐class bespoke 
service, and the best team on hand. We 
are proud to have expanded our ligh ng 
stock and excited that we can offer this 
service to meet large and small event  

requirements across the Middle East.” 
“We are very thankful and proud 
having Crea ve Technology as a new 
member in the fast growing, global 
AYRTON family,” adds Michael Althaus, 
Global Sales Director of AYRTON. “In 
par cular an investment throughout 
the AYRTON range and not in just one 
par cular product means a lot and 
confirms the right posi oning of our 
product por olio, both with IP20 and 
also IP65/66 solu ons.” 
 
ayrton.eu 
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Crea ve Technology takes the first delivery  
of Ayrton in the Middle East 
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ACT Entertainment is pleased to announce that Eric Abad has 
joined the company as Western Regional Sales Representa ve 
based in Los Angeles.  He most recently was the Director of 
Business Development at JMAZ Ligh ng, a manufacturer of 
entertainment ligh ng equipment. “Eric comes to us with an 
extensive sales history selling a variety of products,” says 
ACT’s Director of Sales, Doug Mekanik.  “His wide range of 
product knowledge coupled with exis ng rela onships was 
exactly what we were looking for to serve customers in our 
western region.” Abad’s professional background spans the 
manufacturing, distribu on and sales aspects of the ligh ng 
industry so his depth of understanding encompasses makers, 
sellers and buyers across the pro ligh ng market. Earlier in his 
career he served as Managing Director of Encore Professional 
Ligh ng, a ligh ng manufacturer in Ranch Cucamonga, 
California, and as Managing Director of wholesaler Omez 

Professional Ligh ng in El Monte.  Addi onally, he was Na onal Sales Manager for LA‐based distributor Mixware. 
“Throughout my 12 years in this industry, I have always been intrigued and inspired by companies such as ACT. With elite 
teams of professionals, a second to none reputa on as an industry leader, and a por olio of world‐renowned brands, I knew 
ACT was where I wanted to be. Looking back on the last six months here at ACT, I am thankful for all the new friendships and 
opportuni es I have made, but most of all, I am grateful to be a part of the elite team I once looked up to. I can't wait to see 
what the future holds for me here,” says Abad. 
actentertainment.com 

Ayrton is very happy to 
announce the appointment 
of Nikolay Berenok as its new 
brand ambassador, with 
immediate effect. Co‐
founder of the visualising 
so ware company, Light 
Converse Ltd., Berenok 
brings a wealth of industry 
experience and contacts to 
Ayrton.  His new role entails 
making use of his extensive 
network and superb 
recogni on to drive interest 
in the Ayrton brand, and to 
support the work of its global sales team. “I'm really happy and excited to take on this new role. It's a great honour and 
opportunity to become part of the wonderful Ayrton team and a company with such a great history and reputa on,” says 
Berenok. “We are excited to welcome Nick to the Ayrton family,” says Ayrton’s global sales director, Michael Althaus. “This is 
a new role within the company and we are very excited about its poten al ‐ which is showing itself already. Nick is extremely 
knowledgeable across all sectors of our market and we an cipate he will be very busy!” Nikolay Berenok is currently based in 
the Czech Republic and can be contacted on: Tel: +380 67 722 6966  Email: nick.berenok@ayrton.eu 
www.ayrton.eu 

Ayrton welcomes Nicolay Berenok  
as brand ambassador 

ACT Entertainment welcomes Eric Abad  
as Western Regional Sales Representa ve 
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Dodd Technologies, a full service live 
events produc on company in 
Pendleton, Indiana, near Indianapolis, 
had a busy start to the year thanks to 
the College Football Playoff na onal 
championship game, which took place 
at Indianapolis’s Lucas Oil Stadium on 
January 10th. Dodd worked on several 
projects associated with the game 
including a remarkable high‐rise ballet 
lit using Ela on’s 50,000‐lumen Proteus 
Maximus™. The CFP na onal 
championship presented a unique 
opportunity for the city to shine. Over 
the weeklong fes vi es, Dodd lit up the 
JW Marrio  hotel and Lucas Oil 
Stadium, along with a series of concerts 
by na onal acts that took place at 
Monument Circle in downtown 
Indianapolis. One of the more 
extraordinary events however took 
place high above Monument Circle on 
the 701’ tall Salesforce Tower, where a 
ver cal dance troupe performed across 
the façade of the building. 
 
“One of the more unique happenings 
the city planned was a performance by 
a group called Bandaloop, an aerial 
dance company that perform 
choreographed dance on the side of  

 
high‐rise buildings using climbing  
equipment. We were called on to light 
the performance, but with wintry 
weather and performers hundreds of 
feet up on the side of a building, we 
were faced with a number of 
challenges,” commented Andy 
Meggenhofen, ligh ng and produc on 
designer at Dodd Technologies. 
 
The aerial troupe, who custom‐
choreographed the show based on  
the building architecture, performed  
at night between the 23rd and 49th 
floor of the high‐rise. The unique 
circumstances demanded an  
excep onal ligh ng fixture. “We 
required quite a bit of horsepower and 
also needed a fixture with shu ering 
capability and the Proteus Maximus 
fulfilled both of those roles. We also 
needed an IP‐rated fixture that could 
stand up to the demands of working 
high up on a skyscraper in the winter,” 
Meggenhofen stated. 
 
Dodd Technologies employed other 
Ela on lights elsewhere in the city, 
namely high‐power CW Profile HP IP™ 
IP65‐rated ellipsoidals to project team 
logos onto building facades. 

 
Ela on product support on the project 
came from manufacturer rep firm Five 
Lakes Marke ng, with whom Dodd has 
a long me rela onship. 
 
 
ela onligh ng.com 
doddtechnologies.com 

www.avltimes.com 
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Dodd Technologies and Ela on Proteus  
meet lo y challenge at College Football Playoff 



To provide the Interna onal 2021 Dota 
2 World Championship with a dazzling 
visual display and premium broadcast 
ligh ng, Ligh ng Designer Alex Berry 
partnered with Chris e Lites and THiNC 
Worldwide to deploy a complex Mar n 
by HARMAN ligh ng rig, including state‐
of‐the‐art Mar n MAC Ultra 
Performance fixtures. 
 
In order to ensure a smooth transi on 
from the previous plan to the event’s 
new venue, The Interna onal’s 
long me ligh ng designer Alex worked 
closely with Chris e Lites and THiNC 
Worldwide to design and deploy a 
massive ligh ng rig that would not only 
deliver eye‐catching visual designs and 
concert‐inspired effects sequences, but 
also provide adequate broadcast 
ligh ng in a challenging daylight 
situa on. To overcome these 
challenges, Berry opted to build the rig 
around brand‐new Mar n MAC Ultra 
Performance fixtures for their 
unmatched brightness and versa le 
effect beams. 
 
 

The move from Stockholm’s indoor 
Avicii Arena to Bucharest’s outdoor 
Na onal Stadium presented certain 
challenges to the produc on. The lack 
of overhead rigging op ons forced Berry 
and the THiNC team to deploy key 
fixtures in the highest points of the 
stadium’s sea ng areas, resul ng in an 
unusually long throw distance of 100 
meters. The lack of an overhead roof 
also meant that Berry’s ligh ng rig 
would have to compete with natural 
sunlight.  
 
“For indoor shows, we usually need the 
lights to operate in the 80 foot‐candle 
range,” Berry explained. “Since we were 
in a daylight situa on, I needed to 
provide ligh ng in the 250 to 300 foot‐
candle range. Because we were in an 
outdoor stadium, there weren’t a lot of 
op ons for rigging lights overhead. We 
ended up with two rows of arches in the 
very top of the 300‐level sea ng with a 
100‐meter throw to the stage. Luckily, 
the MAC Ultra Performance is 
unbelievably bright and handled the  

 
throw distance beau fully. With a 
throw distance that long in a daylight 
situa on, there’s no way we could have 
go en the brightness we needed with 
any other fixture. It was the savior of 
the day.” Being the first to use a new 
fixture can come with its own set of 
challenges, including supply issues. 
Thanks to his longstanding rela onship 
with iconic distributor Chris e Lites, 
Berry was able to receive the needed 
quan ty of MAC Ultra Performance 
fixtures in me for the show. 
 
pro.harman.com 
 www.avltimes.com 
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Ligh ng Designer Alex Berry deploys massive  
Mar n Professional rig at Bucharest Na onal Arena 
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Lightware Visual Engineering is excited to announce the 
recent opening of our newest branch to serve the 
professional AV audiences of Switzerland. We are also 
excited to welcome Giuseppe Rizzo who will be working 
to grow Lightware’s presence in the Swiss region. 
Giuseppe brings more than three decades worth of experience in the industry. His major experience in Business Management 
combined with his sales skills will provide a strong background to run Lightware Switzerland as a General Manager. Giuseppe 
is excited to increase brand awareness and familiarize the Swiss AV industry with Lightware’s products and technologies. “I 
am delighted to bring the unique signal management solu on from Lightware one step further, as well as to strengthen the 
brand in this market,” says Giuseppe Rizzo. Giuseppe will be responsible for accelera ng our growth in his dedicated market 
by introducing the values and the difference Lightware can bring into any AV opera on. “I welcome Giuseppe as the General 
Manager of our newly established Lightware Switzerland office in the heart of Europe. Giuseppe, who has in‐depth market 
knowledge and experience will be a great representa on of our brand and our dedica on to the AV industry. It is impera ve 
for us to cover all corners of Europe and to offer personal presence and support to our customers, thus having a new office 
here is a big milestone for Lightware.,” added Krisz án Taivainen, Head of Global Sales. 
lightware.com 

Ela on Professional is pleased to welcome experienced industry professional Jonas 
Stenvinkel to its European‐based sales team. Jonas, a na ve Swede who works from a 
base in London, joined the growing Ela on sales department on March 1st and is 
tasked with overseeing some of the company’s most important growth markets 
including Greece, Turkey, the Middle East, the Indian subcon nent, and Africa. Jonas, 
a 20‐year industry veteran, brings with him broad interna onal sales and marke ng 
experience and has a proven track record in leading sales teams to new goals and 
growth. He comes to Ela on from a similar posi on at Ayrton. His industry journey 
began at Mar n Professional in 2003, which included a 3‐year assignment in 
Singapore as managing director for Mar n’s APAC office. He later moved to London to 
work for Harman Interna onal in a senior EMEA role. “I’m very happy and excited to 
join Ela on and its great team,” Jonas comments. “Ela on has a long and stable track 
record of producing reliable products that meet a variety of clients’ needs and I 
couldn’t be more excited to start this next chapter in my career.” Marc Librecht, Sales 
and Marke ng Director at Ela on Europe, commented, “The fact that we can welcome such an experienced professional like 
Jonas to our team speaks to our growing status in the industry and the opportuni es our recent growth opens up for 
professionals in our industry. We are extremely happy to have Jonas on board and an cipate our sales team to benefit 
greatly from his industry connec ons and years of experience.” 
ela onligh ng.com 
ela onligh ng.eu 

Ela on Europe welcomes industry veteran  
Jonas Stenvinkel to global sales team 

Lightware expands to Switzerland 
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Krisztián Taivainen Giuseppe Rizzo 



 
When Israeli tech giant Rapyd, which 
provides an API‐based “fintech‐as‐a‐
service,” hosted a dynamic company 
roo op party in Tel Aviv, LEAD selected 
an array of Claypaky fixtures to pull off 
one of the most innova ve show 
concepts of the year.  
 
Tel Aviv‐based Ligh ng and Stage 
Designers Omer Israeli and Dor Aichner, 
who are known as LEAD, u lized 
Claypaky Sharpy Beams, Mythos II and 
Scenius Unico fixtures for the event, 
which kicked off on the roof of Azrieli 
towers and concluded at Expo Tel Aviv.  
The fixtures were supplied and installed 
by Sincopa 2002 Ltd. 
 
Produc on company OTD Global was 
tasked by Rapyd to create an 
extraordinary, 10‐day corporate event 
staged across Tel Aviv, including pop  
up par es, branded merchandise, 
drones and the massive showcase 
party.  A triangle mo f, designed for 
“The Moment” ini a ve, proved to be a 
central element in the look of the party; 
it featured almost 12 hours of music at 
the main Azrieli towers loca on and at 
the a er party at Expo Tel Aviv. 
 
 

“The triangle element was reflected  
in the event layout, which featured a 
250‐meter triangular truss ceiling, the 
ligh ng arrangements, LED screens  
and a huge triangle made from 16  
LED fixtures that were pixel mapped.  
This key element changed its angle and 
posi on above the stage through the 
evening,” explains Omer Israeli. He  
and Aichner selected 40 Claypaky 
Sharpy Beams, 48 Mythos II and 24 
Scenius Unico fixtures to pull off the 
high‐energy show, which “generated a  
 
 

huge amount of a en on [by the 
public] and interest among poten al 
employees,” Israeli notes.  
 
Israeli, Naor Bonomo, Andrea 
Beckerman, Erik Mahowald and  
Jacopo Ricci were the show’s Ligh ng 
Operators; Dor Aichner operated the 
lasers. Lightone is the Claypaky 
Distributor for Israel. 
 
claypaky.com 
lightone.com 
 www.avltimes.com 
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LEAD chooses Claypaky fixtures for Rapyd’s  
“The Moment” showcase event in Tel Aviv 
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The second edi on of the UMBRA Light 
Fes val Victoria‐Gasteiz took place in 
the historic centre of the city (La 
Almendra), where a total of 19 ar sts 
were able to present their works and 
filled the city of Vitoria with light, colour 
and music. Digital illustrator Coaner 
Codina transformed the central Plaza de 
la Virgen Blanca into a colourful 
underwater space. An imaginary and 
dreamlike world brimming with light and 
colour that covered the ground and 
façades of water into fantas c creatures 
to emphasize the overfishing and 
pollu on of our seas that threaten the 
sustainability and biodiversity of our 

planet. The work of Rebeca Sánchez and Miquel Clot, based on a large structure located in the monumental Plaza de los 
Fueros, was made so children could interact with by dancing and jumping around the installa on. This installa on featured 2 
PROLIGHTS PanoramaIP AirBeam. Ezequiel Nobili, a pres gious interna onal designer, turned the medieval wall of Vitoria 
Gasteiz into a poe c and harmonious landscape that revealed the union between heaven and earth. A way of emphasizing 
the importance of nature for the existence of human beings, as well as an invita on to value and care for it to be able 
together to improve our future. This installa on featured 12 PanoramaIP AirBeam 4 PanoramaIP WBX. 
prolights.it 
Article courtesy of Seesound 

Ton Direkt, a full‐service provider 
for event and media technology in 
Germany invested in 88 x 
PROLIGHTS EclProfile CT+, 150 x 
PROLIGHTS EclDisplay UN White, 
25W, 5,600K and 150 x PROLIGHTS 
DisplayCob DY with comprehensive 
accessories. The audiovisual 
provider for event and media 
technology, who also deal with 
technical planning and 
implementa on of professional 
events and trade shows, decided to 
invest in the Italian brand due to its 
interna onal reputa on. Sebas an 
Schulze‐von Hanxleden, Managing 
Director at Ton Direkt, explained 
why he chose PROLIGHTS: “There were several arguments for us to invest in PROLIGHTS. The top priority was the excellent 
quality of the products, which not only convinced us with their solid workmanship, but also with their performance. Precise 
colour rendering, high light output and a very high level of modularity correspond exactly to the requirements of our 
projects. In addi on, with Lightpower we have a partner at hand who is always at our side with service and support. In this 
context, I would also like to thank Björn Hermann, who drew our a en on to the PROLIGHTS solu ons through his extensive 
research and planning. These are intended, among other things, for the newly designed Geberit trade fair stands.” 
prolights.it 

Ton Direkt invests heavily in Prolights 

Spanish Light Fes val lit up by PROLIGHTS 
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The Brixton community came together 
for the amazing Brixton Light Fes val 
parade hosted on 6 February 2022. 
Residents dressed up as Creatures of 
the Light, and the 232‐meter high 
Sentech Tower, commonly known as 
the Brixton Tower, was lit with Robe 
ligh ng fixtures and graced the 
Johannesburg skyline.  
 
Resident Fried Wilsenach, a sound 
designer from The Working Dog who 
has been in the pro‐audio industry  
since 2005, oversaw the technical 
requirements of the event, and lit the 
Brixton Tower, together with long me 
colleague and esteemed ligh ng 
designer, Oliver Hauser. They teamed 
up with DWR Distribu on’s Duncan 
Riley who sponsored the use of a Robe 
FORTE, Robe ESPRITE, 2 Tarrantulas  
and a MegaPointe. DWR also paid the 
wages for 17 technical crew, most of 
whom have had li le work over the 
past two years during the pandemic.  
 
Gearhouse Splitbeam was on board as 
the technical supplier and provided 
various ligh ng fixtures sca ered across 
the route also ligh ng up the local  

Joburg Water Tower. In his garden, 
Fried and Oliver set to work, posi oning 
the Robe fixtures on top of the garage’s 
concrete roof which is overlooked by 
the Brixton Tower. “We thought li ing 
the fixtures up the ladder to their 
projec on posi ons was going to be  
a challenge, but the FORTE was 
surprisingly light for its size,” said Oliver. 
 
Two Robe Tarrantulas were deployed  
to colour the tower’s globe and stem. 
“The ability to focus the wash light at a 
distance of 240 meters onto a surface 
measuring 232m high, was impressive,” 
he comments. “A MegaPointe was 
added to give an addi onal punch on 
the globe and top antenna, while an 
ESPRITE and FORTE fixture created 
texture on the column. We were 
astonished by the output and op cs  
of all the fixtures.” 
 
The biggest challenge was the weather. 
The event was again postponed, by a 
day, a er a torren al storm, with up to 
90mm of rain, took place on the Friday 
before show day. This meant that all 
par es involved had to shi  their 
calendars at very short no ce.  

The other 
concern 
related to 
power. 
“Because of 
budgetary 
constraints 
we couldn’t 
afford the 
luxury of 
distributed 
generator 
sets, and 
electricity 
to power all 
the fixtures 
along the route extended from 
residents' homes, a logis cal task that 
le  us at the mercy of domes c power 
infrastructure,” said Fried. “The loads 
were calculated and for the most part, 
LED lamps were deployed to avoid 
circuit overload. Thankfully the na onal 
power u lity announced earlier in the 
week that load‐shedding would be 
reduced to stage 1.” 
 
dwrdistribu on.co.za 
 
Photos © Duncan Riley, DWR Distribution 
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DWR delights at the Brixton Light Fes val 

Production Management : Mark Shaerer  

Production Management : Sophia Welz  

Creative Director : Tamzyn Botha (Shade)  

Technical Director : Fried Wilsenach  

Lighting Design : Oliver Hauser  

Lighting Design : Fried Wilsenach  

Show Caller : David Gouldie  

Stage Manager : Toni Morkel  

Safety Officer : Steve Ndlela 
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Held annually by audiovisual equipment supplier, Lang AG, at its 
Lang Academy in Lindlar, Germany, this year’s AV Innova on Days 
2022 once again offered a perfect pla orm to discover the latest 
highlights and developments, as well as encouraged 
communica on and exchange of ideas by the AV industry’s key 
players. Brompton Technology par cipated in the event, 
showcasing its latest Tessera v3.3 so ware and running demos of 
Frame Remapping, a unique Tessera feature that enables the 
significant benefits of mul ‐camera shoots on a virtual produc on 
set. The two‐day event saw 18 exhibitors in total, including Absen, 
Barco, Brompton Technology, Disguise, INFiLED, ROE Visual and 
Seervision, among others. There were more than 350 a endees 
from 130 companies joining between 2nd and 3rd February. The 

event offered them a chance to make new connec ons, meet well‐known industry contacts and to talk face‐to‐face with the 
exhibitors. As well as Frame Remapping, Brompton presented addi onal Tessera v3.3 so ware features including Opera ng 
Modes and Per‐Batch PureTone. Brompton’s Business Development Manager – Europe, Dries Vermeulen, also ran demo 
sessions on Frame Remapping at the Brompton booth, demonstra ng how this Tessera feature makes it possible for mul ple 
cameras to each see different content when viewing the same LED screen at the same me, opening up new possibili es for 
Virtual Produc on. “The main objec ve of AVID 2022 was certainly to reconnect people within the industry. It also gave 
exhibi ng companies the chance to launch new products that were originally planned to be revealed at ISE in February, in a 
suitable environment,” says Jennifer Wiehe, Director Marke ng at Lang AG. 
bromptontech.com 

Prolyte are proud to announce their new 
partnership with E.M.S as a distributor for 
the French market. With the increasing 
demand for high‐quality and structural 
solu ons in France, Prolyte found the 
right company to team‐up with. E.M.S is 
specialized in providing custom solu ons, 
mobile stages, scenic accessories and 
integra ons. With their knowledge and 
service driven approach, they are the 
right partner to further develop and 
distribute the Prolyte Brand in France. 
Jérôme Loault, President and CEO of the 
Louault industrie group at E.M.S, says: 
“We have the same DNA as Prolyte, 
working with aluminum construc ons, 
high‐quality prducts & technology, to 
sa sfy our customers. We have decided 
to further develop and grow the market in 
France, and who be er than to do this 
with the Prolyte Brand!” William Voskuil, 
Sales Director of Prolyte, says: "We are confident that the partnership with E.M.S in France will provide the best service for 
customers within the region by offering a high‐quality line of products, exper se and local stock for quick deliveries.” 
prolyte.com 

E.M.S is Prolyte’s new distributor in France 

Brompton Technology once again joins  
AV Innova on Days 2022 powered by Lang 
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The Sea le Space Needles’s New Year’s 
Eve fireworks and light show is arguably 
the most iconic NYE celebra on on the 
U.S. West Coast. This year, in spite of  
a recently upgraded ligh ng system, 
organizers called upon Illuminate 
Produc on Services (IPS) and Ela on 
Professional products to once again 
illuminate the legendary NYE show. 
 
IPS were the first worldwide to debut 
Ela on’s new Proteus Excalibur™ beam 
moving head as part of a larger Ela on 
ligh ng package and were excited for 
the opportunity.  

“We received the first 12 units in the 
country and put them to use two days 
later,” said IPS President Rick Franke. 
“Supply chain issues caused it to be a 
close connec on between product 
arrival, QC and deployment but Eric 
Loader and his team at Ela on made  
it happen. We could not ask for a be er 
partner.” 
 
IPS turned to several luminaires in the 
award‐winning Proteus line posi oning 
Proteus Maximus™ (6), Proteus Hybrid™ 
(12) and Proteus Beam™ (24) fixtures at 
mul ple posi ons from the top of the 

605‐  structure all 
the way down to 
the ground. The 12 
new Proteus 
Excalibur fixtures 
lined the Space 
Needle’s dis nc ve 
saucer roof and 
were central to the 
light show. “We 
wanted the visual 
impact  
of a powerful 
beam, something 
that could be seen 
both live and on 
camera, and the  

Excalibur’s beam is huge,” said Rick 
Franke, who explains that the 
Excaliburs replaced Proteus Hybrids on 
the saucer, workhorse fixtures that 
were reallocated to other levels.  
“With the Excalibur’s wide lens 
[260mm] and beam expander feature 
they created a wider, fa er beam that 
could be seen be er from a great 
distance. The speed of the fixture is 
great for its size and of course being IP 
rated was absolutely necessary.” 
 
Other Ela on fixtures used on the 
Space Needle NYE show included IP65‐
rated Paladin™ wash/strobe/blinders 
mounted inside the stair rail along the 
three sides of the Space Needle’s core 
(10 fixtures per side).  
 
Twelve Cuepix 16 IP™ LED matrix 
panels color washed the top of the 
saucer while 24 Dyna Drums from sister 
company Acclaim were used to light 
the core.  
 
All of the ligh ng for the show was 
designed and preprogrammed using 
Capture™ design so ware. 
 
 
ela onligh ng.com 
 www.avltimes.com 
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Illuminate Produc on Services debuts  
Proteus Excalibur on Space Needle show 

P
hoto ©

 A
lex A

slanian 

P
hoto ©

 S
igm

a S
reedharan 

P
hoto ©

 A
lex A

slanian 



www.avltimes.com 

The Olympic Qualifica on Tournament in curling took 
place in the Netherlands in December and the ice has 
never looked be er thanks to MHB AV and Ela on’s 
tunable Kl Panel™ LED so  lights. Held at the Elfstedenhal 
sports complex in the town of Leeuwarden, a 
professionally illuminated surface of the highest standard 
was a must for the Olympic qualifying event. Months prior 
to the event, MHB AV had contacted Bert Schmeits, Key 
Account Manager Benelux at Ela on, and as a result 
invested in the full‐color‐spectrum and color 
temperature‐adjustable KL light panels. Schmeits reports 
that the company was so enthusias c with the high‐
quality illumina on and enormous output that they 
immediately saw the so  light as the perfect candidate to 
illuminate the curling event. Ligh ng for TV and video has 
par cularly demanding requirements. For example, the illumina on levels required for televising curling are much higher 
than for normal compe on play. A uniform field of light across the en re ice surface was also a prerequisite. “We needed a 
bright, high CRI ligh ng setup that we could place above the curling lanes in order to deliver at least 1400 lux onto the ice so 
that the curling players and television cameras had a perfect light without shadows,” stated Marten Hylkema of MHB AV. 
“We chose to use 90 units of the KL Panel because of its good light output, high CRI and perfect color tuning.” The KL Panel 
units were mounted in rows approximately 7 meters above the ice. 
ela onligh ng.eu 
mhbav.nl 

Eindhoven University of Technology (TU/e) 
in the Netherlands is one of the leading 
technical universi es in Europe. The school’s 
auditorium, the heart of the campus where 
students a end lectures and presenta ons 
of all types, recently received a ligh ng 
upgrade of Ela on luminaires specified and 
installed by AV company Houben Souren. 
Eindhoven University of Technology (TU/e) 
in the Netherlands is one of the leading 
technical universi es in Europe. The school’s 
auditorium, the heart of the campus where 
students a end lectures and presenta ons 
of all types, recently received a ligh ng upgrade of Ela on luminaires specified and installed by AV company Houben Souren. 
“The university was interested in the installa on and the types of lights we used there [Ela on Fuze Profile™ and Colour 5 
Profile™] so we invited them to Maastricht to see the project for themselves,” explains Tijs Verfurth, Opera ons Manager at 
Houben Souren. “It turned out to be a good real‐world demonstra on and they were quite impressed with the system.” 
Houben Souren consequently contacted Bert Schmeits, Key Account Manager Benelux at Ela on, who worked with Verfurth 
to arrange a product demonstra on at the university with the Fuze Profile, along with lights from three other manufacturers. 
Other Ela on fixtures also took part in the demo, including the KL Fresnel 8 and DTW Par 300. The Fuze Profile and a cold‐
white version of the LED moving head, the Fuze Profile CW, were selected as the principal luminaires for the ligh ng upgrade. 
ela onligh ng.eu 
houbensouren.nl 

Houben Souren and Ela on make the grade  
on Dutch university auditorium upgrade 

Ela on KL Panel™ meets Olympic standard  
for curling qualifica on 
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“Absolutely amazing” is how ligh ng 
designer Tom Campbell from crea ve 
collec ve MIRRAD describes working 
with the hugely talented and highly 
acclaimed Bri sh singer‐songwriter and 
poet Arlo Parks (Anaïs Oluwatoyin 
Estelle Marinho). Tom started working 
with the ar st mid‐2021. The first gig 
was at Manchester Central for two sold 
out – socially distanced and masked – 
nights during Manchester Interna onal 
Fes val, for which Tom created an 
adaptable design that could then be  
re‐scaled in either direc on for a string 
of shows that followed as Parks’ 
dreamy, relatable, and inspira onal 
lyrics and soulish music and style  
shot to prominence. At the heart of 
crea ng elegant, structured ligh ng to 
accentuate the power and intricacy of 
her art…  were Robe ESPRITE moving 
lights. 
 
A showcase gig at London’s Shepherd’s 
Bush Empire completed a phenomenal 
year for which Tom u lised 22 x Robe 
ESPRITES at the core of the ligh ng rig. 
Eighteen of these were rigged off to the 
sides – in the boom posi ons – on four‐
metre‐high modular H‐frames deployed 
as far offstage and out of sight as 
possible given the limited wing space.  

 
The aim was to 
conceal all the 
lightsources, 
which were used 
for beam effects 
and for washing 
the 6‐piece band 
among other 
tasks. The other 
four ESPRITES 
were on the rear 
truss for back 
ligh ng onto the 
band and ar st. 
ESPRITE is one of 
Tom’s current ‘go‐to’ luminaires. He 
loved Robe’s previous gen. MMX Spot, 
but now “ESPRITES are my workhorse,” 
he declared. 
 
Up to three ESPRITES were run on a 
Robe RoboSpot remote follow spo ng 
system for the tour. One at the rear for 
the smaller shows was boosted to three 
for the A rig version, with the addi on 
of two more on drop‐down bars either 
side of the front truss. These were o en 
run at between 10 and 25%, and Tom 
was delighted with the sharp gobo work 
that could be achieved whilst the lights 
were following her at these subtle 
levels. 

Tom operated all ligh ng, including LED 
bars and pendant lights on mic stands 
using a brand new Avolites Diamond 9 
console, with Jaz Hewi  looking a er 
opera ng on some shows. Several 
ligh ng technicians worked with Tom 
over the course of all the shows, 
including David Peters, James Gardner, 
Luke Hornbuckle and Nick Moxley.  
 
The ligh ng vendor was Fareham, 
Hampshire‐based Liteup. 
 
 
www.robe.cz 
 
Photos © Luke Dyson 
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To adver se the launch of the Istanbul Financial Center (IFC) in January 
2022, Istanbul film produc on company Autonomy partnered with 
auto racing’s Formula 1 on a dynamic commercial featuring virtual 
produc on by MGX Studios and powered by the disguise Extended 
Reality (xR) workflow. Since the race car and driver are seen in extreme 
close‐ups, Autonomy was eager to shoot the commercial using virtual 
produc on. The produc on company approached Turkey’s first virtual 
produc on facility, MGX Studios, to simulate the Formula 1 vehicle and 
capture the beauty and modernity of the IFC site. “Together with the 
Autonomy team we wanted to create a produc on that looked great 
quickly, using all the amazing possibili es provided by virtual 
produc on technology and disguise. The xR features provided by 
disguise and the innova on and crea vity enabled by disguise and 
virtual produc on were key to delivering a great project,” says MGX 
Studios’ Virtual Produc on Opera ons Coordinator, Mete Mümtaz. 
The virtual produc on shoot was supported by Unilumin Upad III LED 
walls, three Brompton Tessera SX40 LED processors, a Mo‐Sys camera 
tracking system, Unreal Engine, and three disguise vx 2s and one vx 1. 
Overall,  Mümtaz notes, “The crea ve acumen and great collabora on 
of the Autonomy and MGX Studios teams made the project look 
amazing.” 
disguise.one 

Busking your way 
through an Atreyu tour 
requires many skills and 
a ributes. High on that 
list is “flexibility.” That’s 
understandable, given 
the band’s penchant for 
weaving a galac c mix  
of different musical 
influences into their 
metal‐driven sound. 
Cody James has 
demonstrated such nimbleness in his me running lightshows for the quintet, 
suppor ng them note for note as they rip their way through their unique, 
mul farious musical blend. His adap veness was on full display in Atreyu’s 29‐
city Fall Bap ze tour, which ended on December 16. Not only did James keep 
pace with his client’s music, he also adapted his show to a wide range of stage 
configura ons, as the tour wove its way through a diverse mix of venues, from 
the Palladium in Worcester,  MA and the Majes c in Detroit, to the Skyway 
Theatre in Minneapolis and House of Blues in San Diego. Helping him accomplish this without a hiccup was his ChamSys 
MagicQ MQ80 console. “Every single day there was a placement change for fixtures, or another challenge, like my FOH 
posi on being all the way house le  by the bathrooms,” said James of JDI Produc ons. “It was an adventure every day ‐‐  
and I enjoyed it very much. The MQ80 held up great in this aspect. It made it simple to deal with a variety of different house 
rigs.  That was one of the brightest gold stars on its checklist for me.” 
chamsys.co.uk 

Cody James and ChamSys flow on Atreyu tour 

MGX Studios use disguise to drive virtual produc on 
commercial with Formula 1 and Autonomy 
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A new Anolis LED ligh ng scheme is 
illumina ng the famous exterior façade 
of the Rosary Basilica at the Sanctuary 
of Our Lady of Lourdes (Sanctuaire de 
Notre‐Dame de Lourdes), an ul mate 
des na on calling pilgrims and 
worshipers from worldwide to the 
south of France. The stunning new 
ligh ng was designed and specified by 
Bruno Le Vacon, founder of audiovisual 
design office BLEV ORGANISATION,  
and Sébas en Gaye from ACE Event 
Group. The physical installa on of  
the luminaires was completed by ACE 
Event who are locally based, with the 
equipment supplied via Anolis France.  
 
Each luminaire was individually 
customized at the Anolis factory in  
the Czech Republic before dispatch to 
France. Around 80 x Anolis fixtures – a 
mix of Divine 160s, Divine 72s, ArcPar 
150 Outdoors, Eminere 2s, 3s and 4s  
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
plus ArcSource Outdoor 16MCs and 
ArcSource Outdoor 4MC Pixels – are 
ligh ng the intricate stone tapestry of 
arches, crown, crosses, statues, belfries, 
stairs, the square and the lectern of  
the Rosary. The statues are lit with 
ArcSource Outdoor 4MCs rigged at their 
bases and on the arches and the crown 
featured by ArcSource Outdoor 16MCs. 
All fixed in place with special brackets  
to protect the façade. The two main 
towers come alive with lumens from 
Divine 72s, while the larger arch is lit 
with Eminere 4s and the smaller one 
with neat Eminere 2s.  
 
For general ligh ng, more Emineres are 
posi oned inside the structure itself 
a ached to a hidden rail, with further 
Emineres highligh ng the wall pain ngs. 
The small and powerful Eminere units 
were ideal for this project and provided 
exact solu ons. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Slightly in front of the Rosary Basilica 
two trussing towers built off to the 
sides, le  and right, are rigged with 
Divines shoo ng across for general 
light, with more Divines inserted 
between the sculptures and statues  
for fine detail ligh ng. Each light source 
is fi ed with specific lenses and filters 
for individual op miza on.  
 
The en re system is controlled via a 
wireless DMX system.  
 
www.anolis.com 
 
www.robe.cz 
 
Photos © Olivier Hannauer, La Chouette Photo 
 

 
 

Anolis ligh ng installa on upli s Rosary Basilica  
façade in Lourdes 
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Anolis Ambiane pure white and RGBW LED ligh ng fixtures have 
been installed at the 420‐seat Auditorium du Louvre, an oak‐
panelled performance and presenta on space within the Musée 
du Louvre complex in Paris, France. A team from Anolis France 
was led by architectural ligh ng specialist Bruno Francois who 
worked closely with Anolis HQ in the Czech Republic, the venue’s 
technical / stage manager Didier Degros and installers / systems 
integrators SATELEC to find a solu on. The project involved the 
replacement of accent ligh ng above the seats with 26 x Ambiane 
HP111 PW (3000K) fixtures and custom hangers, and upgrading of 
the previous PAR 56 wall ligh ng fixtures around the room, with 
67 x Ambiane HP111 RGBWs with bespoke collars and brackets. 
Due to all the rigging challenges involved, a completely custom 
solu on was proposed to achieve the desired crea ve results as 
well as being physically possible – with a bit of intelligence and 
imagina on – to install! It was this zeal, the ability to think ‘out‐of‐
the‐box‐ and me culous a en on to detail that helped Anolis win 
the deal, and the lights were supplied to SATELEC via Anolis 
partner SPX. All the Ambianes in the room are DMX controlled via 
a ChromaQ Vista L5 console. The ceiling lights are programmed in 
lines for sec onal control, and the wall wash fixtures are 
individually controllable to produce light curtain effects. 
www.anolis.com 
www.robe.cz 
Photos © Robe France 

The supernatural comedy Ghostbusters: A erlife 
con nues the beloved spooky story line of the first two 
classic movies. The film was shot in various loca ons and 
sound stages across the Province of Alberta, Canada. The 
crew traveled to Calgary and neighboring communi es, 
also working in Crossfield, Beiseker, and Drumheller over 
several months of principal photography. To handle the 
fast‐paced needs of the produc on, Set Ligh ng 
Programmer Benoit Richard used an extensive Hog 4 
control system to network the produc on. For the 
loca on work, Benoit’s Rack Hogs leapfrogged from one 
loca on to another. “We always had a point for our big 
loca on rigs to be fed from the Rack Hogs, like the 
Spinners Diner, the Sheriff's Office and the Rust City 
Refinery where the kids meet Muncher for the first me. 
We ran dual Gigabit networks to feed sACN to DMX nodes 
at all the distros, and then we ran HogNet as a separate 
network so I could connect my Full Boar anywhere on set. The same networking concept was used at the stages. Most 
produc ons love to do ‘splinter shoo ng’, where they ask for the ‘C’ camera to go to stage 2 to get a quick insert, while we 
are s ll shoo ng on Stage 1. In my li le room, I was able to have a separate console logged into the server on the other 
stage, and could control both sets at the same me.” Benoit picks the Full Boar over the full‐sized Hog 4 because ‘he can pick 
it up himself’. He also uses a 22” Elo monitor as his third screen, always showing the output window or the plot view. 
etcconnect.com 

Hog 4 control leapfrogs the paranormal on  
Ghostbusters: A erlife 

Anolis for Auditoria du Louvre installa on 
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Utrecht’s majes c TivoliVredenburg 
music complex hosted a live session by 
celebrated Dutch musician Niels Broos 
recently, with an effects‐rich ligh ng 
design by Jolijn van Iersel using the 
features of Vari‐Lite VL5LED WASH, 
VL10 BEAMWASH and VL6500 WASH 
luminaires from Signify. 
 
“Niels wanted something special for  
the show, so we tried to look for some 
interes ng new ways to light his 
performance,” says LD Jolijn van Iersel, 
who is also a ligh ng technician at 
TivoliVredenburg. “The VL5LED WASH 
and its LED ring gave us the visual extra 
we were looking for. It was able to not 
only be a fixture, but also create a 
décor and background by using the 
blades in combina on with the rings. 
This is why I chose to posi on the lights 
so closely around the ar st and his 
equipment, so that every camera shot 
would show at least one VL5.  

The LED ring also provided the  
effects we could use to highlight the 
soundscapes in the music, without 
overdoing it for the camera.”  
 
Jolijn van Iersel posi oned the VL10 
BEAMWASH luminaires as floodlights, 
on the floor at the back of the room. 
Vari‐Lite VL6500 WASH fixtures were 
also used, bolstering the wash 
possibili es from the same point. 
 
“The VL10s are ideal to light up the 
stage quite wide and bright without  
the need of many lights,” Van Iersel 
con nues. “They also added a wide 
range of gobo and beam effects to  
fill in the look. The VL6500 WASH is 
interes ng too, with the use of the 
blades both as ambience‐effects in the 
room and on camera. The smoothness 
of the Vari‐Lites is a really big plus with 
ligh ng a show this way, the color 
mixing of the VL5 is wonderful to look  
 

at while fading. As this was mainly a 
busked show, the Vari‐Lites reacted 
quickly and smoothly.”  
 
The Vari‐Lite luminaires were supplied 
to the show by Dutch distributor and 
ligh ng concepts expert Living Projects, 
overseen by Frank Schotman. “Jolijn 
van Iersel approached me to say that 
she needed some feature‐heavy 
fixtures for a very special show, so I 
took no me to suggest the Vari‐Lites,” 
says Schotman, who is affec onately 
known as ‘Frank the Tank’. “I am what 
they call an ‘industry dinosaur’, with 
more than 30 years of experience in 
ligh ng. To me, the VL5LED WASH is 
the best LED wash ever, and the VL10 
BEAMWASH offers incredible output 
and op cal package in one fixture, and 
then there’s the VL6500 WASH ‐ what a 
beast of a luminaire!” 
 
vari‐lite.com 
 www.avltimes.com 
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Vari‐Lite VL5LED WASH, VL10 BEAMWASH and 
VL6500 WASH add on‐camera effects for Niels Broos 
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Maintaining a sense of equilibrium seems to come quite naturally to 
Puerto Rican born Jus n Quiles “La Botella”, not only in his smooth 
moves on stage, but also in the way he balances different musical 
influences in his reggaeton sound. Moving effortlessly with him 
throughout his 16‐song set was a vividly colorful light show designed 
by  Jeremy Danis of Oz Shows, with produc on by Edgar Figuera and 
programming by Milton de la Cruz that featured 50 CHAUVET 
Professional fixtures. Anchoring the rig were its 24 Rogue R1 FX‐B 
fixtures. The RGBW linear units, each with five pixel mappable and 
independently controlled moving heads, were arranged on an 
overhead truss grid that spanned the en re width of the stage.  
Adding to the boldness of the design, while crea ng a powerful 
accompaniment to Quiles’ performance, were the rig’s 14 STRIKE 4 
fixtures. The warm white glow of these high output units also helped 
create an immersive atmosphere for select songs. Also included in the 
rig were 12 COLORado Ba en Quad 6 fixtures. Like the five moving 
heads in Rogue R1 FX‐B, the six RGBA LEDs in this linear wash are 
individually controllable, a feature that gave rise to even more design 
opportuni es for the OZ Shows team. 
chauvetprofessional.com 

Con nuing with its development plan to expand its services globally, Chauvet 
has appointed Antonio Parise to the posi on of EMEA Business Development 
Manager. Based in Rimini, Italy, Parise will work with Goran Dončić, the 
company’s current European Business Development Manager, in that market, 
in addi on to being responsible for serving customers in Africa.  He and Dončić 
will both report directly to Stéphane Gressier, Chauvet’s Interna onal Sales 
Director. “As a company, Chauvet has been extremely pleased with the way our 
brands have been embraced throughout EMEA market,” said Gressier. “As we 
con nue to grow, we want to ensure that our distributors and dealers con nue 
to receive the uncompromising level of support that they have come to 
associate with the Chauvet name. Given Antonio’s impressive track record in 
this industry, we’re confident that he will help us take things to the next level 
and help our customers drive new sales opportuni es.” A highly respected 
industry figure, Parise has extensive experience in a wide range of ligh ng 
markets, including touring, theatre, broadcast and architectural. In his new 
posi on, Parise will be responsible for Chauvet’s family of CHAUVET 
Professional, CHAUVET DJ, and Iluminarc brands.  He is approaching this 
opportunity with an abundance of enthusiasm. “Chauvet has been a company 
on the move in all the markets I serve,” he said. “This is not only the result of its 
excellent products, but also because of its complete commitment to service. 
So, I am absolutely excited about joining this team, since I believe in what this 
company is doing.” 
chauvetprofessional.com 

Antonio Parise joins Chauvet’s  
Business Development Team 

OZ shows and CHAUVET Professional  
flow with Jus n Quiles in Venezuela 
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As Polish hip‐hop group PRO8L3M 
returned to the stages last December, 
the PROLIGHTS Astra Wash7PixIP and 
Astra Wash19Pix had their Arena debut 
at the COS Torwar in Warsaw, Poland.  
 
The produc on was supervised by 
ligh ng studio “Źle i Tanio”, who usually 
deal with highly complex produc ons.  
 
The project included fixtures like the 
Sunblast 3000FC, the Astra Wash19Pix 
and Astra Wash7PixIP.  
 
“We knew these were solid fixtures,” 
said the team from ŹiT, adding: “We 
used the 19Pix as the main wash on 
stage, some mes using it also as a 
beam thanks to its large zoom range 
and high output. We also used the pixel 
ring as a standalone effect during some 
blackouts”.  
 
The 7PixIP fixtures were placed on each 
side of the stage to create beam and 
colour effects.  

“We were surprised by their  
performance as well as the speed  
of movement,” said ŹiT. “It is a rela vely 
small device with a powerful output and 
stunning effects. We can honestly admit 
that they did the job very well!” they 
remarked.  
 
As for the Sunblast 3000FC,  
they were used as a  
colourful floodlight  
and strobe.  

When asked about their overall 
performance, ŹiT said: “We must say 
that both Astra Washes have great 
colours and an amazing output. This 
was a great show, and we couldn't be 
happier to have used PROLIGHTS' 
fixtures.” 
 
 
 

www.avltimes.com 
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Polish hip‐hop group PRO8L3M performs  
with PROLIGHTS Astra Wash 

prolights.it 
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American rock band Widespread Panic made its 
first MEMPHO appearance at the 2021 edi on of 
the show where versa le Ayrton Domino IP65‐
rated LED profiles took the stage with the 
popular fes val headliners. A mix of touring 
na onal acts and local favourites, MEMPHO 
2021 was held from October 1‐3 at the Memphis 
Botanic Garden’s Radians Amphitheater.  
Widespread Panic, which has been together for 
more than three decades, played two nights of 
the musicfest.  Known as true road warriors, the 
band has broken a endance records across the 
country and headlined most of the major US 
fes vals. They’ve sold in excess of 3 million 
albums and 4 million downloads and have been 
inducted into the Georgia Music Hall of Fame. 
Paul Hoffman, one of the owners and President 

of Pulse Ligh ng in Nashville, became the ligh ng designer for Widespread Panic in 2009 a er serving as the band’s crew 
chief for three years.  He worked with ACT Entertainment, Ayrton’s exclusive North American distributor, to obtain Domino 
fixtures for Widespread Panic’s MEMPHO debut. “We love working with ACT,” says Hoffman.  “We own probably 150 Ayrton 
Mistral and Ghibli fixtures, which have been great workhorses for us, and have grandMA consoles, motors and cables from 
ACT.  Domino marked our first go with IP‐rated fixtures, but we’re interested in any products in the Ayrton line.” 
ayrton.eu Photo © Joshua Timmermans 

Pentatonix, the three‐ me Grammy Award winning a 
cappella group, just wrapped their 18‐date Evergreen 
Christmas Tour 2021 where 45 Ayrton Khamsin‐S 
profile luminaires served as the main fixtures for the 
show.  Ayrton is exclusively distributed in North 
America by ACT Entertainment. Produc on and 
ligh ng designer, Travis Shirley, who heads Travis 
Shirley Live Design in Houston and Nashville, has 
been working with Pentatonix for the last nine years.  
“It’s been quite a journey,” he says, “seeing them 
grow to where they are selling out arenas around the 
world.  A er last year’s Christmas tour was cancelled, 
it was me to rejoice with a new show full of the 
energy and love Pentatonix is known for.” What 
Shirley needed for his ligh ng design were fixtures 
that enabled him to achieve a vintage look but with 
modern tools.  He also required fixtures that were 
quiet since Pentatonix performs a cappella. “Bandit Lites in Nashville, the ligh ng vendor for the tour, demo’d Khamsin for 
me,” he recalls.  “It was love at first sight.  Khamsin is a beau ful, well‐rounded fixture.  It had great brightness and colour 
temperature, and its LED engine made it nice and quiet.” Shirley reports that the tour’s ligh ng crew said they’d had “zero 
problems” with the Khamsins during the run of the show.  He has been so impressed with the fixtures’ performance that he 
plans to put them to work on some upcoming projects. 
ayrton.eu Photo © Ben Hausdorff 

Ayrton Khamsin shine for designer Travis Shirley  
on the Pentatonix Evergreen Christmas Tour 

Pulse Ligh ng chooses Ayrton Domino  
for Widespread Panic’s MEMPHO debut 
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Team South Africa par cipated 
alongside 190 countries at Expo 2020 
Dubai, which opened its doors on  
1 October 2021, under the theme 
Iden ty: South African Culture. Wilhelm 
Disbergen, a produc on designer for 
the past two decades who specialises in 
the set, ligh ng, and AV design for 
theatre produc ons, put his brand new 
Hippo zer Nevis+ to work for the 
musical theatre produc on Charlo e 
Maxeke, Mother of Black Freedom held 
on 16 October and presented by The 
Department of Sport, Arts and Culture 
and The South African State Theatre 
during the exhibi on. 
 
The aim of Dubai Exp 2020 is to create a 
pla orm where ci zens from around 
the world can share ideas, come up 
with solu ons, build bridges between 
na ons and a ract interest and 
investors. One of the stories South 
Africa told during this me was that of 
mama Charlo e Maxeke, a religious 
leader, poli cal ac vist and the first 
black woman to graduate with a 
university degree in South Africa with a 
B.sc from Wilberforce University Ohio  

 
in 1903. Her legacy con nues, and the 
former Johannesburg General Hospital 
is now known as the Charlo e Maxeke 
Johannesburg Academic Hospital. 
 
Charlo e Maxeke, Mother of Black 
Freedom, was wri en by Aubrey 
Sekhabi and featured big names, 
Thandiswa Mazwa and Mafikizolo. 
Wilhelm Disbergen of Yellow Bunny 
Produc ons NPC, who created all the 
visual content and was responsible for 
the ligh ng and set design, took 
ownership of a Nevis+, supplied by DWR 
Distribu on, only days before flying to 
Dubai. Disbergen already owns two 
Hippo zer Rackoons and a Boreal and 
was the first in the country to purchase 
the Nevis+, a compact (1/2 19” IU) 
media server that offers an extensive 
toolset to allow the crea on, 
visualiza on and playback of video 
content in real‐ me. 
 
“Wilhelm is well known for his 
remarkable imagina on and how he 
crea vely uses his Hippo zer servers,” 
said Dylan Jones of DWR. “We’ve spent 
a great deal of me over the years  

 
discussing ways to implement 
technology to create the beau ful 
stages he is known for.  While I knew 
the Nevis+ would not disappoint,  with 
all the challenges Wilhelm faced on this 
produc on, it became more of a life 
saver in his capable hands instead of 
just a tool.” 
 
“The ini al idea was to set up the 
produc on in The Opera House at the 
State Theatre in Pretoria exactly as we 
would in Dubai, including cameras, 
lights and LED screens, so that when we 
landed it would just be a ma er of 
se ng up and programming the lights,” 
Disbergen describes.  

www.avltimes.com 
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Hippo zer Nevis+ tells a South African story  
at Expo 2020 Dubai 

Wilhelm Disbergen 
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Rehearsals were mind‐blowing and  
saw the narrator and main actress, 
Nondumiso Tembe, a South African 
ar st based in Los Angeles, a ending 
sessions via Zoom and singing alongside 
the band based in the venue. The 
inten on was that she would ul mately 
perform live in Dubai. 
 
Sadly, Nondumiso’s visa didn’t arrive on 

me. “The en re show is a tribute to 
Charlo e Maxeke and has pages and 
pages of monologue that tells a story,” 
said Disbergen. “It’s interspersed by 
song and dance, and suddenly we had 
an empty stage in between 
performances.” 
 
With only two or three days to spare, 
Nondumiso approached a local studio 
where all her performances were 
recorded using a green screen. 
Disbergen, anxious about using the  
new Nevis+, was pu ng it through an 
arduous marathon, throwing things at  
it like 12 layers of video running at the 
same me, just to see how it would 
cope. “I added Nondumiso’s 
performances as another layer and 
cued it, block by block, to make it part 
of the overall show. It was super 
stressful as nobody else could do it, and 
I sat edi ng, not knowing if the Nevis+ 
would handle it. But it was amazing!   

 
The Nevis+ didn’t freeze, stu er, or 
once give any problems. We added  
clips where Nondumiso sings acapella 
alongside live ar sts on stage, and she 
was now larger than life, projected onto 
the LED screen. It was excep onal.” 
 
His next hurdle was ge ng to Dubai! 
A er arriving at the airport packed and 
ready to go three days in a row (thanks 
to complica ons with his booking and 
not men oning the cost for numerous 
Covid‐19 tests needed for each 
poten al flight) Disbergen was about  
to admit defeat when he was finally 
allocated a seat, one upgraded to first 
class. The show could go on! With a few 
hours to spare on arrival in Dubai, he 
soaked up the exquisite architecture 
and design at Expo 2020, where 
numerous countries erected buildings to 
represent the smart city of the future. 
 
Charlo e Maxeke, Mother of Black 
Freedom formed part of the opening 
ceremony for the South African pavilion  

 
and was hosted in the Hilton’s 
ballroom. An excep onally ght 
schedule saw load in commencing at 3 
am on Saturday, the venue being used 
just hours before for a wedding, and 
doors ready to open by 6 pm to an 
audience of ambassadors and delegates 
from across the globe. With the Nevis+ 
being his only piece of equipment from 
home, Disbergen was relieved to have 
the use of a grandMA2 full size, 
supplied by a local rental company.  
The set comprised of a stage, screen 
and LED ligh ng for ambience. 
 
“With the Hippo zer Nevis+, I had 
confidence despite all the challenges 
we faced,” he concludes. “I’ve used 
Green Hippo since the brand first came 
to South Africa, but to have something 
so small and compact that it fits into 
my laptop bag, yet powerful enough to 
run a huge screen and a 30k projector, 
is amazing.” 
 
dwrdistribu on.co.za 
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Set up for Charlotte Maxeke, Mother of Black Freedom in the Hilton’s ballroom 
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The London New Year’s Eve Fireworks has a racted millions to the city. Although safety protocols restricted crowds in 
London this year, the celebra on was as popular and breathtaking as ever. The celebra on features an impressive 13‐minute 
firework display, kicked off by the ringing of Big Ben’s iconic bell, and a Durham Marenghi ligh ng design that covered the 
en re downtown. Since it spanned such a wide area, the NYE ligh ng was divided into two sec ons: Central London and the 
Old Royal Naval College. Associate designer Paul Cook, ran the ligh ng in the first sec on, which included the Globe Theatre 
and St. Paul’s. Cook used his ChamSys MagicQ MQ500 console  to run the, 12‐universe show at the Globe Theatre and an 
MQ80 for the 8‐universe St. Paul’s rig. Both featured an array of dazzling looks, such as when St. Paul’s famous dome was 
immersed in stunning web of lasers by ER Produc ons’ Mark Payne.  Each of these visuals was precisely med to flow 
seamlessly with the TV broadcast, no small feat, but accomplished smoothly, thanks in part to some adroit programming 
skills. The en re light show for the evening was pre‐programmed and visualized on WYSIWYG and Depence2 to create a 
smooth work flow with no surprises for the client and the BBC, as there were to be no public rehearsals. 
chamsys.co.uk  Photos © Andrew Baker 

Tickets for the first  iHeartRadio ALTer EGO 
concert of 2022 were gobbled up by eager 
fans within 20 minutes of going on sale. 
“Upon hearing that ckets sold out so quickly, 
we immediately realized that we were going 
to have to expand the produc on experience 
to a much wider audience, as there would be 
even more sea ng areas opened for extra 

cket sales,” said Patrick Dierson of The 
Ac vity, which created the ligh ng rig for the 
Capital One sponsored concert. To 
accommodate the larger crowd, the design 
team began angling each of the produc on 
elements to create a more rounded look to 
the overall produc on at the LA Forum. 
Playing a key role in this mix was a collec on of CHAUVET Professional Maverick and COLORado fixtures, which, like the rest 
of the rig, was supplied by 4Wall Entertainment. Rigged gear was arranged in mul ple rows, star ng at 11‐feet off the stage 
deck up to heights of  48‐feet above the floor.  This arrangement not only provided the desired wide viewing angles, it also 
reflected the scale of the star studded concert and filled ver cal space. Layered throughout the truss system and used as the 
main wash light were 21 Maverick MK3 Wash fixtures. I’m thankful to the folks at 4Wall for introducing us to them. Also 
playing a cri cal role in the ligh ng design was the COLORado 2 Solo.  “We spec’d them en masse,” said Dierson. 
chauvetprofessional.com 

Patrick Dierson and The Ac vity create big looks  
for iHeartRadio ALTer EGO 

Paul Cook powers London show with ChamSys 
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Sculp ng a fluid and kine c visual 
collage aligned with the heartbeat and 
spirit of rave was a task ligh ng and 
environment designer Eran Klein 
relished for Black Coffee’s incendiary 
performance at Drumsheds in north 
London. With a rig of Robe moving 
lights at his finger ps, Eran 
atmospherically engineered nearly 12 
hours of superla ve electronic musical 
experience culmina ng in a 3‐hour set 
by the innova ve Grammy Award 
nominated DJ and music producer.  
 
Eran’s ligh ng design took full 
advantage of the venue’s 20 metre trim 
height, with an impressive 11 metre 
diameter trussing circle centrepiece 
flown immediately above the DJ booth, 
complete with a ‘jewel’ in the middle 
and a laser. Behind this – in the upstage 
posi on – he needed a strong ligh ng 
presence, so Robe MegaPointes were 
chosen for this core design aspect,  
with 12 fixtures rigged on a 6‐metre 
diameter circle plus eight Robe Spiider 
wash beams. All these pointed forward 
adding depth and movement to the 
picture, blas ng purposefully down  
the room. 
 

Another 8 x MegaPointes were 
deployed on ver cal trusses beneath 
the circle truss at varying heights, and 
two ladders on the upstage walls were 
each rigged with three MegaPointes for 
side back ligh ng and sweeping across 
the space. All these rear MegaPointes 
were Eran’s ‘go‐to’ fixtures for crea ng 
those energising bold slices, streaks and 
wedges of light and breakup effects 
shoo ng through the VIP area 
highligh ng hands‐in‐the‐air and 
dancing bodies. “I actually had to pull 
these par cular MegaPointes down a bit 
as they were too intense at mes!” he 
admi ed! 
 
Eran loves all the crea ve op ons that 
Robe products offer his show designs. In 
this case, with doors opening at midday 
and the room being full from the off, as 
music fans imbibed the vibes there was 
around 8 hours to fill with interes ng 
visuals, and Eran relied on these Robe 
fixtures to provide most of the visual 
magic. “I needed super powerful 
fixtures that could offer me A LOT of 
op ons,” he stated. He likes Robe 
products for many reasons, one of 
which is consistency.  

 
“Using the range of Robe luminaires, I 
get perfectly matching colours across 
the en re rig,” which helped emphasise 
the harmony that was a base element 
of this produc on design. 
 
Eran programmed and ran all ligh ng 
on a grandMA3 console. “It was a giant 
rave ... like a volcano … rumbling and 
exploding with molten energy,” he 
described. He collaborated closely with 
Naor Bonomo, laser programmer and 
operator who used a Madrix system, 
and Eran was assisted with the WYG 
visualisa on by Goldsztayn Yaysson. 
 
www.robe.cz 
 
Photos © Lindsay Cave 

www.avltimes.com 
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Walnut Hill Community Church located in Connec cut, USA, 
provided a combina on of both in‐person and online weekend 
services to their five campus congrega on. The central campus 
in Bethel, CT, has invested in top level produc on values and 
technology, which includes the purchase of a grandMA3 
compact XT ligh ng console which is running with grandMA3 
so ware. Crea ve ligh ng senior intern Jonathan Mar n, who 
designs, programmes, and operates ligh ng for most of 
Bethel’s worship service events, helped guide the team’s 
decision to purchase a grandMA3, backed by Walnut Hill’s 
produc on director, Christopher Ellington. Jonathan explained 
how ligh ng was high on the agenda when the decision came 
to up the produc on stakes. “We kept coming back to 
grandMA3, which had the perfect combina on of price point 
and hardware feature set,” he explained, whilst Christopher also underlined the importance of inves ng in ligh ng both for 
now and the future, and co‐ordinated much of the logis cal work involved in making the transi on to MA. The console is 
running approximately 40 conven onal fixtures, 16 moving lights and 42 custom RGB pixel tubes, plus some LED PARs and 
MR‐16 blinders, with the pixel tubes used extensively for crea ve ligh ng and to provide illuminated scenic elements, either 
hung from roof trusses or floor mounted where it also assists in crea ng visual textures and depth of field for the streamed 
events. As well as ligh ng the stage, some of the moving lights highlight the 750‐seat Bethel auditorium and are u lized for 
key ligh ng / specials, while the warmth and glow of the blinders produces classic fade‐effects and contrast to the cool 
precision of the LEDs. There are 25 DMX universes and around 4000 parameters running from the grandMA3, which the 
en re produc on staff love! maligh ng.com 

The Valencia Trinidad Alfonso EDP 
Marathon took place last December, 
where nearly 16,000 runners par cipated 
in the Spanish city. “Valencia wants to be 
known as a sports des na on, and 
celebrate major events, such as this 
Marathon”, said Pilar Bernabé, Councillor 
for Sports for the city of Valencia, adding: 
“Major spor ng events, as long as they 
are sustainable, are a great opportunity 
and an essen al contribu on to the 
economic fabric of the city.” The 
Valencian company RSM PRODUCCIONES 
AUDIOVISUALES Y EVENTOS, S.L. chose 
the PROLIGHTS Mosaico fixture, an 
outdoor architectural image projector, 
displaying the city's logo for the event in the City of Arts and Sciences' neighbourhood. “We wanted a fixture that could be 
used outdoors with a strong light output, but easy enough for anyone to use”, said Rafael Tejada, CEO of RSM, adding: “The 
Mosaico was exactly that. A high‐quality image projector with nearly 12,000 lumens and easy enough for us to set up with a 
custom gobo and leave it running with a stand‐alone playback.” The Mosaico is a 250W IP66 zoomable LED image projector 
with a motorized zoom, gobo, colour and anima on wheels. 
prolights.it 

PROLIGHTS Mosaico used in Valencia's marathon 

“Easy transi on from grandMA2 to grandMA3” 
Walnut Hill Community Church trusts in MA 
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Ayrton is proud and excited to 
announce that it will con nue to 
support the Women In Ligh ng project 
throughout 2022 via its exclusive WIL 
Entertainment Ligh ng Partnership.  
 
Founded in 2019 by Sharon Stammers 
and Mar n Lupton of Light Collec ve, 
and already well‐established in the field 
of architectural ligh ng, WIL exists to 
provide an inspira onal digital pla orm 
that profiles women working in ligh ng 
and ligh ng design, celebra ng and 
promo ng their work and career paths. 
It challenges the underrepresenta on 
of women within the industry and aims 
to support and encourage the next 
genera on.  
 
Ayrton’s primary aim is to raise 
awareness and broaden the reach of 
the WIL project to include women 
working in entertainment ligh ng – not 
just ligh ng designers, but women 
working in all aspects of entertainment 
ligh ng. “We are thrilled that WIL has 
chosen to work exclusively with Ayrton 
when adding the entertainment 
perspec ve and there are lots of 
exci ng plans being made for the year 
ahead,” says Ayrton’s Linnea 
Ljungmark.  
 
The first of these is the WIL Global 
Online Gathering which took place on 
8th March 2022 to coincide with 
Interna onal Women’s Day.  
Co‐organised by Light Collec ve, 
Archifos and architectural ligh ng 
manufacturer, formaligh ng, and 
sponsored by Ayrton, the day is divided 
into three me zones, each with 4 
sec ons: Global Light, Global Ac on, 
Global Journey and Global Work. 
 
“This is an opportunity to listen to 
designers present their projects, learn 
more about architectural ligh ng and 
watch a project presenta on from 
Emily Bornt, an entertainment ligh ng 
designer from the US, which Ayrton is 
proud to sponsor,” says Ljungmark. 
Emily Bornt, founder of Ligh ng 
Entertainment and Produc on Services,  

LLC, will talk about her work and  
experiences as part of the Global Work 
contribu on in The Americas sec on.  
 
Ayrton will also sponsor new interviews 
for the WIL website this spring, and 
bring a WIL presence to each of the 
major tradeshows in 2022, before 
hos ng the first in‐person Global 
Gathering at the Ayrton head office in 
October. “WIL is about inclusivity and 
celebra ng the work of women in the 
field of ligh ng,” says Ljungmark. 
“Ayrton is suppor ng the project 
because entertainment and 
architectural ligh ng are both male‐
dominated work places and we want to 
make sure that women feel included, 
seen and heard. The project has 
received a great response from around 
the world and I think we can all be very 
proud to be part of this.”  
 
“We are delighted to be able to support 
and be a part of this wonderful  

ini a ve,” adds Ayrton CEO, Chris 
Ferrante.  “Women In Ligh ng is an 
excellent forum and, given that Ayrton 
has such a talented group of women in 
our organisa on, it is even more 
important for us to be part of this 
project. As well as the upcoming Global 
Gathering, I am excited that we are 
hos ng a dedicated Women In Ligh ng 
sec on on our Prolight + Sound booth 
in Frankfurt and then, later in the year, 
a ligh ng experience here at our Paris 
HQ.” WIL reaches out to all women in 
ligh ng, not just designers, and we 
encourage you to get in touch and get 
involved.  
 
 
Contact them at: 
womeninligh ng@ayrton.eu 
 
 
www.ayrton.eu 
 
www.womeninligh ng.com 
 
 www.avltimes.com 
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A lot of music history has reverberated off the walls of The Brook, a 
former Victorian pub turned live performance venue. Now a bit of the 
future is shining of its storied walls too, as GLS ligh ng has given the 
club an LED ligh ng upgrade with some 30 CHAUVET Professional 
fixtures. Having worked with The Brook for over 20 years, local install 
specialists GLS were brought on board to transform the club’s outdated 
ligh ng system with a modern, flexible LED installa on with the idea of 
enhancing its stage shows whilst also minimizing its carbon footprint. 
Toward this end, GLS specified 10 CHAUVET Professional Rogue R2X 
Wash, 6 Rogue R2X Spot, 8 COLORdash Par Hex 12IP and 4 STRIKE 4 
fixtures, all controlled via a Chamsys MQ80 console. Ian Turner of GLS 
sought to provide a prac cal yet versa le ligh ng package. Posi oned 
from above stage trussing in the middle of the wrap‐around balcony, 
the Rogue R2X Wash and R2X Spot fixtures provide the basis for 
powerful and impac ul looks. To provide dashes of key light from all 
sides of the stage, Turner posi oned the COLORdash fixtures from 
centrally mounted trussing above the venue’s infamous bar. Peppering 
the live performances with addi onal eye candy and bolts of visual 
energy, the four STRIKE 4 Blinders complete the set up with their 
posi on on all four corners of the stage. 
chauvetprofessional.com 

There were some showers during the glitzy red carpet 
premiere of Dune outside the Odeon Leicester Square, but 
that did nothing to dampen the enthusiasm of the crowds or 
global press corps who turned out for the star‐studded affair, 
produced by Limited Edi on Event Design. Impact Produc on 
Services (IPS), which provided technical services for the event, 
didn’t have anything as omnipotent as Spice in its quiver, but it 
did have a powerful tool for se ng up outdoor video walls: 
the CHAUVET Professional F4IP LED panel. The IPS team used 
236 of the 4.8 mm pixel pitch panels to create a 28‐metre wide 
by 4‐metre high video wall that ran almost the en re length of 
the red carpet. Displaying a series of drama c images from the 
movie that were supplied by the film company and played 
back via a Disguise Media Server, the wall added a powerful 
and engaging cinema c flavor to the event, in addi on to 
providing an a rac ve backdrop for videos and photos 
featuring the hit film’s stars. “One of the main reasons for the premiere was to a ract media coverage, and with such a  
large display being installed, it was essen al that all the technical produc on elements not only looked great, but were  
also reliable,” said Tom Warden of IPS. “The first considera on, given that the installa on was outdoors, was to choose an 
all‐weather, IP‐rated panel. IPS have already used the Chauvet F4IP and X6IP LED screen systems extensively in outdoor 
applica ons, so we knew that they would perform well, even if the weather was against us. The next considera on was the 
resolu on and refresh rate, as it was essen al that the high‐resolu on images could be displayed and look great on camera.” 
chauvetprofessional.com 

IPS  creates stellar se ng for Dune  
premiere with CHAUVET Professional 

Iconic UK venue The Brook goes Green  
with GLS Ligh ng and CHAUVET Professional 
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Long‐awaited by the industry, Cameo 
debuts the new OTOS® H5 at Prolight + 
Sound 2022. Developed in Germany, 
the IP65 Beam Spot Wash Hybrid 
features a wide range of applica on 
op ons and has the poten al to 
posi on itself as the standard for 
outdoor‐capable hybrid moving heads 
in the professional segment.  
 
The OTOS® H5 Beam Spot Wash Hybrid 
Moving Head IP65 targets the 
requirements of professional ligh ng 
designers, as well as rental and 
installa on companies. The 
mul func onal spotlight has an 
impressively high light output and is 
used in clubs and large‐capacity  

loca ons, and its IP65 cer fica on 
makes it par cularly suitable for 
outdoor areas, such as open‐air 
concerts and classical fes vals. The 
highly flexible hybrid moving head 
combines powerful ligh ng and a wide 
range of effects with a low weight of 
only 33 kg, making the OTOS® H5 the 
lightest product in its power class.  
 
With its 3‐in‐1 mul func onality, the 
OTOS® H5 allows ligh ng designers and 
operators to let their crea vity run wild 
and design fascina ng lightshows for 
both indoor and outdoor applica ons. 
In addi on to stage and venue ligh ng, 
the high‐end spotlight is also suitable 
for use in TV and film recordings.  

With its effec ve and mul faceted light 
output, the OTOS® H5 Beam‐Spot‐
Wash Hybrid Moving Head IP65 is an 
all‐in‐one device designed to simplify 
the day‐to‐day produc on work of 
ligh ng professionals.  
 
Daniel Wrase, Cameo’s Product 
Manager Light Technology, says:  
“We are delighted to finally be able to 
present the OTOS® H5 to all ligh ng 
professionals, and we’re convinced that 
its pioneering features will make it the 
new market standard for hybrid, 
outdoor‐capable moving heads in its 
class.” 

www.avltimes.com 
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Cameo OTOS® H5 

IP65 Beam Spot Wash Hybrid Moving Head 

Visitors to Prolight + Sound can see the new OTOS® H5 at the Cameo trade fair stand (Hall 12.1, Stand B24) 
from 26 to 29 April 2022. Cameo’s team is looking forward to welcoming all interested par es 

 

Click here for further informa on: Cameo OTOS H5 

https://www.adamhall.com/shop/gb-en/lighting-equipment/moving-lights/moving-heads/26039/otos-h5?c=16330


ROE Visual is proud to launch the Opal 
LED pla orm. Opal is a new product 
series for AV Integra on, aiming to 
provide designers and clients with a 
crea ve and versa le LED pla orm that 
accommodates indoor and outdoor 
applica ons. This spring, the Opal 
pla orm will be showcased at several 
tradeshows globally, such as the NAB 
and ISE. 
 
The Freedom to Create  
The design of the Opal series ini ally 
started with the concept of building 
blocks and the construc on of new 
display configura ons. The Opal panels 
allow for more crea ve installa on 
possibili es spor ng panel dimensions 
of 300x300mm and 300x600mm. Based 
on different modules, Opal allows 
flexible designs and building screens in 
almost any shape and size desired, 
reducing customiza on costs and me 
spent. Furthermore, placing the Opal 
LED modules in any environment is 
possible using the Opal Frames for wall 
moun ng or the addi onal hanging and 
stacking op ons. In this way, crea vity 
and imagina on can run free, resul ng 
in a more immersive final product.  
 

Intui ve Installa on  
The installa on process of the Opal 
series is as though ully designed as  
the display itself; easy handling,  
efficient installing, and display stability 
were key a en on points in the 
development process of the series.  
Opal is a versa le LED pla orm 
conceptualized to facilitate out‐of‐the‐
box designs.  
 
The universal Opal frames, suited for  
in‐as well as outdoor applica ons, are 
deliverable in various dimensions, 
perfect for installa on in horizontal and 
ver cal planes. Due to high‐precision 
engineering and manufacturing, the 
resul ng canvas is always perfectly 
aligned, seamless and me culously flat. 
 
Unparalleled Visual Effects  
ROE Visual developed the Opal LED 
pla orm to create an impressive  
visual performance. Opal’s high contrast 
ra o and wide color gamut deliver an 
unmatched color accuracy, while 
common cathode technology 
guarantees 25% energy reduc on  
and a stable, color‐consistent LED 
performance. EMC Class‐B cer fied,  

Opal offers the certainty of a reliable 
and first‐in‐class product, even under  
demanding circumstances. With 
considera on to all the features above, 
the Opal series is a power player in the 
AV space. The innova ve, fine pixel 
pitch LED display offers the op mal  
LED solu on with maximum flexibility 
in various applica ons for designers 
and users alike. 
 
“Mee ng our clients’ high expecta ons 
is always paramount at ROE Visual, 
which is why we test endless 
possibili es when developing new 
products. Our team is dedicated to 
offering a premier LED solu on, using 
innova ve and advanced technology,” 
states Glory Gao, Deputy Sales Director 
at ROE Visual. “Opal is a versa le LED 
pla orm based on universal modules 
and frames. Therefore the pla orm 
provides a crea ve LED canvas offering 
more flexibility for our customers,”  
Gao con nues, “For its outstanding 
quali es, we believe the Opal Pla orm 
will soon find its place in the exac ng 
AV market.” 

www.avltimes.com 
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 ROE Visual OPAL LED Platform 
Expanding Crea ve Design  
in LED for AV Integra on 

More Info: www.roevisual.com/en/opal‐led‐pla orm 
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                                                     ETC Eos Apex 
 
As produc on con nues to resume 
around the world, lucky programmers 
will be greeted with a powerful and 
elegant new ligh ng control desk: the 
Eos Apex console. With three sizes to 
choose from – the Eos Apex 5, 10, and 
20 – this latest release ushers in the 
next genera on of ETC’s flagship 
controls line. Eos Apex consoles 
priori ze the user experience with 
creature comforts to ease those long 
hours behind the desk. The massive 
mul touch displays offer generous 
screen real estate for Magic Sheets, 
Direct Selects, and Augment3d models, 
and feature eye‐strain‐reducing 4K resolu on. The displays ar culate on a dual‐axis and feature a 160‐degree viewing angle, 
so you can see all your tools and data from anywhere along the programming surface. With an ergonomically redesigned 
wrist‐rest, book lights built into the sides of the desk, hand‐holds for easy carrying, and drawers and charging ports for your 
accessories, Eos Apex is the ul mate workspace for high‐level programmers. Apex consoles themselves are built with flexible 
system‐building in mind, allowing you to mix and match your DMX and show control ports on a per‐show basis using 
customizable widgets. In addi on to standard etherCON Gigabit connec ons, all Apex‐class controllers also feature SFP+ 
ports that are compa ble with the latest high‐speed copper and fiber networks. 
etcconnect.com/EOS 

 

 ETC Cyberlight LED 
 

ETC is pleased to introduce Cyberlight LED, a moving mirror fixture born from industry 
feedback and built in Aus n, Texas. Cyberlight LED surpasses moving head luminaires in a 
variety of uses including high‐speed pan / lt movement and the ability to hide ligh ng 
fixtures in permanent installa ons. Customers with exis ng mirror fixtures in the themed 
entertainment market and elsewhere can retrofit those products with Cyberlight LED for 
more energy‐efficient opera on and service. The 470 W Bright White LED engine and the 
high‐quality op cal system delivers 12,750 field lumens with 90+ CRI for superior color 
rendering capabili es. A full complement of features are included on Cyberlight LED for 
crea ve design possibili es, including color mixing plus color wheel, dual rota ng pa ern 
wheels, zoom, focus, iris, prism, and diffusion. 
etcconnect.com 
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 MEGA-LITE DECO PARLED Q10 
 

The color changing IP64 DECO Parled Q10 offers a bold and elegant 
approach to interior and exterior applica ons. Designed with 7 Red, 
Green, Blue and Warm White SMD 5050 LEDs, this unit provides bright 
radiant colors for ambient and direc onal ligh ng. With a 3267K warm 
white color temp, this compact unit can be used to highlight specific 
areas with an abundance of rich, saturated colors or so  warm whites. 
The use of the Voltage over Ethernet method enables this fixture to be 
easily installed without the need for conduit. As part of the DECO 
Series, the Parled Q10 was designed to provide versa lity with 
simplicity by being able to connect to a number of different DECO 
Drivers for power and control connec on. Simplify your next install 
with the DECO Parled Q10! 
mega.ligh ng 

 
   

 

                MEGA-LITE Color Pick LED PAR Q190 
 
The Red, Green, Blue, Warm White Color Pick LED Par Q190 is a color changing 
par fixture equipped with nineteen 10W LEDs. With a 25º fixture lens it can 
produce smooth wide wash color combina ons. The 4 elements of control allow 
users to create different individual or grouped effects, including individual 
control of the center, second circle and two outer circle groups, crea ng eye‐
catching pa erns. The pre‐programmed scenes provide flexibility for stand alone 
opera ons and eye candy effects. Equipped with a double moun ng yoke, the 
unit can be rigged or grounded for versa le use. With a compe ve price point, 
this unit was designed as an economical op ons for DJ’s or venue up‐lights. Get 
colorful with the Color Pick LED Par Q190. 
mega.ligh ng 
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                                                Lightware’s VINX 
 
 

Lightware’s VINX product family brings lightning‐fast switching, Dante Audio support and enhanced versa lity to a wide 
range of AV opera ons from classrooms and auditoriums to digital signage applica ons. This compact yet powerful device 
offers a wide‐range of tried and tested features from advanced EDID management to USB 2.0 support to remote powering. 
Smart Bandwith Management allows users to choose between Variable Bitrate, Video and Graphics modes to further 
op mize signal management and AV system performance.  
lightware.com 

 

 PROLIGHTS EclProfile CT+IP, EclProfile FW 
 and FWVW IP 

 
PROLIGHTS has launched the new EclProfile 
CT+IP, a tunable white and full colour 
ellipsoidal designed for exterior applica ons 
like touring, theme parks, cruise ships and 
outdoor events, and the new EclProfile FW and 
FWVW IP range, a series of IP rated white light 
and variable ellipsoidals. The new CT+ IP has 
the same features as its indoor version, 
including a 6‐colour LED array (red, green, 
blue, royal blue, mint, and PC amber), linear 
white CCT from 2.800K to 10.000K, 
RGB/CMY/HSI control, colour gel presets, 
tungsten emula on on dimming, colour, and 

nt control. PROLIGHTS also added raw and xy 
control modes for the CT+ and CT+IP 
ellipsoidals, allowing users to pick a colour in the CIE 1931 chroma city diagram right from their consoles. The EclProfile FW 
IP series come in three variants: a tungsten‐looking at 3,200K (TU), daylight at 5,600K (DY) and variable white with CCT from 
2,700K to 5,600K (VW). Their die‐cast aluminium body make sure that the source stay dust‐free and waterproofed, reducing 
cleaning cycles and rou ne maintenance. An IP‐rated gobo rotator can be purchased separately and fi ed inside the gobo 
slot, allowing designers to use B‐sized gobos and create dynamic effects controlled by DMX. All IP fixtures are compa ble 
with the high‐defini on op cs available for the EclProfile range, including a range of fixed lenses from 5º to 70º, and two 
zoom lenses. The fixtures are also made for demanding applica ons that require high colour‐fidelity, with high CRI, TLCI and 
Ra values. prolights.it 
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 ILD Render supports direct output  
 to ShowNET laser mainboard 

 
 
 
 
 
 
 
 
 
 
 
 

ILD Render is a crea ve tool that allows for direct rendering of 3D vectors and 
anima ons from Blender or vectors from InkScape to a laser show compa ble format. 
It is a tool for designers and crea ve minds to directly use their 3D and 2D artworks 

with laser output. ILD Render now also supports the direct output to any laser system with ShowNET laser mainboard or 
external ShowNET interface. This is especially helpful as the output is directly rendered in real me, so all works in Blender or 
InkScape can directly be output to the laser. This is a huge advantage in the crea ve process with lasers, as graphics artwork 
is the most demanding challenge for any laser system. With having the direct output op on to ShowNET, the op miza on of 
the content to the laser system can be directly done in Blender or InkScape, which saves a lot of me in the crea ve process. 
As a lot of laser systems have the ShowNET laser mainboard built‐in as standard, the integra on to ILD Render adds another 
magic s ck to the laser designers’ toolcase. To make use of the new integra on, start Blender or InkScape and then ILD 
Render. ShowNET will directly be available as output device and the crea ve work in Blender or InkScape can be started as 
usual – just with direct laser output. laserworld.com 
 

 

                     CHAUVET Professional WELL STX 
 
CHAUVET Professional con nues to extend its lineup of all‐weather fixtures with 
the introduc on of WELL STX, a pair of IP65‐rated ba ery powered LED tubes that 
provide an easy op on for adding dis nc ve linear looks to stages, as well as 
corporate and broadcast applica ons, indoors or outside. Available in two models, 
the versa le RGBWW fixture produces 360 �or 180 �of bright, even, pixel‐
mappable, eye‐sizzling looks. Capable of being oriented in mul ple direc ons, 
mounted on floor stands, or flown from different hanging points, the fixture makes 
it possible to add cap va ng geometric pa erns to any design, giving it greater 
depth and structure. Adding to the enhanced visuals are the fixture’s 16 zones of 
control, which can be run wirelessly to create compelling chase sequences. WELL 
STX fixtures are controllable via W‐DMX, which can be used with almost any 
standard ligh ng controller, including the WELL COM with its built in W‐DMX 
receiver. Measuring 1.5‐meters in length, the WELL STX 360 tubes offer a 360 
degree viewing angle and are sold in sets of four, which include four eyebolts for 
hanging op ons and four folding floor stands, as well as one  remote and one 
charging flight case. Its filter can be removed from the 360 degree op on to reveal 
its individual LEDs for eye candy looks. The smaller (1‐meter long) WELL STX 180, 
offers a 180 degree viewing angle and is packaged as part of complete kit that 
includes six fixtures. Each kit also features 12 magne c brackets for a aching to 
metal surfaces, six eyebolts for hanging op ons, six folding floor stands,  one 
remote and one ABS plas c charging case. A stealth black diffuse filter that ships 
with the product can be used to “hide” the fixture when it’s not ac vated. 
www.chauvetprofessional.com 
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Chris e® is pleased to announce the addi on of two new models to its line‐up of class‐leading 1DLP® projectors. Designed 
and built to offer both performance and reliability for high‐use environments, the new Chris e GS Series models are available 
in two brightness op ons: 9,000 ISO lumens and 10,600 ISO lumens, and are ideal for installa ons including mee ng rooms, 
educa on spaces, museums, houses of worship and more. The new projectors feature laser illumina on, which offers 20,000 
hours of consistent illumina on to 50% brightness and a low total cost of opera on – there is no need for lamp or filter 
replacements, which also reduces maintenance. The new GS Series projectors are available with a full suite of motorized 
interchangeable lenses. The Chris e DWU880‐GS is available in black or white, including TAA‐compliant models. The 
DWU1100‐GS is available in black, and in a TAA‐compliant model. chris edigital.com 

 

 Assimilate Live Looks, Live Assist, Live FX    
 now support Tessera S8 and SX40 

Assimilate today announced that its innova ve Live Looks, Live Assist, and Live FX so ware solu ons now support integra on 
with Brompton Technology’s Tessera S8 and SX40 LED processors, enabling live colour grading and composi ng in virtual 
produc on workflows. This integra on is currently available in the new v9.4 releases of Live Looks and Live Assist, and in the 
open beta of Live FX. Taking advantage of Brompton’s API, users working in LED volumes can now send 3D LUTs in near‐real‐

me to Brompton’s Tessera S8 and SX40 LED video processors, powering live on‐set colour grading on the LED screen. 
Assimilate’s Live Looks and Live Assist tools work in tandem with real‐ me rendered environments from game engines such 
as Unreal Engine or Unity, with Live Looks providing a powerful live grading solu on and Live Assist offering record and 
playback, including in mul ‐camera setups. Live FX plays out plates and pre‐rendered scenes and enables live on‐set 
composi ng for LED wall virtual produc ons, handling everything from previsualiza on through to final pixel in‐camera VFX. 
Together, Live Looks, Live Assist, and Live FX can now leverage Brompton’s extensive API to streamline dis nct areas of the 
virtual produc on on‐set workflow for a cohesive crea ve experience. bromptontech.com 
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