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Croa an pop superstar Petar Grašo 
wanted to make a spectacular impact 
with his first post‐pandemic live shows 
– which were also the first arena music 
shows in the country as pandemic 
restric ons were li ed – so his brief to 
ligh ng designer Sven Kučinić was to 
“make it absolutely awesome” … 
basically four li le words that any LD 
loves to hear! Awesome it was! Sven, 
who took on the full visual design – 
ligh ng, set and video – did not 
disappoint, and chose to use nearly 200 
Robe moving lights to help him achieve 
the desired results ‐ which were 
supplied to the produc on together 
with the other ligh ng kit by Zagreb‐
based rental company, Promo Logis ka.  
 
The Zagreb Arena shows were followed 
by performances in Split and Slovenia  
in this high‐profile mini‐tour which 
delighted the ar st’s many fans in the 
region, going ahead in truly “seat of the 
pants” fashion as the Covid restric ons 
rela ng to large audiences were li ed 
on the morning of the first gig in  
Zagreb, which was a ended by a wildly 
enthusias c capacity audience of  
15,500.  

 
Sven has been excep onally busy during 
the pandemic as he qualified as a 
commercial pilot and has been flying 
planes worldwide in the absence of any 
live shows! He took a vaca on from 
what’s been his day job for the last two 
years to design these shows, and 
admi ed it took him “a li le me” to 
get back into the headspace! Star ng 
with some basic geometric shapes, a er 
some brainstorming, everything then 
evolved quite quickly as he developed 
the interes ng concept of eight flown 
cubes, three large ones and three 
smaller ones, each one containing a 2 x 
2 metre LED screen and strategically 
posi oned over the stage and audience. 
 
This accentuated the width and the 
depth of the stage which was shaped 
like three diamonds. “The idea with this 
architecture was to bring a look of 
grandeur, stature, gravitas,” explained 
Sven, crea ng an op cal illusion with a 
more three‐dimensional space.  
 
He specified the kit while the two 
organising bodies – the ar st / 
management and Narodni Radio Croa a 
– selected the suppliers. 
 
 

 
Sven was careful not to spec too  
much brand‐new equipment, knowing 
that having just emerged from the 
pandemic, most rental companies are 
only now considering new investments 
and he was pleasantly surprised that 
Promo Logis ka already had Robe 
FORTES, two of which he used as follow 
spots. These were posi oned right at 
the back and 
to the sides 
of the arena 
and run 
manually 
using the 
regular 
follow spot 
handles, with 
all the 
parameters 
controlled 
from Sven’s 
grandMA3 
console, 
allowing the 
operators to 
concentrate 
on accurately 
following the 
ar st.  
 www.avltimes.com 
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Sven was hugely impressed by their 
power, the quality of light and the 
framing shu er system and thinks 
FORTES are “a fantas c long throw 
fixture in a very compact package.” 
They were running at only 80% and 
even right at the back of the venue this 
was plenty bright enough! 
 
He turned to his trusty MegaPointes as 
the main effects fixtures with 70 on the 
rig. They are a go‐to mul ‐purpose 
luminaire, and on this show the vast 
number of possibili es they bring to the 
table enabled him to keep a vibrant 
array of drama cally different ligh ng 
looks pumping throughout Petar 
Grašo’s energe c performance. “Before 
MegaPointe, I’d have to use regular 
Pointes and then at least one other 
type of fixture to create enough 
diversity of looks,” he commented, “but 
with Megas … I just need only the one 
type of light.”  
 
As an ‘industry standard’ mul ‐purpose 
moving light, he “can’t imagine” doing 
any reasonably sized show without 
them! The MegaPointes were a ached 
to some of the cube structures, and all 
were do ed over a series of straight 
trusses above the stage. 
 
 

Sixty‐six LEDBeam 150s were 
posi oned in straight lines with  
a set of 22 in a row on the upper 
downstage area and on two 
trusses of back‐lights that hung 
beneath the lowest cube level. 
Some were also rigged on the 
bo om of the cubes, including 
those above the audience, and 
the key need here was for a 
small, punchy, and highly flexible 
fixture. They worked as wash 
lights sweeping across the 
audience and as beams shoo ng 
onto the stage and for crazy  
fly‐out effects which looked 
fantas c on the wide camera 
shots. 
 
Twelve LEDWash 600s lit the  
cyc, and the main front lights for 
the ar st and band were 18 x 
MMX WashBeams. Sven has a 
great fondness for this fixture: 
“They are s ll hugely capable 
lights, I have used them 
successfully on many large shows over 
the years and they have always been 
reliable.” In addi on to these Robe 
fixtures, 12 x BMFL Spots on the 
overhead trusses served as addi onal 
key ligh ng, and there were around 200  
 
 

other sources on the rig including LED 
tubes outlining the eight video cubes. 
 
www.robe.cz 
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iHeartRadio’s ALTer EGO concert 
January 15th at The Forum in Los 
Angeles was a rocking affair whose 
ruckus energy reflected the sold‐out 
crowd’s joy to be back at a live event. 
Produc on designer Patrick Dierson of 
The Ac vity was delighted as well and 
lit some of the biggest names in 
alterna ve rock using a large ligh ng 
package that included Ela on 
Professional’s Ar ste Mondrian™ LED 
profile supplied by 4Wall 
Entertainment. 
 
The Ac vity handles the overall 
produc on design of the show, which 
includes the scenic, video, staging, and 
ligh ng elements. Associate LD Jus n 
Cheatham handled Ligh ng Director 
du es on this latest itera on, working 
directly with each of the guest LDs. 
4Wall’s Hayden Katz handled all video 
media server needs and The Ac vity’s 
John Ellar was the overall Project 
Manager. Besides the management and 
scheduling of the guest LDs and VJs,  

The Ac vity spent a lot of pre‐
produc on me liaising with the various 
equipment vendors, including close 
coopera on with 4Wall Entertainment 
and C2W Rigging, to make sure all 
details were covered. All of these 
elements were perfectly choreographed 
with Stage Manager, Seth “Berger” 
Goldstein. 
 
Seeking a powerful, full‐color LED 
profile unit, Dierson hearkened back  
to a fixture he had test driven in early 
2021 but had not yet used on a show. In 
the middle of the pandemic shutdowns, 
the designer was able to get a sneak 
peek of Ela on’s Ar ste Mondrian  
much earlier than most of the public 
when he produced a demonstra on 
release video that introduced the  
fixture to the world.  
 
“We filmed it over the course of several 
days at the studios of AG Produc on 
Services in Las Vegas and it allowed us 
to get a first‐hand look into all of the  

intricacies of the fixture,” he recalls. “In 
the end, we were extremely impressed 
with the unit and were looking forward 
to being able to u lize it on one of our 
concert produc ons en bulk.” 

www.avltimes.com 
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Dierson and the team at The Ac vity 
eventually got their chance to put them 
to the test in the real world when, in 
an cipa on of the 2022 ALTer EGO 
event, they started crea ng a base 
design in October of 2021.  
 
“When it came me to start designing 
iHeart ALTer Ego, we naturally shi ed 
into looking at finally being able to take 
the Mondrians for a spin and they sure 
didn’t disappoint. The unit is feature‐
packed with a ton of great gobo 
op ons, lots of effects, beau ful color 
mixing ranges, and a very fast shu er 
system that lends itself well to aerial 
beam effects.” 
 
A total of 26 Mondrian units were used 
in a design comprised of mul ple 
“pods” of equipment that combined 
both ligh ng and video elements. 
“Given how feature‐packed the unit is, 
we decided to use it as the main profile 
unit for this show,” said Dierson.  
 
A powerhouse at over 51,000 lumens,  
the Ar ste Mondrian u lizes a custom 
hotspot LED engine to produce a  

narrow 3° beam from a wide 222mm  
PC lens. An all‐inclusive FX package  
includes Ela on’s pioneering 7‐flag 
SpectraColor color mixing system as 
well as endless rota on framing.  
 
“We placed them in symmetrical 
fashion at varying heights and angles to 
produce as versa le a rig as possible, as 
well as on the deck as low ‘shin kickers’ 
that allowed all of the LDs to really 
model up their acts,” Dierson explains. 
“They also shared du es with other 
instruments to create some truly unique 
aerial focuses.” 
 
Given the amount of LED video 
elements on shows these days, Dierson 
says that output is always the feature 
that he looks to first.  
 
“With 51,000 lumens of output from an 
LED light engine, the Mondrian solved 
that concern immediately. Next up is 
color mixing and the Mondrian’s 
SpectraColor system delivered that in 
short order. Once we had those basic 
needs covered, everything else was just 
gravy.”  
 
 

Another of the Mondrian’s features 
that the designer was interested in 
seeing put to work is the framing 
system.  
 
“The Mondrian’s 360‐degree rota ng 
framing shu er system combined with 
the very fast speed at which the 
shu ers can operate, lends itself very 
well to some incredible aerial effects.” 
 
The Ac vity handled their role expertly 
and despite trials like The Forum’s 
single, narrow chute loading dock 
combined with a show produced on a 
48’ turntable that allows for set 
changes of less than 5 minutes, the 
show came off without a hitch, 
including Dierson’s reunion with the 
Ar ste Mondrian. “In the end, the show 
was a success and we were impressed 
with the real‐world performance of the 
Mondrians,” he concludes. “They 
looked great and didn’t give us a single 
issue the en re run.” 
 
www.ela onligh ng.com 
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THE ACTIVITY  
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Technical Producer: Dave Meyers  
Executive Producer: Carly Vaknin  
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Ligh ng designer/director, Brian Jenkins 
of Flicker Designs, who has worked with 
Maroon 5 for nine years, specified two 
of MDG's dual haze and fog generators 
‐ aptly named, theONE™ ‐ for the 
band’s 2020 tour before it was 
postponed due to the pandemic. the 
tour resumed last summer with the 
band visi ng many of North America's 
largest outdoor amphitheatres. 
Rehearsals for the 8‐week tour, which 
was in support of the band’s seventh 
studio album, Jordi, started in late July 
with the first show slated at the White 
River Amphitheatre in Auburn 
Washington. The final date took place 
in October at the Concord Pavilion, 
Concord California.  
 
Jenkins chose theONE™ for both its 
versa lity and powerful output 
capabili es: “We specifically needed a 
he y, high‐output unit for the outdoor 
amphitheatre shows. And theONE’s 
ability to produce both haze and fog is a 
great feature for touring. We kept the 
haze mode constantly running and used 
the fog mode frequently throughout 
the shows.”  
 
 

 
Producing both fog and haze from a 
single generator, theONE™ is capable of 
genera ng 308 hours of haze and 20 
hours of fog. It is specifically designed to 
give maximum, non‐stop hours of 
haze/fog, and automa cally refills its 
internal fluid reservoir from an external 
20L (5.3 US gallons) container of MDG 
neutral fluid as required, so is perfect 
for filling those big venues.  
 
theONE™ generators travelled in their 
specifically designed touring cradles 
which made deployment and 
transporta on a breeze: “We used  
them upstage le  and right and with 
those touring cradles they simply  
rolled‐in and rolled‐out! Easy!” 
 
Jenkins added, “the MDG units are 
really tour friendly – we carried a  
spare unit just in case, but normally 
used this when visi ng larger venues  
or when the wind was crazy! Because 
the units create such a fine haze and 
atmosphere, I try to spec them for 
 most of the shows that I do – it's 
honestly a fantas c product.”  

theONE™ generators were supplied for 
the tour by Upstaging with support 
from account rep, John Huddleston. 
The tour’s produc on manager was 
Alan Hornall and its crew chief was 
Michael Green. 
 
mdgfog.com 
 
Photos © Steve Jenkins 

www.avltimes.com 

   AVL WORLD NEWS 

theONE™ for Maroon 5 outdoor amphitheatre tour 



Dry Hire Ligh ng (DHL), a busy cross 
rental specialist based in High 
Wycombe, Buckinghamshire, UK, is 
pleased to see an up ck in business as 
the industry starts returning post 
pandemic, all posi ve news which has 
fueled a recent investment in five Robe 
RoboSpot remote follow systems and 
32 x Robe Spiider LED wash beams. 
 
As the number of live shows and events 
steadily increases, DHL is seeing a 
demand for various Robe products, 
reports Business Development Director 
Rael Hancock, who joined the company 
September of 2019.  

“Spiiders are a ‘go‐to’ fixture for so 
many scenarios,” commented Rael, and 
for exactly the same reason, the 
RoboSpot investment was also seen as 
solid, and one of the most popular and 
user‐friendly remote follow spo ng 
solu ons on the market. “We’re driven 
by market demand and ROI,” and while 
this is a general MO for dry hire 
companies, certain addi onal criteria – 
like reliable kit and great support – are 
also fundamental to the business 
running smoothly. “The rela onship we 
enjoy with Robe UK and the technical 
support is excellent,” confirmed Rael, 
“another major plus when considering 
an investment,” and he adds quickly 
that Robe’s products are generally rock‐
solid and reliable. 
 
The new RoboSpot BaseSta ons – which 
work with a variety of different Robe 
fixtures – and the Spiiders join an 
already large number of other Robe 
products available via Dry Hire Ligh ng, 
including Pointes, MegaPointes, 
LEDBeam 100s and LEDBeam 150s, 
Tetra2 LED bars and PATT 2017 scenic  

luminaires. Just before the pandemic, 
the first Robe Tetra2s were purchased, 
and they are also now being specified 
frequently as shows re‐start.  
 
Rael joined Dry Hire Ligh ng a er 
working as Director of Asset Strategy 
for global equipment rental giant PRG 
for several years where he also had 
previous experience hands‐on and 
involved with running of their moving 
light department. He has been working 
with Robe products since the original 
flagship AT series shook up the moving 
light topography back in the mid‐
nough es! He thinks product longevity 
is a vital bonus that Robe brings to the 
equa on, which is related to RPI in that 
“it’s going to last several years and not 
be obsolete in six months.” He also 
thinks Robe is well priced and that the 
brand is genuinely innova ve and 
future focused. 
 
 
www.robe.cz 
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Dry Hire Ligh ng invests in Robe  
RoboSpots and Spiiders 
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The Japanese Hibino Corpora on has acquired 
addi onal shares in the media service provider AV‐
X GmbH via its European subsidiary in Amsterdam 
and has simultaneously increased the share capital 
of the Hamburg‐based company from 270,000 
euros to 500,000 euros. The capital inflow is 
primarily intended to bolster the company's 
compe veness in the global events industry. In 
parallel, AV‐X GmbH will become a subsidiary of 
Hibino Corpora on and will operate under the name Hibino Deutschland GmbH as of April 1, 2022. Hibino has been a 
shareholder in AV‐X since 2017 and also has provided equipment and engineering for AV‐X's global projects Hibino Germany, 
Hibino Asia, JP China and Hibino USA will form the core brand Hibino, which will guarantee consistent service and cost‐
efficient structures for the worldwide support of renowned customers such as Mercedes‐Benz, Liebherr and Volkswagen. The 
Managing Director at Hibino Deutschland will remain Denis Papin, who founded AV‐X in June 2017 and has accumulated 
decades of experience in video and broadcast for events and installa ons. "A er two years of the Corona pandemic, we are 
sure that the demand for live events will increase drama cally. We are preparing for this with this restructuring and with 
investments in the latest innova ons in LED, media servers and broadcast technologies," explains Hibino Deutschland 
Managing Director Denis Papin. Hibino Corpora on describes itself as a "Presenter of Sound and Visual" and offers products 
and services for events and media installa on, including trade fairs and product presenta ons in the automo ve sector. With 
the increased commitment to AV‐X and Hibino Deutschland, the company intends to further expand its global presence with 
a focus on the four regions in Japan, Asia, North America and Europe. 
hibino.de 

Michael Adenau has handed over the 
management of MA Ligh ng 
Technology, heralding a genera onal 
change. His successors are Gerhard 
Krude, already a long‐ me managing 
director, and newly appointed 
managing director Alexander 
Schneider. Schneider has been with 
the company for many years and was 
instrumental in the development of 
the latest console genera on, 
grandMA3. Adenau will remain with 
the company as a shareholder and will 
provide advice and support to his 
colleagues. Thus, despite all the 
changes, the company, founded in 
1983, focuses on con nuity and will 
keep on concentra ng on the 
development of professional hardware 
and so ware for the ligh ng industry. 
maligh ng.com 
 

Genera on change: Michael Adenau hands over 
management of MA Ligh ng Technology 

AV‐X to become Hibino Deutschland 
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Robe ESPRITES have joined the house 
ligh ng rig at Patronaat in Haarlem, one 
of the core music venues in the 
northern Netherlands, which features 
two busy halls and a café area all 
hos ng performances, a vibrant mix of 
rock and pop shows, banging club 
nights and dynamic music‐based 
fes val events.  
 
The new fixtures were actually 
delivered at the start of 2020, but with 
successive Covid‐19 lockdowns over the 
last 18 months, they have only started 
being used extensively since re‐
opening, explained head of ligh ng 
Robin van der Plas. Ligh ng designers 
and the Patronaat’s own house ligh ng 
crew – including senior ligh ng 
technician Frits Barends – are loving the 
new moving lights. 
 
Twenty‐four ESPRITES are installed in 
the main 950 capacity main hall, with 
the other 12 in the smaller second hall 
space, making up a total of 36 
luminaires, all of them making a  

massive difference to the way shows 
can now be lit. They effec vely replace 
the first Robe fixtures in the house – 36 
x MMX Spots purchased in 2012 from 
Robe’s Benelux distributor, Controllux. 
In the two years before 2020, 14 Robe 
Spiider LED wash beams and 48 x 
LEDBeam 150s had also been added to 
the house rigs, together with 26 x 
ParFect 150s, so Robe is a “hugely 
popular rider‐friendly” choice explained 
technical manager Victor Jas.  
 
ESPRITES were chosen for their output 
and func onality including the shu ers, 
which were a “major plus” commented 

Robin, who was 
also very keen 
on having a 
white source 
LED in the 
house. “They 
are great 
mul purpose 
lights that can 
be used for 
many tasks.” 

A Road Hog console provides control in 
both venues, and the small hall ligh ng 
rig is a scaled down version of the large 
one, with the 12 ESPRITES plus 
LEDBeam 150s instead of Spiiders.  
 
Frits s ll loved the old MMX Spots 
before they were replaced, and in fact 
this is one of Robe’s ‘legacy’ fixtures 
which s ll very much has its own fan 
club. 
 
www.robe.cz 
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Leading LED and architectural ligh ng 
brand Anolis – a Robe business – launches 
a crisp new brand iden ty including stylish 
visuals and op mised website ahead of  
the release of its exci ng new Calumma 
range of products. This follows the growth 
and expansion of Anolis’ business over the 
last two years and its close alignment to 
and connec on with entertainment brand 
Robe which is the innova ve soul of the 
company. The new streamlined and 
contemporary Anolis look reflects the 
changing nature of installa on ligh ng and technology. It underlines the enhanced commitment to sustainability, crea vity 
and inven on which has always been at the heart of Anolis since its launch in 2005. The new brand iden ty is designed by 
crea ve agency KHS and is led by a new logo. The original chameleon is retained as a fine detail in the form of a stylised eye 
in the upper right hand corner. The new ident is visible throughout the new product catalogue, and is tailored to the 
crea vity of architectural ligh ng design. Swiss Style has been applied with typically clean fonts and a pure grid layout with 
simplified icons for more emphasis. Architecture –  the  art and science of designing buildings and other physical structures – 
is supported via each chapter tle and the main ideas behind each product. Together with a set of fully redesigned core 
products and the new Calumma range, the new branding will help take Anolis to the next level of ligh ng for any built 
environment project. This complex and dynamic range of Anolis products has been developed to offer more integra on into 
building elements with in‐grounds and smaller low voltage fixtures, as well as compa bility with industry standard 
architectural control protocols like DALI. There is also a focus on addi onal high quality white light op ons. All the products 
are proudly designed and manufactured in Europe for the best quality standards and outstanding service and support. 
anolis.com 

Ana Domínguez, management and control 
administra ve, has joined our FENIX Stage team 
as the new lead of the Logis cs Department. 
"A er more than 15 years working as an 
administra ve and team leader in interna onally 
well‐known groups of companies, I have realized 
how important it is to deal with customers and 
their products in a customized way. The 
efficiency and fast resolu on in which we are 
able to provide a solu on to their needs has a 
direct effect on the purchase experience and the 
opinion they have of our brand". Ana, deals with 
both na onal and interna onal shipments, 
looking strategically for the most compe ve 
route based on the speed, safety and cost of all 
transport op ons. "I am very happy to be part of 
the FENIX Stage team, I consider that it is a 
compe ve and very professional company that has an excellent rela onship with customers, something that iden fies me. I 
have joined at a me when the current transport situa on is uncertain and changing, so the posi on requires flexibility, an 
open mind, resolu on and speed in nego a ons and taking decisions. It is with no doubts a very good opportunity to 
con nue growing and developing my skills". 
fenixstage.com 

Ana Domínguez joins FENIX Stage team as the  
new lead of the Logis cs Department 

Anolis reveals new brand iden ty 
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Theater Aan de Parade in Den Bosh, 
Netherlands, has been closed for a 
complete refurbishment since August 
2020 and will be reopened again in 
2023. During this me (Covid 
regula ons notwithstanding) the venue 
has planned to stage produc ons in 
eight venues in and around the city 
including Hall 8 of the city’s 
Brabanthallen exhibi on centre, which 
has 860 seats and is the largest of the 
temporary venues.  
 
The ligh ng rig installed in Hall 8 for the 
first produc on run featured Robe T1 
Profile and LEDBeam 350s moving lights 
which were specified by ligh ng 
specialist Gertjan Stads and supplied by 
Unlimited Vision & Sound, a local rental 
company based in Rosmalen. These 
have been added to the Robe DL4S 
Profiles and LEDWash 300+s already 
owned by the theatre to make a 
versa le all‐purpose rig in the roof 
which is good for ligh ng a vibrant 
range of shows – from comedy to 
drama and dance.  The DL4S Profiles 
were installed for front ligh ng 
requirements while the LEDWash 300+s  
 
 

joined the rig to replace the old PAR 
cans, a process for which Gertjan and 
his team advised. They also no ced that 
as most ligh ng people and directors 
were used to working with conven onal 
ligh ng fixtures, what was needed was a 
period of adjustment to be able to 
op mise the LED sources which were 
not as powerful or mul func onal as 
they are now, five years on! However, 
that was counterbalanced with the fact 
that with LED moving lights, shows 
could be lit and tech’d faster, more 
comprehensively and with a greater 
a en on to detail, so this was seen as 
an essen al way of ge ng used to the 
new tools!  
 
The new LED rig – the first in the theatre 
– was an educa on for everyone! 
Gertjan then visited the Robe factory in 
2019 shortly a er the T1 was launched 
and was hugely impressed by the demo, 
so in prepara on for specifying 
addi onal ligh ng for the Hall 8 
temporary venue, 12 x T1 Profiles were 
top of the list, six on the front truss  
and six on LX2 used as front and key 
ligh ng and for specials.  
 
 

The LEDBeam 350s were a logical 
upgrade to the LEDWash 300+s. 
Gertjan had also experienced working 
with these fixtures on a freelance 
produc on in another theatre 
equipped with LEDBeam 350s. “I loved 
them,” he commented, “small and 
extremely powerful, they were ideal for 
this stage and venue.” The LEDBeam 
350s are distributed on LX1 and LX2, six 
LEDBeam 350s on each, effec vely 
replacing what would have been PAR 
cans in adding layers of colour to the 
stage. Due to their vastly greater 
func onality, they a whole lot more 
useful than a PAR!  
 
“Robe luminaires bring a lot to the 
equa on. The fixtures match brilliantly 
with some of the ‘legacy’ conven onals 
we are s ll using which will poten ally 
assist this transi on, and I believe 
longer term this will be important in 
helping convince theatres and other 
venues to make the switch to LED 
ligh ng,” concludes Gertjan. 
 
 
www.robe.cz 

www.avltimes.com 
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Robe for Theater Aan de Parade 

Gertjan Stads on the left with  
Controllux’s Jeroen van Aalst 
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Back To The Future is taking London’s West End by 
storm at the Adelphi Theatre. Award‐winning ligh ng 
designer Tim Lutkin and ligh ng consultant Hugh 
Vanstone worked closely together and specified a 
zactrack SMART automated follow system for the 
show, which allows single and mul ple ligh ng 
fixtures to be selected and to follow actors and 
dancers using a combina on of tag‐and‐anchor and 
UWB (Ultra‐Wide‐Band) real‐ me radio tracking 
technology. This ingenious package brings enormous 
flexibility to the produc on. In addi on to enabling 
specific lights to be used as remote follow spots, 
ac vated from the console cues for precise moments, 
Tim has developed a unique style and crea ve 
treatment u lising zactrack with mul ple light 
sources, which has been successfully applied on 
several shows including three major produc ons at 
Disneyland Paris. “I specifically wanted to use this technique on Back to The Future,” explained Tim, referring to highligh ng 
groups of performers – chorus, dancers, etc., – with several moving lights do ed all over the rig. Rather than having light 
coming only from one angle or dimension as in ‘tradi onal’ follow spo ng, zactrack SMART allows simultaneously selected 
lights to cover all angles and illuminate and track their targets from a 360‐degree perspec ve all around the stage. The lights 
being used with zactrack SMART on this show are Claypaky Sharpy Washes, but most types of luminaires can be used. 
Ligh ng equipment for the West End run is being supplied via Encore. Ambersphere Solu ons Ltd is the exclusive distributor 
of Zactrack in the UK and Ireland. 
zactrack.com  Photo: © Sean Ebsworth Barnes 

The Cadre Noir de Saumur IFCE (Ins tut 
Français du Cheval et de l'Equita on) 
recently took possession of a large 
number of Zep2 LED luminaires and 
Robert Juliat followspots as part of the 
renova on of the stage ligh ng of the 
Grand Manège. One hundred and twenty 
Zep2 360LF2 Fresnel lanterns, six Zep2 
660SX2 profiles and two Super Korrigan 
followspots have been installed in the 
Grand Manège by Geste Scénique, 
Robert Juliat's regional partner.  "We 
now have top quality stage ligh ng that 
allows us to illuminate the different formats of gala presented in the Grand Manège, and also on tour. Thanks to this new 
installa on, we will also be able to design crea ve ligh ng for the ‘ma nales’, a special format show based on the intricate 
disciplines of the Ins tute’s horsemanship," comments Benoît Lemaire, Cadre Noir’s Sound and Ligh ng Manager.  "The 120 
Fresnel Zep2 360LF2 fixtures are distributed over three bridges and the structure of the Grand Manège," Benoît Lemaire says. 
"The central bridge forms an artery alterna ng warm white and variable white Fresnels. This allows us to create paths of light 
in which the riders and their mounts move with elegance. I was a li le concerned about the strength of the light output at 
the beginning of the project, but I'm now convinced that we made the right choice, especially considering the power and the 
beau ful homogeneity of the lights on the track.” The two Super Korrigan followspots were chosen to enhance the venue's 
needs and complement the two Super Korrigan units that have already been in service for many years. 
robertjuliat.fr  Photo © Christian Desaivre, Cadre Noir de Saumur 

Zep2 LED ligh ng fixtures in the service of  
excellence at France’s Cadre Noir de Saumur 

zactrack looks forward to the future 
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Chris e Lites, global provider of stage ligh ng services and technical exper se, has 
welcomed Chris Pa on as its VP Rentals. Pa on’s new role comes as part of a 
wider expansion of the Chris e Lites management team, bringing increased focus 
to both client and rep support. To that end Pa on will join Ken Alexander, Senior 
VP Rentals, to lead, develop and support the Chris e Lites Rental Rep Team. Huntly 
Chris e, CEO of Chris e Lites, says: “As the company expands into new countries 
and market segments, the addi onal management capacity that Chris brings will 
ensure con nued focus and consistency in our customer experience. Chris will 
concentrate on expanding our rela onship capabili es and developing sustainable 
business opportuni es across the Chris e Lites global network. His previous track 
record in team building and rela onship management will be a great asset within 
the Chris e Lites ecosystem, and we welcome him to the company.” A UK na ve, 
Pa on brings with him a life me passion for all things live entertainment and a 
rich and knowledgeable perspec ve on the entertainment ligh ng industry. His  
20 years of professional experience embrace roles including business and team 
development manager for a large rental opera on in the UK and as senior product 
manager for several key professional ligh ng manufacturers in the USA. Pa on 
states: “I am inspired to be joining Chris e Lites as VP Rentals. This is a company 
that has a proven track record in providing outstanding ligh ng solu ons to a vast 
array of entertainment and corporate projects. My appointment comes at a 
significant me in the industry, with the reopening and reimagining of many 
sectors of live entertainment and I am delighted to be part of that. I am also 
thrilled to be joining such an experienced and respected team. One that is focused 
on bringing the work of crea ve ar sts to life in so many imagina ve ways.” 
chris elites.com 

Chris e® has announced Hideaki Onishi as its new chairman and CEO. With more 
than 30 years of management experience in various posi ons within the Ushio, Inc. 
group – parent company of Chris e – Hideaki will begin his role immediately to lead 
Chris e into its next chapter. Hideaki will replace Kazuhisa Kamiyama, who has 
completed his tenure with Chris e and is returning to Japan to take up a new role at 
Ushio headquarters. “It’s a great honor to lead Chris e,” says Hideaki Onishi, 
chairman and CEO, Chris e. “Chris e has a proud legacy of con nued innova on, in 
its products, manufacturing, and in its ever‐evolving business models. I aim to bring 
strong leadership and to honor principles of respect, transparency and integrity. 
Kazuhisa’s work was pivotal in naviga ng Chris e through the many challenges faced 
in both the industry and the wider economy in recent years. I look forward to 
holding open conversa ons with all levels of the Chris e team globally to learn 
more. I am excited for the journey ahead and Chris e’s con nued growth – it's an 
exci ng me to be joining the company.” Hideaki began working for Ushio in 1989. 
Known for a strong ap tude in sales, he has also con nued to demonstrate 
impressive management skills throughout his career. He has a broad and extensive 
range of experience in various roles, having worked at Ushio Ligh ng, Taiwan Ushio 
Ligh ng, Adtech Engineering, Ushio Asia Pacific (Singapore), Vietnam, Thailand and 
Ushio Europe. Among many highlights, Hideaki was entrusted with guiding the 
manufacture and sales of the printed circuit board (PCB) exposure machines that Ushio acquired in their 2012 acquisi on of 
ADTEC Engineering. The next five years saw the business reach a posi on of strength, which culminated in his appointment 
as president of Ushio Asia Pacific in 2016. Hideaki joins Chris e from his previous role as president of Ushio Europe. 
chris edigital.com 
 
 

Chris e appoints chairman and CEO Hideaki Onishi 

Chris Pa on joins Chris e Lites as VP Rentals 
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Chris Patton, new VP Rentals  
for Christie Lites 

Hideaki Onishi 



With the launch of ReadySet Studios, 
the Dutch film industry offers a new 
high‐end virtual produc on loca on. 
The studio enables film and television 
producers in the Netherlands to use  
the advantages of virtual produc on.  
Through this innova ve way of  
filming, tradi onal film sets can be 
expanded virtually using the latest 
techniques from the game industry.  
Faber Audiovisuals installed an ROE 
Visual LED wall to display these virtual 
backgrounds.  
 
The ReadySet Studios, located in 
Amsterdam, opened its doors on  
1 March 2022. Expanding the op ons 
for film and broadcast producers by 
offering virtual produc on techniques, 
the studio can display any desired 
background or environment on a  
vast LED screen. Virtual produc on  
is a promising technology that adds  
an efficient alterna ve to filming  
on loca on and considers sustainability.  
ReadySet Studios' main screen is 14 
meters wide and 5.5 meters high;  

the studio offers a 
large LED ceiling  
and an addi onal 
mobile LED screen. 
The studio is one of 
the largest of its  
kind in Europe and  
is already in high 
demand for 
produc ons within 
the Netherlands  
and abroad.  
 
Leading Dutch 
company Faber 
Audiovisuals was 
commissioned to deliver and install  
the high‐quality display technology. 
Selec ng ROE Visual LED panels for this 
job, Faber Audiovisuals installed ROE 
Visual Black Pearl BP2 on HELIOS 
processing for the main screen and 
Carbon series CB5 for the LED ceiling. 
"We have used ROE Visual LED panels 
on various virtual produc on 
installa ons, and the results are 
fantas c. Not only are the panels a  

breeze to install, but they also have a 
very reliable and stable performance; 
the final on‐camera results are second 
to none," comments Jeroen 
Jongenelen, Interna onal Sales  
Director for Faber Audiovisuals. 
 
www.roevisual.com 
www.faber‐av.com 
 
Photos © 2022 ReadySet Studios, Maikel Thijssen 
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Legacy Produc on Group, a Minneapolis based corporate 
event produc on company and AV equipment supplier, has 
taken delivery of 12 Robert Juliat Dalis 862 variable white 
footlights. “Minneapolis is a unique market: there’s no single, 
big ligh ng house here,” notes Legacy President, Tom Gorman.  
“We try to keep an inventory of what we can use for our 
primary corporate event clients as well as what other people 
in town want for music, touring and theatre.  I’ve been hoping 
to stock the Dalis 862 footlights since I first saw them – they’re 
an amazing, cool and unique piece of equipment.  When we 
did our first social media post announcing that we had the 
Dalis 862s we heard from a lot of people who told us they 
were very glad they were now available in Minneapolis.” 
Gorman says that ACT Entertainment, Robert Juliat’s exclusive 
distributor for North America, helpfully provided Legacy with 
Dalis 862 demo units, “which we loved more each me we 
used them.  We placed our ini al order for 12 and definitely plan to get more by this autumn since our calendar is star ng to 
fill up.” No sooner had the footlights been delivered than Legacy took them to a medical industry taping that recruited newly‐
graduated doctors to a hospital.  “There were execu ves on stage in a small room with no space to fly trusses, so it was going 
to be ligh ng on a s ck or with truss towers,” Gorman recalls.  “People always complain that ligh ng on truss towers shoots 
straight into their eyes, so the Dalis 862s were super useful for bringing down and filling in with their bo om lights.  They 
were able to bring down the main front light while s ll providing key light for good recording.” 
robertjuliat.fr 

CEG is a UK‐based, leading, independent equipment rental 
provider to all sectors of the technical entertainment industry in 
music, theatre, film, TV and corporate se ngs. CEG 
concentrates solely on delivering a dependable, cost‐effec ve 
and sustainable equipment rental service which keeps its 
customers coming back again and again. In March CEG made 
the first of a number of investments in Ayrton with a 
consignment of Diablo LED profile fixtures, purchased from 
Ayrton’s exclusive UK distributor, Ambersphere Solu ons. “We 
chose Diablo because it is the trifecta of what you want a 
product to be: cost‐effec ve, feature‐full and very popular with 
our clients,” says CEG’s Ben Bowles. “Our core business is to 
supply industry providers, all of whom have been telling us that 
Diablo is the fixture they want and the key spot of its type for 
the foreseeable future, and we couldn’t agree more.” Vitally, 
Bowles sees Diablo as cost‐effec ve fixture with no compromise 
on features: “Our business is about giving our customers good 
value, and ul mately we wouldn’t buy a product that was 
compromised in terms of its feature set. Diablo is a good value 
product in that it’s priced a rac vely, yet gives 85%‐90% of 
what you would get on a fixture that cost much more. From my 
perspec ve, they are up against fixtures that cost at least 50% 
more, which not only allows us to provide a product that creates a sustainable return for our business, but provides the 
customer with a compelling crea ve solu on. 
ayrton.eu 

CEG makes sustainable investment in Diablo 

Legacy Produc on Group expands ligh ng  
inventory with Dalis 862 Footlights 
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CEG directors Gavin Thorrold and Ben Bowles with one  
of their new Ayrton Diablo investments 



Avolites is excited to announce its first 
AVOLab partnership with Visional, a 
mul disciplinary experience‐focused 
crea ve produc on agency 
headquartered in Atlanta, USA.  
 
An AVOLab is a hub for exper se, 
training and product knowledge, 
around which a community of skilled 
prac oners is built. Visual control is 
now so much more than just a console: 
It comprises a networked system of 
control surfaces, processors, media 
servers and other show‐cri cal 
technology. These systems can deliver 
breath‐taking crea ve results, and the 
right setup and design is crucial to 
provide a good end‐user experience.  
 
Visional, based in Atlanta with studios 
in Denver, Orlando, and Los Angeles, 
have been using Avolites ligh ng and 
video products for almost a decade. 
Visional specialises in crea ve design, 
live produc on, virtual engagements, 
interac ve experiences, and immersive 
environmental installa ons. “By 
combining cu ng‐edge technology, like 
Avolites Ai, with years of exper se, we  

help our clients create mind blowing  
visual experiences.” said Kyle Means, co
‐founder and Principal of Visional. “This 
partnership has existed for some years 
now, and it’s nice to put it into terms 
where it makes sense for our partners 
and colleagues around the world.”  
 
AVOLab partners are experts in 
delivering the very best results from 
Avolites’ extensive range of 
interconnected products, as well as the 
integra on into the rest of the 
workflow, be that: cameras, 
visualisa on, automa on, projec on 
and more.  They also become a part of 
the design and development process for 
future products, sharing their insights 
with the product teams, discussing new 
ideas and an cipa ng upcoming 
industry changes and challenges. 
 
“While compe on might fuel other 
companies, at Visional, we’re driven by 
collabora on and collec ve success.” 
Managing Director Tyler Wise had to 
say. “At Visional, we have no 
compe tors, only collaborators. Our 
clients are our partners, no ma er  

 
where they sit in the industry. And this  
is what makes Visional so uniquely 
suited for the AVOLab partnership. It’s 
all about a successful mind‐blowing 
experience in the end, and we work 
with the en re project team to make 
that happen.” Avolites Sales Manager, 
Stephen Baird‐Smith explains “Kyle, Jim 
and Tyler at Visional have built a 
fantas c team of crea ve technical 
people, united by a passion for 
delivering spectacular shows and 
solving problems with technology. They 
deliver what they say they will, and 
have fun doing it.” 
 
 
avolites.com 
visional.pro 
 www.avltimes.com 
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Green Hippo, specialists in the design and manufacture of 
hardware and so ware for real‐ me manipula on of video in 
the AV industries, has welcomed Prase Media Technologies as 
a new distributor for Green Hippo products across Italy. 
Working on applica ons in the Install, Retail and Rental 
channels in Italy, Prase supplies a team of expert designers, 
technicians, and professionals to supply specific needs of 
Audio, Video and Digital Signage applica ons. Adding to their 
range of solu ons, Prase will distribute the full range of Green 
Hippo’s award‐winning Hippo zer™ Media Servers and in 
addi on, tvONE products. Prase will extend the influence of 
Green Hippo’s video playback technology, furthering Green 
Hippo’s global reach and enhancing customer service. “We are 
excited to announce Prase as the latest distributor for Green 
Hippo,” says Frithjof Becker, EMEA Sales Director, Green Hippo 
by tvONE. “Our goal is to con nue developing the growth of 
Green Hippo product lines within the retail and rental markets 
in Italy. We can’t wait to see the next set of impressive projects featuring Green Hippo and tvONE products.” “We welcome 
Green Hippo’s premium media servers in our catalogue, and are thrilled to offer to Italian professionals the best‐in‐class 
technologies for crea ng an engaging and stunning mul media experience,” says Luca Ba stelli, Business Manager, Prase 
Media Technologies. “The partnership pairs with Prase's growing video proposal, mainly projectors and LED walls.” 
greenhippo.com 

South African distributor, DWR Distribu on, is delighted to 
welcome Motlotlo (aka Mac) Makhobotloane, a sound, ligh ng 
and product specialist, to the sales team. “Mac no sooner arrived, 
and we threw him into the deep end at our AV Open day and he 
hasn’t stopped since,” smiles Robert Izze , head of sales at DWR. 
"With a wealth of knowledge and experience, his primary role will 
be internal sales, and therea er, will assist with customer support, 
demonstra ons and training when needed." Mac enrolled and 
obtained his Baccalaureus Technologiae: Performing Arts 
Technology – Theatre Ligh ng from the Tshwane University of 
Technology (TUT). He concedes that while he joined the university 
to focus on audio engineering ‐ intending to start up a recording 
studio ‐ligh ng kept knocking on his door un l he could no longer 
ignore it. A er gradua ng, he went on to ligh ng and designing theatrical produc ons such as 
Slindile Mthembu’s “Milked Voice” and “Igama?”, Leanetse Seekoe’s “4 cups tbsp” and Mcebi 
Bhayi’s “Iqhawe Elignaphaka ” besides other ligh ng projects. His career included working at 
rental company MGG for a short s nt where he gained prac cal insight to technical, rigging and 
se ng up produc ons, and steppingstones saw him take on the role of Ligh ng Technical 
support at Prosound (2015‐2018) and then as a Technical Sales Administrator at Electrosonic SA 
(2018‐2021). “It’s a new chapter and what excites me is ge ng to know everyone at DWR on a personal level,” said Mac.  
“I get my gra tude when being able to provide people with applicable solu ons and being able to empower and educate 
others, be it through a sale, the commissioning and handing over of a system, or assis ng with training.” Duncan Riley of 
DWR concurs, “I’m really happy to have Mac onboard and look forward to a great future together. I know he will 
complement the team with his passion for people and a great love for the industry.” 
dwrdistribu on.co.za 

DWR welcomes Mac to the team 

Green Hippo welcomes Prase as new  
distribu on partner for Italy 
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DWR Distribu on was pleased to host 
an AV Open Day on March 23, held at 
the company’s offices in Johannesburg, 
where visitors experienced technical 
solu ons for the AV and corporate 
markets.  
 
Guests were welcomed to the demo 
room where they could see, touch, and 
hear a range of equipment on display. 
People were also given a tour of DWR’s 
inhouse training room and boardroom, 
both venues equipped with user 
friendly products from wall touch 
switches to speakers, LED screens and 
systems that create a polished solu on 
when hos ng mee ngs or corporate 
events. The featured brands included 
tvONE, Magenta, Green Hippo, Visual 
Produc ons, Sharp/NEC, Absen, Audix, 
Magnimage and Quest.  
 
 
 

“The purpose of the AV Open Day was 
to raise awareness regarding DWR 
Distribu on’s offerings when it comes 
to AV,” said Dylan Jones of DWR who 
orchestrated the event. “We wanted to 
a ract new and current clients to come 
to our offices and catch up, while also 
showing them our products in ac on 
across the board from Classic Events to 
Boardroom Solu ons and Training 
Facili es.”  
 
While DWR has hosted numerous 
training days over the past two years 
during the pandemic, an open day 
fueled the team who were ready to put 
in every effort to make the day a 
success. “My personal highlight was 
during the buildup, working with my 
colleagues again, a deadline pending, 
and making sure the venue was ready  

for show day,” he smiles.  “I was really 
excited about the upgrades our training 
room received in terms of the Quest 
ceiling speakers, tvONE HDMI Matrix 
Switcher and the NEC Display.”  
 
 
 
 
 
DWR Distribu on provides premium 
products ranging from media servers to 
LED Screens, projectors and everything 
in between. “We have a world class 
team ready to support and train our 
customers,” Dylan concluded. “We 
pride ourselves on making it all about 
the people while providing solu ons as 
a turnkey company for your AV needs.” 
 
dwrdistribu on.co.za 
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The Factory, a bi‐level 52,000 sq. . indoor venue with 
the capacity to serve up to 3,000 fans is located in the 
heart of St. Louis’ popular dining and entertainment 
des na on, “The District”. Enhancing their experience 
is a dynamic and flexible ligh ng rig featuring 
CHAUVET Professional Maverick, Rogue and STRIKE 
fixtures supplied by Logic Systems, which also installed 
audio, video, and rigging systems at The Factory. 
“Doing this project as a ground‐up design allowed for 
lots of cool op ons that wouldn’t necessarily be 
possible on a retrofit of an exis ng space,” said Chip 
Self of Logic Systems. “One of my main design goals 
was to make the systems as flexible as possible. I 
worked with Harrington Hoists to modify an exis ng 
trolley motor they build so that it can be operated 
from a tradi onal produc on style hoist controller, 
and ou i ed them with P14 connec ons,” con nued Self.  “All four PA hoists, as well as hoists for the mid‐stage and up‐
stage ligh ng trusses are on trolley motors, so they can be trolleyed out of the way of touring produc on without having to 
take them down and store them. Since it was new construc on, I was able to design the rigging steel to have oversized 
beams and extra capacity to allow this ‐ without compromising capacity for the tour systems.” A collec on of eight Rogue 
R3X Wash, twenty Maverick Force S Spot, twelve Rogue R2 Wash and nine STRIKE 4 fixtures were ul mately selected for the 
project. The mid‐stage and upstage trusses each have Eight Force S Spots, six Rogue R2 Washes and three STIKE 4 Units 
chauvetprofessional.com 

Some 35‐years ago, a young Irish 
singer was performing a gig when 
she met another aspiring musician 
who invited her to perform on one 
of his  demo tracks. The singing led 
to da ng, which led to marriage;  
and in the process set off a love  
and success story of fairytale 
propor ons. Decades later Maria 
Doyle Kennedy and her husband 
Kieran Kennedy are s ll going  
strong with over 12 albums 
recorded, mul ple awards, and  
their own record company. In February, the duo celebrated their musical odyssey with a two‐person show at Dublin’s 
popular Bu on Factory. Suppor ng their dreamy performance was a light show by Steven Douglas of Craorag Ligh ng Design 
that created a deeply evoca ve mood aided by some CHAUVET Professional ÉPIX  Strip Tour fixtures from the venue’s house 
rig. To create a dis nct though ul aura during the show, Douglas used eight ÉPIX Strip Tour fixtures to create a slightly 
asymmetrical look on stage.  Rather than arrange the linear fixtures four‐per‐side, he posi oned four units on one side and 
three on the other. The eighth strip fixture was placed directly behind Maria Doyle Kennedy to create a background glow. 
“The slightly asymmetrical pa ern worked to create a wave‐like look,” said Douglas. “I wanted this because it  felt a li le 
more natural than a perfectly defined symmetrical look. This definitely suited the music be er.” 
chauvetprofessional.com 

Steven Douglas  lights Maria Doyle Kennedy  
and Kieran Kennedy with ÉPIX  Strip 

Logic Systems adds versa lity to The Factory  
with Maverick, Rogue and STRIKE 
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Avolites and The Royal Conservatoire of 
Scotland (RCS) have engaged in a five‐
year agreement with the aim of 
enhancing students’ access to leading 
professional visual control systems, 
tools, and training. 
 
The long‐term partnership will see 
students from the Produc on 
Technology and Management course 
receive both training and access to  

Avolites’ so ware and hardware to  
leverage their wealth of knowledge and 
put it into prac ce. In the first instance, 
Avolites will provide students with 
access to training for its leading ligh ng 
control so ware, Titan.  
 
For full access of the so ware, Avolites 
will supply Avo keys (USB dongles that 
plug into a console or laptop to allow 
students to use their laptops as a fully 
func oning ligh ng console) for each 
intake of new students and will provide 
RCS students with access to Avolite’s 
online learning pla orm for them to 
take the Titan Level 1 course.  
 
This training will also be offered in‐
person at RCS in Glasgow, with regular 
visits from the Avolites’ training team to 
host these sessions.  
 
In addi on, Avolites has loaned a Tiger 
Touch II console to serve for addi onal  
 
 

training purposes and RCS use. When it  
comes to RCS shows and other live 
events, the partnership will see RCS 
staff and students receive support from 
the Avolites team. 
 
The three‐year BA Produc on 
Technology and Management degree 
aims to produce produc on 
technicians, stage managers and 
ligh ng designers who can turn their 
hands to any related role, making them 
employable in a range of contexts, 
whilst also being specialists in career 
pathways, from stage management, 
stage technology and sound design to 
sound engineering, ligh ng technology 
and ligh ng design. 
 
 
 
 
 
avolites.com 

www.avltimes.com 
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Wri en by Pulitzer Prize‐winning playwright Suzan‐Lori 
Parks, and directed by Polly Findlay at London’s The Bridge 
Theatre, the European premiere of White Noise explored 
the subject of race in the 21st century from both a black 
and white perspec ve through a group of college friends. 
Working on an ambi ous set design by Lizzie Clachan, 
ligh ng designer, Jackie Shemesh, chose six Ayrton Diablo 
LED profile fixtures to deliver some extremely precise 
ligh ng effects and ambient washes, and worked hard to 
sculpt the huge set despite some difficult rigging angles 
and ensure the skin tones of the diverse cast looked 
correct on stage. The 27m‐deep set included a thrust 
stage, an overhead catwalk, a series of side wall flats 
arranged in perspec ve to frame the stage, and an angled 
ceiling flat which severely restricted hanging posi ons and 
ligh ng angles. Shemesh rigged two Diablo fixtures centrally in low mid‐house posi ons from the lower gallery where he 
used them as “good fillers” on the thrust stage “or wherever I had a gap or a li le bit of a dark place.” A further pair of Diablo 
profiles were rigged on the low level gallery in spot posi ons from where Shemesh was able to wash the side walls with 
brushes of colour, using stronger colour pale es to recreate a club vibe. The Ayrton Diablo fixtures were supplied by Sparks 
Theatrical Hire, which has been an early adopter of the fixture.  Paul Anderson, the company’s director, was very impressed 
with the units when they were demonstrated to him at Sparks’ HQ by Ambersphere’s Briony Berning last year. 
ayrton.eu Photo © Johan Persson 

With lockdown restric ons eased, the Sco sh 
born ar st, KC Lights, has once again been able to 
connect to fans in person. The long hiatus  has 
done nothing to diminish the  energy level and fan 
connec on at KC Lights’ live shows, as evidenced 
by his performance on Night Two of the Belsonic 
Fes val, where the crowd seemed to be dancing in 
the air to his kine c music. Contribu ng to the 
euphoria was a burs ng‐with‐energy lightshow by 
Anthony Hazelden that soared with the star’s 
music note‐for‐exhilara ng note. Animated by 
flashing video panels and towering aerials, the 
sweeping panorama filled the en re set with 
nonstop visual excitement. Hazelden powered his 
dynamic 12‐universe show with a ChamSys PC 
Wing running on a 15‐inch MacBook Pro.  “The ChamSys PC Wing is one of the best things I ever invested in,” he said.  
“It has traveled the world with me, as it fits into a 1510 Peli case. Thanks to its power, I can deliver a big show anywhere.” 
Busking his en re show, Hazelden came to the fes val prepared with a show file that covered mul ple fixture types. This 
allowed him to morph his file to fit the rig at the site, a process that he accomplished within 30 minutes. “Typically, all of my 
main intensity groups, movement FX groups, strobes, blinders and global BPM chases will fit on one page,” said  Hazelden, 
explaining his approach to running shows. “Then I’ll use my ChamSys Execute Pages for all my colour FX. I found that this is 
really a good way to operate the desk, as it eliminates the need  to switch pages and look for certain cues. 
chamsys.co.uk 

Anthony Hazelden runs Belsonic Fes val  
show for KC Lights with a PC Wing 

Jackie Shemesh chooses Diablo for  
White Noise at The Bridge Theatre 
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The Munch museum, an art 
museum in Oslo, Norway 
dedicated to the life and works 
of the Norwegian ar st Edvard 
Munch has recently taken 
delivery of six PROLIGHTS 
Mosaico IP66 image 
projectors, to fill its exterior 
with projected images of the 
ar st and some of its work. 
The project was done by Light 
Bureau, a ligh ng design and 
consultancy studio who has 
been working with the 
museum for a long me. The 
250W white LED fixtures were 
permanently installed at 20 
meters from the building and 
project the content though the hours of darkness. “The luminaire provided a flexible design solu on, due to all dynamic 
effects,” said Thea Colle , Ligh ng Designer at Light Bureau, adding: “Despite its small size, the lumen output was very 
convincing!” Thea went on saying: “The zoom and focus possibili es were crucial to maintain an adaptable design, with 
luminaires mounted in varies distances of the projected surface.” The Mosaico was designed as an LED replacement of 
1,200W high‐intensity discharge fixtures, with a complete range of effects and a linear motorized zoom. Thanks to its 250W 
source, it can output nearly 12,000 lumens, whilst maintain a crisp focus through its zoom range.  
prolights.it 

PPDS, the exclusive global provider of Philips digital signage, 
LED displays and professional TV solu ons, is thrilled to 
announce its rela onship with the team behind the reigning 
Formula One™ World Drivers’ Championship winner, to 
become an official Red Bull Racing (RBR) Team Supplier. 
Housed above the team garages and pit lane, 
typically overlooking the start/finish straight, 
the Red Bull Racing Paddock Club™ will 
include PPDS’ market‐leading Chromecast 
built‐in Philips MediaSuite (x4) and Philips B‐
line (x2) professional TVs – providing live 4K 
UHD coverage of the race, access to exclusive 
behind the scenes content, coverage links to 
the RBR pit lane, and audio feeds from the 
drivers and crew. Guests are also able to virtually experience racing around the track for themselves, in RBR racing simulators 
equipped with powerful gaming monitors from sister company, AOC. Taking centre stage in the RBR Paddock Club, will be an 
imposing 10m², 1.5mm pixel pitch, Philips L‐Line 9000 UHD direct view LED display, crea ng a truly immersive and engaging 
indoor visual experience. Measuring 4.85m wide, and 2.05m high, the 48 cabinet, 8 x 6 LED wall eliminates pressures and 
challenges surrounding lengthy installa on and deinstalla on mes for the RBR team, with the en re solu on built into two 
bespoke, highly durable flight cases. Designed by PPDS and manufactured by Dutch firm, AMPCO Flashlight B.V, the unique 
moun ng mechanism allows two folded, half screens to seamlessly join together, giving the appearance of a single surface, 
while the cases allow safe and secure transporta on. 
ppds.com 

PPDS accelerates in 2022  
as Team Supplier for Red Bull Racing 

Munch museum gets Mosaico 
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The Cincinna  Bearcats celebrated the 
end of an incredible winning season 
with an awesome 150‐strong Verge 
Aero drone display, put on for the team 
by their sponsors and with fans invited 
to join the fun.  
 
Taking place at Cincinna ’s 38,000‐
seater open‐air Nippert Stadium, which 
is the Bearcats’ home field, Verge 
Aero’s military‐grade‐manufactured 
drones were perfectly posi oned high 
above the crowd to spell out the team’s 
13‐0 winning season and display their 
logo. Backing up the show were more 
than 100 ligh ng fixtures and 384 
roo op fireworks, crea ng a 
spectacular celebra on show.  
 
Verge Aero’s Chris Lu s project 
managed the drones for the event,  
in collabora on with the University  
of Cincinna  Bearcats events team,  

their sponsor’s event team, and ligh ng 
and fireworks specialists. 
 
“We actually only had around seven 
days to get our drones programmed, 
transported and event‐ready for this 
show,” says Lu s, “and this included 
responding to the client brief, 
discussions about messaging, 
collabora ng with the ligh ng and 
pyrotechnics teams and making it all 
happen. But we love a challenge at 
Verge Aero – in fact we have a strong 
record of pulling off dynamic, large 
drone events in a short meframe!”  
 
 
Lu s and his team responded to the 
event’s requirements by showcasing 
Verge Aero’s fully integrated hardware 
and so ware systems, which are 
designed to create and deploy shows 
quickly.  

“We’re keen to realize shows with 
minimum hassle for our clients,” Lu s 
con nues. “And I’m thankful that we 
designed our drone systems in this 
way, allowing us to create custom 
content and program in ligh ng quick 

me.” 
 
With scores, sta s cs and branding at 
the core of the drone messaging 
requirements, Lu s’ team and the team 
sponsor generated dynamic cues and 
displays within Verge Aero’s Effects 
Engine. This allows them to create 
pa erns and imagery that can be seen 
from prac cally any perspec ve, so the 
UC football team and the crowd in the 
stadium could clearly see what the 
drones were displaying above them.  
 
The drones were programmed and 
operated on the night by Verge Aero’s 
Mason Hayes.  

www.avltimes.com 
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Verge Aero drones score a big sky celebra on  
for Cincinna  Bearcats 



  

 
 
“Ending the drone display with the 150 
drones choreographing into the 
Bearcats logo, alongside the fireworks 
and light display, was an incredible 
finale which resulted in the crowd 
going wild,” add Lu s.  
 
“Our team worked brilliantly with the 
other teams and their event sponsor to 
pull off a very special season‐end send 
off. Local and state press picked up on 
the story, adding video footage of the 
event to their coverage the following 
day. It was a historical season for the 
Bearcats and I’m thrilled we helped 
them celebrate with a memorable 
display.”  
 
It is the latest in a long line of big event 
projects from Verge Aero, which have 
recently included highly intricate drone 
shows for President Biden’s victory 
party, US Armed Forces Day and 
American Independence Day 
celebra ons. 
 
 
 
 
verge.aero 
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Virginia’s famous Mariners’ 
Museum has upgraded its 
ligh ng control to a Strand 
NEO CONSOLE from Signify 
(Euronext: LIGHT), the world 
leader in ligh ng, to enhance 
the colors and effects within 
its theater and exhibits. “One 
of the key areas within The 
Mariners’ Museum is our 
theater performance space, 
and we use a lot of cues that sync with mecode to create drama c ligh ng  
effects that help tell the stories we share,” explains Tim Kines, AudioVisual Exhibit 
Technician at the Museum. “We needed to upgrade our control console to add 
dynamics and effects via a simple‐to‐use interface, and the NEO fit perfectly.”  
In the exhibi on areas, Kines and the team use gobos and gels to create mood 
ligh ng and cast effects on surfaces. “The level of control we now have with the 
NEO is impressive,” Kines con nues. “We are in the process of training people to 
became power users of the so ware, and then the sky's the limit for crea vity.”  
In addi on to extra control capabili es, one of Kines’ key considera ons was the ability to transfer show files from the old 
system to a new one with minimal fuss: “NEO was able to take the original show files we had and translate them to work on 
the new system. We had to do some tweaking, of course, but it was be er than having to do a complete rebuild of the files.” 
strandligh ng.com 

The sunny Christ Fellowship Churches in South Florida are enjoying new 
visions during services at five loca ons following a major investment in 
Hippo zer Media Servers to playback pre‐made content and drive LED pixel 
strips with swathes of colour. Three of Christ Fellowship’s largest loca ons, 
in Palm Beach, Royal Palm Beach and Port St. Lucie are now enjoying the 
user‐friendly, visual impact of Hippo zer Taiga, Karst and Boreal Media 
Servers respec vely. They were specified by the Church’s Technical Director, 
Neil Zimmerman. “We were previously using a red, so ware‐based visuals 
solu on but found that the graphics cards within our computers had major 
limita ons and required constant updates,” says Zimmerman. “I was aware 
of the power and intui ve interface that Hippo zer offers, and as the Church 

grew, I knew this was the best op on. Other churches in the US are using them, and I’ve 
experienced Hippo zer firsthand.” Zimmerman has a team of ligh ng operators that fire 
content using both grandMA and Hog consoles, depending on the loca on. The team preps 
the Hippo zer during the week, along with the ligh ng programming for each week’s services 
and then a volunteer plays back content and ligh ng cue stacks each weekend. Most of the 
visual content is pre‐made, and is what Zimmerman describes as “environmental type support 
or true promo type video playback”. “We’re also using Hippo zer’s PixelMapper engine to 
drive a couple hundred pixels worth of Chauvet ÉPIX Strip Tours at each loca on,” he says. 
Following the installa on of Hippo zers at the three largest churches, Zimmerman and his 
team have invested in two Hippo zer Karst Media Servers for two churches in Florida, and a 
further Karst is on order for its forthcoming Westlake Church campus. 
greenhippo.com Photos © Neil Zimmerman / Christ Fellowship Church 

Hippo zer revs up heavenly visuals  
at Christ Fellowship Churches 

Na onal Mariners’ Museum ships in NEO  
to add dynamism to exhibit ligh ng 
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When promo ng the Cali Vibes fes val, 
organizer California Vibra ons, promised 
fans a chance to step into the SoCal reggae 
scene with a “stacked lineup” of stars. The 
event may have been a feast for reggae 
fans, but for the produc on crews 
responsible for se ng up the stage for the 
various ar st, it was also a steep challenge, 
defined by 10‐15 minute change overs and 
a revolving pla orm deck. Jus n Casey, 
who designed and setup the show for one 
of the fes val’s headliners, Slightly Stoopid, 
met this challenge in brilliant fashion, 
crea ng a dis nc ve and compelling look 
for his client with a rig that loaded in and 
out with ease. Key to helping him 
accomplish this was a collec on of 48 
CHAUVET Professional ÉPIX Strip Tour fixtures from the inventory of his company, HELM Projects. Working with his techs, 
Nick Stabile, Owen Pike, and Andrew Whi ngton, Casey posi oned 28 of the ÉPIX units on floor carts, arranging the linear 
fixtures horizontally, and flew another 20 ver cally. The flown fixtures flanked the center stage video screen on either side. In 
keeping with this design strategy, Casey ran the ÉPIX fixtures in  25 sec on pixel mode without having them display video 
images. Using this feature, he was able to create a series of changing looks and chases to vary his show during the set. 
chauvetprofessional.com 

Daring acroba c performers are as much a part of a 
circus as jugglers and clowns. This is especially true at 
Gran Circo Bardu, which, having no animals in its rink, 
relies heavily on the amazing feats of physical dexterity 
by its acrobats to thrill audiences. These nimble ar sts 
aren’t the only ones performing delicate balancing acts 
at Gran Circo Bardu. As a ligh ng designer at the 
popular circus, Abraham De La Curz Merida must also 
walk a ght rope of sorts. With no backdrop or scenery 
inside the circular rink, he has to create texture with 
ligh ng alone; but at the same me, he must also be 
very careful not to distract the performers as they go 
through their carefully choreographed rou nes. Helping 
him thread the needle between these demands and 
create stunning visuals that support the stars during a 
one‐hour acroba c demonstra on is a collec on of four Rogue R3 Spot and four Rogue R2X Wash fixtures from CHAUVET 
Professional, owned by the circus. The eight fixtures are arranged discretely around the circular rink, which has a 
circumference of 14‐meters (just under 46‐feet). From these posi ons, the fixtures, grouped in pairs of spots and washes,  
create a vivid tapestry of pa erns and colors that enhance the impact of the performances. In addi on to projec ng engaging 
gobo pa erns, the Rogue R3 Spot fixtures, join with the Rogue R2X Wash units to set a range of moods in the rink with color.  
Domina ng the color scheme, and lending an extra‐intense air to the circus’  shows, are ar ul blends of bold primary colors. 
chauvetprofessional.com 

Abraham De La Cruz and CHAUVET Professional  
do a balancing act at Gran Circo Bardu 

Jus n Casey creates simply dis nc ve  
Cali Vibes looks for Slightly Stoopid 
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ELS was approached by the city of 
Fairview to create and run the show 
a er an ini al contractor pulled out, 
which gave the design and produc on 
company only two short months to get 
everything together. With such a short 

me frame to work under, ELS accessed 
their inventory of Ela on ligh ng gear 
with a few supplement purchases such 
as 25,000 LED pixel lights. According to 
ELS President Aus n Grundberg, prep 
and programming took over 1,000 
hours, including over 250 hours of 
anima on. Load in and setup took eight 
workers two weeks to complete. 
 
Bowie Nature Park features a canvas of 
beau ful pine and oak forest and ELS 
used their inventory of 36 SixPar 200 
IP™ color changers to uplight the 
canopy. Besides ligh ng treetops, tree 
lines and branches, the versa le six‐
color Par lights also lit signage and 
entrance tents. Tree lines were also 
illuminated using 12 IP65‐rated 
Paladin™ luminaires, all‐weather 
strobe/wash/blinder lights that ELS  

acquired specifically for that purpose. 
“With their power, we could use them 
from longer distances to light huge 
areas,” Grundberg said.  
 
ELS u lized their in‐house fabrica on 
shop to custom build pole mounts that 
they strapped onto trees 25 feet up and 
mounted with Proteus Rayzor 760™, 
Ar ste DaVinci™ and Pla num HFX™ 
moving heads, the la er two with vinyl 
rain covers. “These proved great as it 
allowed us to get moving light effects 
from high above,” Grundberg says.  
 
A 33‐foot tall Christmas tree adorned 
with pixel lights formed the centerpiece 
of the show, a focus area that 
Grundberg complemented with a semi‐
circle of ground‐based DTW Blinder  
350 IP™ 2‐lites and Pla num Beam 5R 
Extremes™, which the designer cleverly 
covered with vinyl pop‐up green houses. 
 
Lining four adjacent trees were compact 
Rayzor 360Z beam moving heads 
ou i ed with rain covers while  
 
 

18 Chorus Line 16™ LED ba ens formed 
a tunnel of light. The show ended up 
using 100 moving lights with 91,648 
channels of control. 
 
www.ela onligh ng.com 
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ELS and Ela on light inaugural  
“Holiday Wonders” at Bowie Nature Park 

Elation Gear:  
10 x Artiste DaVinci  
8 x SixBar 1000 IP  

8 x DTW Blinder 350  
12 x Paladin  

36 x SixPar 200IP  
18 x Chorus Line 16  

16 x Platinum Beam 5R Extreme  
10 x Platinum HFX  

8 x Proteus Rayzor 760  
12 x Rayzor 360Z 
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Pensacola, Florida‐based law firm and media content 
producer Levin Papantonio Rafferty has an ambi ous new 
produc on suite at its headquarters featuring Analog 
Way’s Picturall Twin Compact Mark II compact, heavy‐
duty 4K media server. Chuck Walthall acted as consultant 
on the project. Walthall chose Analog Way’s Picturall Twin 
Compact Mark II with two DPH104 spli ers for the new 
produc on suite.  “We needed to be able to route 
anything anywhere and not keeping plugging and 
unplugging cables like we did before when displays were 
driven by a triple head to go box,” he explains. “Picturall 
provides all the func ons and features we were looking 
for and has met our expecta ons with no hiccups,” 
Walthall says.  “The product is reliable and high quality, 
and Analog Way support is tops: I know I can always call 
and get service quickly if needed.  Analog Way was also able to give us fast delivery of Picturall; there were no supply chain 
issues, which was a bonus these days.” Picturall’s first spli er is dedicated to driving four displays in the TV studio: one 80‐
inch Samsung landscape monitor and three 65‐inch Samsung monitors in portrait mode.  The second spli er feeds the router 
and can route signals anywhere on the premises.  It is currently used to drive four displays in the podcast room: one 80‐inch 
LG landscape monitor and three 50‐inch LG portrait monitors.  The spli er could also be employed to feed the videowall in 
the lobby or the 100‐inch Planar display in the mock courtroom.  An Elgato Stream Deck control console recalls presets for 
both the TV studio and podcast room. 
analogway.com 

The high‐profile Belgian Golden Shoe Awards – produced by DPG 
Media and Het Laatste Nieuws (HLN) – is a coveted prize given to 
the Belgian First Division A’s best male and female football 
players based on performance over the preceding year. 
Broadcast live on the na onal television channel VTM, this year 
for the first me, the ligh ng design ‘hot seat’ was taken by 
Thomas Boets of LDP. Thomas made sure he scored plenty of 
aesthe c goals with the choice of ligh ng fixtures, which 
included 162 x Robe moving lights installed at “the Avenue” 
venue, Antwerp Expo Centre, right in the heart of this buzzing 
Belgian port city, where the 50 x Robe T1 Profile, 60 x LEDBeam 
150s, 40 x Pointes and 12 x Spiiders were supplied together with 
other ligh ng kit plus all the audio and video produc on by 
rental company, Lust for Live. The ligh ng design was based on a 
series of ellip cal and circular trusses hung in the venue roof with fixtures posi oned 
around these to help create the ambience of being in a stadium. The central area 
above the awards podium and the six top tables containing nominees and their 
rela ves were lit en rely with T1 Profiles running in high CRI mode, and each table 
also had two Spiiders focused for back fill. The T1 Profiles were hung on all the 
venue’s eight in‐house trusses all on 3 metre drop‐bars. The 40 Pointes for this 
Golden Shoe event were deployed on the upper (and inner) 6‐metre trussing circle 
which addi onally supported a 1 metre drop‐down cylinder of LED screen, and they 
were also on a 15‐metre diameter outer circle of truss. The outer 15‐metre circle of 
trussing was dressed with LED panels, and the LEDBeam 150s   that were rigged on it served a double func on. 
www.robe.cz  Photos © HLN / DPG Media / by Philippe Wuyts Photography 

Robe scores at Belgian Golden Shoe Awards 

Picturall Media Server drived displays for  
“Ring of Fire” and “America’s Lawyer” 
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In 2021, Zac Brown Band (ZBB) hit the 
road again with their “Comeback Tour”, 
re‐energising a live campaign that was 
abruptly halted due to the pandemic!  
Ligh ng designer Chris Cockrill of 
Livelight Design updated his original 
design for the new tour, keeping Robe 
Spiider LED wash beam moving lights  
as a major element of the aesthe c. 
The ini al Spiider count of 64 fixtures 
(plus another 16 for the stadium dates) 
was revised to 40, where they again 
assumed the same role as the primary 
wash luminaire on the rig. 
 
Chris chose Spiiders for “the strong 
output, ght zoom and general 
versa lity, including being able to pixel 
map the en re fixture for addi onal 
looks and effects, and the flower effect 
is a fun op on that adds a nice breakup 
look on top of the wash.” Most of the 
Spiiders were deployed across the main 
over‐stage trusses, posi oned for full 
stage coverage, with five fixtures on  
the deck downstage le  and right. 
Challenges in ligh ng the show, Chris 
elucidated, included the “sheer volume 
of available material from which the 
setlist is pulled!” Every night is a  

different show and there are several 
general set changes over the course of 
the tour. Never having the same set 
twice makes opera ng more exci ng, 
more improvisa onal, and more fun, 
and meant Chris and his grandMA2 
console had to be ready for anything. 
He also had to deal with some major 
changes in the re‐scaling process which 
meant losing four l ng video columns 
upstage that moved forward to reveal 
another layer of ligh ng behind which 
were replaced with five sta c LED 
surfaces. Two central trapezoidal 
trusses that were also automated  
and had filled the downstage ceiling 
between the banks of upstage / 
downstage side trusses were replaced 
with addi onal straight upstage / 
downstage trusses which were sta c. 
 

ZBB tour’s ligh ng vendor was 
Mocksville, North Carolina‐based SES, 
where the account was managed by 
Jeff Cranfill, con nuing a long and 
successful rela onship with the ar st. 
 
 
www.robe.cz 
 
Photos © Andy Sapp and Tyler Lord @projectblackboxx 
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The final of the 2021 Russian Na onal Open 
Championship of Crea ve Competencies – ArtMasters – 
was staged at the iconic Bolshoi Theatre in Moscow to 
honour the best crea ve and technical talents working 
behind the scenes on shows and events ‐ ligh ng 
designers, set designers, content creators, virtual worlds 
programmers, costume designers, make‐up ar sts and 
many more. One of last year’s ArtMasters Champions, 
ligh ng designer “Roma Robot”, was invited to light this 
year’s gala ceremony, and he chose Astera Titan Tubes to 
be a major part of the produc on ligh ng design. Ligh ng 
challenges included facilita ng super‐quick changeovers! 
The Bolshoi’s stage was in use for classic theatrical 
performances the night before the event, so this had to 
be transformed into a show‐space for all the different 
finale compe on pieces, and then again for the razzmatazz of the awards’ gala presenta on. Ligh ng also needed to be 
fine‐tuned for TV broadcast, as ArtMasters was aired on Channel One Russia. As a crea ve ligh ng tool that spans both 
broadcast and live event sectors, Astera’s Titan Tubes were perfect for solving the unique demands of the event in this 
venue. With 50 x Titan Tubes at his disposal, Roma Robot was confident in delivering the range of vibrant looks and 
atmospheric variety needed to suit all the compe on pieces plus the glamour and glitz of the Awards element. Any 
conven onal floor ligh ng posi ons e.g., for moving lights, were ruled out as the stage had to be kept clear for all the quick 
changeovers, but this was not a problem with the Titan Tubes as they are so incredibly portable. Roma feels generally that 
wireless ligh ng control – of which Astera has been a pioneer – is very much the future. “Astera saw this trend and nailed it 
some years ago,” he concluded. 
astera‐led.com  Photo © provided by the press service of the National Open Championship of Creative Competencies ArtMasters 

“Dance Passion” returns to the BBC 
in early 2022, celebra ng all forms 
and genres of the UK’s vibrant 
dance sector, in a special 
collabora on between BBC Arts 
and One Dance UK, supported by 
Arts Council England. Nick Jevons 
was brought onboard by technical 
produc on supplier JHAV to light 
and produc on manage one of the 
compe on’s regional rounds, 
staged over two days at the  
Theatre Royal Produc on Centre  
in Plymouth. Nick lost no me in 
specifying Astera Titan Tubes as a 
core element of the ligh ng rig.  
The Titan Tubes were rigged on 
their floor mount stands around the dance floor, running fully wirelessly. “The performances all had to look great on mul ple 
cameras,” explained Nick, “and the Titan Tube was a perfect solu on that was completely versa le and very easy to re‐
posi on which ensured that all the performers had dis nc ve and different ligh ng looks.” For this event, all the ligh ng 
including the Tubes was controlled via Nick’s Avolites Tiger Touch console. Filming took place during the day, through dusk 
and into the night … with the blinds open during the daylight hours revealing the fantas c backdrop through large glass 
windows onto the water. “The Titans looked fantas c in all the different natural light condi ons,” commented Nick, adding 
that all the produc on team were “delighted” with the aesthe cs of the ligh ng treatment and the resul ng footage. 
astera‐led.com  Photo © Nick Jevons 

A Passion for Titan Tubes 

Astera is a winner at ArtMasters Championship 
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In the true spirit of the technoverse, 
produc on values were ramped up to 
the “next level” by the organisers of the 
2‐day Rave Rebels XXL extravaganza, 
staged at Palais 12 in Brussels, 
celebra ng a welcome return to live 
events for this high energy 
phenomenon that included a stunning 
produc on design – ligh ng and set by 
Thomas Boets – with 200 x Robe Pointe 
moving lights at its epicentre. 
 
Thomas chose Pointes, a favourite for 
ligh ng the genre, as one of the few 
fixtures that can keep up with the 
relentless pace needed for effec ve 
techno ligh ng … and the energy that 
goes with it!  
 
Thomas collaborated closely with 
several talented crea ves including 
Rene van Dijk, head content creator / 
VJ and his team, on the overall look of 
the show, together with ligh ng 
programmer and operator Kristof 
Blancquart and automa on designer / 
operator Rik Uytersprot of Gravity. 
 
Movement underlined the en re visual 
concept, with 66 axes of automa on  

 
installed around the venue. A 7 x 7 
metre ‘picture frame’ centrepiece  
which tracked over 54 metres from the 
‘home’ posi on just upstage of the DJ 
booth, out to FOH – and back – was 
constructed from trussing with a  
holo‐LED surround and filled with a 
selec on of ligh ng fixtures plus a 
central blow‐through screen for laser  
3D logo projec ons sand other 
anima ons.  
 
Helping make this frame properly  
three dimensional was a 6x6 back‐light 
matrix of 36 x Robe LEDBeam 150s,  
with 20 Robe Tetra2s framing the 
trussing periphery. Both types of 
fixtures were picked for their “immense 
power” and “mind blowing” effects 
poten al. “When this impressive 
structure started to move, we could 
literally create a tunnel of light through 
this matrix of lights,” commented 
Thomas.  
 
All the show’s visual cues were linked 
via a network running Art‐Net and PSN 
(PosiStageNet) protocols, designed so 
ligh ng, automa on and video all 
worked seamlessly together allowing  

 
synchronous looks involving ligh ng 
content, mo on and two industrial  
robots rigged on special 2 metre plinths 
either side of the stage. 
 
As a 14‐hour event, a dedicated FOH 
crew was needed to plan and build the 
show over the complete period in a 

mescale where the surprises could 
keep coming and the organiser’s brief 
of crea ng an extremely streamlined 
show was fulfilled.  
 
The two large ex‐automo ve industrial 
robots – the result of a serious research 
mission by Thomas, Kristof, Rene and 
lead robot engineer Bram van 
Hansewijck – were decorated with  
LED strips for crazy effects all adding  
to the fun and sense of ‘extraordinary’. 
 
Programmed over several months in 
their na ve protocol, this was also 
decoded and integrated into the show 
control architecture by networking 
specialist Roel Apers and systems 
engineer Joost Po ers, allowing the 
robot mo on to be triggered from the 
grandMA ligh ng console. 

www.avltimes.com 
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Robe gets a Rebel cause 



Out in the arena rigged on 16 moving 
trusses were 128 of the Robe Pointes 
a ached to custom brackets so they 
could a ain the exact angles Thomas 
wanted to get the beam geometry 
shoo ng correctly across the venue. 
“These were the bedrock for all sorts of 
‘crazy shit’ effects!!” he explained, 
including all the signature ligh ng looks. 
 
Running all the way down the two sides 
of Palais 12 were two con nuous 54‐
metre trusses – also on mo on hoists, 
dubbed the ‘Anacondas’ as they snaked 
down the venue. Rigged on these were 
a single Robe BMFL WashBeam at each 
end and 760 LED strips in between. The 
beams from these four BMFLs 
produced a massive square of fat sha s 
of light framing the whole arena with 
ligh ng.  
 
Over the stage above the DJ booth 
were five 2‐metre trusses – also on the 
automa on system – each with two 
Pointes, a Tetra2 moving LED ba en, a 
moving bounce mirror and a full colour 
laser and these all flew up and down 
adding to the overhead mayhem! Six 
mo on elevators posi oned in between 
the subs stacks each had 2 x Pointes 
a ached which worked in tandem with 
the fixtures on the five short trusses. 
 
In addi on to all these Robes, around 
400 other lightsources completed the 
design which was operated by Kristof 
using a grandMA3 console with a GM3 
light for backup. All ligh ng video and 
sound equipment was supplied to the 
produc on by Lust for Live (the new 
name for L&L Stage Service).  

 

 
Photos © Rave Rebels / nachtschaduw 

 

 
Also integral to the Rave Rebels  
team effort were technical manager  
Sam Elitas, head rigger Rene Bruisten, 
systems engineer Joost Po ers, data  
processing specialist Roen Apers, video 
operator / content creators Rene van 
Dijk and Rodrigo Guzman, laser 
operator Jeroen Claes, audio operator 
Memet Ekici, sound engineer Manfred 
Kedde and produc on assistant Joris 
Bensch. The Site Team was led by Nick 
Levens and Ilse Wilcox and Thomas 
Moon was stage manager. 
 
 
www.robe.cz 
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The Falkirk Wheel is a rota ng boat li  in 
central Scotland connec ng the Forth and 
Clyde Canal with the Union Canal. Adlib 
was called upon as technical partner to 
support ligh ng designer Kevin Grant from 
Light Alliance with the supplying and 
installa on of the new ligh ng equipment 
in under six months ‐ all during Covid and 
with the unknown of Brexit poten ally 
affec ng delivery schedules and costs. 
Falkirk Wheel underside and legs are lit by 
Studio Due ArchiLED 200 and Archibar 300 
fixtures with the “hoops” being lit by 
Studio Due Smart Max units. Parts of The 
Wheel were originally lit with Studio Due 
Citycolor discharge 2.5kw output. These 
were replaced by Studio Due Single 40 and 
Dual 80 LED fixtures resul ng in significant 
energy savings. The second part of the project was to light a 180‐metre‐long rough cast tunnel. The brief called for a design 
that would illuminate both the canal and the tow path alongside ‐ all while minimising the environmental impact of 
introducing addi onal ligh ng. For this part of the project Studio Due Slimbar POB Linear RGBW fixtures were selected and, 
despite them already being IP rated, extra protec on was added with a coa ng of marine paint. In response to the challenge 
of minimising environmental impact, if nobody traverses the tunnel for 5 minutes the lights on the canal side fade out 
completely, and the lights on the tow path side fade to 20%. 
studiodue.com 

Popular French comedian Maxime Gasteuil’s 
show, “Arrive en Ville,” is playing to sold out 
houses, and now the subject of an Amazon 
Prime program. Helping this entertaining 
narra ve unfold is a richly textured theatrically 
flavored ligh ng design by the 
G!theimagineers  team of Vincent Rautureau 
and Andreas Monschauer that was powered by 
a ChamSys MagicQ MQ500M console. 
Involving close to 300 fixtures and 50 universes 
when it debuted at Casino de Paris for nine 
sold out shows, which were recorded for the 
Amazon Prime, Arrive en Ville reflects the 
various situa ons, humorous and thought 
provoking, that Gasteuil finds himself in on his 
cultural odyssey. Arranging their fixtures in 
four rows that spanned almost the en re width of the stage, the two designers created a compelling sense of architecture. 
This not only served them well when crea ng urban looks for the Paris segments of the show, it also translated well for the 
Amazon Prime crew’s cameras. Throughout the produc on, they accentuated the different moods of the set with smoothly 
executed changes in ligh ng. “As long me ChamSys user,  I never really thought about Motorised Faders, but the MQ500M 
is really a mesaver in this regard,” said Monschauer. “The ability to change  banks from Playbacks to Masters with one 
bu on press is impressive. ” 
chamsys.co.uk 

G!theimagineers create comedy narra ve for  
Maxime Gasteuil with MagicQ MQ500M 

Adlib supplies Studio Due to light Falkirk Wheel 
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Amman Academy’s brand‐new theater 
space is open for 2022, offering 
students and educators world‐class, 
professional ligh ng with a range of 
Strand and Vari‐Lite luminaires and 
control from Signify (Euronext: LIGHT), 
the world leader in ligh ng.  
 
The pres gious private school, which is 
renowned in Jordan for its academic 
excellence, constructed the new 
theater space to offer performance, 
rehearsal, and mee ngs facili es. Its 
ligh ng solu on needed to be 
adaptable, encourage crea vity and 
provide reliable workhorse and effects 
fixtures. The Academy’s team 
approached Amman‐based 
Interna onal New Technical Est. (INTE), 
a systems integrator specializing in 
theater installa ons. INTE’s Project 
Manager Hashem Nazzal specified a 
Strand NEO console for control, with 
the Vari‐Lite VL2600 SPOT on color‐rich 
effects duty. 

“One of the most 
important 
requirements of this 
project was flexibility 
and effects op ons, 
and the VL2600 SPOT 
offers this and so 
much more, including 
fast and accurate 
movement and fast 
color switching,”  
says Nazzal, who  
also served as 
electrical engineer  
on the project.  
“We demoed the 
VL2600 SPOT and 
discussed the 
importance of 
professional ligh ng 
in theater, if they 
wanted to achieve 
the best, and the 
owners reacted 
posi vely.”  
 
 

www.avltimes.com 
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Jordan’s pres gious Amman Academy  
opts for Strand and Vari‐Lite 



In total, more than 92 fixtures from the 
Signify stable were specified, including 
the Strand variable beam PLPROFILE1 
MKII, energy‐efficient PLCYC1 MKII LED 
cyc luminaire, and the powerful 
honeycomb color‐rich Vari‐Lite 
PUNCHLITE 220. 
 
Strand’s NEO CONSOLE is providing 
intui ve, powerful control op ons, 
matched with the eight port DMX node.  

“We have been working with Strand 
consoles for very long me and they 
have our full confidence,” Nazzal 
con nues. “Strand products are very 
reliable, made to work for long hours  
in addi on to being a world leader in 
developing the technologies in this 
industry. NEO is simple to use and  
offers many ways to achieve the  
same goal. The ability to expand 
 it is also a great added value.  
 

Vari‐Lite Strand is the quality that 
people trust.” 
 
The Vari‐Lite, Strand and Selecon 
products join a host of professional AV 
equipment in the new theater space, 
which seats more than 430 people. 
 
vari‐lite.com 
strandligh ng.com 
signify.com 

www.avltimes.com 
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The Mariakerk church in the 
small town of Oirschot, in the 
southern Netherlands, has 
been fi ed with PROLIGHTS 
EclDisplay fixtures, a series of 
small LED spotlights made for 
fixed installa ons. The retrofit 
included the EclDisplay 
DATWhite black fixtures, in 
3,000K, with 25º ‐ 50º wash 
lenses. The units are currently 
set in stand‐alone mode but 
prepared to take a DMX data 
line, so it can later be 
controlled through the 
ligh ng protocol. The 
EclDisplay series include a 
25W white LED emi er and 
data control through DMX, Dali T6 or knob‐dimming. The series score over 90 in CRI and have a very efficient output thanks 
to the redesigned source and op cs: “We wanted to change the older tungsten units with a more efficient source,” said Jos 
Tra of Muziek Service Schijndel, the company behind the installa on, adding: “The EclDisplay series looked like a very easy 
fixture to install. We also liked how robust the body looked, something somewhat reassuring when you think of a lost‐las ng 
installa on.” The EclDisplay series are available in 5 different LED sources, 3 lenses (profile and two washes) and several 
control protocols available. Customers can also fit a track mount adapter, a clamp and even recessed accessories. 
prolights.it 

The “2/3 galeria” is a space dedicated to 
contemporary art with an emphasis on 
photography, located in Bucharest, 
Romania. The building that houses the art 
exhibi ons was built in 1895 by the 
architect Wilhelm Bast. A er undergoing 
many transforma ons, the gallery's 
founder decided to preserve its historic 
character by keeping the 19th century 
exposed brick arches and the natural 
marble added in the 1970s. The new art 
gallery was inaugurated on June 10th, 
2021 and it is characterized by a meless 
feeling, combining the historical charm of 
the Bucharest's Old Town with the novelty 
of contemporary art. To showcase the 
exhibits in a good light, Audiovision, PROLIGHTS' distributor in Romania, developed a custom ligh ng system based on the 
size of the space and the requirements of the gallery. “We opted for a system consis ng of 22 PROLIGHTS EclDisplay LED 
spotlights, with a 25W, 4,000K source,” said Vasile Mara, General Manager at Audiovision. Vasile added: “Ligh ng has a 
direct effect on how we perceive a piece of art, so we worked closely with founder Claudia Retegan to come up with the best 
op on for 2/3 galeria. We decided to go with 4,000K for an authen c representa on of the colours and light values captured 
in the photos.” For exhibi ons that require a diffused light instead, the spotlights are also equipped with zoom profile and 
wash op cs lenses. “Adjus ng the light intensity is very easy, either through the light control protocol or through the manual 
dimmer. The 2/3 galeria can now welcome any ar st who wants to exhibit their photos in a favourable light!” said Vasile. 
prolights.it 

EclDisplay illuminates 2/3 galleria in Bucharest 

Dutch church fi ed with EclDisplay 
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With the rapid development of the 
economy, it has become the consensus 
and focus of all walks of life that 
advoca ng green, energy saving and 
environmental protec on. In recent 
years, YES TECH has launched ES series 
to the market which created series of 
landmark cases and adhered to the 
concept of green development. 
 
ES Series  
landmark cases  
357 sqm ES was 
installed at China‐
Africa Economic  
and Trade  
Coopera on 
Promo on Innova on 
Demonstra on Park. 
ES series ensures  
high‐brightness  
display while  
high‐efficiency  
and energy‐saving 
opera on, which is  
s ll clear and eye‐
catching for long‐
distance viewing  
under strong light. 
 
 

 
The outdoor large screen of Hunan 
Leifeng Memorial Hall has a screen area 
of 216 square meters. With the product 
advantages of up to 10,000nit 
brightness, high refresh rate, wide 
viewing angle and 60% energy‐saving, it 
brings higher‐quality publicity effects 
and improves the experience of the 
exhibi on hall. 

 

 

The first naked‐eye 3D large screen in 
Taiyuan city, with a total area of 588 
sqm, also adopts the outdoor fixed ES 
series. The 3D visual effect a racts a 
large number of tourists to visit and 
take pictures, becoming a new 
landmark of Taiyuan's night economy, 
culture and tourism. 

www.avltimes.com 
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YES TECH ES Series keep “High Energy Efficiency”, 
We are on the way! 

Leifeng Memorial Hall 

China-Africa Economic  
and Trade Cooperation  

Promotion Innovation  
Demonstration Park 



The large 270°outdoor curved screen  
is at the outer wall of first riverside 
commercial mall, JOY City in Changsha, 
Hunan. 
 
How ES series to saving energy?  
It has the characteris cs of super high 
efficiency and energy saving. It adopts 
dual‐voltage power supply, customized 
ultra‐bright LEDs and energy‐saving IC.  

The temperature of the whole screen  
is lowered to the best opera ng state  
of all equipment. No need to install  
air condi oners so the power 
consump on is reduced. 
 
Meanwhile, it can automa cally  
adjust the brightness of the outdoor 
display. Compared with the 
conven onal display, the maximum  

energy saving is 60%, and the lifespan is 
twice than the conven onal display.  
 
Taking 400sqm P5.9 display with the 
same specifica on and using it for  
12 hours a day as an example, the 
average power consump on of ES  
high‐efficiency energy‐saving series  
is 135W, and the average power 
consump on of conven onal screen  
is 240W. The annual power 
consump on is as follows: 
 
Conven onal screen  
 240*400*12*365/1000 = 

420480kw/h  
 

ES energy‐saving series  
 135*400*12*365/1000 = 

236520kw/h 
 
Compare to conven onal one, ES series 
can save power 183960 kw/h per year. 
 
YES TECH insists on advoca ng "high 
efficiency and energy saving" and 
"green environmental protec on", and 
contribu ng Chinese enterprises power 
to the harmonious coexistence of man 
and nature. We are always in ac on! 
 
 
 
www.yes‐led.com 
 
 www.avltimes.com 
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Naked-eye 3D large screen in Taiyuan city  



SABAH MAJU JAYA 2022 was 
successfully held in Malaysia, Sabah 
Interna onal Conven on center. Sabah 
Maju Jaya, which has been the slogan 
of the State Emblem for a long me, 
has been adopted as the name of the 
Sabah State development plan for 2021
‐2025, to bring the image of inclusivity, 
co‐ownership and accountability of 
every Sabahan to make the state's 
development agenda a success. The 
Direc on of Sabah Maju Jaya serves as 
a guide to the direc on of government 
policies and programs, thus guiding the 
direc on of planned and strategic 
implementa on, to achieve targets and 
goals that coincide with the needs of 
the state's development. 
 
 

For such a major conference in 
Malaysia, thanks go to SR Events Sdn. 
Bhd. and Premier Echo Sound & Light 
system Sdn. Bhd for choosing 
PIXELHUE's Flex‐View Event 
Presenta on Switcher and Live event  
console as the visual control backbone 
for the whole conference.  
Premier Echo Sound & Light System SDN 
BHD is one of the major Audio‐Visual 
rental produc on companies in 
Malaysia, and James Ling, the owner of 
this company, has been in the 
professional AV rental produc on 
industry for more than thirty years. This 

me, Mr. Ling decided to try PIXELHUE's 
presenta on switcher and console 
together, and of course PIXELHUE  

didn't let him or the conference down. 
Mr. Ling said that PIXELHUE's F4 
presenta on switcher has perfect Input 
and output loading capacity, and so far, 
there is no other presenta on switcher 
that can support so many outputs at 
once on the market. The U3 Live 
console, with paired Triton so ware, is 
very easy to get hands‐on, and is large 
enough to easily control with Take, Cut 
and T‐Bar func ons. At this event, we 
have saved several different layouts ad  
presets, and completely sa sfied the 
conference’s display needs. "It's our 
first me applying PIXELHUE's products 
at an event, but I believe that a er this 
event, there will be more and more 
opportuni es for coopera on. 
 www.avltimes.com 
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PIXLEHUE's Flex‐View Event Presenta on  
Switcher & Live event console drives  

Sabah State Development conference in Malaysia 

 



There were a total of 5 inputs used, 
including:  
 Mac mini providing 4K input with 

HDMI for the main screen  
 MacBook Pro providing Full HD input 

with HDMI for the top screen  
 Mac Mini providing full HD input 

with HDMI for the Book LED  
 Windows computer providing Full 

HD input with HDMI for the 
presenta on PC  

 Camera input with 3G‐SDI 
 
There were a total of 10 outputs, 
including:  
 Top LED (1536 x 512)  
 Book LED  (2560 x 512)  
 Le  Side Screen Stage (2560 x 512)  
 Right Side Screen Stage (2560 x 512)  
 Le  Side ‐ 1 (1792 x 1024) AUX 1‐1  
 Right Side ‐ 1 (1792 x 1024) AUX 1‐2  
 Main Screen (6144 x 1024)  
 Le  Side ‐ 2 (1792 x 1024)  
 Right Side ‐ 2 (1792 x 1024)  
 VVIP View Screen (1792 x 1024) AUX 

1‐3 
 
 

With An increasing number of  
successful PIXELHUE applica ons, the 
road ahead is brighter than ever. As 
more and more companies realize the 
power and versa lity of PIXELHUE 
products, increased visibility across a 
wide range of applica ons is assured. 

 
 
 
 
www.pixelhue.com 
 
info@pixelhue.com 
 www.avltimes.com 
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Available in Spot and Profile framing 
versions, powerful full‐spectrum LED 
moving heads offer MAXimum fusion 
of performance, features, and value. 
Rivals 1000W/1200W class discharge 
fixtures  
 
The Fuze MAX has been designed for 
precision ligh ng applica ons such as 
theater, broadcast and Houses of 
Worship where a wider chroma c 
spectrum (including dynamic whites), a 
full feature set and outstanding quality 
is required, a specifica on that rivals 
1000W/1200W class discharge fixtures. 
 
The Fuze MAX Spot™ and Fuze MAX 
Profile™, both automated LED moving 
heads, offer full‐spectrum performance 
from a 92 CRI engine that u lizes an 
800W 5‐color homogenized LED array 
of Red, Green, Blue, Mint, and Amber 
sources.  
 
The RGBMA LED engine produces fully 
blended colors across an impressively 
wide breadth of the color spectrum like 
rich saturates and vibrant primary 
colors, along with pure dynamic whites 
that are tunable from 2400‐8500K. The 
addi on of Amber and Mint emi ers 
has extended the possible range of 
colors, including warmer tones, 
theatrical whites and pastels. Colors 
blend quickly yet smoothly with natural 
color transi ons and no color fringing. 
 
The carefully tuned LEDs ensure 
accurate color reproduc on and 
dynamic whites while delivering a 
powerful output of over 21,000 total 
fixture lumens. Precision control over 
green/magenta allows for detailed 
color accuracy, allowing the user to 
perfectly match light sources and create 
visual balance.  

 
Virtual color temperature plus CMY 
emula on provides the designer with 
immediate access to the impressive LED 
color array while a virtual gel library 
allows for easy recall of a variety of 
premixed shades. 
 
The Fuze MAX uses advanced, high‐
quality op cs that are razor sharp for 
crisp projec ons, and dimming of the 
LED engine is smooth and stepless with 
variable 16‐bit dimming curve modes 
available to suit any applica on.  
 
Both the Fuze MAX Spot and Fuze MAX 
Profile house a motorized zoom that  
can adjust the beam angle from a ght  

 
7‐degrees to 53‐degrees wide and ship  
with an included snoot a achment to 
posi on the beam even more precisely.   
 
The Fuze MAX Profile houses a full 
blackout framing system with four 
rota ng blades and +/‐ 60 degree 
indexing for full control of the beam 
shape when required. 
 
Ela on’s Fuze series has found a niche 
in the market whenever outstanding 
quality and price‐value is high on the 
list. Now with greater performance and 
an enhanced feature set, these latest 
Fuze luminaires have taken that to the 
MAX! 

www.avltimes.com 
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Elation Fuze MAX™ 

Powerful full‐spectrum LED moving head  
in Spot and Profile framing versions 

Click the links below for full technical specifica ons: 

www.ela onligh ng.com www.ela onligh ng.eu 
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Avolites Titan 15.1 
 

 
Avolites has unveiled an incremental update to its market‐leading ligh ng and integrated media control Titan so ware.  
This update looks at making the se ng up of fixed installa ons easier than ever. Titan’s Timeline has proved extremely useful 
to fixed installa ons, as well as live produc ons, as it transforms the way users can program a me coded show, drama cally 
speeding up the process. Essen ally it provides a visual approach to programming, allowing users to quickly capture their 
ac ons manually via the UI or by using the innova ve live record feature. With Titan 15.1 a new Venue Mode Workspace 
allows users to choose a workspace that will display on the screen when the console is locked. This can be used to display 
user‐selected playbacks on the lock screen, allowing for basic control by venue staff such as cleaners or bar staff when  
the ligh ng operator is not present. This can be password controlled for installs opera ng in publicly accessible places. 
Addi onally, the console can now be configured to start in different lock modes, protec ng the show from accidental edi ng. 
avolites.com/downloads 
 

 

  

P3 System Controller Version 5.3.0 
 
 
HARMAN Professional Solu ons, the global 
leader in audio, video, ligh ng and control, 
announced that Mar n P3 System Controller 
So ware Version 5.3.0 is now available as a free 
update for the en re family of Mar n P3 
System Controllers. The update introduces a 
range of features and improvements that 
benefit newer products such as the MAC Aura 
PXL, MAC Ultra and VDO Atomic Bold, as well as 
classic Mar n products including VDO Sceptron, 
Exterior PixLine and VDO Fatron. Highlights 
include:  Video input: The P3‐PC System 
Controller now supports the industry‐standard 
NDI protocol, allowing P3‐PC to receive video‐
over‐IP from various sources such as media servers, webcams and media players; DMX/Art‐Net/sACN input: sACN is added 
as input protocol on all P3 System Controllers, alongside DMX and Art‐Net. Support for mul ‐universe Art‐Net Sync and sACN 
Sync has been added as well. DMX and Mo on Patch: DMX & Mo on View now includes an easy re‐patch func onality and 
incoming universe status window; Setup View: New features include Background Image Opacity Control, New Tools Menu, 
and Workspace Size Tool ps; the Renumber Tool and Quick Addressing Tool have been updated to improve workflows; and 
support for Ac ve PDE Junc on Box is added; P3‐PC‐specific updates: The P3‐PC System Controller is now using a new 
network driver, making it compa ble with modern hardware.  
Mar n P3 System Controller So ware Version 5.3.0 is available for download at:  
mar n.com/product_families/system‐controllers 
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Ayrton is very proud to launch Zonda 9 
Wash, the first luminaire in a new 
family of products devised for stage 
ligh ng. Equipped with a high‐
performance 40W LED source with 
RGB+W addi ve colour synthesis, these 
new products fit into Ayrton’s Mul  
Sources 9 Series category.  
 
Zonda 9 Wash is a radical luminaire 
intended for stage ligh ng in the true 
sense. Ayrton has developed a silent 
ven la on mode specially for this 
fixture to accommodate the quieter 
environment o en required by stage 
ligh ng. The careful colour mixing of 
the sources allows for perfect colour 
reproduc on, and each concentric 
circle can be controlled independently 
to adjust the size of the emi ng 
surface and the luminaire’s power. A 
complete library of pre‐programmed 
colours ‐ created in collabora on with 
ligh ng designers ‐ is instantly 
accessible.  
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
Zonda 9 FX is a versa le fully‐equipped 
luminaire designed for a mul tude of 
applica ons. It borrows from the main 
features of the Wash version and offers 
infinite con nuous rota on on the pan 
and lt axes (I.R.S.™). Individual control 
of each LED allows you to achieve 3D 
volumetric effects. Zonda 9 FX can 
produce a high‐defini on liquid effect 
from between ts main lenses to create 
complex graphic effects, known as 
LiquidEffect™. This effect can be used 
alone or in combina on with the main 
LED matrix. 
 
Zonda 9 Wash and Zonda 9 FX share the 
same proprietary op cal system which 
consists of a wide, 384mm diameter, 
dial of 37 lenses in PMMA, combined 
with 37 glass light guides with an output 
surface made of an op cal micro‐
structure. This LED/op cal system 
combina on can produce powerful light 
output of 25,000 lumens and a perfectly 
homogeneous mixture of pastel and 
saturated colours, regardless of the 
colour mix chosen, with a CRI of <86. 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
The perfectly crisp separa on between 
the light sources helps to reinforce the 
level of contrast. Endowed with a 
50mm truncated transmi ng lens with 
an op cal surface equivalent to that of 
a 70mm round lens, Zonda 9 Wash and 
Zonda 9 FX can obtain a highly 
intensive beam with a zoom ra o of 
14:1 and a wide zoom range of 4° to 
56°. 
 
A new op mised cooling system, 
simplified lens guidance systems, and 
ever smarter design of the internal 
structure have made it possible to 
reduce the size and weight of these 
luminaires considerably, in keeping 
with Ayrton’s Slim‐21™ programme 
which miniaturises and reduces the 
weight of its fixtures. 
 
 Zonda 9 Wash and Zonda 9 FX are true 
marvels of technology geared for 
crea vity. 
 
 
ayrton.eu 
 
 www.avltimes.com 
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Ayrton Zonda 9 Wash and Zonda 9 FX 

 

Zonda 9 Wash  Zonda 9 FX 
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Chromateq CLUB-E 1024 
 
Ideal for advanced users, experienced ligh ng professionals 
and demanding projects, CLUB‐E excels at live show control, 
audio and video meline synchroniza on, and precise sound to 
light automa on, using the suite of Chromateq so ware that 
transforms any computer into a powerful ligh ng control 
console. Newly designed aluminium housing with beau ful 
brushed anodized finish and updated electronics that work 
with all the latest 2022 Chromateq so ware (as well as older 
versions of LED Player and Pro DMX). 
CLUB‐E: designed for Live DMX / Artnet / sACN control  
 Split / Trigger / Record DMX via so ware  

 Ethernet jack for wireless control over WiFi via routers  

 Manage Artnet/sACN universes via computer network 
port  

 Fast LAN communica on with DHCP or sta c IP 
addressing  

 Unlock 30 minutes of Audio/Video meline synchroniza on  

 1024 (2x512) DMX outputs per interface (Live and Stand Alone)  

 Dual DMX IN/OUT ports in a new sleek stackable modular aluminium design  

 Art‐Net/sACN‐to‐DMX decoding / conversion / node in a single device (no separate decoder needed) 
chromateq.com/club‐e1024 
 

 

PROLIGHTS Spektra™ 
 
With an increasing presence in Film,  
TV and theatre markets, PROLIGHTS  
has been strengthening its efforts in Research 
and Development to implement new, cu ng‐
edge innova ons within its colour science,  
to ensure colour consistency and advanced 
colour control across its product lines. Every 
fixture marked as “Spektra™” meets a 
standard set by PROLIGHTS, and its colours 
will match with other units with the same 
marking and guarantee batch consistency 
over me. The fixtures balance precisely in a 
controlled and predefined colour space, such 
as XY/HSI/RGB and CCT modes, gels or source 
emula on. “Spektra™” categorizes individual 
light sources during the calibra on process, making different luminaires operate in the same CIE1931 colour space. Any 
fixture with this calibra on matches precisely in whites and colours defined during produc on. The internal algorithm 
manages the source's informa on and helps users obtain the exact colour point across Spektra™ calibrated fixtures. This 
innova on was developed by PROLIGHTS' R&D and is already present in the company's latest products. Whether a user is 
ge ng a ba ery‐powered uplighter, a so  light, an LED ellipsoidal, or even an LED ba en, if they are labelled with “Spektra™ 
Calibrated”, their colour consistency will be guaranteed. 
prolights.it  
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Lightware TPX Series 
 
 
 
 
 
 
 
 
 
 
 
 
 
We are delighted to announce the arrival of Lightware’s new, SDVoE‐compa ble TPX devices, Lightware's next genera on 
point‐to‐point extenders that allow HDMI 2.0 signal management over a single CATx cable with HDCP 2.3 and Dolby Vision 
support. These state‐of‐the‐art devices are fully packed with useful features and capabili es, including:  

 EDID Management  

 Ultra‐low Latency  

 Audio Transmission  

 Ethernet Capabili es 
Beyond the benefits of sending high‐resolu on video over long distances, the extenders are also capable of handling various 
connec vity standards, offering remote powering capabili es and thanks to the compact design, op ng for these devices can 
save a lot of rack space.. 
lightware.com 

 

RGBlink PTZ 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Introducing a brand new range of PTZ cameras from RGBlink. Beau ful in design, drama c in performance, there are 11 
models with 12x, 20x and 30x zoom op ons, and with HDMI, SDI, RTMP connec ons as standard plus of course NDI models 
too. RGBlink PTZ camera feature a 2 mega pixel CMOS sensor from Panasonic with cu ng‐edge ISP processing and 2D/3D 
noise reduc on technology. These new models feature an op on for the TALLY indica on too ‐ built right in to the housing 
where it is needed, RGBlink PTZ cameras are right at home in every studio and broadcast. 
rgblink.com 
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S‐TRIBE is a brand new product from 
Portman, with a new fresh design and 
many possibili es of combining the 
fixtures into larger sets. A er last year's 
premiere of the Man s luminaire, this is 
another one that is fully based on 
powerful LED sources and has really 
interes ng features as well. 
 
Similarly to Man s, we can find here 
five strong main LED sources with 
tungsten emula on, which work in the 
1600‐2900K range, i.e. exactly like a 
halogen. They are mounted at the 
bo om of the trapezoidal, high 
reflec ve reflector, which emphasizes 
the luminous effect. At low values, they 
emit warm, pleasant light, and when 
turned on to 100%, the light is very 
strong, blinding, and colder. Next to 
these sources, we also can find ten 
separated RGBW LED sources, which, 
thanks to their colours, can completely 
change the nature of the product and 
mul ply the arrangement op ons. 
 
There are several dimming curves for 
controlling the main sources. The light 
sources are operated with 16 bits, 
thanks to which the dimming and 
colour mixing is very smooth. There is 
also a strobe op on. This means that 
the fixture in the highest mode has 97 
DMX channels (the lowest has 12). Due 
to such a large number of channels, the 
manufacturer decided to add the 
op on of Art‐Net control, apart from 
the standard DMX connector. The 
standard in Portman products is also 
RDM or W‐DMX‐ready socket.  
 
The shape of the luminaire is irregular 
and allows it to be mounted into larger 
structures. You can build long lines, 
walls, curves, large figures, etc. The 
fixture can be hung on the truss from 
the top or from the back. You can also 
put it on the base a ached to the set as 
well as connect them together and with 
various accessories using the fast Quick 
Joint System™ – without any screws.  
The fixture is about 120 cm high and 15 
cm wide. It looks even decora ve and  

 
interes ng on stage when placed on its 
own stands. However, joined by their 
long sides in various configura ons, 
thanks to the trapezoidal ligh ng 
reflectors, they can actually create other 
curious, eye‐catching devices. For 
example, with only six devices, we can 
build a large hexagon with dimensions 
of about 2 by 3 meters.  
 
As the fixture in these various bigger 
structures is constantly rotated, the 
manufacturer provided a special 
func onality – the Autor Orienta on™, 
which enables automa c recogni on of 
its orienta on. If you play the effect on 
the luminaire from top to bo om and 
turn it upside down, the effect will s ll 
play from top to bo om. This is a 
significant simplifica on when 
programming them in larger structures.  
 
The S‐TRIBE can be seen live at 
distributors’ showrooms, available now 
in over 50 countries.  
 

S‐TRIBE, like other Portman models, 
has been made in Poland for six years. 
All of them are patented designs. 
 
portmanlights.com 

www.avltimes.com 
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FIX8Group elev8 
 

 
FIX8Group has launched a new in‐li  AV experience, designed to deliver content to customers in a fully immersive, 
cap va ng and memorable manner. Called ‘elev8’, it enables clients ranging from museums to malls, airports to a rac ons 
to reach li  users with uniquely displayed messages. It is the latest project from FIX8Group, which is a market leader in 
specialist crea ve technical delivery of innova ve live, hybrid and virtual experiences. The elev8 project involves the 
installa on of audio‐visual display solu ons within an elevator, to which everything from simple sta c marke ng video, 2D 
anima on, landscapes, audio experiences and fully immersive 3D worlds can be delivered. 
fix8group.com/elev8 
 
 
 

 

PROLIGHTS Mosaico L 
 
PROLIGHTS has extended its range  
of image projectors by adding the 
Mosaico L to the family. The newly 
added fixture is a bright outdoor LED 
gobo projector, designed for long‐
range images, textures and logo 
projec ons. The Mosaico range has 
an IP66 ra ng for long‐las ng 
outdoor installa ons. The Mosaico L 
has a 300W high‐power white LED 
source and an incredibly bright 
11,700‐lumen output. The 
excep onal 7 to 49‐degree zoom 
range makes the Mosaico L versa le 
for near‐field or long‐throw 
installa ons. The new fixture has an 
enhanced op cal system that boosts 

the light output, making it more efficient while making the gobo images crisp and focused on all posi ons, including the 
centre and the edges of the projected picture. It also prevents distor on or bending of the image at large zoom angles. The 
Mosaico L comes with an extensive set of features, including a rota ng anima on wheel, seven interchangeable gobos, seven 
colour filters and motorized framing shu ers that focus precisely on any projected area. 
prolights.it 
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Lightware Visual Engineering is joining forces with Semtech 
Corpora on, a global supplier of high‐performance analog 
and mixed‐signal semiconductors and advanced algorithms, 
by integra ng Lightware’s new TPX extender devices with 
Semtech’s AVXT™ technology to streamline A/V network 
configura on and enhance collabora on in classrooms, 
auditoriums and mee ng spaces. Lightware TPX extenders 
allow for HDMI 2.0 signal management over a single CATx 
cable with HDCP 2.3 and Dolby Vision support, and also 
provide compa bility with So ware Defined Video over 
Ethernet (SDVoE™) endpoints connected point‐to‐point.  
The next‐genera on TPX extenders are the first AVXT‐based 
devices from Lightware that extend signals easily for plug‐
and‐play func onality. Addi onally, the devices extend 
signals over a single CATx cable (up to 100 meters), allow  
fan‐less, passive cooling and include Extended Display 
Iden fica on Data (EDID) management. By leveraging 
Semtech's AVXT technology, the extenders are also able to  
output audio on the transmi er side to send it directly to audio  
systems and also support bidirec onal remote powering. 
lightware.com 

 

disguise r21 
 

 

Developed with the help of experts from the disguise insider groups and ba le‐tested on the world’s biggest shows, r21 
includes improvements to the disguise so ware UI, colour workflows and overall system performance. r21 unlocks improved 
func onality of our Designer so ware interface and RenderStream workflows, as well as introducing new tools for managing 
colour workflows. The release promises enhanced performance of the disguise so ware for produc ons across all wide‐
reaching industry applica ons, from live shows to virtual produc ons, broadcasts and fixed installa ons. Our award‐winning 
xR workflow, officially launched as part of so ware release r18 last year, is a case in point. Developed in close partnership 
with a select group of users around the world who field‐tested the release and shared feedback and improvements to our 
development team over the course of two years, disguise xR has since become a leading global solu on for extended reality 
and virtual produc on. r21 is no different. Built on feedback from industry experts and prac oners, as well as insights from 
our disguise Live and Colour Insider groups, the new release has been tried and tested on various live produc ons. 
disguise.one 
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