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It was a good sign the AV 
manufacturers in Southeast 
Asia are on the road to pre-
pandemic activities when Bosch 
Security and Safety Systems' 
Singapore office recently hosted 
face-to-face (F2F) meetings 
with local partners for the first 
time in over two years, since 
the pandemic began. Two half-
day sessions for their pro 
sound, public address, and 
conference systems partners 
were held on March 30 and 31, 
and everyone who attended 
wholly agreed that it was a 
fantastic feeling to meet and 
network in a physical group 
setting, not to mention to have 
actual hands-on with the new 
products that were introduced 
during this event.  
 
The new products were ably 
presented done by Jeremiah 
Joseph (Sales & Marketing 
Manager for ProSound & 
Conference), David Chu (Sales 
& Marketing Manager for Public  

License (APAL), hybrid meeting 
functionality on the DICENTIS 
Conference System, SONICUE 
Sound System Software, and 
the EVOLVE 50M column 
speaker system. 
 
Demonstration of Dynacord 
SONICUE software for system 
integrators and sound 
engineers. Simplified user 
interface offers operators  

Address), Daniel Quek (Product 
Marketing for Public Address), 
and Edward Chia (Product 
Marketing for Conference). 
 
Both sessions were focused on 
business and organizational 
updates, with product 
demonstrations including 
PRAESENSA Advanced Public 
Address Server (APAS) and 
Advanced Public Address  
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Bosch Security and Safety Systems hosts  
Partners Meet 2022 in Singapore  
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immediate access to all sound 
system parameters, including 
loudspeaker settings. Its MXE 
Matrix Mix Engine-based 
system logic provides 
complicated system functions 
for control, monitoring, and 
supervision without 
programming experience. The 
system designer can provide 
the end-user with customized 
controls. Panel viewer apps for 
PCs, TPC-1 touch panel  

allowing the far end to be  
heard on the delegate unit 
without the use of additional 
loudspeakers. Having this 
capability would enable  
the UC software (unified 
communications) system to 
send and receive clean and 
clear audio.  
 
They also discussed how you 
can combine PRAESENSA and 
MXE into a single system.  
This integration can be used in 
the case of a silent discussion 
room where everyone wears 
headphones to hear the 
discussion and then there is a 
fire evacuation announcement, 
which can be fed back into the 
DICENTIS conference system. 
This is the power of our 
solution's integration. 
 
The team at Bosch’s Singapore 
office would like to thank all 
their partners who joined the 
Partners Meet event and is 
looking forward to hosting more 
F2F activities in the coming 
months. 

controllers, and iOS devices let 
users operate their own control 
panels. 
 
PRAESENSA's Advanced Public 
Address Server (APAS) was also 
shown. It allows an operator 
client, like a laptop or tablet,  
to communicate with the 
PRAESENSA system over IP. 
Intuitive graphical user interface 
managed by mouse or touch 
screen. A USB or Bluetooth 
headset can be used for voice 
announcements and audio 
monitoring. A secure internet 
connection for internet radio, 
music streaming, and text-to-
speech services is also provided.  
 
Connected to the Dynacord 
MXE5 Matrix mix engine, the 
PRAESENSA PA system may 
override the Pro-sound live 
systems, broadcasting pre-
recorded messages, live 
announcements, or emergency 
alerts to both Bosch PA and 
Electro-Voice speakers. 
 
The DICENTIS system was 
configured in a hybrid  
meeting configuration. The 
Conference system was linked 
to the UC software (unified 
communications) system,  
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Yamaha and NEXO will be 
exhibiting at the Integrated 
Systems Europe (ISE) trade 
show with the aim of bringing 
people together again and 
discussing what the 
professional audio industry can 
do to make the world a better 
place. ISE 2022 takes place at 
Fira Barcelona from 10-13 May, 
with Yamaha and NEXO 
exhibiting on Stand 3B250. 
“The pro audio industry 
facilitates communication, 
enriches cultural life and 
creates bonds through music. 
Together with our clients, we 
want to be a key part of that 
and it will be the main theme of 
our presence at ISE 2022,” 
says Nils-Peter Keller, Senior 
Director, Pro Audio & AV Group, 
Yamaha Music Europe GmbH. 
Representatives from Yamaha 
branches throughout Europe 
will be present to discuss 
products and projects, including 
the members of Yamaha Music 
Europe’s System Engineering 
Group team, specialists in the 
design, engineering and 
support of complex audio 
systems. Of course the 
company will be showing its full 
range of installed audio 
products, including speakers, 
amplifiers and control solutions. 
The show will also mark the 
European debut for several 
recently-launched innovations, 
including the revolutionary 
RUio16-D/VST Rack Pro, which 
allows users to add VST3 plug-
ins to any Dante-based audio 
system. Showcasing the 
flexibility of the Yamaha range, 
there will be a number of 
products on demonstration, 
including a binaural demo of 
AFC4 immersive audio, bespoke 
ProVisionaire control solutions 
and the ADECIA ceiling 
microphone and line array  

Yamaha and NEXO talk your language  
at ISE 2022 
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NEXO, a Yamaha Group 
Company, announces the 
appointment of Delphine 
Hannotin as Manager of its 
rapidly expanding Engineering 
Support Team. Based at the 
company’s Plailly campus 
north-east of Paris, the NEXO 
Engineering Support Team is 
already highly active in 
supporting production services 
providers, integrators and 
consultants with system 
designs and commissioning for 
live events and fixed 
installations. Delphine will focus 
on delivering similarly world-
class technical support for the 
Group's AFC immersive sound 
solutions, from project design 
through to system calibration.  
Delphine will also bring her 
commitment and know-how to 
the partnerships implemented 
by NEXO and its parent 
company Yamaha Corporation 
with leading universities and, of 
course, to the Group’s 
Audioversity training program. 

speaker solution. The new 
ADECIA Wireless Solution and 
RM-W series flexible wireless 
microphone system - with four 
different models of tabletop and 
gooseneck microphones - will 
also be on show. The stand’s 
audio network will be available 
to view, showcasing Yamaha’s 
network switches and LAN 
Monitor app for Windows and 
Macintosh computers. ”As our 
first major European trade show 
appearance for two years, we 
are very much looking forward 
to once again meeting new and 
existing customers face-to-
face,” adds Nils. “With Yamaha 
and NEXO staff from throughout 
Europe on the stand, we will be 
there to talk your language, 
happy to discuss everything 
from initial enquiries through to 
complex audio engineering 
solutions.” 
 
 

NEXO appoints  
Delphine Hannotin 

as Engineering 
Support Manager 

nexo-sa.com 
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The Adam Hall Group continues 
to expand its international sales 
network. With SeeHear.Live 
(SHL), the event technology 
provider headquartered in Neu-
Anspach, Germany, has gained 
an experienced sales partner in 
Singapore. SHL is one of the 
leading dealers for professional 
audio and video equipment in 
Singapore, and provides 
exclusive distribution of the 
Adam Hall brands LD Systems, 
Gravity and Palmer.  
 
Founded in 2017, SHL offers 
customers from the live event, 
fixed installation and studio 
sectors an enormous range of 
products and services. The 
online retailer’s comprehensive 
offering also includes technical 
project consulting and a 
comprehensive after-sales 
service.  
 
“It’s a pleasure to work with the 
Adam Hall Group. The demand 
for quality AV products in 
Singapore is growing steadily,” 
said Eric Heng, Manager at 
SeeHear.Live. “By distributing 
LD Systems, Gravity and 
Palmer in Singapore, we can 
offer our professional  

 
 
 
 

Focusrite plc has announced the 
acquisition of Linea Research 
Holdings Ltd, the UK based 
designer and manufacturer of 
professional amplifiers, 
controllers and software. Linea 
Research becomes the ninth 
brand of the Focusrite Group 
joining Focusrite, Novation, 
Ampify, ADAM Audio, Martin 
Audio, Optimal Audio, Focusrite 
Pro and Sequential. Linea 
Research, headquartered in 
Letchworth Garden City, UK 
was formed in 2003 by a team 
of experienced professional 
audio specialists. Their products 
include a range of ground-
breaking amplifiers, including 
the world-renowned M Series, 
together with Digital Signal 
Processors, audio networking 
and software products. Two of 
the original founders, Davey 
Smalley, Commercial Director, 
and Ben Ver, Engineering 
Director, will continue to lead 
the business post-acquisition. 
Focusrite’s subsidiary Martin 
Audio is a major customer of 
Linea Research - their 
technology is behind the 
successful iKON amplifier series 
that powers Wavefront 
Precision line arrays seen on 
live tours and at prestigious 
festivals such as British 
Summer Time in Hyde Park. 
 
 

customers a wide range of 
premium solutions for their 
projects.”  
 
Glenn Lin, Adam Hall Group 
Business Development Manager 
Asia Pacific, said: “With SHL, we 
have an experienced and broad-
based distribution partner in a 
market that is extremely 
important for us. As a leading 
online retailer for pro audio 
equipment, SHL supports us in 
positioning the LD Systems, 
Gravity and Palmer brands even 
more internationally. We look 
forward to future cooperation 
and more reference projects in 
Singapore.” 
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Shaping the future of the audio 
world and creating unique 
sound experiences for 
customers: this is what 
Sennheiser has stood for since 
more than 75 years. After 50 
years, the audio specialist will 
now once again be 
concentrating fully on the 
professional business. With its 
three business units, Pro Audio, 
Business Communication and 
Neumann.Berlin, the 
Sennheiser Group aims to 
achieve sustainable growth and 
further expand its strong global 
position as a provider of 
professional audio solutions. 
The Consumer Electronics 
business that was previously 
part of the Sennheiser Group 
has been fully transferred to 
Sonova Holding AG - one of the 
leading providers of hearing 
solutions - effective March 1, 
2022. "In the future, we will 
focus our resources and 
financial strength on our Pro 
Audio, Business 
Communication, and Neumann 
business units. Here, we plan to 
grow at an above-average rate, 
further expand our position in 
the global market, and 
successively extend our 
business areas," explains Daniel 
Sennheiser, Co-CEO of 
Sennheiser. "From now on, we 
are looking forward to working 
even more closely with our 
customers in the professional 
sector and being even closer to 
the market. This is where we 
will leverage all of our 
knowledge and extensive 
expertise as one of the world's 
leading companies in the audio 
industry," adds Andreas 
Sennheiser, Co-CEO of 
Sennheiser. 
 
In recent years, the Sennheiser 
Group has laid all the  

In the Business 
Communications unit, 
Sennheiser will greatly expand 
its portfolio of audio solutions 
for universities and corporate 
meeting rooms in the coming 
years. The goal is to be present 
with Sennheiser products in the 
majority of the world's lecture 
halls and meeting rooms and to 
offer customers solutions that 
are not only audibly better and 
easier to use, but in particular 
address the challenges of 
hybrid working and learning.  
 
With its legendary products, 
Neumann.Berlin is already 
one of the world's best-known 
brands for studio-quality audio 
solutions. This business area is 
to be expanded in the future 
with a strong focus on digital 
workflows and extended 
software and service solutions, 
as well as with new product 
offerings, for example for close 
miking of instruments. Growth 
opportunities also arise from 
new customer requirements in 
the areas of mobile working, 
streaming, and immersive 
audio. 
 
With Sonova - one of the 
leading providers of hearing 
solutions - Sennheiser has 
found a strong partner who has 
fully taken over the Consumer 
business and will further 
expand it. 

foundations for a successful 
future as a professional audio 
company: "We have 
transformed the company and - 
despite the pandemic - can look 
back on a very successful 
financial year: we were not only 
able to meet our sales targets 
for 2021 in all business areas, 
but even exceeded our own 
expectations despite the fact 
that the event industry in 
particular remained 
characterized by uncertainty for 
the second year in a row due to 
the Covid-19 pandemic," 
comments Daniel Sennheiser. 
 
Describing the Sennheiser 
Group’s clear goals for the 
future Andreas Sennheiser 
explains: "As a family-owned 
company, we want to grow 
sustainably through our own 
efforts. To achieve this, we are 
investing significantly in our 
three business units." 
 
In the Pro Audio unit, the 
audio specialist plans to 
continue to exceed the high 
expectations of its customers in 
the live and broadcast business 
with reliable audio solutions and 
first-class sound quality. The 
range will be expanded with 
complementary software 
solutions for optimal workflows. 
Sennheiser sees growth 
opportunities particularly in the 
fast-growing markets for semi-
professional applications, such 
as audio-for-video. 
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HARMAN Professional Solutions, 
the global leader in audio, 
video, lighting and control, 
today announced that select 
JBL Professional Portable PA 
systems are now backed by an 
extended seven-year warranty, 
effective from the original 
purchase date, ensuring 
existing and future purchases 
receive unmatched protection. 
Applicable products include EON 
ONE Compact, EON ONE MK2, 
EON700 Series and PRX ONE 
portable PA systems.  
 
This industry-leading warranty 
is a product of JBL’s continuous 
dedication to quality 
components and testing that 
includes a standard 100-hour 
acoustic stress test, a battery 
of aging and drop tests and a 
wide range of stringent, global 
electronic testing and 
certification procedures.  
 
Under the new warranty 
program, starting April 1, 2022, 
JBL Professional will repair or 
replace products meeting 
warranty coverage for seven  
 

JBL Professional by HARMAN  
announces extended seven-year  

warranty for select portable PA systems 
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MXL Microphones, a division of 
Marshall Electronics and a 
leading manufacturer of 
consumer and professional 
audio products, announces the 
promotion of Gina Stimler to 
the position of Global Sales 
Manager. In her new role, 
Stimler will be tasked with 
developing and instituting 
strategies to maximize profit 
across international markets for 
MXL’s line of products in 
professional and home 
recording, podcasting, and in 
the rapidly expanding A/V and 
UCC markets. In addition, she 
will be working with her team in 
researching new business and 
client opportunities to further 
expand the brand across the 
globe. “I am thankful to be 
promoted to the position of 
Global Sales Manager for MXL,” 
says Stimler. “It is an honor to 
continue to work with our 
partners and the MXL team, 
and I look forward to leveraging 
my history and experience to 
help MXL continue to grow its 
market share.”  

years from the original  
purchase date. The extended 
warranty program applies to all 
product components, except 
batteries, which continue to 
include a robust, three-year 
warranty.  
 
“With more than 75 years of JBL 
Professional loudspeaker 
innovation and exhaustive 
equipment manufacturing, 
testing and optimization; we are 
thrilled to extend this new 
warranty to our global portable 
PA customer base,” says Craig 
Lambrecht, JBL Professional 
Director of Portable PA 
products. “Extending our 
warranty reinforces JBL’s 
unrivaled commitment to world-
class customer service and 
second-to-none satisfaction.”  
 
Full terms and conditions are 
outlined on warranty cards 
provided with each applicable 
JBL Professional Portable PA 
product. 

MXL Microphones 
appoints Gina  

Stimler as Global 
Sales Manager 

mxlmics.com 
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With the professional audio 
industry roaring back to life 
again across all vertical 
markets—touring, festivals, 
theatre, corporate, install, 
immersive, and more— 
L-Acoustics has continued 
investing in its teams to ensure 
that it will smoothly and 
sufficiently keep up with 
customers’ needs.  
 
Having recently announced the 
creation of a team dedicated to 
the Asia-Pacific region, the 
manufacturer now announces 
that it has created and filled 
three key Sales Director 
positions to match its regional 
operational structure: BJ 
Shaver for the Americas, David 
Cooper for Asia-Pacific (APAC), 
and Jacob Barfoed for Europe, 
Middle East, and Africa (EMEA).  
All three directly report to  
L-Acoustics Global Director of 
Business Development Jochen 
Frohn, BJ and David will also  
be developing regional sales 
strategies in close collaboration 
with Americas CEO Alan 
Macpherson and APAC CEO  
Tim Zhou respectively. 

 
 
 
 
 
 

Nureva Inc. announces the 
appointment of Hitecindo 
Kharisma (M) Sdn. Bhd. (HIKA) 
as its distributor in Indonesia. 
HIKA first introduced Nureva’s 
revolutionary audio 
conferencing product line to the 
Malaysian market in 2021 
where there’s been an 
increasing need for reliable 
audio to support the country’s 
growing hybrid working and 
learning environments. The 
company has expanded its 
distribution into Indonesia, 
where there is even greater 
demand. “Our experience with 
Nureva has been extremely 
positive in Malaysia, and we are 
honored to now be Nureva’s 
distributor in Indonesia,” said 
C.K. Lum, HIKA’s CEO. “There 
is huge market demand in 
Indonesia for technology that 
enables hybrid meetings and 
classrooms, and we are 
expecting a lot of success 
ahead.” “We have started to 
introduce Nureva audio to our 
key customers and partners in 
Indonesia, and the feedback 
has been overwhelmingly 
positive,” said Chrisna Dimyati, 
HIKA’s Indonesia sales 
manager. “We believe that 
Nureva’s revolutionary 
Microphone Mist technology is a 
game changer for hybrid 
working and learning.” 

 
“After a couple of 
understandably quiet years,  
the world is ravenous for live 
entertainment and, by 
extension, the technology to 
make those performances more 
memorable than ever,” says 
Frohn.  
 
“By all early markers, 2022 is 
shaping up to be a robust year 
for L-Acoustics. To properly 
ensure that our clients are 
supported regionally with the 
highest level of experience, 
business acumen, and integrity, 
we’ve turned to three incredibly 
sharp professionals: BJ, David, 
and Jacob. While they’ll lead 
sales teams with a local focus, 
they will also collectively 
contribute to a harmonized 
global strategy, working in 
tandem with our Application 
teams to ensure the highest 
level of support to our 
customers around the globe.” 
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PK Sound, the robotic line array 
company, has announced that 
Tempe, AZ’s Diamond Juice LLC 
has joined the PK Alliance with 
an investment in a T10 robotic 
line source system. In addition 
to operating a host of popular 
nightlife venues with existing 
PK Sound installations, 
Diamond Juice can now offer 
T10 and Trinity Black robotic 
systems to clients in the region 
while also augmenting its own 
events and co-productions  
 
“We’re longtime ambassadors 
of PK Sound, having installed 
PK systems in all of the venues 
we manage in Tempe so that 
patrons have the best 
audiovisual experience 
possible,” begins Scott Wesley 
Price, owner of Diamond Juice. 
“Now, as PK Alliance members, 
we can take advantage of PK’s 
robotic solutions for our events 
while also making them 
available to outside clients that 
want the advantages of 
variable, real-time robotic 
coverage control.”  
 
The new system comprises 16 
of PK’s T10 medium-format  

shares Diamond Juice’s lead 
sound engineer, Dylan Rasimas.  
 
“PK is already a top choice for 
hard-hitting acts like Gorgon 
City and Green Velvet, but on 
top of that, we were able to 
sculpt the soundfield to ensure 
fans could enjoy the full impact 
of the music with minimal noise 
pollution affecting our 
neighbours in the downtown 
area.” 
 
 

robotic line source elements,  
bolstering the eight T10s 
currently installed in the award-
winning Sunbar restaurant and 
nightlife spot, as well as eight 
T218 subwoofers and a PK Cell 
touring rack, which combines 
power and signal distribution in 
a scalable, globally standardized 
package. 
 
“We’re excited to bring PK 
Sound’s T10 robotic system to 
Arizona and couldn’t have asked 
for a better chance to test it out 
than our Day One Block Party,”  
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Diamond Juice Productions' T10 robotic 
line source system from PK Sound  
supporting Gorgon City & Green Velvet  
at the Day One Block Party 



British loudspeaker company 
EM Acoustics has announced 
the appointment of Roger 
Harpum to the position of 
Business Development 
Manager. A well known figure in 
the professional audio world, 
Harpum brings nearly thirty 
years experience and an 
exceptional depth of knowledge 
to the role.  
 
“A chance conversation with an 
industry friend in December 
stirred something in me and I 
decided to make contact with 
Mike [Wheeler] in January,” 
explains Harpum. “Following 
further communication, an eye-
opening factory tour and two 
very productive meetings we all 
felt that the synergy between 
us was worth investing in. 
 
“Joining EM at this stage in 
their journey is incredibly 
exciting, and having spent time 
listening to the range of 
products I have absolutely no 
doubt that a move to the next 
level is well under way,” he 
continues. “In Mike and Ed the 
industry has two visionaries 
who have built a successful 
company from the ground up  

EM Acoustics strengthens management 
team with key appointment 

 PROAUDIO BUSINESS 
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German production company 
Professional Sound Service 
(PSS) reshaped its business 
beyond traditional live sound 
reinforcement to offer hybrid 
and studio events out of 
necessity. PSS's investment in 
Point Source Audio 
microphones—supplied by 
German distributor Mega 
Audio—helped propel its 
expansion technically and 
financially to prevail over the 
challenging business 
environment created by the 
Corona virus. "Today, I only 
use Point Source Audio headset 
and lavalier microphones—we 
have changed completely," 
explains Michael Weimann, 
Technical Director of Audio at 
PSS. "I use the CO-8WD 
headset microphones for 
everything that has to do with 
the voice and that can be done 
via a headset. This is not only 
due to the price/performance 
ratio, but above all the 
handling." Point Source Audio's 
local distributor, Mega Audio 
facilitated the evolution to Point 
Source Audio microphones with 
demos and close collaboration. 
 
 
 

over the last 20 years, and their 
products reflect their vision. I 
can’t tell you what it means to 
stand in front of a product and 
be genuinely impressed rather 
than indifferent, or worse, 
disappointed. There’s nothing 
that disappoints within the EM 
range - on the contrary, it’s all 
impressive if not downright 
breath-taking. I can’t wait to 
get out there and start 
introducing EM Acoustics to a 
wider market.”  
 
Operations director Mike 
Wheeler – and the rest of the 
management team – are 
delighted to welcome Harpum 
on board. “The timing was 
perfect for all of us,” says 
Wheeler. “We’ve navigated the 
pandemic and come out front-
footed and confident in our 
approach, and our product 
range has had some very 
significant recent additions like 
the Reference Series. This 
means that we are able to offer 
complete, front-to-back, high 
quality solutions for all of our 
target applications.” 

Point Source Audio 
helps sound  

company prepare 
for hybrid events 

point-sourceaudio.com 
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The curtains have fallen on 
another vibrant edition of 
Prolight + Sound Guangzhou 
(PLSG), which celebrated its 
20th anniversary edition from 
25 – 28 February. The fair 
continued its upward trajectory 
in terms of new product 
offerings, with participants 
noting a stronger emphasis on 
digitalisation and system 
integrations at the show. A 
major highlight was the fair’s 
‘Tech meets culture’ theme, 
which received praise from the 
industry for showcasing the 
next level of installations of 
audio and visual equipment for 
all types of venues and 
buildings. 
 
With a total of 52,699 visitors 
filtering through the exhibition 
halls during the four days, the 
fairground was busy with 
business meetings as buyers 
networked with 1,041 
exhibitors. On top of the wider 
product coverage, many well-
known brands made their debut 
this year, including ACE, AVCIT, 
Clear-Com, GTD, Hertz, 
MusicGW, Omarte, Pioneer DJ, 
Sennheiser, Tico and Voice  

Hikvision, HTDZ, ITC, Longjoin 
Group, Logitech, NDT, 
Nightsun, PCI, SAE, Taiden, 
Takstar and Yamaha. 
 
Commenting at the conclusion 
of the fair, Ms Judy Cheung, 
Deputy General Manager, 
Messe Frankfurt (HK) Ltd, said: 
“As one of the hottest topics 
across multiple industry sectors 
right now, advancements in 
digitalisation play a crucial role 
in moulding the future of the 
industry. This year, Prolight + 
Sound Guangzhou put huge 
efforts to showcase immersive 
and interactive user 
experiences through music, 
visual and cultural displays for 
every type of stakeholder. We 
believe that these types of 
experiences are a big part of 
the industry’s future. This 
edition has helped to ensure 
the industry is well-prepared 
for the changes that are 
coming, and to cope with the 
transition not only to new AV 
technologies but also to shifts 
in audience appetites.” 

 Technologies. Other big names 
included Audio Center, Audio-
technica, Bai Li Feng, Bose, 
Bosch, Charming, Concord, d&b 
audiotechnik, DAS Audio, DMT, 
EZ Pro, Fidek, Fine Art, Golden 
Sea, Gonsin, Harman 
International, High End Plus, 
Hikvision, HTDZ, ITC, Longjoin 
Group, Logitech, NDT, Nightsun, 
PCI, SAE, Taiden, Takstar and 
Yamaha. 
 
With a total of 52,699 visitors 
filtering through the exhibition 
halls during the four days, the 
fairground was busy with 
business meetings as buyers 
networked with 1,041 
exhibitors. On top of the wider 
product coverage, many well-
known brands made their debut 
this year, including ACE, AVCIT, 
Clear-Com, GTD, Hertz, 
MusicGW, Omarte, Pioneer DJ, 
Sennheiser, Tico and Voice 
Technologies. Other big names 
included Audio Center, Audio-
technica, Bai Li Feng, Bose, 
Bosch, Charming, Concord, d&b 
audiotechnik, DAS Audio, DMT, 
EZ Pro, Fidek, Fine Art, Golden 
Sea, Gonsin, Harman 
International, High End Plus,  
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On April 17th 2022 Japanese 
transducer manufacturer Audio-
Technica will celebrate 60 years 
since founder, Hideo 
Matsushita, established the 
business, starting with his AT-1 
cartridge.  
 
Inspired by the depth of 
emotion he witnessed at vinyl 
listening sessions organised 
during his tenure at the 
Bridgestone Museum of Arts in 
Tokyo, Hideo Matsushita was 
determined to enable more 
people to experience the 
warmth of analogue listening. 
In a small Shinjuku apartment, 
he established Audio-Technica 
and began developing 
cartridges. His first two 
products, the AT-1 and AT-3, 
achieved success and enabled 
Hideo to expand his business. 
He opened a larger 
headquarters in Machida, where 
the company still operates 
today.  
 
On 17th April 2022 it will be 60 
years since Hideo Matsushita 
created his first cartridge and 
Audio-Technica will mark this 
occasion by reaffirming its 
commitment to analogue 
sound. Although it’s at the 
forefront of technological 
prowess, Audio-Technica  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
In a move to strengthen the 
commitment to its North 
American customer base, Lawo 
is proud to announce the 
relocation of Jamie Dunn, its 
Chief Commercial Officer, to the 
United States. With an 
organization of over 40 experts 
in North America, Dunn’s move 
represents a logical step to 
support and steer the 
organization through the next 
stage of planned growth as 
Lawo executes on delivering its 
next evolutionary chapter of IP- 
and cloud-enabled media 
infrastructure solutions. “Over 
the past few years, we have 
seen incredible revenue growth 
underpinned by the strong 
adoption of our IP solutions 
among prominent broadcast 
and media content producers,” 
explains Dunn. Dunn, a 
member of Lawo’s Executive 
Management Board, has 
already arrived in the US. He 
will maintain his global 
responsibility as Chief 
Commercial Officer and head of 
Lawo’s global sales 
organization. 

believes in focusing on a 
human-centred approach to the 
process of generating sound. In 
this regard, the company sees  
analogue as an enjoyment and 
appreciation for audio that 
doesn’t alter, despite the rapid 
changes throughout history. 
 
Kazuo Matsushita, son of Hideo, 
became president in 1993 and 
the business continued to 
expand, opening offices 
throughout the world, and 
developing iconic products such 
as the modern VM series of 
cartridges, the ATH-M50x 
headphones and the AT2020 
microphone.  
 
The brand will celebrate its 60th 
anniversary with a series of 
events across the world on the 
theme of analogue living. 
Speaking about the occasion, 
President Kazuo Matsushita 
said: “It is an honour to provide 
a quality audio experience to 
millions of people throughout 
the world. What begins as a 
simple vibration; a subtle 
movement, results in an 
emotional connection – whether 
that be when listening deeply to 
an album or sharing your voice 
with the world.” 
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On 28 February, Gearhouse 
Splitbeam gathered the leading 
technical theatre talent in 
South Africa at the Market 
Theatre complex in 
Johannesburg to present a 
dynamic panel discussion about 
all things technical theatre. 
With Prosound’s background in 
technical theatre, the team was 
keen to join in and share its 
perspective. 
 
The Covid-19 pandemic 
resulted in theatres across the 
country being forced to close 
their doors in compliance with 
ongoing lockdown restrictions. 
While this situation is not 
unique to South Africa, the 
country’s limited capacity to 
offer relief measures has 
resulted in thousands of 
production professionals not 
being able to work or support 
their families for just over two 
years. 
 
“While there has been an 
easing of restrictions and 
theatres are opening their 
doors again, the current 
limitations on indoor gatherings 
means that theatres are  
only able to operate at 50% 
capacity,” explains Gearhouse 
Splitbeam Managing Director, 
Alistair Kilbee. “It is simply  
 

 

 
not financially viable to put  
on a big show under these 
restrictions.” 
 
However, in line with the ever-
resilient spirit of the theatre, 
technical theatre professionals 
continue to hope and dream of 
the day that the lights will come 
up and the music will play for 
audiences hungry for the 
irreplaceable experience of live 
theatre, once more. 
 
“Nobody can deny that it has 
been an incredibly tough two 
years for the technical theatre 
industry in South Africa, and all 
over the world,” says Alistair.  
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“However, we as an industry 
define ourselves by our ability 
to keep the show going, no 
matter what. It is this 
indomitable spirit that we hope 
to reignite by presenting the 
program Passion for Theatre 
from a Technical Perspective.” 
 
The day-long presentation took 
the form of two panel 
discussions with guests that 
represented the who’s-who of 
technical theatre in South 
Africa.  
 
Hosted by renowned sound 
engineer Remember Chaitezvi, 
the panel included stage 
manager Thabo Pule, legendary 
lighting designer Denis 
Hutchinson, leading technical  

“The idea behind this program 
was to get everybody out to the 
Market Theatre Complex and 
come together to remind each 
other why we love what we do, 
and why it is worth fighting 
for,” remarks Alistair. 
 
The program certainly achieved 
its goals as an engaging, 
interdisciplinary panel 
discussion turned into a 
treasured opportunity to 
reminisce about career 
highlights, laugh about 
technical challenges, and  
bond over a mutual love of all 
things theatre.  
 
“When Alister reached out to  
us with a request for support on 
this program, we jumped at the 
opportunity to pitch in to help,” 
says Mark. “The past two years 
have been extremely hard for 
all of our friends and colleagues 
in the industry, and any 
opportunity to support technical 
theatre in South Africa and 
across the continent is 
something we would get 
behind.  
 
“The day was a great success 
and a wonderful opportunity to 
connect with and inspire fellow 
technical theatre practitioners 
and enthusiasts. A big thank 
you to Alister and the 
Splitbeam team for putting this 
event together at a time when 
we needed it most,” he 

concludes. 

 
director Alistair Kilbee, award-
winning scenic designer Nadine 
Minnaar, production stage 
manager Leigh-Ann Nanguia, 
and sound designer Akhona 
Bozo. 
 
If this collection of brilliance was 
not enough, a second panel 
comprising renowned costume 
and scenic designer Noluthando 
Lobese, internationally 
recognized lighting designer 
Wilhelm Disbergen, renowned 
costume designer Lethabo 
Bereng, lighting and scenic 
designers Oliver Hauser and 
Mandla Mtshali, and award-
winning sound designer and 
Prosound technical Director 
Mark Malherbe, presented the 
afternoon session.  
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PK Sound, the robotic line array 
company, has announced that 
Woodstock, IL’s STS Concert 
Sound has joined the PK 
Alliance with an investment in a 
T10 robotic line source system. 
Following its debut anchoring 
STS’s sold-out, self-promoted 
show with rock icons Styx in 
the fall of 2021, the system has 
supported deployments of PK 
Sound’s flagship Trinity Black 
robotic systems for major 
artists and festivals via the 
Alliance. “PK Sound’s robotic 
systems are unlike anything 
else currently on the market, 
and as an early adopter of 
cutting-edge technologies, I 
was very keen to bring its 
advanced performance to STS’s 
applications,” comments Chuck 
Spoto, Owner and President of 
STS Concert Sound and its 
parent company, Satellite 
Technology Systems. “In 
addition to offering unmatched 
sound and multi-axis coverage 
control for events that we 
present ourselves, we’re 
excited to bring the  

PK Sound welcomes STS Concert Sound 
as PK Alliance partner 
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Allen & Heath is pleased to 
announce the appointment of 
Aldo Werner Linares as Sales 
Manager LatAm. Reporting to 
Sales Director Markus Sinsel, 
Linares will be supporting Allen 
& Heath’s LatAm distribution 
partners and working closely 
with them to develop sales 
opportunities across multiple 
market verticals. A graduate of 
SAE Glasgow, Linares brings 
over 20 years of experience to 
the role including stints as a 
FOH engineer and a mastering 
engineer in his native Sao 
Paulo, Brazil. “I’m very excited 
to join the Allen & Heath 
family,” says Linares. “I’m 
looking forward to meeting our 
distribution partners and 
helping to drive growth and 
consolidate the brand in Latin 
America, and of course to 
ensure Allen & Heath is the first 
choice for all audio lovers!” 
Markus Sinsel, Sales Director at 
Allen & Heath, comments, 
“We’re delighted to welcome 
Aldo to the Allen & Heath team. 
With his passion for audio, 
wealth of experience in the 
industry and extensive 
knowledge and relationships 
within the region, Aldo is the 
perfect fit for this role.” 
 

technological advantages of our 
T10 system and large-format 
Trinity Black systems from the 
PK Alliance to event producers 
and production technology 
providers throughout our 
region.” STS Concert Sound’s 
inventory includes 24 T10 
medium-format robotic line 
source elements, 18 of PK 
Sound’s brand new T218 
subwoofers, and a PK Cell, 
which combines power and 
signal distribution in a scalable, 
globally standardized touring 
rack. 
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As one of India’s leading AV 
rental companies, Delhi based 
LED Solutions are used to 
delivering cutting edge 
solutions to their customers – 
who include several top 
Bollywood artists - so when it 
came to adding a new audio 
mixing platform to their 
inventory they required a 
system with cutting edge 
performance whilst still 
delivering strong ROI. 
 
“dLive has gained popularity 
across the world and has 
become the choice of many 
sound engineers” explains 
Vikrant Jain, owner of LED 
Solutions. “The demand for 
dLive in India has now made it 
essential for us to have this 
console in our rental 
inventory”.  
 
The company invested in an 
Allen & Heath dLive system 
comprising a 36 fader S7000 
Surface partnered with a DM32 
MixRack, plus GX4816 and 
DX168 audio expanders. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Eastern Acoustic Works 
(EAW®) announces the 
addition of Richard Muggle to 
the position of service and 
support manager. In his new 
role with EAW, Muggle will 
oversee and manage the 
department to ensure customer 
satisfaction. Muggle’s addition 
to the EAW team marks an 
exciting expansion to the 
brand’s client services.  
 
“As EAW continues to enhance 
its customers’ experiences, we 
are pleased to welcome Richard 
into the EAW family,” says T.J. 
Smith, president of EAW. “We 
look to Richard’s knowledge 
and his vast industry 
experience to help expand 
EAW’s world class service and 
support center, located in our 
Whitinsville headquarters.”  
 
“From my first interview, I 
knew this would a great fit for 
me. Every EAW employee that I 
have met are extremely 
passionate about what they do, 
and they are all working 
together towards the same 
objective: to make EAW the 
best it can be,” says Muggle.  

 
Sun Infonet, Allen & Heath’s 
exclusive distributor in India, 
provided the system and post-
sales support to LED Solutions, 
including a training visit from 
Kallol Nath, their Senior 
Applications Engineer. “dLive 
has proven to be a game-
changer with a winning 
combination of features and 
workflow” Kallol says. “And, 
with the onboard DEEP 
Processing, the team at LED get 
all the processing they need 
without any requirement for 
external hardware”. 
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Since making its entry into the 
Indian market in the early-mid 
2010’s, Audiocenter has 
consistently built its user-base 
across the country with the 
brand recording consistent 
sales figures in key application 
segments such as live sound, 
portable sound reinforcement 
and of course, install sound. 
And with the intention to keep 
improvising on its positive 
momentum, the brand recently 
announced New-Delhi based 
reputed pro audio industry 
stalwart Aerons India Exim Pvt 
Ltd, as their exclusive national 
distributor in India. The 
partnership agreement between 
Aerons and Audiocenter was 
finalized on 15th March 2022, 
and now heralds Aerons India 
Exim Pvt Ltd with exclusive 
rights of to distribute 
Audiocenter’s entire portfolio of 
products, technologies and 
solutions to users all over India 
through its vast network of 
dealers, sub-dealers and 
channel-partners. 
 
Established in 1962 – Aerons 
India Exim Pvt Ltd forayed into 
the professional audio industry 
in 2008; with a steadfast focus 
on delivering value for money 
products, technologies and 
solutions to industry users, and 
further reinforcing the customer 
experience with an unparalleled 
after sales service. Since 2011, 
Aerons has evolved manifold to 
now stand as a comprehensive 
solutions company – boasting 
past partnerships with world-
class brands such as Behringer 
and Fane; and current 
representation of market – 
favorite brands like ‘AERONS’ 
(which is the company’s in-
house brand that’s been 
created to accurately fill the 
void of “affordably priced  

 
 
and we are confident of 
augmenting their success and 
market position, with a focus on 
steady growth and enhanced 
customer experiences. We 
really do believe that 
Audiocenter is a perfect match 
for us. Their vision to innovate 
and produce world-class and 
industry-leading equipment 
matches our values of providing 
the best in professional audio 
technology to our customers. 
And we are truly excited by 
what the future holds for the 
partnership between 
Audiocenter and Aerons India” 
affirms Mr Ankit Gupta, Director 
of Aerons India Exim Pvt Ltd. 

performance products”),  
Audible Avenue, FaitalPRO, 
Fidek and SR SunRise products. 
 
The inclusion of Audiocenter into 
Aerons’ current distribution 
portfolio plays perfectly into the 
company’s current focus for the 
Indian market, which 
emphasizes a methodical 
approach towards building a 
strong nationwide distribution 
network with the perfect mix of 
products and technologies that 
appeal to a diverse user 
demographic.  
 
“When we established Aerons 
India Exim Pvt Ltd as a pro 
audio technologies distribution 
company in 2008, we did so 
with the goal of growing the 
presence of high-quality brands 
in the rapidly growing Indian 
market – the tier two, tier 
three, and tier four cities 
respectively – while reinforcing 
users in advanced metropolitan 
cities. Over the years we have 
been able to work consistently 
towards achieving our goal, and 
we now aim to capitalize on the 
progress that we have made 
thus far. We are absolutely 
honoured to be chosen as 
Audiocenter’s exclusive 
distribution partners for India,  
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UK loudspeaker manufacturer 
PMC has appointed SoundWare 
Media to represent its range of 
professional audio monitoring 
products throughout Spain. 
Based in Madrid, the company 
specialises in audio and already 
handles high end brands such 
as Avid Pro Tools and Audinate. 
Part of the Danmon Group of 
companies, SoundWare Media 
was established in 2018 as a 
sister company to Datos Media, 
a leading provider of video and 
IT equipment for the broadcast 
and video post-production 
markets. As an official PMC 
dealer, SoundWare Media will 
handle and promote the 
company’s complete 
professional range including the 
recently launched PMC6, PMC6-
2 and PMC8-2 models. These 
compact, state-of-the-art near-
and midfield monitors – the 
result of five years of intense 
research and development – 
are already redefining the 
listening experience for every 
audio professional, whether 
they are working in stereo or 
large-scale immersive formats. 
 
SoundWare Media’s Business 
Manager Gabriel Albornoz adds 
that he is delighted to be 
working with one of the best  

PMC appoints SoundWare Media  
as its new dealer in Spain 
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Meyer Sound is pleased to 
welcome Dan Wilson as the 
company’s new Chief Financial 
Officer (CFO). As a member of 
Meyer Sound’s top-level 
executive team, Wilson will 
focus on managing the 
company’s financial activities, 
developing strategies to 
support continued growth, and 
working with key customers on 
implementing major 
transactions. “Dan is the ideal 
candidate in every respect,” 
says Meyer Sound’s Executive 
Vice President Helen Meyer. 
“Right now, Meyer Sound is 
positioned for a time of 
exceptional growth, and Dan is 
not only already familiar with 
our operations, but he also has 
broad experience working with 
large companies on an 
international scale.” Wilson took 
his new post effective January 1 
following the retirement of 
Meyer Sound’s prior CFO, Cliff 
Eldridge, who had served the 
company for more than 20 
years. 

and most well-respected 
monitor manufacturers in the 
world. “When you see, touch 
and listen to a PMC speaker you 
realise the amount of effort that 
has gone into engineering, 
industrial design, materials, 
drivers, etc,” he says. “Also, the 
use of the ATL transmission line 
to manage bass energy shows 
that PMC wants to go one step 
beyond by discarding more 
standardized technologies that 
are common among most 
speaker manufacturers. The 
benefits are vast and clearly 
audible.” 
 
Albornoz believes that the 
quality of PMC products gives 
them significant appeal, 
especially among high end users 
and those who are interested in 
new immersive audio formats 
such as Dolby Atmos for Music.  
“We have had multichannel 
cinema sound for decades but 
now, with Atmos, MPEG-H and 
other formats, the, video-on-
demand platforms, broadcast 
and music markets are also 
moving towards a multichannel 
world. These are where big 
opportunities lie for PMC in the 
studio sector.” 

Meyer Sound  
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Merging Technologies and Lawo 
today announced that Merging 
is the first vendor whose 
solutions are fully integrated 
with Lawo’s HOME platform, 
with all-access privileges to the 
invaluable services offered by 
this groundbreaking IP 
infrastructure management 
platform.  
 
First-class citizenship in the 
HOME ecosystem means that 
all compatible Merging 
products—their virtual audio 
devices, and soon also their 
Anubis, Horus and Hapi 
interfaces—will benefit from 
instant IP discovery and 
registration, intuitive stream 
routing, device monitoring, 
diagnostics, parameter control 
and the security features 
offered by the HOME platform, 
all enabled through a single 
control API.  
 
One highly anticipated result  
of Merging’s bold move will  
be that the parameters on 
Merging products can be  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Jacques Bertrand is the Vice 
President of Crestron Asia 
where he oversees sales and 
marketing teams across China, 
Japan, North & Southeast Asia, 
and India. Jacques brings with 
him more than 30 years of 
leadership experience in sales 
and marketing communications, 
of which around 20 years he 
has been based out of Asia. As 
former Senior Vice-President of 
Barco NV, Jacques was 
responsible for the group's 
global sales and customer-
facing initiatives. Besides his 
experiences at Barco NV, 
Jacques also held leadership 
position at Barco Graphics 
President for the APAC region. 
He successfully launched offices 
in Singapore, Korea, Bangalore 
and Malaysia. At the time of his 
exit, these businesses 
represented more than 20 
percent of overall global sales. 
Jacques holds a Bachelors’ 
Degree in Electrical and 
Electronics Engineering from 
University of Ghent. 

conveniently tweaked from an 
mc²-series console with built-in 
HOME functionality. 
 
The following Merging 
Technologies products are 
HOME-compliant in beta, with 
an expected release before 
summer:  
 Anubis  
 Hapi MKII  
 
It is anticipated that all Merging 
I/O products will be compliant 
before IBC 2022. 
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Meyer Sound welcomes the 
adoption and publication of 
AES75-2022, “AES Standard for 
Acoustics: Measuring 
loudspeaker maximum linear 
sound levels using noise.” The 
company recognizes that the 
new standard, which includes 
the M-Noise test signal and an 
independently verifiable test 
procedure, marks a long-
awaited breakthrough in the 
analysis and objective 
comparison of loudspeaker 
output levels.  
 
“Having a common and clearly 
defined test procedure coupled 
with a test signal that reflects 
real-world applications is of 
enormous benefit to audio 
professionals,” says John 
Meyer, president and CEO of 
Meyer Sound. “It not only 
allows users to verify the 
performance limits of their 
current systems, but also lets 
them make meaningful, apples-
to-apples comparisons of 
published data for different 
loudspeakers.” 
 
In the work of the AES SC-04-
03-A Task Group, AES75 details 
a procedure for measuring 
maximum linear sound levels  
of a loudspeaker system or 
individual driver using the  
M-Noise test signal.  

project tenders and 
architectural specifications.”  
 
Nearly 80 task group members 
contributed to development and 
review of the AES75 standard,  
with representatives from 
automotive and consumer 
electronics, cinema, and post-
production as well as pro audio. 
 
“I feel that the industry at large 
has spoken through this new 
standard, signaling that the 
time has finally come to have a 
level playing field in terms of 
SPL performance metrics,” says 
Merlijn van Veen, task group 
co-chair and senior technical 
support and education specialist 
at Meyer Sound. “AES75 ushers 
in a new era, one that should 
be welcomed by end users and 
loudspeaker manufacturers 
alike.” 
 
AES75-2022 “AES standard 
for acoustics — Measuring 
loudspeaker maximum 
linear sound levels using 
noise” can be found on the 
Audio Engineering Society 
website below.  
 
The M-Noise signals and 
coherence test tracks are 
available for download from 
the link below. 

Mathematically derived from 
analysis of hundreds of music 
selections spanning all genres,  
M-Noise uniquely exhibits a 
crest factor characteristic of 
music program signals. The 
specified test procedure 
determines maximum linear 
sound levels by incrementally 
increasing playback levels until 
reaching a stop condition: an 
unacceptable change in the 
transfer function’s magnitude or 
coherence. Specific procedural 
steps are outlined to 
accommodate both self-powered 
and externally powered 
loudspeakers. 
 
Use of the AES75 procedure will 
eliminate uncertainties caused 
by published loudspeaker data 
that state a maximum SPL 
output but often are ambiguous 
regarding the test signal used or 
other relevant test parameters. 
“AES75 is designed to be 
independently verifiable using 
analyzers and measurement 
microphones typically used by 
audio professionals,” says Meyer 
Sound Senior Scientist and 
Innovation Steward Roger 
Schwenke, Ph.D., a co-chair of 
the task group. “Because it is 
independently verifiable, AES75 
provides audio system specifiers 
and users a much more 
enforceable metric to use in  
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Audio specialist hears the 
story of Richard Brooker, 
renowned theatre sound 
designer and long-time 
Sennheiser user, who 
worked as NHS ambulance 
driver during the pandemic 
 
Having been involved in theatre 
and live sound for much of his 
life, Richard Brooker is one of 
the UK’s top sound designers. 
He has worked on shows such 
as Dreamgirls, The Bodyguard, 
Chess, Annie, Sister Act, Funny 
Girl, West Side Story and Bend 
It Like Beckham, as well as BBC 
Proms and Glastonbury Festival 
among others. Theatre, as with 
so many others who work in 
the industry, is more than just 
a job for Brooker; it’s his life 
and something that defines him 
as a person. 

and enjoy the safer, greener 
space around them. However,  
with no financial means of 
support and no real focus, life 
soon became daunting. 
 
“This is a piece of history that 
our kids will learn about,” says 
Brooker. “Everyone will have 
their own stories about the 
pandemic, but I remember 
asking myself ‘Who am I?’. I’d 
given 30 years of my life to 
professional live sound, so it 
was only natural for that job to 
become ‘me’, and for it to 
define me. I spoke to a lot of 
people who felt the same way. 
That they didn’t have a purpose 
anymore. The inherent need in 
us all to put a show on is huge 
and the knock-on effect was 
enormous – businesses such as 
restaurants and bars rely on  

When the global pandemic 
brought the theatre and 
entertainment industry to a 
screeching halt, and the curtain 
went down on the world’s 
theatre venues, thousands of 
people lost their jobs overnight, 
Brooker included.  
 
“When it all stopped, suddenly 
we were very much on our own 
and hung out to dry,” Brooker 
recalls. “It’s easy to moan at 
the producers, but how could 
they look after us when they 
had no money coming in? There 
was no other option but to shut 
the doors.”  
 
Living in the countryside and 
being close to nature, Brooker 
felt very privileged that he and 
his wife could shut themselves 
away from overcrowded city life  
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their local theatre to bring in 
the crowds every night; all that 
just fell apart.” 
 
Being a voluntary ambulance 
responder for over 10 years, 
Brooker always enjoyed helping 
others so when he was 
contacted by the West Midlands 
Ambulance Service in January 
last year, asking if he would 
like to step up and take a role 
as an NHS ambulance driver, 
for Brooker it was a no-brainer. 
 
“It gave me the focus I craved 
and some income to support 
my growing family,” he 
explains. “Responding to 
emergencies, dealing with 
Covid patients that were very 
sick – all that was emotional 
and traumatic, but also 
incredibly rewarding.”  
 
Brooker also liked the idea of 
being trained to a higher 
standard and knowing more, 
something he feels trickled 
down from the ever-learning 
and continually evolving 
entertainment industry.  
 
“To go and do the extra training 
to then be able to wear that  

 
 
 
 
 
 
 
 
 
 
 
 
 

 
to rebuilding a depleted 
workforce of experienced  
UK tour are freelancers as, 
sadly, there are a lot of very 
talented people who have 
permanently gone from the 
industry or continue to suffer 
from mental illness from having 
been isolated and stuck indoors 
for so long. I hope everyone 
will have a propensity to be a 
bit kinder to each other 
following this experience.” 
 
The Dreamgirls UK Tour, 
Grease and The Addams Family 
musical among the productions 
that Brooker will be working on 
later this year together with his 
fellow, both old and new, 
theatre professionals, who he 
jokingly refers to as “a bunch of 
misfits that all fit together”. 
 
“It’s about stretching out our 
arms and welcoming anyone 
who wants to be part of our 
industry,” concludes Brooker. 
“Theatre has always been a 
safe home for some who 
weren’t accepted elsewhere.  
If more people from different 
backgrounds are coming to see 
theatre, then even more people 
like them will work in it. 
Diversity is rolling out across 
the entertainment industry, and 
we should all embrace it 
wholeheartedly!” 

 
green uniform with pride was  
beyond fulfilling, informative, 
draining and exciting in equal 
part,” he shares. 
 
Since the situation has eased, 
Brooker is back in the world of 
sound design and engineering 
but intends to carry on 
volunteering for the Ambulance 
Service. “It’s an interesting 
juxtaposition. Working on an 
ambulance is almost a complete 
opposite of what we do in 
entertainment. When someone 
calls an ambulance it’s because 
they’re at a really low point and 
need urgent help. Whereas the 
people you meet in a theatre 
environment are there to enjoy 
and have a good time. The 
difference between the two is 
incomparable, and I feel  
privileged and humbled to be 
able to step into both worlds.” 
 
Speaking about what’s in store 
for 2022, Brooker is hopeful 
that after two difficult years the 
curtains are finally going up 
again, and theatres across the 
world are starting to rebound 
from the devastating effects of 
pandemic.  
 
“I think it’s interesting to see 
what happens this summer,” he 
says. “The shows are starting to 
come back and people like me 
are being asked to do projects 
again, which we all feel 
exuberant about. There will 
certainly be challenges, from 
winning back theatre audiences  
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Dreamgirls,  
The Bodyguard, 
Chess, Annie, 
Sister Act,  
Funny Girl,  
West Side Story 
and Bend It Like 
Beckham are 
some of the 
shows Richard 
Brooker has 
worked on 



Oregon-based audio production 
and installation company Alpha 
Sound has reported two highly 
successful NEXO ID series 
installations already this year in 
local churches. Central to the 
high levels of performance 
achieved in St Paul’s Episcopal 
Church and Kingwood Bible 
Church, both in Alpha Sound’s 
hometown of Salem, is the 
deployment of a pair of NEXO’s 
new ID84 columns as the main 
speakers, supplemented by 
ultra-compact ID14s covering 
smaller areas of the churches.  
 
Alpha Sound’s Devin Sheets 
takes up the story. “When we 
first got our hands on the ID84, 
we discovered something very 
different from a conventional 
column loudspeaker. Firstly, the 
soft dome tweeter array lends 
what I would describe as an 
almost ‘hi-fi’ sonic 
characteristic, with an open, 
natural high end that’s perfectly 
suited to speech reproduction, 
which makes up so much of a 
typical church service.”  
 
“Then there’s the coverage. 
With continued downward off-
axis response intelligibility, we 
found that a pair of ID84s 
mounted 20 feet up delivered 
consistent SPL and frequency 
coverage right to the very back 
of the venue. It’s fair to think of 
the ID84 as a viable substitute 
for a small line array in 
applications where the budget 
is limited.”  
 
The system at St Paul’s uses a 
pair of ID84s in what is a long, 
narrow, and semi-reverberant 
liturgical space. With a shared 
sonic signature, ID14s are used 
to cover the transept, choir, 
and overflow areas. A similar 
system is deployed at the  

while the St Paul’s system  
uses an NXAMP4X1MK2, 
supplemented by a NEXO 
DTD/DTDAMP4x0.7 which 
powers the ID14s.  
 
“The NXAMPMK2 is our go-to 
amplification solution” 
continues Devin. “Having pre-
sets for every cabinet and horn 
configuration makes it quick 
and easy to configure systems 
that combine different speakers 
from the NEXO range. And it’s 
also very cost-effective. We can 
even use a couple of spare 
channels to power legacy 
speakers such as existing 
ceiling speakers in other 
rooms.” 
 
“People have said, ‘wow, the 
system sounds great, but 
where is it?’” says Devin. “It’s 
just another example of how 
the NEXO ID Series is so well 
suited for applications in houses 
of worship.” 

 
Kingwood Bible Church, where 
the main space is somewhat 
shorter at 55 feet, with 
relatively dry acoustics. A pair 
of ID14s cover the balcony 
areas and a single NEXO L18 
sub extends LF response. The 
full system at the Kingwood 
Bible Church is powered by a 
single NEXO NXAMP4X1MK2,  
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The Fleece is Bristol’s largest 
independent music venue. 
When the Covid-19 pandemic 
forced The Fleece into 
temporary closure, it presented 
a rare opportunity for a 
complete refurbishment. The 
Fleece has been offering live 
music and club nights seven 
nights a week since 1982 – 
little wonder then, that the 
facilities, including the PA 
system, were due for an 
upgrade. The ambitious project 
comprised a full interior 
redesign including a new, larger 
stage with new LED screens, 
new lighting systems and a 
comprehensive KV2 sound 
system. 
 
Technical manager Rich Munday 
explains that the previous PA 
had been in place and working 
hard for twenty years, so was 
well overdue for an upgrade. 
“The enforced closure induced 
by the Covid-19 pandemic was 
the ideal opportunity for us to 
refurbish from top to bottom,” 
he says. “I’d first heard the KV2 
PA in action at a demo at 
PLASA 2019. The sound was 
head and shoulders above 
everything else I’d heard, and I 
made a mental note that if the  

“I’d already created a digital 3D 
model of the venue as a 
blueprint for the refit so, once 
we had a specific KV2 solution 
in mind, I was able to add that 
into the virtual model to check 
the exact fit and audio 
coverage requirements,” he 
explains. “During our onsite 
testing, the KV2’s sheer power 
literally shook the dust from the 
rafters, and its hi-fi quality 
sound showed up the 
limitations of mp3 like no 
system I’ve ever heard.” 

opportunity to get a new PA for 
the Fleece ever arose, this is 
what I’d recommend!” Munday 
was also keen to differentiate 
The Fleece from other venues in 
Bristol. “I felt that if we wanted 
to be better, we have to be 
different. Where other venues 
have opted for line arrays, I 
actively prefer a point source 
system – with its well-defined 
high end, it’s more immediate 
and packs a lot more punch in 
my opinion.” After consultation 
with the team at KV2, Munday 
opted for a pair of VHD2.0 3-
way mid/hi cabinets 
supplemented by eight VHD4.18 
passive 18’ subwoofers and a 
pair of EX12 infills. 
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As one of the events leading up 
to last month's Super Bowl, the 
"NFL Honors" show recognized 
several professional American 
football players and coaches for 
their performances during the 
2021 football season. The two-
hour long awards ceremony, 
broadcast on Thursday, 
February 10 for millions of 
viewers on the ABC and ESPN+ 
television networks, featured 
the Inner City Youth Orchestra 
(ICYOLA) of Los Angeles 
performing for the duration of 
the show. ICYOLA's 
performance also marked the 
American broadcast debut of 
Neumann.Berlin's new 
Miniature Clip Mic System, 
which was used to capture the 
orchestral instruments on 
stage. 
 
According to Charles Dickerson, 
Executive Director and 
Conductor of ICYOLA, this is the 
first year the annual ceremony 
has featured a live orchestra for 
its music program, and the  
 

country, including the unveiling 
of the Martin Luther King Jr. 
memorial in Washington D.C.  
Each of ICYOLA's seasons 
culminates in a special 
performance at the Walt Disney 
Concert Hall in downtown Los 
Angeles. Dickerson says that 
the age of orchestra members 
ranges from 12 to 30, and that 
"Most of them have to step 
away 
when they 
go off to 
college. 
But when 
they come 
back 
home, 
they often 
want to 
play with 
us again 
— so now, 
the older 
ones are 
mentoring 
the 
younger 
ones." 

opportunity to perform came  
unexpectedly: "The producer 
called us out of the blue, told us 
that he was aware of the work 
that we had done over the 
years, and shared with us that 
we were the orchestra that he 
had selected to perform for this 
event.” When he invited us to 
participate, we told him that we 
would be honored to do so." 
ICYOLA soon began rehearsing 
John Williams’ "Superman 
March", "Star Wars (Main 
Title)", William Walton's "Crown 
Imperial", and other material. 
"The music was very 
triumphant, and we performed 
it with exactly that kind of 
mindset," Dickerson explains. 
 
Founded in 2009 with nine 
members, ICYOLA now boasts 
120 members, and is the largest 
majority African American 
orchestra in America. Over the 
course of its 12-year history, 
the orchestra has played for 
numerous significant events in 
Los Angeles and around the  
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For the "NFL Honors" 
performance, the orchestra 
consisted of 54 players since 
they needed to conform to the 
size of the stage. "We wanted 
to feature the brass 
prominently, so we had five 
horns, four trumpets, a tuba, a 
percussion section and about 
half of our normal string 
section," Dickerson explains. 
Veteran audio engineer Randy 
Faustino was called on to 
handle the broadcast mix and 
saw the performance as a 
perfect opportunity to try the 
new Neumann Miniature Clip 
Mic System on each of the 
instruments. "Neumann had 54 
mics sent out from Germany 
and we ended up using them on 
all the horns and the strings," 
Faustino says. Set up was quick 
and without fuss: "We got the 
box of microphones in, and 
within an hour we were already 
getting levels." 
 
"Neumann's Miniature Clip Mic 
System was wonderful to work 
with — the strings sounded 
warm and pleasant, and the 
horns sounded brilliant and 
clear," says Faustino. "I didn't 
have to EQ out any of the 
edginess that I normally have 
to while using some other 
microphones, and the clips kept 
each microphone exactly in the 
right position without any 
obstruction from the 
performers." In auditioning a 
microphone, Faustino knows 
exactly what he is listening for: 
"I want it to sound natural. 
We’ve used many other 
microphones in past for this 
kind of application, but the 
Miniature Clip Mic System was 
just better," he says. 
 
While Faustino appreciates the 
sound of the new KK 14 
capsule, he also appreciates the 
importance of the new 
microphone's form factor and 
secure clip performance: "The 
mics are firmly mounted and  

 
engineer and the equipment  
he used — including these 
incredible microphones — did  
a great job of enhancing our 
sound, and practically without 
notice to the musicians,” says 
Dickerson. "We are very 
grateful for both the 
microphones used and for the 
professionals who set 
everything up." 
 
After the performance, 
Dickerson was able to listen to 
the streaming broadcast mix 
and was pleased at the results: 
"Randy was able to mic all of 
these instruments individually, 
and balance everything into a 
cohesive sound. Since then, 
I've probably watched it 20 
times. How did it sound? I don’t 
think it could’ve sounded any 
better!" As for Faustino's first 
experience with the new 
Neumann Miniature Mic Clip 
System for a live event 
broadcast to millions of people, 
he was confident all along: "I 
knew Neumann would come 
through and that we were in 
good hands." 

 
will not scratch the instruments 
or get breathed on by the 
performers. You don’t capture 
anything that you don’t want to 
hear." 
 
The new KK 14 cardioid capsule 
is able to capture the natural 
sound of a wide range of 
acoustic sources. Each of its 
eight key components are 
manufactured independently 
and assembled by hand. Its 
tonal consistency, combined 
with the innovative form factor 
of the Miniature Clip Microphone 
System, means that engineers 
are able to save time during set 
up and EQ. With a self-noise of 
just 23 dBA and an extremely 
high maximum sound level of 
153 dB SPL, the KK 14 is able to 
deliver optimal results from 
both very quiet and very loud 
instruments. 
 
For Dickerson and the 
orchestra, one of the best 
attributes of the Miniature Clip 
Microphone System is that they 
weren't noticeable. "Our job is 
to make the music, and those 
who are responsible for 
reproducing the sound did so 
perfectly. Both the sound  
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For the 2021 season of X Factor 
Italia, Mauro La Ficara returned 
to his role as FOH engineer for 
the second year running with 
production company AMG 
International SRL providing a 
turnkey audio system, based 
around a pair of Allen & Heath’s 
flagship dLive systems, capable 
of handling the show’s 
demanding requirements.  
“To manage the high number of 
incoming channels we use the 
dLive S7000 Surface with a 
DM64 MixRack, extended with a 
C3500 Surface and DM48 
MixRack,” La Ficara explains. 
“The sync between the two 
systems for changing Scenes 
works very well via the Scene 
Embedded Recall, I simply 
connected a network cable 
between the MixRacks.” With  
all dLive MixRacks providing 
128 input processing channels 
at 96kHz with an ultra-low 
0.7ms of latency, La Ficara’s 
configuration allowed over  

 
 

 
 
to use any external processing, 
the range of choices and 
possibilities really cover any 
requirement. 

 
 

250 input processing channels 
to be utilized during each show. 
 
A unique dLive feature that La 
Ficara made extensive use of 
was A/B/C/D Inputs, allowing 
up to 4 input sockets to be 
assigned to a single input 
channel with instantaneous 
switching via user configurable 
SoftKeys: “Having 4 alternative 
inputs on each channel is very 
useful, it easily allowed me to 
manage the bands without 
worrying which stage they 
played on, or if they were on 
RF” he notes. “Also, I’m very 
happy with the quality of the 
DEEP compressors, especially 
the parallel path option which is 
very easy to use and available 
on all channels” he adds.  
“The multiband compressor 
[Dyn8] was also widely used, 
the options and parameters 
make it very versatile. I also 
used the built-in reverbs and 
delays without feeling the need  
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With locations in Belgravia, 
Bishopsgate and Canary Wharf, 
Boisdale live music restaurants 
are recognised as amongst the 
finest in London, venues at 
which customers can enjoy a 
unique, supper club vibe that 
combines fantastic dining with 
world-class entertainment. 
Attention to detail is key to 
offering a memorable customer 
experience, and that includes 
sound quality. So, the system 
at Boisdale’s largest property in 
Canary Wharf has recently been 
replaced by a new, all-NEXO 
installation comprising of 
speakers from the GEO M6, ID 
Series and ePS ranges, with 
amplification from 11 Dante-
networked NEXO 
NXAMP4X2MK2 powered 
processors. 
 
“We strive to offer our 
customers the best of 
everything, from the moment 
they walk through the door” 
explains Boisdale Commercial 
and Marketing Director Adam 
Priestly. “Alongside a premium 
food, drink and entertainment 
offering, it’s also important to 
curate the right atmosphere, 
and sound is a big part of this.  
 
“Most importantly of course, we 
want performers and audience 
alike to experience the very 
best live sound, and that’s 
exactly what they get with 
NEXO.” 
 
The system was designed by 
the Engineering Support Team 
at the NEXO campus in Plailly, 
France, using the company’s 
NS-1 configuration and 
performance modelling 
software, with the final 
installation handled by Oxford-
based Event Production 
Services. 

monitoring system comprising 
of 8 NEXO P12 wedges, with  
a P12 and L15 sub for the  
drum fill. 

 
NEXO UK Sales Manager Andy 
Simmons takes up the story. 
“There are 4 GEO M620s in the 
main clusters in the live music 
area. And, of course, it’s 
important that every seat in the 
house gets a good view of the 
stage, so flying the L18 subs 
and locating IDS110 subs under 
the stage really did the trick.  
 
“It’s also important that the 
whole audience gets even 
coverage of SPL and frequency 
response in what is actually 
quite a complex space, so we 
used a 3-box GEO M620 cluster 
as a delay, with ID24’s as font 
fills, fills for adjacent rooms and 
for a large bay window space to 
the side of the venue. The 
facility to change the horizontal 
coverage of the bottom delay 
speaker made it easy to achieve 
even coverage further away 
from the stage, so now every 
table gets to see and hear the 
performance without 
compromise. 
 
And the sound on stage is  
every bit as good as the front  
of house, with a fully active  

 PROAUDIO LIVE & INSTALL 

New NEXO installation delivers a sophisticated audience  
experience at Boisdale live music restaurant 

All issues of PRO AUDIO Magazine available online at www.avltimes.com/pro-audio 



 
In the downstairs bar, NEXO’s 
new ePS 6 point-source 
speakers are deployed in the 
main and adjacent rooms, with 
compact ID24s covering the 
area directly in front of the bar. 
And 4 IDS210 subs are literally 
part of the furniture, 
bookending the banquette 
seating while extending the LF 
response for Boisdale’s popular 
nightly DJ sets. 
 
“Obviously we get a lot of 
visiting engineers here and the 
praise for the new system is 
universal” reports Boisdale 
Head of Sound Ido Tavori. “We 
also get great feedback from 
our audiences. The new NEXO 
system plays a really important 
role in the customer experience 
here at Boisdale.” 
 
And it seems the bands are 
equally impressed with the new 
NEXO system. Following a show 
by acid jazz legends The Brand  

They got the right guys for the 
job and a show ain't a show 
without good sound.” 

New Heavies, vocalist /  
guitarist Simon Bartholomew 
commented: “The difference  
in sound at Boisdale since the 
new NEXO sound system was 
installed for the band and 
audience is pronounced.  
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From the softest bird song to 
the most booming explosion, 
how many loudspeakers does it 
take to recreate reality? That’s 
the question University College 
London (UCL) asked when they 
embarked on constructing the 
Person-Environment-Activity 
Research Laboratory (PEARL) - 
a 4,000 square metre, 10-
metre-high laboratory and 
testing ground for simulating 
real-life events. The answer is 
over 150 L-Acoustics 
loudspeakers in an L-ISA 
Immersive Hyperreal Sound 
installation for this unique 
environment where 
entertainment technology 
meets scientific research.  
 
Global engineering consulting 
firm Arup worked with UCL to 
define the range of technology 
that would deliver PEARL’s goal, 
particularly audio spatialisation, 
and then find the partners that 
could deliver the project. 
 
Arup’s Tom Brickhill worked 
closely with L-Acoustics 
Applications Project Manager 
and Consultant Liaison, Julien 
Laval on the initial design 
concept. “Being personally 
passionate about sound, and in 
particular the science of sound, 
I was incredibly eager to be 
involved in such a ground-
breaking project, where 
entertainment technology 
serves academic purpose,” 
explains Laval. “Collaborating 
with Tom, I was drawn into the 
phenomenal design vision for 
PEARL. During the evaluation 
stage, it quickly became 
apparent that L-Acoustics 
product design philosophy and 
advanced technology in the 
area of immersive audio made 
it the perfect match for this 
project.” 

 

 PROAUDIO LIVE & INSTALL 

Adlib provides touring-grade immersive  
audio system in the service of science 

All issues of PRO AUDIO Magazine available online at www.avltimes.com/pro-audio 

The configuration of PEARL’s facility, which can create  
life-sized, controlled-condition environments, and its flexible 
approach requires different L-ISA loudspeaker arrangements 

PEARL’s 4,000 square metre, 10-metre-high laboratory has  
an extensive, flexible system comprising 112 L-Acoustics X8,  
eight KS28 and 32 KS21 subwoofers 



PEARL is a unique mix of 
consultancy, AV and research 
centre. Responding to the 
design brief from Arup, event 
production and installation 
company Adlib was tasked with 
supplying the L-ISA technology, 
which can reproduce any real-
life situation the lab team at 
UCL can dream up. 
 
Adlib pulled on its extensive 
experience in both the 
entertainment and installation 
markets to create a touring-
grade audio system which can 
recreate everyday life in its 
myriad and endless 
permutations, and in its 
minutest detail. Meanwhile, 
Chadwick Professor of 
Engineering and Director, UCL 
Centre for Transport Studies 
Nick Tyler put together an 
audio team, including Technical 
Services Manager Joe Boxshall 
and Specialist Lead, Sound 
Steve Mayo. 
 
Adlib provided two spatial audio 
systems: an extensive, flexible 
system for the main experiment 
space and a smaller system for 
the preparation studio. “A 
fundamental concept of both 
spaces is that L-ISA can be set 
up in any configuration to meet 
the specific needs of a given 
experiment,” Watts continues. 
“L-Acoustics training, which 
was delivered this autumn, 
enables UCL to create 
immersive audio experiences 
from the design stage with 
Soundvision through to 
completion with the well-
defined L-ISA workflow.” 
 
Audio playback for both 
systems is provided by 
rackmount Mac Pros with Pro 
Tools and an Avid MTRX Studio 
interface, or Qlab and Dante 
Virtual Soundcard, which 
interfaces with Biamp Tesira 
servers via Dante. RME AVB 
Tools are used to interface 
between MADI and AVB for  

control of a computer in the 
adjacent machine room with LA 
Network Manager and the L-ISA 
Processor. The Sound Lab’s 
control rack consists of five 
LA2Xi, a computer that can run 
DAWs including ProTools, 
Reaper, or QLab; a DiGiCo SD9 
console with L-ISA Controller 
for hands-on control, an L-ISA 
Processor, a configurable DSP 
server, and two Milan-AVB 
interfaces and a 48-port AVB 
and control switch. 
 
Photos © Brad Kavanagh / Adlib 

the L-ISA Processors. 112  
L-Acoustics X8 and 24 A15 Wide 
cabinets are complemented by 
eight KS28 and 32 KS21 
subwoofers. Amplification is 
provided by 28 L-Acoustics 
LA2Xi, 14 LA4X, and two LA12X 
amplified controllers.  
 
The separate Sound Lab, 
dubbed ‘The Vibe,’ has 16  
L-Acoustics 5XT loudspeakers 
and two compact SB15m subs 
that staff can configure and test 
before moving into the large 
space when needed. A custom  
floor-standing structure for 
rigging loudspeakers is built 
around a workstation, which 
features a fibre-based KVM for  
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Configuration and testing is done in PEARL’s Sound Lab, which features  
L-Acoustics 5XT cabinets and SB15m subs, along with an LA2Xi amplified controller,  

a DiGiCo SD9 console with L-ISA Controller and an L-ISA Processor 

L-Acoustics LA2Xi, LA4X and LA12X amplified controllers that can be can be positioned  
anywhere in the facility and connected to any AVB data or fibre point in the building 



This year’s Super Bowl 
Weekend kicked off with 
several high-profile events in 
Los Angeles, notably the Bud 
Light Super Bowl LVI Music Fest 
at the Crypto.com Arena and a 
private party at The Grove 
shopping center in West 
Hollywood for VIP broadcast 
executives. Both pre-Super 
Bowl events saw mega country 
star Blake Shelton performing 
at the top of his game using 
Sennheiser’s Digital 6000 
Wireless System.  
 
Shelton, who was also joined 
on stage by his wife Gwen 
Stefani for a duet performance, 
has used Sennheiser 
microphones exclusively in  
his live performances for well 
over a decade. 
 
 

wireless audio for the entirety  
of Super Bowl LVI, including 
“The Star-Spangled Banner”, 
“America, the Beautiful”, the 
on-field referee microphones, 
the post-game, and the entire 
half-time show. “Of all the 
things our team is involved in, 
the half-time show is by far the 
most complex, and this is 
where the Sennheiser Digital 
6000 series was used.”  
 
Digital 6000:  
the artists’ choice 
 
While the technical and RF 
planning for the Super Bowl 
begins months in advance and 
is dependent on available 
frequency bands, Trenda  
and PWS do their best to  
accommodate the performers  

The contest between the Rams 
and Bengals was the climax of a 
spectacular football season. The 
star-studded Super Bowl LVI 
halftime show, which was 
unprecedented in scale, talent 
and technical complexity, was 
also a significant draw. 
Featuring rap and hip-hop based 
performances by 50 Cent, 
Kendrick Lamar, Mary J. Blige, 
Dr. Dre, Eminem and Snoop 
Dogg, the show lasted 14:40 
electrifying minutes with five 
out of six artists depending on 
Sennheiser’s Digital 6000 
wireless microphone system for 
flawless audio. 
 
Gary Trenda, Lead RF 
Technician for Professional 
Wireless Systems (PWS), 
worked with his team to deliver  
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Sennheiser Digital 6000 Wireless System dominates  
halftime performances during Super Bowl LVI 
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with their equipment 
preferences. “And as the artists 
request the different 
microphone systems, we say, 
‘OK, if you bring in a 
Sennheiser Digital 6000 
microphone, we have a specific 
frequency range available for 
it,’ this year we had Sennheiser 
allocated in the 600 MHz 
range.” The halftime 
performances saw the vast 
majority of artists using 
Sennheiser: “Dr. Dre, Mary J. 
Blige, Eminem, Kendrick Lamar 
and 50 Cent were all on the 
Sennheiser Digital 6000, using 
SKM 6000 transmitters coupled 
with MD 9235 capsules,” 
Trenda states. 
 
With hundreds of frequencies 
routinely in use at such a high-
profile event, Trenda and his 
team must make important 
decisions to attain the best 
possible performance in 
challenging conditions: “Very 
often you will see a fluctuation 
in the RF level, and with 
various systems turning on and 
off throughout the stadium you 
see a change in background 
noise level. In these cases, we 
find the Digital 6000 gives us 
excellent reliability in such a 
congested environment.” 
 
While opposing Super Bowl 
teams may differ on any given  
 
 

first time in 29 years, there was  
cause for celebration and pre-
game partying. Among the 
events held was the Bud Light 
Super Bowl LVI Music Fest at 
the Crypto.com Arena (formerly 
the Staples Center), whose 
Friday performance was 
headlined by country superstar 
Blake Shelton.  
 
Once again, Shelton’s crew 
depended on Sennheiser Digital 
6000 to deliver reliable 
performance and great audio 
for the duration of the evening. 
“Anytime we are going into a 
big stadium we are nervous 
about RF these days because 
you just never know what it is 
going to look like,” says Brad 
Baisley, Monitor Engineer for 
Blake Shelton. “With the 
Sennheiser Digital 6000, we 
have much better spectrum 
efficiency, and it can help us fit 
in frequencies where we need 
them.” Blake Shelton sang 
through a Sennheiser e 935 
wired microphone, as did all the 
background vocal singers. “The 
935 suits Blake’s voice 
beautifully so I see no reason 
to try anything else,” says 
Baisley. “Blake uses wedge 
monitors,” he continues. “In 
this application I get really 
good gain before feedback on 
the 935s, with a little 
condenser-like top end — even 
though it is a dynamic mic. I 
never had Blake sing into 
anything other than the 935 in 
ten years. It has a broad 
frequency response without an 
overbearing top end.” 
 
For Shelton’s backline, there is 
no shortage of Sennheiser 
microphones. On drums, the 
evolution series microphones 
abound with an e 602 and an  
e 901 on the kick drum, an e 
905 on the snare, e 904s on 
the rack toms and an e 902 on 
the floor tom. For the hi-hat 
and ride cymbals, Baisley 
deploys e 914 small-diaphragm  

year, Sennheiser makes an  
appearance year after year  
and is a reliable performer:  
“At this point, we’ve used the 
Sennheiser wireless systems  
for several years on the Super 
Bowl and we’ve had the best 
reliability with the Digital 6000 
out of any of the Sennheiser 
systems we’ve deployed,” 
Trenda says. “In a crowded RF 
environment, it has a generous 
tuning bandwidth.” 
 
While superior technical 
performance is always 
expected, Sennheiser on-the-
ground support is also an 
important key to success.  
 
According to Valencia, CA-based 
ATK Audiotek, which has been 
providing integration services 
for the Super Bowl for well over 
a decade, Super Bowl LVI was 
no exception: “The support that 
Sennheiser gave us was great,” 
says Brett Valasek, General 
Manager of ATK Audiotek.  
“Very often we don’t know what 
we have to supply equipment-
wise until the artists are 
announced. Sennheiser is 
always there to help us in this 
regard, particularly in light of 
the current supply chain issues 
the world is facing.” 
 
As the Super Bowl returned to 
the City of Los Angeles for the  
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Blake Shelton and Gwen Stefani performing at The Grove 
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microphones and for cymbal 
spot microphones, Neumann 
KM 185 super-cardioid 
microphones. For guitar and 
pedal steel cabinets, he uses a 
combination of e 906 and MD 
421 dynamic microphones. 
Finally, Baisley mics the 
Hammond B3 Leslie with 
Sennheiser e 906s, 
permanently mounted inside 
the top part of the cabinet with 
the low roll-off switch engaged. 
Meanwhile, the lower rotor is 
mic'd with an e 902 to capture 
low frequencies. “That’s a great 
combo to capture the full 
spectrum of the instrument,” he 
says. 
 
Following Shelton’s captivating 
performance at the Crypto.com 
arena, the team performed at a 
private party at West 
Hollywood’s The Grove 
shopping center on Saturday 
night, attended by top 
broadcast executives. Once 
again, Sennheiser came 
through with perfect wireless  

it worked fine. Beyond fine, it 
worked perfectly.” 

performance: “We were set up 
on the top of a six-story parking 
garage in a clear plastic tent 
with absolutely no RF shielding 
and less than ideal acoustics,” 
states Baisley. “I used the 
Sennheiser Digital 6000 and  

 PROAUDIO LIVE & INSTALL 

All issues of PRO AUDIO Magazine available online at www.avltimes.com/pro-audio 

Sennheiser SKM 6000 handhelds 

P
hoto ©

 G
ary T

renda
 

The RF crew (l/r): Gary Trenda, Kasey Gchachu, Cameron Stuckey 
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DAS Audio at the Museo Jungle Restaurant in Ponferrada 
A new casual dining option called Museo Jungle has just 
opened its doors on the former premise of the iconic Café 
Museo del Edifico Minero in Ponferrada. As one of the most 
popular venues in the capital of the Bierzo region, Museo 
Jungle has implemented a DAS professional sound system, 
drawing from the Quantum, Ceiling, IA and Integral Series 
from the DAS Audio catalogue. The restaurant owner called 
in TECSON SONIDO E ILUMINACIÓN to head the 
installation; the company is a leader in the sound sector in 
Ponferrada and a regular user of DAS systems for the last 
two decades. After assessing the venue’s different needs, 
Marcos Rodríguez, owner of TECSON, recommended the 
use of DAS Quantum and Ceiling systems to soundproof 
the different areas of the restaurant, as well as integrated 
amplifiers and a DSP processor to supply and manage the 
corresponding acoustic signal. A total of 8 DAS Q-23-T 
systems and 2 Q-10 subwoofers were installed along with 
four 8” CL-8T ceiling speakers. The Integral-A404, A1004 
and WA 4 amplifiers were also deployed, and the entire 
system relies on a DAS DSP-223 digital signal processor, 
which adequately manages the acoustic signal for all the 
elements of the system. 
dasudio.com 

Providing Washington, DC, with regional and 
world-class DJ talent and live bands, Twelve 
After Twelve is an 8,000+ square foot, 
multilevel lounge that perfectly blends 
intimacy with action. 
The Red Room is now outfitted with eight 2-
way Artec-308 loudspeakers, augmented by 
two Artec-508A, two Artec-306, plus two 
Action-S18 subwoofers. Four Artec-308 are 
fitted in the Champagne Room, in addition to 
a pair of Quantum Series Q-10 subwoofers. 
The Green Room comprises a combination of 
Altea 700 series, E11EVEN Sound, and Action 
series loudspeakers. The room uses two 
Altea-712, two E11EVEN Sound ES-10, and 
two E11EVEN Sound ES-26 loudspeakers. For 
low frequency support, these enclosures are 
augmented by four Action-S218 subwoofers. Outside on the Deck, Fiorito and the team deployed a 
combination of systems including the Artec-508A enclosures. The Blue Room is fitted with two Artec-
508A, five Artec-308, and four Q-10 subwoofers. Completing the setup, the CL-6-TB ceiling mount 
loudspeakers adorn the hallway and restroom areas. The amp rack includes an assortment of 
equipment including six E11EVEN Sound EP-8K4 4-channel Class D amplifiers. John Fiorito, DAS 
Audio of America’s National Sales Manager for Nightclubs and Hospitality, and Geovanni Ortiz used 
SMAART, which resulted in perfect timing alignment, precise equalization, and finely tuned delays. 
dasudio.com 

DAS Audio invigorates the action at Twelve After Twelve 
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Paju City Civic Center upgrades audio system  
with HARMAN Professional Solutions 

To create a lively and engaging space for 
visitors to the Paju City Civic Center in 
South Korea, TechDataPS Co. Ltd. installed 
a powerful audio system featuring HARMAN 
Professional Solutions. The installation team 
utilized JBL VTX V20 professional 
loudspeakers and S25 compact high-output 
line array subwoofers to deliver full 
dynamics, wide coverage and crystal-clear 
sound throughout the venue. Additionally, 
JBL SRX712 stage monitors provide equally 
clear and distortion-free sound for onstage 
performers. Crown I-Tech 4x3500HD 
amplifiers with OMNIDRIVE HD Processing 
and the LevelMAX Limiter Suite efficiently 
power the speakers, and the Soundcraft 
Vi2000 digital audio console and Vi 
Stagebox offer unparalleled mixing power 
and input flexibility. Organizers for the Paju City Civic Center noted how the venue’s age presented a 
unique challenge, but a new system with best-in-class technology was nonetheless a priority. They 
commended the TechDataPS team for their technical skills and achieving a satisfying final setup. 
pro.harman.com 

HARMAN Professional Solutions recently partnered with Prestige Group and MadisonAV to outfit  
Cali Beach Club with weather-resistant audio solutions for top-notch sound in outdoor conditions. 
Prestige Group and MadisonAV designed a unique, open-air audio setup that included 80 
loudspeakers, including many in nearfield positions to minimize spill outside the venue. The team 
outfitted the outdoor cinema and main DJ area with left and right arrays of JBL CBT70J-1 and 70JE-
1 column speakers to achieve high output levels with decent pattern control and extended bass 
response. They also installed highly weather-resistant AWC15LF loudspeakers below the screen in 
the cinema area and on a circular truss in the DJ area. Additionally, the team included AWC82 
speakers as rear fills in the DJ area to deliver excellent clarity for speech and music. In the cabanas, 
MadisonAV and Prestige installed JBL AWC62 full-range loudspeakers, while JBL AWC82 all-weather 
loudspeakers occupy the bars and booths. In the pool area, JBL-CBT-1000 loudspeakers provide 
asymmetrical vertical coverage. Crown CDi Series amplifiers power the entire system, and BSS 
signal processors with BLU Link networking offer low-latency operation and responsive controls. 
pro.harman.com 

MadisonAV and Prestige Group equips Cali Beach Club  with 
new audio system to offers luxury oceanside experiences 
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Located just outside the 
Malaysian capital, the Crystal 
Lounge provides a prestigious 
venue in which to showcase the 
Bawal Exclusive range of luxury 
headscarfs, famed throughout 
the world for their Swarovski 
crystal embellishments.  
 
Part of the visitor experience  
is a carefully curated music 
playlist, delivered through a 
high-quality sound system, 
achieving even coverage 
throughout the dramatic 
interior space.  
 
When considering its design, it 
was clear the sound system at 
the Crystal Lounge needed to 
make its presence felt sonically, 
while keeping its visual impact 
to an absolute minimum.  
 
So, the owners turned to Kuala 
Lumpur-based AV technology 
specialists Concept Associates, 
who quickly concluded that 
NEXO’s ultra-compact ID14 
would be the perfect speaker 
for the job.  
 
Measuring just 130mm x 
130mm x 120mm (5.1" x  
5.1" x 4.7") and weighing  
only 1.7kg (3.7lbs), the  
ID14 employs a single  
custom-designed coaxial  
driver in a robust 
Polyurethane cabinet. 
But despite its  
super-compact size,  
the ID14 achieves a  
full frequency range  
of 120Hz to 20kHz with 
a peak SPL of 116dB.  
 
Critical to the success  
of the ID Series in 
prestigious retail 
installations are the 
option to choose  
HF dispersion  

 
characteristics, the flexibility of 
the mounting options and the 
availability of the cabinets in a 
range of custom colours. In this 
case, the standard white boxes 
fitted the colour scheme at the 
Crystal Lounge perfectly.  
 
Low frequency response is 
extended down to 50Hz by the 
equally compact IDS108 sub, 
which is hidden from view 
completely.  
 
Commenting on the installation, 
Royce Lee at Concept Audio 
says, “The ID14 is perfect for 
high-end retail spaces like the 
Crystal Lounge. It’s almost 
invisible in the space, and it 
sounds amazing”. 
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NEXO ID14 creates a discreet, high-quality sound system  
at a prestigious hijab boutique near Kuala Lumpur 
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Worship in Winter Haven has Changed with Adamson 

Winter Haven Worship Center  
in Winter Haven, Florida, has 
installed a new Adamson PA 
system in their 1000-seat 
facility. The new system features 
a main stereo hang of nine 
IS10b sub-compact line array cabinets on each side, along with a total of four IS10pb full-range 
point source cabinets for outside and centre fill. Eight PC5i ultra-compact coaxial loudspeakers  
were incorporated for front row nearfield coverage. Finally, for low frequency reinforcement, they 
installed an under-stage sub arc, consisting of eight IS119b. MABE, a faith-based AV production  
and installation company based in Florida, completed the installation with the help of Adamson 
territory rep Griffith Sales. While there were many challenges with the prior PA, the installation  
team was able to make use of some existing equipment racks and power distribution to keep the 
costs down for the client. 
adamsonsystems.com 

DJ/producer Marc “MK” Kinchen  
has added a Neve® 1073 OPX 
microphone preamplifier to his 
private production studio in Los 
Angeles so that he can access the 
cleanest possible signal path for his 
large collection of synthesisers and 
vintage keyboards. “As soon as I 
heard about the 1073OPX I knew it 
was exactly what I needed,” he says. 
“It’s a great set up for my synths  
and fits perfectly into my studio. 
Before I got it, I would record 
instruments through a patchbay, 
which was noisy and I couldn’t hear 
the synths and keyboards as clearly as I wanted to. The OPX gives me 8 lines in that are ready to  
go at any time. I am always bringing synths and keyboards in and out of the studio because I have 
so many, so having the 1073OPX makes this a lot easier and quicker.” Neve’s 1073OPX is perfect  
for MK’s modern DAW-based workflow as it packs eight 1073® remote-controllable preamps in a  
2U rackmount case, making it ideally suited to studios and production rooms where space is at a 
premium. Apart from its ability to deliver Neve’s classic sound, the 1073OPX has also been a hit with 
MK because it comes with an app that allows him to recall all his settings with ease. Apart from the 
recently acquired Neve 1073OPX, MK also owns a Neve 33609 stereo compressor which is used on 
all his mixes because, he says, he trusts it and loves the way it sounds.  
ams-neve.com 

Marc Kinchen brings Neve’s classic 1073 sound into his studio 
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Powersoft amplifies Jungla with Turbosound and Klark Teknik 
Jungla is a vibrant new restaurant and cocktail 
bar in the heart of north Poland’s largest 
seashore city, Gdańsk. The restaurant, modern 
and spacious, with tropical décor, boasts a 
breath-taking view of the city and needed a 
sound system that could support not only the 
restaurant and cocktail bar, but also the live 
bands that play within. Designing and installing 
the sound system was Offstage. Przemysław 
Waszkiewicz, Offstage’s owner, worked with 
closely Patryk Kozak from Sound Service, who 
assisted with tuning the system. Together, 
they created a system that could support 
Jungla using Turbosound, Klark Teknik, and 
Powersoft products, supplied by Poland-based 
distributor SoundTrade. Waszkiewicz explained that part of designing the audio system was 
optimizing costs and energy consumption, as it would have everyday use. “The Klark Teknik 
DM8000 processor sends signals to the Turbosound iQ12 P.A. via the Ultranet protocol, which has 
simplified wiring and bypassed all unnecessary signal conversions to analog. With this, Turbosound 
iQ12 was the choice that optimised costs. For energy efficiency, we turned to Powersoft’s Duecanali 
and the Ottocanali amplifiers. The Ottocanali amplifier, named after the eight channels it supplies, 
allowed the sound system to be divided into zones within the club. The ceiling speakers, classed as 
one of the zones, required a 100-volt line, and this was not an issue due to the optional plug-in 
BatFormer Powersoft created for the Ottocanali. 
powersoft.com Photo © Jungla, Gdańsk 

Loft01 in Prato is a former 
warehouse, newly-converted 
into a lounge, restaurant and 
cocktail club in the heart of the 
Italian city of Prato. With a 
capacity of 90 (seated), it can 
be hired out for any type of 
event, from birthdays, 
weddings, art exhibitions and 
dance parties, customised to 
suit. In addition, clients benefit from a full technical infrastructure, 
including a Martin Audio Wavefront Precision Mini (WPM) PA, 
installed by dealers CLS Service. This is used for special events like 
the opening night party, where more SPL was required. Well known 
DJ  / producer Nicola Zucchi was at full tilt playing through WPM—
stacked, four elements per side—above a pair of SX218 subs, run in 
2-box resolution from Martin Audio’s iKON amplifiers. In addition, an 
LE100 wedge monitor provided his reference sound. In permanent 
installation at the venue is a Martin Audio Blackline X10 and S15 
subwoofer set-up, which is used for all other occasions. To optimise 
the system CLS used Martin Audio’s proprietary DISPLAY software, tuning the venue with SMAART 
and an RTA mic. “It was a very complex situation,” admits CLS Service founder Duccio Mitola. “The 
Loft has a very rigid, industrial floor, and hence the PA was mounted in a stack configuration. Also 
the room is very high—around 7m high by 20m long by 9m wide. It is a highly reverberant space 
but thanks to DISPLAY and SMAART we were able to obtain an excellent result.” 
martin-audio.com 

Loft01 in Italy equipped with premium Wavefront Precision 
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Cirque du Soleil has been 
known around the world for 
their dramatic creativity, 
imaginative storylines and 
audience engagement – are 
also recognized for their no-
compromise production values: 
from sound and lighting, to 
costuming and stagecraft. In 
March of 2020, Cirque’s touring 
operations were brought to an 
abrupt halt with the onset of 
the pandemic. Despite this 
most unwelcome pause from 
live performance, the downtime 
afforded Cirque du Soleil’s 
production team an opportunity 
to test, evaluate and verify its 
entire equipment arsenal for its 
touring operations. “When all 
the shows shut down, most of 
the gear that was in North 
America was trucked back to 
our warehouse and just put on 
a shelf,” states Matthew 
Steuart, Sound Specialist at 
Cirque du Soleil. 
 
For Cirque du Soleil, the recent 
long break afforded the sound 
team a chance to closely 
examine each part of the signal 
chain: “We were able to look at 
everything more closely, 
including the RF,” says Steuart. 
“You can have what appears to 
be a functioning system, but if 
you are able to improve two or 
three links in an audio chain, 
you can achieve a greater 
performance in the end. While 
we are on tour, we usually only 
have one day in every city to  

 
 
hidden and pretty well 
protected in the costumes,” 
says Steuart.” He appreciates 
the diminutive size of the SK 
6212 bodypack transmitter: 
“Having these really small 
transmitters is amazing and we 
can fit them anywhere. Also, 
the feedback that comes back 
into our Sennheiser Wireless 
Systems Manager (WSM) – 
including battery levels and 
mutes and other information – 
is great.” 
 
On KOOZA, the Cirque du Soleil 
production team is using 10 
channels of the Digital 6000 
system. 
 
Photos © Cirque du Soleil 

do all our maintenance.” In the 
case of the Sennheiser Digital 
6000 Wireless System that was 
already used in Alegria, the 
team didn’t have to do anything 
except perform a recommended 
firmware update. “We tested it 
and everything just worked.” 
 
One of the reasons Cirque du 
Soleil chose the Digital 6000 
System was because of its 
ability to identify and lock in 
frequencies in an increasingly 
congested RF environment: 
“The spectrum is just getting 
more and more crowded,” 
observes Steuart, who 
appreciates Sennheiser’s routine 
firmware updates. “When we 
sent Alegria to Miami a year and 
a half ago, if we didn’t have the 
Digital 6000, we simply wouldn’t 
have been able to do the show 
– there was just no RF space. 
Now, with the latest firmware 
updates including the new Link 
Density mode, it is so much 
easier. Sometimes we have to 
fit all of our wireless channels 
into a 6 or 8 MHz block if we are 
lucky, so being able to work 
within such a narrow bandwidth 
has been key.” 
 
On Alegria, for which rehearsals 
have occurred in Houston, 18 
channels of the Digital 6000 
system have been deployed, 
along with several bodypack 
transmitters and a pair of SKM 
6000 handheld transmitters. 
“The bodypack transmitters are  
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Sennheiser’s Digital 6000 system supports  
Cirque du Soleil to come back from an extended hiatus 
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Alegria uses 18 channels of Sennheiser’s 
Digital 6000 wireless system 
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Mahajak Development provide Let’s Chill Music & Restaurant 
with world-class HARMAN audio solutions 

To provide a lively and memorable dining 
and concert experience at Let’s Chill Music 
& Restaurant, Mahajak Development Co. 
Ltd. selected and installed cutting-edge 
HARMAN audio solutions. The stage 
features JBL VTX A8 line array 
loudspeakers, and the team used VTX A8 
AF extension bars to mount the speakers 
to the stage’s roof. Additionally, JBL VTX 
B18 subwoofers provide impactful, 
distortion-free bass response. JBL 
PRX815W/230D full-range speakers 
serving as floor monitors. In the dining 
areas, JBL CBT 1000 and CBT 70J-1 line 
array column speakers act as delay 
speakers. For extended pattern control, 
increased output and more impactful bass, each speaker also includes the specially designed CBT 
1000E and 70JE-1 extensions. For the backend, a Crown VRack complete amplification system 
featuring I-Tech 4x3500HD and 12000HD amplifiers power the speakers. The advanced Soundcraft 
Mini Stagebox 32R, dbx DB10V premium passive direct box and dbx DI4 Active 4 Channel Direct Box 
effortlessly process input signals to the Soundcraft Si Performer 3 console, which offers unparalleled 
sound mixing capabilities and wireless controller support. 
pro.harman.com 

Front of house engineer Matt Gush has 
built an impressive track record since 
relocating to the UK from his native South 
Africa in 2007. Most recently Gush has 
been utilising his talents with Biig Piig, the 
stage name of fast-rising Irish 
singer/rapper Jessica Smyth, on a UK tour 
supporting Glass Animals, for which he 
relied on an Allen & Heath dLive system 
supplied by Production & Touring Ltd. 
Gush’s set-up for the Biig Piig tour - 
including a sold-out show at London’s 
Alexandra Palace - comprised a compact 
dLive C1500 control surface and DM0 
MixRack, augmented with three DX168 
expanders and a ME-1 personal monitoring 
system. The rig handles a fairly expansive line-up for a support act, as Gush explains, “onstage we 
have a playback rig running Ableton Live - which is doing a small amount of vocal processing - and 
ten channels of track playback, as well as keyboard audio. That’s taken care of by one DX168, which 
also drives the pair of IEMs we have running as a main and spare. “The other two DX168s are daisy-
chained; one of them sits next to the drum kit, taking about 11 channels of drums and the second 
takes in sax, guitar, BV mics and Jess’s lines from FOS. The C1500 is fitted with a Dante card which 
takes care of multi-tracking for virtual soundcheck purposes. 
allen-heath.com  Photo © Jordan McLachla  

dLive powers Biig Piig on UK tour 

All issues of PRO AUDIO Magazine available online at www.avltimes.com/pro-audio 

FOH engineer Matt Gush recently completed a tour 
 with Irish artist Biig Piig using a compact dLive C1500 system 
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St. Louis Muny selects AHM-64 
For over 100 years, The Muny has captured hearts 
and sparked imaginations through music and 
movement. The Muny, short for The Municipal 
Theatre Association of St. Louis, is an outdoor 
musical amphitheatre, located in Forest Park, St. 
Louis, Missouri. The theater seats 11,000 people with 
approximately 1,500 free seats in the last nine rows 
that are available on a first come, first served basis. 
Each summer, Forest Park is filled with the sights 
and sounds of Broadway — now powered via a pair 
of Allen & Heath AHM-64 audio matrixes. Sound 
Designer David Patridge specified AHM-64 as the 
audio hub for the venue, replacing The Muny’s older 
distribution system with the next-generation 96kHz 
64x64 Audio Matrix Processors. “A lot of power built 
into 2RU and at a price point that blows away 
alternatives,” notes Patridge. Utilizing the 64x64 
channel Dante option card allows AHM-64 to connect 
to amplifiers, microphones and other devices on a 
Dante network, including 3rd-party audio consoles 
within the existing system design. “The AHM 
provides seamless connectivity to Dante and fits into 
an audio over IP system well,” he adds. 
allen-heath.com 

Located in the east end of the Tokyo metropolis, Katsushika 
Symphony Hills cultural centre serves the ward with a range of 
cultural programmes. The centre consists of two halls. Following 
the comparative demo, the centre chose an L-Acoustics Kara II 
system from Tokyo-based L-Acoustics Certified Provider Bestec 
Audio. In the Mozart Hall, the L/R system consists of two arrays 
of seven Kara II each, topped with one SB18 subwoofer. A 
centre array of six Kara II with one SB18 provides coverage for 
the ground floor audience in the middle seats. Six 5XT are 
embedded under the stage as front-fills, while one Syva per side 
acts as side-fill. One X8 per side cover the front of the balcony 
floor. Performers on stage can enjoy sound from a total of eight 
X12 monitors, with two rigged up L/R and six placed on the 
stage floor. For added flexibility, the theatre is also equipped 
with a mobile system of two stacks of six Kara II and two SB18 
subwoofers that can be used for shows requiring more dynamic 
SPL. 14 LA4X amplified controllers drive the entire system. 
Meanwhile, the Iris Hall was installed with two A15 Focus 
vertical arrays per side as the main system. Front fill consists of 
four 5XT embedded under the stage, with one X12 mounted on 
each side wall. The stage monitoring system consists of one X12 
mounted on each side wall, and two X12 monitors placed on the 
stage floor. The Iris Hall also has a mobile system, of one X15 
HiQ atop one SB18 subwoofer per side. 10 LA4X amplified controllers drive the entire system. 
l-acoustics.com 

Katsushika Symphony Hills upgrades with K Series 
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A pair of AHM-64 Audio Matrix Processors have  
replaced the venue’s older distribution system 



Located in downtown Athens 
next to the Old Parliament, the 
hotel Xenodocheio Milos boasts 
43 luxuriously designed guest 
rooms and suites. Athens’ 
newest boutique hotel is also 
home to estiatorio Milos, an 
elegant and refined restaurant 
that joins a select group of 
Milos restaurants already 
established in New York, Las 
Vegas, Miami and London, 
delivering executive chef and 
founder Costas Spiliadis’ world 
celebrated take on 
Mediterranean cuisine. With the 
concept of ‘philoxenia’ – the 
sacred art of making a stranger 
feel at home – at the heart of 
the Milos customer offering, the 
quality and discreetness of the 
restaurant’s sound system are 
of particular importance. So the 
Milos group contacted trusted 
local AV and Hospitality 
Technology specialists 
Stereopark who turned to their 
colleagues IMA Audio Lighting, 
NEXO’s distributor in Greece, to 
design a system that could 
accommodate a challenging set 
of requirements. 
 
“This had to be a high-quality 
system with even coverage of 
the restaurant, bar and terrace 
areas, with plenty of power to 
move from background music 
to DJ sound system”, reports  

 
and bar areas, with a further 4 
ID14s extending the system to 
the outdoor terrace. Power and 
processing come from an 
equally compact and discreet 
rack containing NEXO DTD 
controllers and 4-channel 
DTDAMPs. 
 
“Ilias Therioudakis at S.A.- 
Stereopark worked with 
Michalis Asitzoglou of IMA 
AUDIO LIGHTING to predict and 
present impressive results 
using the NEXO NS-1 software, 
and the installed system 
certainly meets our high 
expectations: Pleasant and 
warm, but discreet in all areas. 
 
Photos © Konstantin Pitsios 

IMA co-founder 
Michalis 
Asitzoglou. 
“NEXO ID14 
was perfect for 
the job. The 
cabinets are 
extremely 
compact and 
the standard 
white versions 
blended 
seamlessly with 
the elegant and 
simple colour palette  
of the restaurant interior. The 
companion subs are also very 
small, and we were able to build 
these into the walls so as not to 
impact at all into the dining 
space”. 
 
As Michalis explains, use of 
NEXO’s NS-1 system 
configuration and simulation 
software was central to the 
system design. “The availability 
of multiple HF dispersion horn 
options made it possible to 
design a system capable of 
exceptionally even SPL and full 
frequency response coverage, 
and we were able to check our 
designs and calculations quickly 
and easily using NS-1.”  
 
In total, the system comprises 
26 ID14 cabinets with 12 
IDS108 subs in the restaurant  
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NEXO ID14 delivers sophisticated sound in an  
elegant new Athens hotel restaurant and bar 
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Antioch Baptist Church North completes its remodel  
with a new EAW audio system 

The Antioch Baptist Church North Atlanta recently 
greenlighted a full remodel of the historic house of worship, 
and nationally recognized AEE Productions was tasked with 
designing and integrating all the new audio, video and 
lighting systems. As part of the audio upgrade, AEE 
President Yergan Jones chose the new KF810P system from 
Eastern Acoustic Works (EAW®). “With its quality of sound 
and versatility, we knew EAW would be the perfect solution 
for the Antioch Baptist Church North project,” says Jones. 
“We have been using EAW gear for years on all of our 
projects including our high-profiled touring productions and 
permanent installations and have complete faith in their 
products and team.” The AEE team’s design, headed by Vice 
President of Operations Mark Howard, called for the 
installation of three EAW KF810P Line Arrays and three 
MKD1096 Loudspeakers for the gallery/choir fill. The project 
also incorporated three SB828P Subs. The new EAW PA 
system will run through a new Allen & Heath digital console. 
In addition to the audio system, the historic space also 
recently completed its video and lighting upgrade as well. 
eaw.com 

German three-piece AnnenMayKantereit (AMK) have 
come a long way since their days as buskers on the 
streets of Cologne. In support of their fourth studio 
album, 12, the band recently embarked on a small 
tour of large venues in their homeland, their first live 
dates since the start of the pandemic. Joining the 
band on the road was engineer Martin "Malle" Bessler 
who has worked with AMK on their previous two 
tours and, as with previous tours, Bessler called on 
Allen & Heath’s dLive mixing platform to handle 
monitor duties. Bessler’s choice of dLive MixRack is 
the DM48, featuring 48 analogue inputs and a trio  
of 128-channel digital I/O slots, which is augmented 
by a pair of DX168 audio expanders to add a further 
32 analogue inputs to the system, all connected 
redundantly. When it comes to the mix, Bessler 
handles the IEM and wedge mixes of the band and 
guest musicians on the dLive C2500, a compact 20-
fader control surface featuring a 12” touchscreen.  
For additional hands-on control, Bessler utilises the 
IP8, a remote controller with 8 motorised faders 
easily configured via dLive’s drag-and-drop interface, 
to grant quick access to DCA and MCA masters, 
effects returns and communication channels.  
allen-heath.com 

dLive in monitor world for AnnenMayKantereit Tour 
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SQ-5 a game changer for EES and The Yes-Ja! Band 
EES, aka Eric Sell, and his backing band, The Yes-Ja! 
Band, rose to prominence in Germany after winning 
the X-Factor in 2018. When The Game Changer Tour 
was announced for November 2021, the band's live 
sound engineer Florian Hackenberg-Keßler decided 
he needed something lightweight, portable, and 
quick to set up and pack down. Enter the 48-channel 
SQ-5, built on Allen & Heath’s XCVI 96kHz FPGA 
engine. And, with a comprehensive range of 
integrated processing tools and FX, Florian does not 
see the need to use any external processing. 
Although the SQ-5 is a relatively compact mixer, the 
30 channels of the band are easily handled by the 17 
faders of the SQ-5 according to Hackenberg-Keßler: 
"It works great because of the DCA spills. I get 
everything I need on one layer. It’s so flexible, you 
can layout the surface the way you want it so you 
don't need any more faders. Brilliant!" For onstage 
I/O, two DX168 expanders are deployed with cabling 
kept to a minimum. 
allen-heath.com 

A tender was issued for 
refurbishment of the 
Splas Resom, a 
membership spa resort 
facility—as well as the 
construction of a new 
building—and Martin 
Audio distributor, Sama 
Sound, partnered with 
its dealer, Asea Sound, 
to submit the successful 
bid. The Martin Audio 
loudspeakers—including 
many from the CDD 
series—have been installed in a number of multipurpose banquet halls 
which are mainly used for corporate events, seminars, and 
workshops. Set in hangs of five elements a side in the main Juniper 
Hall, accompanied by four SXC118 subs in cardioid, WPC is driven in 2-box resolution from an iKON 
iK81 and four iK42 amplifiers. A pair of LE200 wedges have been provided for stage monitoring. 
Elsewhere, in the Rosemary Hall the specification moves to a pair each of Martin Audio W8VDQ and 
SXC118 subs, with two further CDD8B acting as delay speakers—powered from a further four-
channel iK42. The Geranium Hall sees a pair each of CDD8B as main speakers and CDD5B as delays, 
with four CDD8B in the Iris & Marigold Hall, and a pair of the same speaker in each of the Sage Hall, 
Jasmine Hall and Verbena Hall spaces. 
martin-audio.com 

WPC system specified for upgraded Splas Resom 
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Engineer Florian Hackenberg-Keßler relied entirely  
on the in-console processing for the tour 



Q: How did you get your 
start in this industry?  
 
For as long as I can remember, 
I’ve always been in the studio, 
because my parents were 
musicians, and my uncle was a 
sound engineer. I wanted to be 
a musician, but my parents 
pushed me in another direction, 
because they knew it was hard 
to make money in that 
industry. Instead, I focused on 
music production and every 
other possible angle of music.  
I wanted to know everything 
there was to know about why 
and how music was made.  
 
After graduation, I worked at 
my uncle’s music studio as an 
engineer.  
 
I spent some time in New York 
in the 1990s but moved back to 
France when I took on my first 
big mixing project, an album by 
famous French artist 
Christophe. I loved that album 
and it encouraged me to focus 
only on mixing moving forward.  
 
 

Q: What was it like starting 
out as a woman in the 
industry?  
 
At that time, it was not 
common to find a female 
engineer. Most of my co-
workers were shocked by the 
fact that I was a woman ― 
women were usually behind  
a reception desk, and not 
working as an audio engineer, 
especially in France. Any 
negative reaction just gave  
me the strength to push myself 
to be better, because you must 
do that if you want to get 
through it.  
 
It's been hard through the 
years because many record 
companies were sceptical  
about whether they can trust  
a woman in this role. The only 
female engineer I knew of when 
I started out was Susan Rogers. 
She inspired me, and I thought, 
“If she can do that, I can too.”  
 
It’s different now that we’re 
living in another century.  

In 2009, I met Fred Riesterer, 
who produced the hit song  
“When Love Takes Over”  
from David Guetta and Kelly 
Rowland. He asked me to mix 
the song for him, and that 
became a very big step in my 
career.  
 
The song was nominated for a 
2009 GRAMMY Award for Best 
Dance Recording. That  
was incredible for me as an 
engineer, especially as a  
woman and French mixer.  
Being there at the GRAMMYs 
was just fantastic, and it 
changed my life.  
 
Soon after, I met Andre Recke 
of EMI Germany who introduced 
me to Billy Mann and Liz Baylog 
of Manncom, they became my 
managers for 11 years.  
 
As a European heavily focused 
on electro dance music, mostly  
pop and dance, it was very 
interesting to be able to bring 
that skill to the U.S., where  
the style was growing. 
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After working 34 years in studios, being a woman 
now feels like an advantage. For starters, I’ve 
earned respect because I’ve been mixing for a 
long time and I had some success and number 
one songs and albums, and that makes a big 
difference. Also, I think a lot of artists are now 
curious and excited to have a woman behind the 
desk, mixing. But ultimately, it doesn’t matter if 
I’m a man or woman. I’m sitting at my desk, 
using my fingers, ears and taste to mix. It’s the 
same for everyone. 
 
Q: What are you doing now?  
 
Today, I work with Liz Baylog, the owner of Bread 
City, my current management agency, and our 
team is all women. I am also the CEO of French 
Audio Village recording studio. I mix about 100 
songs a year, for maybe 10 or 12 years now.  
My goal today with the mixes is to dive into the 
projects. I want to feel what they feel and 
enhance it, because, with music, it’s all about the 
emotion. I want every song to come across like a 
cinema experience and have the listener dive into 
it at the first bar until the end, so they are 
immersed in the story. With people using 
headphones so much now, it has become 
especially important to engage listeners 
completely into the music. The mix reveals a lot 
of things. Plus, I really love that I can add much 
of myself into it and make it personal.  
 
I’ve been working with Solomun, a Bosnian-
German electro DJ/producer, whose last album 
“Nobody Is Not Loved” was released last year. 
I’ve also been mixing for a Swedish singer by the 
name of Little Jinder. I’ve mixed a couple of 
albums with her, and she’s doing some exciting 
music that I really love. There are a lot of other 
worldwide artists I continue to work with, 
including Girlwoman, P!nk, Greyson Chance, Kelly 
Rowland, Marteria, Seeed, Paty Cantú, GLADES, 
Natalie Imbruglia, Emily Saliers, S.B.E. and Dola, 
among others. 
 
Q: What are some challenges of mixing?  
 
The challenge nowadays is that most musicians 
don’t go into studios to record; they are doing it 
themselves. So, when it comes to the real mixing 
side, you have a lot more to do on a technical 
level. And there’s the artistic aspect as well. It’s a 
two-sided issue, because everyone wants the best 
song of the year―and the recordings they provide 
aren’t always the greatest. That’s the truly 
difficult part that I face now, it was a little bit 
different before, when artists recorded in a studio 
with professional producers. 
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Q: How does NUGEN Audio help you solve 
those problems?  
 
I use NUGEN’s complete Producer bundle, which 
includes ISL2, SEQ-ST, Stereoizer, Stereoplacer,  
Monofilter, MasterCheck and Visualizer. SEQ-ST is 
one of my main EQs because it is so versatile. I 
love the ability to play with the depth and 
sharpness. Most EQing is based on cleaning parts 
of the spectrum and enhancing others, the depth 
allows me to go further very quickly and 
intuitively.  
 
I also use ISL, which is a great plug-in to use with 
separate instruments. It gets rid of bad clicking 
and noisy attacks and lowers the digital level. This 
is one of my favorite plug-ins, it’s easy to use and 
very efficient. It’s magical on almost every 
instrument, and I can push the acoustic level 
without overpowering the digital level.  
 
I’ve also been spending more time with NUGEN’s 
Stereoizer, and there’s so many things I can do 
with that plug-in. It is unbelievably efficient on 
the stereo perception. I usually like to start with  
 

www.avltimes.com/pro-audio 
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a preset, and Stereoizer gives me a point to start 
from where I can then usually just tweak a little 
bit from there. Stereoizer provides a lot of space 
and width, and it’s quite incredible. It’s really 
useful, especially because you can choose exactly 
which frequencies you want to adjust in the stereo 
file, rather than tweaking the entire spectrum. 
 
Q: Can you illustrate this with specific 
examples of how NUGEN Audio helped you 
achieve your goals?  
 
Recently, I was mixing a piano track that was 
clipping and that distortion became printed in the 
sound. This is usually really hard to deal with as 
you can’t re-design the sound by itself. NUGEN 
ISL2 allows me to address this problem without 
changing the sound too much. It’s a great limiter, 
and one of my favorite plug-ins in the bundle.  
 
I’ve also used Stereoplacer, mostly on keyboards. 
Most of the time, keyboard tracks come from 
virtual instruments and there aren’t many 
harmonics to work on. The ability to place a part 
of the bandwidth in another part of the stereo file 
allows me to re-design the space. It’s an 
incredibly powerful tool.  
 
As I mentioned before, a modern challenge with 
recording tracks is two-sided, with both technical 
and creative aspects coming into play. When you 
spend too much time on the technical level, it’s 
hard to get back to the track and be very 
creative. 
 
Q: What advice do you have for people 
getting started in the industry?  
 
My advice to a woman, or anyone, who wants to 
go into this business is to be passionate, trust 
yourself, work hard and be sincere. Never fear 
making mistakes. You will learn something new 
every day, and you will develop new skills. No 
matter what you do, do your best. If you believe 
in yourself, people will believe in you. 
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Find out more about Veronica at: 
www.veronicaferraro.com 
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Why choose when you can have 
both? The beyerdynamic SPACE 
combines the best of both 
worlds: captivating sound for 
music playback with the best 
speech intelligibility for calls 
and meetings. The portable 
speakerphone in a stylish 
design allows unlimited 
freedom and flexibility in the 
modern workday as well as in 
leisure time. This makes 
beyerdynamic SPACE the ideal 
companion for calls in the home 
office, conferences in the office 
or listening to music in one’s 
free time.  
 
Make calls and listen to 
music with best sound 
quality  
The worldwide renowned 
beyerdynamic sound is of 
course also used in the brand's 
new speakerphone: Thanks to a 
high-performance speaker 
system, beyerdynamic SPACE 
has excellent sound quality. 
Voices are reproduced with 
crystal clarity – users can 
understand the person they are 
talking to smoothly at all times 
during phone calls. When 
playing music, beyerdynamic 
SPACE unfolds its full potential 
and impresses with a balanced 
sound image, regardless of the 
music genre.  
 
For the respective application, 
the flexible speakerphone 
automatically switches between 
Voice Mode for intelligible 
speech reproduction and Music 
Mode for lively music playback.  
 
Thanks to True Wireless, two 
beyerdynamic SPACE devices 
can also be paired for a spatial 
stereo presentation of music 
and sound – perfect for an 
immersive music experience or 
a convincing business 
presentation.  

 PROAUDIO PRODUCTS 

In addition, the versatile 
speakerphone is equipped with 
software features adapted to 
everyday office use. For 
example, it can be switched to 
Business Mode, which prevents 
any unintentional connection 
with surrounding Bluetooth® 
devices. 
 
High flexibility and 
adaptability  
Aesthetically across the board: 
Inspired by modern interior 
design, the beyerdynamic 
SPACE is not only technically 
but also visually convincing. 
With the exciting contrast of 
matte surfaces and high-quality 
antibacterial textile fabric, it 
blends harmoniously into its 
surroundings.  
 

 

Decades of expertise in 
microphone development and 
the latest innovation, 360° 
SMART MIC TECHNOLOGY, 
ensure maximum speech 
intelligibility and freedom of 
movement for professional or 
private phone calls from home 
or personal meetings with up to 
six participants. The microphone 
system with four MEMS 
microphones automatically 
detects whether the signals are 
voices or noise and suppresses 
unwanted reverberation, 
echoes, or interference.  
 
In addition, the volume of the 
voice is adjusted automatically. 
Full-duplex-audio allows 
participants to speak and be 
heard at the same time, without 
dropouts or cut-off voices. This 
forms the basis for an 
uninterrupted, harmonious 
conversation – even with 
multiple participants.  
 
From start-ups to enterprises: 
beyerdynamic SPACE can be 
used as a meeting solution in 
individual offices, huddle rooms 
and small meeting rooms. With 
the integrated Kensington lock, 
theft protection is integrated.  

beyerdynamic SPACE 
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The three different color 
variants in Nordic Grey, 
Charcoal and Aquamarine allow 
individual freedom for design – 
whether as a stylish speaker in 
the living room or as an eye-
catcher in the home office. The 
illuminated LED control panel 
provides clear access to all 
important functions. 
 
The beyerdynamic SPACE is 
particularly flexible due to its 
compact form and the long 
battery life of up to 20 hours, 
which allows quick and 
spontaneous changes of 
location. The beyerdynamic 
SPACE has broad compatibility 
and connects quickly and easily 
to laptops, smartphones or 
tablets via USB or Bluetooth® 
for easy communication across 
platforms such as Microsoft 
Teams® or Zoom. For 
extended remote compatibility 
between speakerphone and 
communication apps, an 
optional USB Bluetooth® 
adapter will be available.  
 
Thanks to the proven quality of 
manufacturing and high-quality 
materials, the beyerdynamic 
SPACE is a long-lasting 
companion. If necessary, parts 
such as cables, operating 
components or battery can be 
replaced.  
 
The perfect everyday 
companion  
The campaign for beyerdynamic 
SPACE focuses on three 
independent professionals. 
Entrepreneur and bestselling 
author Fränzi Kühne, jewellery 
manufacturer founder Desiree 
Tielmann and fashion 
photographer Daniel Graf are 
the first to try out the new 
speakerphone and integrate it 
into their everyday lives. 
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beyerdynamic SPACE is available as of today for a recommended retail price of USD179  
from the beyerdynamic online store and Amazon, as well as from selected retail partners.  
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Immersive audio specialist Dear 
Reality are launching a plugin 
bundle to enhance any stereo 
production with a simplified 
mixing workflow and uniquely 
spatial audio. The STEREO 
PRODUCTION BUNDLE includes 
the dearVR MIX virtual mix 
room plug-in and the dearVR 
MUSIC spatializer plug-in. While 
dearVR MIX ensures reliable 
headphone mixing in 
customizable virtual mix rooms, 
dearVR MUSIC adds a 360° 
panner and spatial reverb that 
gives depth and width to a mix. 
 
“By combining our high-
precision dearVR MIX virtual 
mix room with the advanced 
dearVR MUSIC spatializer, we 
are ensuring fully reliable 
stereo mixing through 
headphones while at the same 
time breaking down the barriers 
of stereo to add unique depth 
and width to a recording,” 
explains Achim Fell, co-CEO of 
Dear Reality. 
 
The Stereo Production Bundle is 
available in the Dear Reality 
store now, priced at EUR 169 
(plus local VAT) or USD 189 
(plus local VAT). 

 PROAUDIO PRODUCTS 

dearVR MIX  
With dearVR MIX, engineers 
and content producers can 
count on what they hear and be 
sure that their mixes will 
translate well to other sound 
systems and locations, whether 
they are on the road or in the 
studio. Based on advanced 
spatial audio technology, 
dearVR MIX turns any studio 
headphones into a world-class 
stereo mix room with carefully 
designed acoustics. The plug-in 
also features Dear Reality’s 
Spatial Headphone 
Compensation. This adapts the 
45 most used professional 
studio headphones to the 
selected virtual mixing room, 
enabling a model-independent, 
stable simulation of a perfect 
acoustic environment. 

dearVR MUSIC – adding 
spatiality to stereo mixes  
The dearVR MUSIC plugin turns 
any DAW into a 3D audio 
powerhouse. This spatializer 
plugin has been designed to 
break down the limitations of 
crowded stereo mixes. It relies 
on 18 true-to-life virtual 
acoustic environments for music 
production, such as a concert 
hall, church, stage, drum room, 
and many more. “With dearVR 
MUSIC’s advanced virtual 
acoustics, you can enrich every 
production with an immersive 
feel for the listener,” says 
Christian Sander, co-CEO of 
Dear Reality. “The plug-in 
provides a big sound to all 
instruments that you want to 
sound huge.” 
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Equipson Acoustic Simulator 
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Alcons Audio launches the LR18i pro-ribbon line-array system, 
combining the highest sound quality with very high SPL capabilities 
and throw. The 3-way, “compact-size” format line-array sound 
system is specifically designed for fixed installations. By 
implementing Alcons’ pro-ribbon technology for mid and high 
frequencies, a very fast impulse response with up-to-90% less 
distortion is achieved. This enables the LR18i to offer an intuitive 
linear response, with optimal intelligibility and non-compressed 
identical tonal balance at any SPL, under a remarkable gain-before-
feedback performance. The all-natural cylindrical wavefront of the 
multiple-patented Alcons RBN702rs 7” pro-ribbon transducer and 
the acoustically and electronically symmetrical component 
configuration cater for a very coherent pattern control in both the 
vertical as well as the horizontal plane, without any distortion-
inducing horn constructions. The pro-ribbon’s power handling of 
1500W (200 milliseconds, which is 10x the industry standard) 
provides an unlimited headroom for even the most dynamic source 
material. The RBN702 is coupled to a high-efficiency, horn-loaded 
6.5” midrange transducer, coaxially mounted behind the HF driver; 
The LF section consists of 2 reflex-loaded 8” woofers with oversized 
3” voice-coil Neodymium motor-structure. These surpass the output 
of even larger drivers, while maintaining a smaller face print.  
alconsaudio.com 

Alcons LR18i 

Equipson has created an Acoustic 
Simulator for its own product range that 
is designed to help AV installers 
accurately calculate the number of 
loudspeakers and amplifiers they need to 
achieve optimum results. This handy 
web-based tool makes its calculations by 
referencing a comprehensive database of 
Equipson loudspeakers and amplifiers. 
Filters are provided so that installers can 
choose the product with the right 
characteristics for their project. Once a 
choice has been made, all the installer 
needs to do is enter the dimensions of 
the space and let the software work out 
how many loudspeakers are needed. It will also identify which amplifiers 
should be chosen to meet the project's power requirements and it will tell the 
installer where best to position the loudspeakers within the space to achieve 
the best acoustic results. Once the correct number and type of products have 
been identified, installers can also link the Acoustic Simulator results to their 
account to create a shopping list. There is also an option to download the 
simulator's results as a pdf file. 
products.equipson.es/acoustic-simulator 
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Studio Technologies Model 5304 

 PROAUDIO PRODUCTS 

Genelec has further expanded its Smart IP family 
of installation loudspeaker systems with the 
introduction of the super compact 4410 
loudspeaker model and a new Smart IP Controller 
app. The 4410 joins the existing 4420 and 4430 
Smart IP models to cater for an even wider range 
of applications and room sizes, while the free 
Controller app provides the end user with instant 
and intuitive control of key loudspeaker system 
functions including mute, volume control and 
power on/off, plus overall zone control. 
Measuring just 181 mm in height, the active two-
way 4410 is perfectly suited to smaller spaces, 
yet its proprietary internal power supply helps to 
produce an impressive 100 dB of short term SPL. 
The 4410 supports up to eight audio channels in a stream with sample rates of 32 - 96 kHz and 16 - 
24 bit resolution and delivers a frequency response of 67 Hz - 40 kHz, via internal Class D 
amplification stages driving a 3 inch woofer and 3/4 inch metal dome tweeter. As well as receiving 
both power and audio-over-IP, the 4410’s single rear panel RJ45 connector also allows access to 
Genelec’s Smart IP Manager - a sophisticated downloadable software tool running on Windows 10 
that allows installers to configure an almost unlimited number of rooms, zones, loudspeakers and 
audio channels, and includes device discovery, a versatile room equalisation tool set, system 
organisation and status monitoring. 
genelec.com 

Genelec 4410 and Controller app 

Studio Technologies, manufacturer of 
high-quality audio, video, and fiber-
optic solutions, introduces the Dante® 
compatible Model 5304 Intercom 
Station at NAB 2022 (Booth C2625). 
The unit is designed to serve as a user 
interface for a variety of applications, 
including on-air and production 
television, live events, theater, 
industrial, aerospace, house of worship, 
and corporate AV. The Model 5304 
allows the establishment of four 
independent talk and listen channels 
with just a headset and a Dante Audio-
over-Ethernet connection. Party-line intercom applications can easily be created using standard IP 
networks along with a Dante-enabled audio processing device, such as the Studio Technologies 
Model 5421 or Model 5422A Dante Intercom Audio Engine. A range of resources allows production 
personnel to incorporate the Model 5304 locally or as part of a remote application. The Model 5304 
is supported by the STcontroller software application, allowing the unit’s extensive range of 
operating features to be quickly and intuitively configured. Versions of STcontroller are available, 
free of charge, for use with the Windows® and macOS® operating systems. Single- and dual-ear 
broadcast headsets are directly supported. 
studio-tech.com 
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Allen & Heath Avantis 
integrates Shure Wireless control

 PROAUDIO PRODUCTS 

In April last year, L-Acoustics expanded 
the spatial sound possibilities for music 
creators with the launch of the L-ISA 
Studio software suite. A perfect tool for 
sound designers, producers, and mixing 
engineers, L-ISA Studio harnesses the 
power and versatility of L-Acoustics L ISA 
technology, making it accessible for sound 
creators to design immersive audio 
whenever—and wherever—they’re ready 
to create. Today, L-Acoustics further 
expands access to L-ISA Studio, adding 
unlimited free binaural output capability. 
The software, compatible with any Mac 
computer, is available on the L-Acoustics 
website. Through L-ISA Studio’s binaural engine, users can create and monitor spatialized audio 
content from their laptop, using headphones and optional head tracking. L-ISA Studio software 
accepts up to 96 audio objects and sends 12 audio outputs to any soundcard. All binaural 
capabilities within L-ISA Studio are now free for an unlimited time. In the paid version, mixing 
engineers and creators can deploy L-ISA Studio in any multi channel mixing or recording studio with 
up to 12 loudspeakers for multi channel monitoring. Pre-production can be done with the L-ISA 
Studio software suite for live productions, then seamlessly transferred to a venue configuration 
using the L-ISA Processor. 
l-acoustics.com 

L-ISA Studio 2.4 

Allen & Heath and Shure have 
deepened their integration to enable 
native monitoring and control of 
Shure’s ULX-D®, QLX-D™ and 
Axient Digital™ wireless systems 
from Allen & Heath’s Avantis digital 
mixer. With the release of Avantis 
V1.13 firmware, engineers can 
monitor and control supported Shure 
wireless systems from the mixer, or 
from the new Avantis Director 
software. Avantis consoles auto-
detect any supported Shure wireless 
systems on the same network and, 
with compatible hardware, Dante 
can be used for the transport of both 
audio and control data. Key wireless information - including mutes, signal level and battery bars - is 
displayed in the Bank view, allowing “at a glance” multi-channel monitoring. Selecting the Preamp 
tab on a wireless channel reveals more detailed information, including RF frequency, device name 
and peak indicators. Receiver gain and mutes can also be controlled directly from the console, or 
from the Avantis Director software. Avantis V1.13 firmware, featuring Shure wireless integration, is 
available now from the Allen & Heath website. 
allen-heath.com 
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Lawo __matrix vm_udx 
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The M1 is an ultra-compact and lightweight 4-channel 
digital stereo mixer with Bluetooth to be used as a 
“traditional mixer” or USB Audio Interface. Despite its 
small size, the M1 Digital Stereo Mixer incorporates 
99 effects, phantom power (+48V), High-pass filter, 
EQ (bass, mid and treble), Hi-Z, line input, Bluetooth 
(v5.0) and direct play/recording from/to USB stick. 
The M1 can be used as USB Audio interface for 
sound-reinforcement and recording of small 
performances, online podcasts, lectures and similar 
applications for a wide range of users including 
musicians, DJs, producers, Internet broadcasters, 
gamers, and educators, among others, with high-
fidelity sound. It can also record directly to a USB 
stick. The M1 Digital Stereo Mixer is USB powered, 
enabling power through a power bank or even a 
battery-powered speaker with power bank function 
(such as MV6 or MV3). Thanks to the resistant, 
robust and lightweight (less than 600g) structure of 
the M1, can be used in the most diverse situations, whether for voice or instrument control in live or 
recorded sound and a portable audio system can be easily created. With the integrated DSP is 
possible to have dedicated presets for different situations. The user just need to select which one is 
the most convenient for the application. 
nextaudiocom.com 

NEXT Audiocom M1 Digital Stereo Mixer 

The updated vm_udx application turns V__matrix C100 
software-defined processing blades into powerful 
up/down/cross converters with up to 8 paths of format 
conversion and, additionally, up to four 3D LUT color 
space conversion paths. The latest software release 
adds powerful new features that make conversion 
workflows more effective and Lawo’s future-proof 
V__matrix platform more potent than ever. In the light 
of a rapidly growing trend towards remote 
maintenance, vm_udx’s web UI allows operators to 
monitor which video content is currently processed by a 
given C100 blade. The new Live Video Preview display 
allows users to visualize the video content received by 
an SDI or IP input, or the output of a processing stage, 
directly in vm_udx’s web UI. In response to vm_udx 
user requests, Lawo has enhanced the +hdr color space 
3D LUT conversion engine. Each of the four vm_udx 
paths now features top-notch tetrahedral interpolation 
for conversions between a variety of color spaces. To support flexible audio workflows, vm_udx adds 
a range of new features. A newly designed downmix engine with 2048 mono-equivalent inputs into 
256 mono-equivalent summing busses can be freely configured for flexible mono or stereo summing 
as well as dedicated 5.1 > stereo or 7.1 > stereo downmixing. 
lawo.com 
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Crestron adds Wireless Conferencing to AirMedia  
Technology to support in-office and remote work

 PROAUDIO PRODUCTS 

RCF presents PAcalculate version 1.3.2, an Android and  
iOS app for mobile phones or tablets with over 30 
calculators, reference info, and utilities for sound 
reinforcement and lighting professionals. The new version 
boasts in-line and broadside subwoofer array calculators. 
The former allows for simulation of end-fire and gradient 
arrays, including an obscure 4-element topology originally 
proposed by the very Harry Olson. The broadside section 
features independent mechanical and electronic arcing and 
steering, with the possibility of adding a gradient line, or 
several end-fire lines, a type of subwoofer configuration  
that has become widespread to achieve wide uniform 
subwoofer coverage with reduced stage leakage. Frequency 
response graphs (front-to-back ratio as well as multi-angle 
responses), an isobar display, polar plots, and coverage 
maps provide a comprehensive set of graphics for an 
insightful analysis of design alternatives. Up to 96 elements 
(sound sources) can be simulated, 48+48 in L/R mode.  
A table is displayed with coordinates and settings (delay, 
polarity) that can be emailed for reference. A footer alerts the user if the specific configuration 
requires delay tuning on top of the results calculated (such as for gradient arrays). PAcalculate can 
be downloaded for free from Play Store and App Store. The app supports 8 different languages, 
including English, Spanish, Italian and Chinese (the app's largest user base).  
rcf.it 

RCF sponsors PAcalculate app update  
with subwoofer array modeling

Crestron, a global leader in 
workplace technology solutions, 
today announces the addition of 
wireless conferencing features to 
the Crestron AirMedia® solution 
that significantly scale the speed, 
ease, and flexibility with which 
enterprise teams connect and 
collaborate. Crestron AirMedia 
technology boasts enhanced 
bring-your-own-meeting (BYOM) capabilities to support advanced wireless presentation and wireless 
conferencing from a single solution. For organizations that are using multiple video conferencing 
platforms, wireless conferencing allows employees to take advantage of the enterprise-grade 
cameras and microphones in the room from any personal device on any platform. Furthermore, for 
organizations standardized on Microsoft Teams® or Zoom Rooms™ platforms, wireless conferencing 
also brings interoperability for joining external calls or equipping guest users to join calls hosted 
through another provider. Wireless conferencing enables organizations to integrate video 
conferencing into any space, independent of room constraints or the need to run wires. The Crestron 
AirMedia solution bundles content distribution, presentation, and wireless conferencing together with 
the added benefit of being quickly deployed, scaled, and upgraded through the Crestron XiO® Cloud 
platform. Any existing AirMedia 3100 and 3200 Receiver that is currently in the field can be 
upgraded to add wireless conferencing features. 
crestron.com/AirMedia 
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