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After more than 50 years,  
the Sennheiser Group is once 
again focusing entirely on 
professional audio and is  
aiming to grow this business 
sustainably. The audio 
specialist is therefore 
significantly expanding its 
production capacities: At its 
plant in Germany, the company 
will invest in state-of-the-art 
manufacturing technologies. At 
the same time, Sennheiser will 
be expanding the area of its 
production facility in Romania 
over the coming months.  
 
"We are focusing our resources 
and financial strength on our 
Pro Audio, Business 
Communications and Neumann 
business units. In these areas, 
we want to grow at an above-
average rate in the future. In 
order to be best prepared for 
this growth, we are now 
investing significantly in our 
plants in Germany and 
Romania," said Andreas  

 
 
clean room. Due to the existing 
high demand, capacities in this 
area will also be significantly 
increased. "We will continue to 
manufacture key technologies 
for our products ourselves in 
the future," explains Daniel 
Sennheiser, co-CEO of 
Sennheiser.  

Sennheiser, Co-CEO of 
Sennheiser. "At Sennheiser, 
large parts of the value chain 
have always been in our own 
hands. This allows us to have a 
greater influence on important 
areas of the value chain and 
thus also reliability for our 
customers." 
 
At the site in Germany, 
substantial investments are 
being made in state-of-the-art 
production technologies, 
especially in PCB assembly. A 
large proportion of this is being 
invested in a new SMT (Surface 
Mount Technology) production 
line, which enables the precise 
manufacture of even the 
smallest assemblies. In 
addition, mechanical production 
capacities are being expanded 
and supplemented through the 
introduction of new 
technologies. Another core 
competence of the site is the 
production of microphone 
capsules in the plant’s dedicated  
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Sennheiser production plant in Wedemark 

(left to right) Co-CEO Daniel Sennheiser,  
Violeta Balint, GM of the plant in Brașov 

and COO Thomas Weinzierl  



 

 
 
"Therefore, we want to 
optimally position the plant at 
our headquarters to build on its 
strong, long-established 
technology focus and close, 
effective collaboration with our 
development teams." 
 
Sennheiser will also invest in 
the plant in Brasov, Romania. 
Products for the professional 
audio market have been 
manufactured here since 2018, 
including the evolution wireless 
G4 and evolution wireless 
Digital microphone systems,  
XS Wireless Digital and  

 
headquarters in Wedemark,  
Germany, focuses on  
technologies for high-precision,  
automated processes and on 
the manufacture of high-end  
products. The plant in Brasov, 
Romania, specializes in manual 
production as well as final  
product testing and packaging.  
 
In addition to the production 
facilities in Germany and 
Romania, the Sennheiser Group 
currently still has its own plant 
in Albuquerque, USA. The plant 
in Tullamore, Ireland, together 
with the Sennheiser Consumer 
Business, was transferred to 
Sonova Holding AG - one of the 
leading providers of hearing 
solutions - at the beginning of 
March. 

 
headphones such as the HD 25  
and HD 280. Meanwhile, the 
team in Brasov is working at 
full capacity with around 
Sennheiser will also invest in 
the plant in Brasov, Romania.  
Products for the professional 
audio market have been 
manufactured here since 2018, 
including the evolution wireless 
G4 and evolution wireless 
Digital microphone systems,  
XS Wireless Digital and 
headphones such as the HD 25 
and HD 280.  
 
Meanwhile, the team in Brasov 
is working at full capacity with 
around 150 employees. As a 
result, the area of the plant will 
be expanded from the current 
level of around 3,300 square 
meters to around 10,000 square 
meters by the beginning of 
2023. With these investments, 
the Sennheiser Group is also 
consistently continuing to focus 
and specialize its production 
sites. Production at Sennheiser's  
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World-leading sound system 
manufacturer NEXO is teaming 
up with asset financing 
specialists Medialease to  
launch new funding products  
in Europe. The financial 
solutions will be available to 
venues, rental companies and 
System Integrators and will use 
local funding partners 
appropriate for the end user 
client. The option to use finance 
will enable NEXO clients to 
access the performance, 
operational and commercial 
benefits inherent in an 
investment in NEXO technology 
whilst managing their costs and 
cashflow monthly, rather than 
as a cap-ex project. Initial 
engagement will be through 
local NEXO country or regional  

NEXO and Medialease announce  
new funding program for  

venues and rental companies 
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Fulcrum Acoustic, LLC and 
Belgian amplifier manufacturer, 
APEX have announced an 
exclusive distribution 
partnership that will see the 
CloudPower installation 
amplifier range introduced to 
the United States. Fulcrum 
Acoustic President, Stephen 
Siegel welcomed the new 
relationship: “As soon as we 
received CloudPower for 
evaluation, we immediately saw 
immense potential for these 
amplifiers here in the United 
States. The combination of 
pristine audio performance with 
the ability to control amplifiers 
remotely makes CloudPower a 
compelling solution for 
hospitality and conferencing 
scenarios, right through to 
houses of worship and sports 
stadiums.” “The Fulcrum 
Acoustic team shares our 
insistence on audio excellence 
and has an unrivalled 
reputation for red carpet 
service and support,” 
comments APEX Managing 
Director, Paul Van Hees. “I 
cannot imagine a better partner 
to introduce our brand and our 
CloudPower amplifier range to 
integrators and end users in the 
United States.” 

 
 
 
 
 

 
 
 
 
 
 
 
 
 

contacts, who will then engage  
Medialease and their team.  
 
“Finance is driving technology 
change across all sectors, and 
we’re delighted to be working  
with an established industry 
leader such as NEXO to offer 
this option,” comments 
Medialease Business 
Development Director Paul 
Donkin. Speaking on behalf of 
NEXO, Sales and Marketing 
Director Gareth Collyer says 
“It’s great to be working with a 
partner that understands the 
unique requirements of 
customers in each of the 
industry sectors we serve. We’re 
confident that this new funding 
program will deliver real value 
for our customers.” 

 
 

Fulcrum Acoustic 
to distribute APEX 
amplifiers in the 

United States 
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Fulcrum Acoustic product  technology manager, 
Rich Frembes and president, Stephen Siegel 



Adam Hall Group continues to 
expand its international 
distribution network in 
Southeast Asia. With Audio 
Solutions Sdn Bhd, the event 
technology provider 
headquartered in Neu-Anspach, 
Germany, gains an experienced 
distribution partner in Malaysia.  
 
Audio Solutions, headquartered 
in the capital Kuala Lumpur, is 
one of the leading dealers for 
professional audio and lighting 
equipment in Malaysia, and will 
take over the exclusive 
distribution of Adam Hall 
Group’s LD Systems, Gravity 
and Cameo brands with 
immediate effect.  
 
Over the course of more than 
20 years, Audio Solutions has 
built an outstanding reputation 
in Malaysia for the sale and 
distribution of professional 
audio, lighting and AV products. 
The online retailer’s expanded 
offerings include excellent  

to offer our customers an even 
more diverse selection of best-
in-class solutions for their 
projects.” 
 
Glenn Lin, Adam Hall Group’s 
Business Development 
Manager, Asia Pacific, said: 
“Having the exclusive 
distribution of our LD Systems, 
Gravity and Cameo brands in 
Southeast Asia in the hands of 
such an experienced and 
established partner as Audio 
Solutions is a great asset for 
us. As a leading dealer for 
professional live technology, 
Audio Solutions also has an 
excellent reputation in the 
installation market. We’re 
looking forward to the 
cooperation and the first 
reference projects in Malaysia.” 
 
www.audiosolutions.com.my 
www.adamhall.com 
www.ld-systems.com 
www.gravitystands.com 
 

after-sales service and fast  
backup support, guaranteeing 
customers minimal downtime. 
 
“Our goal is to provide high-
quality audiovisual technology 
and perfect installation solutions 
throughout Malaysia to best 
meet our customers’ individual 
needs,” says Andy Tan, CEO 
and founder of Audio Solutions. 
“That’s why we are very excited 
to work with Adam Hall Group. 
With the distribution acquisition 
of the LD Systems, Gravity and 
Cameo brands, we will be able  
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The excellence of Yamaha’s 
ADECIA conference solutions 
was recognised at May’s 
Integrated Systems Europe 
(ISE) show by winning a Best  
of Show award in the Sound  
& Video Contractor category.  
 
ADECIA is a family of solutions 
which helps users to overcome 
the challenges of system 
implementation, configuration, 
and room acoustics for high 
quality conferencing sound. 
ADECIA solutions include all  
the required components - a 
choice of ceiling array, tabletop 
or wireless microphones,  
plus processor, powerful 
automated DSP, network  
switch and speakers - which 
work seamlessly together to 
reduce set up time, costs and 
complexity.  
 
As the first full-scale show  
since February 2020, ISE 2022 
featured 834 exhibitors and 
drew more than 43,000 
attendees. The Best of Show 
awards attracted a highly 
competitive field of entries, 
making ADECIA’s win all the 
more rewarding.  
 

 
 
 
 
 
 
 

 
During the process of 
expanding and developing the 
new brand of the group – NEXT 
Audiocom, the Portuguese 
manufacturer NEXT Audiogroup 
has appointed Sergio Pinto as 
Sales Manager. With 18 years 
of experience in the industry, 
Sergio Pinto previously served 
as sales consultant of Europe 
and Asia for NEXT-proaudio. 
Andre Correia, NEXT 
Audiogroup Manager said of the 
appointment: “I am very happy 
to welcome Sergio Pinto to the 
role of Sales Manager. Although 
he is still young, Sergio is with 
us since the NEXT-proaudio 
creation in 2004, eighteen 
years ago. He knows deeply  
all the organization, company 
philosophy as well as all our 
partners. He has done a 
fantastic job so far, and I look 
forward to continuing our daily 
routine together.” Sergio’s role 
is to manage relationships 
between sales team and clients, 
as well as to support directly 
some markets. distributors  
and dealers worldwide and 
strengthening our position in 
the audio industry this year  
and beyond.” 
 

“When we developed the 
ADECIA ceiling, tabletop and 
wireless solutions, our focus 
was to make sure that everyone 
in a meeting can be heard  
with a clear voice, delivering a 
technical solution which is very 
easy to install and set up,” says 
Marcus-Michael Müller, Manager 
Sales and Marketing (Unified 
Communications Europe) at 
Yamaha’s Pro Audio Division.  

 
“We’re 
extremely 
proud of  
what we have 
achieved, 
especially as 
users expect 
perfect voice 

capture and playback, but not 
that the system will be so easy 
to configure and use.  
 
“It’s great to win the ISE  
Best of Show award and have 
the recognition of the wider 
industry. We look forward to 
continuing to push forward  
with these technologies, and 
others, in the future.” 
 
europe.yamaha.com/uc 
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The NAMM Show finally made 
its much-anticipated return to 
Southern California last week 
with international delegates 
from the music production and 
pro sound industries coming 
together at the Anaheim 
Convention Center to check out 
the latest products and 
technologies. Alongside all the 
booths and exhibits, visitors 
enjoyed a series of outdoor 
shows from a variety of bands 
and musicians on the Grand 
Plaza Stage, located directly 
outside the main convention 
center entrance, with sound 
provided by a NEXO STM 
modular line array system 
supplied and deployed by 
Minnesota-based events 
services company Reach 
Communications.  

cardioid pairs in front of the 
stage which was very effective 
in tightening the LF coverage.” 
The main system was also 
required to cover a raised VIP 
podium located more than 200 
feet from the stage. 
 
“The STM M46 is capable of an 
incredibly long throw, with the 
HF going just where it’s 
required” explains Matt. “So, 
we were able to achieve the 
coverage we needed without 
using delays.”  
 
A second VIP area located on a 
third-floor balcony at the front 
of the convention center was 
covered by 2 connected pairs of 
NEXO ID84 column speakers, 
fed wirelessly with a time 
aligned stereo mix.  

Side by side hangs of 12 each 
STM M46 main and B112 bass 
extension modules with 2 x M28 
down fills were used on either 
side of the stage, while 6 pairs 
of NEXO GEO M10 cabinets were 
used as front fills. With other 
buildings in close proximity, a 
controlled low frequency 
dispersion was a particular 
requirement of the event. Matt 
Dellwo, Event Project Lead at 
Reach Communications, takes 
up the story.  
 
“The Hilton and Marriott hotels 
are on either side of the Plaza, 
and the Hilton has a long 
concrete overhang leading up to 
the entrance, creating a highly 
reverberant space in a high 
traffic area. So, we used a total 
of 20 NEXO RS18 subs in  
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On stage, stacks of STM S118 
sub, B112 and 2 x M28s were 
used as side fills, with 12 x 
NEXO PS15R2s serving as 
wedge monitors and 6 x  
NEXO MSUB18s used for  
drum fills and side fills. All 
amplification and processing 
came from NEXO’s networkable 
NXAMPMK2 powered 
controllers, and the system  
was designed using NEXO’s  
NS-1 system configuration 
software. “As usual, the system 
performed almost exactly as 
predicted with very even SPL 
coverage and very little on-site 
tuning required” reports Matt.  
 
Local production company 
Mastermind Production Group 
supplied the Yamaha Rivage  
PM console, with company  
CEO Chad Griswold taking  
on FOH  
 
mixing duties for all the shows. 
“We typically had four or five 
bands on during the day, then 
three ‘headliner’ bands in the 
evening” says Chad. “The  
NEXO system has masses of 
headroom and sounded great 
on the wide range of music 
being showcased, from choirs 
through brass ensembles to 
rock bands, with very smooth 
and even coverage from front 
to back.”  

 

Also on hand was Bertrand 
Billon from NEXO’s Engineering 
Support team based at the 
company campus in France 
although, as it turned out,  
very little technical support  
was required. “Matt and the 
team at Reach Communications 
are clearly highly experienced  
in designing and deploying  
STM systems so I was able to 
sit back and enjoy the show!”  
“STM really is the perfect 
system for so many types of 
events” comments Matt in 
conclusion. “From a single 
inventory of just four different 
modules, we can design and 
configure an optimal system  
of any scale.” 
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Since forming in 1997, Beats 
Light & Sound has established 
itself as one of India’s leading 
AV rental companies and is 
trusted for large-scale events 
by renowned artists such as 
Sonu Nigam, Arijit Singh, Atif 
Aslam, Honey Singh and many 
more. With an ever-expanding 
roster of events in the Delhi 
based firm's diary, it became 
obvious that their audio 
inventory required expansion. 
Sanjay Chaudhary, Managing 
Director of Beats Light & 
Sound, called on Sun Infonet, 
Allen & Heath’s exclusive 
distributor in India, to help 
specify and supply two new 
systems.  
 
“At this point, most Indian 
Sound Engineers have worked 
on an Allen & Heath console,” 
says Kallol Nath, Senior 
Applications Engineer at Sun 
Infonet. “With dLive and 
Avantis rapidly gaining 
popularity in India, we’re seeing 
rental companies like Beats 
Light and Sound investing in 
these systems to meet the 
increased demand from 
engineers.” To meet this 
demand the company invested 
in a dLive system, consisting  
of an S7000 Surface partnered 
with a DM32 MixRack, to  
handle large-scale events. 

Beats Light & Sound stay ahead of  
the curve with dLive and Avantis 

 PROAUDIO BUSINESS 
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30 years after it debuted at No. 
1 in the UK charts, Seal’s 
eponymous first album has 
been remixed in Dolby Atmos, 
allowing fans to enjoy his 
timeless music in this exciting 
new immersive audio format. 
UK loudspeaker manufacturer 
PMC made its Dolby Atmos-
equipped London demo facility 
available for the re-mix, which 
was undertaken by 
internationally acclaimed 
producer Trevor Horn, who 
produced the original album. 
Horn and his engineer Tim 
Weidner spent two days at PMC 
Studios and both felt it was an 
enjoyable experience, 
particularly because the room is 
set up for mixing music rather 
than sound to picture projects. 
“I have always liked PMC 
speakers because they are very 
accurate and don’t colour the 
sound,” Trevor Horn says. “In 
that way they are like a 
scientific instrument – and one 
that can be relied on. Mixing in 
Atmos does require a lot of 
speakers and at present my 
own studio isn’t set up for this. 
However, I am in the process of 
installing a Dolby Atmos system 
and this will incorporate PMC ci 
Series monitors.” 
 

pmc-speakers.com 

To meet this demand the 
company invested in a dLive 
system, consisting of an S7000 
Surface partnered with a DM32 
MixRack, to handle large-scale 
events.  
 
Additionally, the company took 
delivery of an Avantis console  
to handle events with lower 
channel counts. Utilising the 
same XCVI technology as  
dLive, Avantis offers 64 input 
channels and 42 configurable 
mix busses with dual 15.6”  
full-HD touchscreens delivering 
a fast and intuitive workflow.  
As with dLive, the system 
latency is a class-leading  
0.7ms from input to output.  
 
The systems are complemented 
by a pair of audio expanders, 
the GX4816 and DX168, from 
Allen & Heath’s Everything I/O 
ecosystem.  
 
As well as supplying the system, 
Sun Infonet provided post-sales 
support including a training visit 
from Kallol Nath which was well 
received by the team at Beats 
Light & Sound. 
 
 
 
 
 
allen-heath.com 

PMC helps  
Trevor Horn remix 
Seal’s first album  

in Dolby Atmos 
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Clear-Com®, a global leader in 
voice communications systems, 
was a first-time sponsor of the 
popular annual AVIXA Women’s 
Council Breakfast at the 
InfoComm 2022 trade show.   
A long-time supporter of Rise,  
a group promoting gender 
diversity within the Broadcast 
and media technology industry, 
Clear-Com is now adding their 
support to the AVIXA Women’s 
Council, focused on supporting 
women in the professional AV 
industry.  
 
“We have always supported 
raising the profile of women in 
the industries we serve, and we 
were pleased to be part of the 
AVIXA Women’s Council 
Breakfast this year,” remarks 
Clear-Com CEO Mitzi 
Dominguez.  

EMEA Sales. “Working closely 
with our youth allows us to help 
shape the future of our 
industry.” 
 
At this year’s AVIXA Women’s 
Council Breakfast the attendees 
were delighted by keynote 
speaker Melanie Spring. 
Melanie challenged the 
attendees to dig deep with her 
engaging ice breakers to foster 
tools to speak authentically and 
confidently and to light the fire 
within. 
 
Clear-Com's Arcadia® Central 
Station was recognized by 
MIX/PSN winning the award for 
Best of Show InfoComm 2022. 
 
 
clearcom.com 
risewib.com 

“Attracting, supporting and 
retaining more women in Pro  
AV opens opportunities for the 
next generations.”  
 
Clear-Com’s recent involvement 
with Rise includes corporate 
sponsorship as well as active, 
hands-on involvement in the 
Rise Up Academy, Rise Up 
Summer School and Rise 
Awards. The Rise Global 
Mentorship program currently  
is working with 98 mentees 
around the world, all of them 
matched with a Mentor from  
the industry.  
 
“We are thrilled about the new 
opportunity Rise has created to 
bring value to young people 
through an immersive and 
hands on summer program,” 
says Nicki Fisher, Director of  

 PROAUDIO BUSINESS 

Clear-Com sponsors AVIXA Women’s Council Breakfast  
at InfoComm 2022 

All issues of PRO AUDIO Magazine available online at www.avltimes.com/pro-audio 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
In order to provide a better and 
more efficient service to the 
partners, NEXT-proaudio and 
NEXT Audiocom will be 
integrated on the new web 
platform - NEXT Audiogroup. 
NEXT Audiogroup belongs to 
CVA Eletronica Lda, a 
professional manufacturer 
based in Portugal, developing, 
designing, producing, and 
distributing audio equipment 
since 1986. With a long history 
on the audio industry, the 
company was founded in 1986 
and it is currently exporting to 
over 45 countries.  
 
“We´ve created the new brand 
NEXT Audiocom internally in 
2019 and we have been 
developing it since that 
moment. This is part of a plan 
to cover a different market 
segment knowing that the 
home and commercial audio 
sector has grown consistently 
over the past years. After the 
official brand launch in April 
2021, we immediately started 
the process to have both   

 
 
 
 
 
 
 
 
 

Prism Sound is delighted to 
announce the appointment of 
Bluesound as its distributor in 
Hungary, with responsibility for 
its entire range of audio 
interfaces including the new 
DREAM ADA-128 modular audio 
conversion system. Established 
in 2004 by Managing Director 
Thomas Csernus, Bluesound 
represents many of the world’s 
top pro audio brands such as 
API, ART Proaudio, Audix, 
Cranbourne Audio, DPA 
Microphones, PMC Speakers, 
Drawmer and Lectrosonics. 
Csernus believes that Prism 
Sound’s pedigree and 
reputation for exceptional 
sound quality will help it 
establish a firm foothold in the 
Hungarian market. “The 
company has a good name in 
Hungary. It will be an 
extremely import extension to 
Bluesound’s product range, 
complimenting the PMC 
speakers that we began 
distributing in 2021. Prism 
Sound’s build quality is 
excellent, and the sound of the 
interfaces is just amazing.” 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

brands, NEXT-proaudio and 
NEXT Audiocom under the same 
umbrella. Although they remain 
two separate brands with 
different commercial conditions, 
both brands share the R&D 
Department, sales team, 
logistics and now the same 
website and e-commerce 
platform”, said André Correia, 
NEXT Audiogroup Manager.  
 
The new web platform will allow 
the partners to have access to 
exclusive product details, 
downloads, stock and price 
information. Above all, this big 
step will allow the partners to 
place their orders directly on the 
platform saving time and 
bureaucracies. To support this 
new step and thanks to the 
expansion plan and sales 
growth, a new Logistics Center 
was built increasing the capacity 
in more than 75%, with 1500+ 
pallet spaces and more than 
1,000 products immediately 
available. 
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Mumbai based sound, light and 
event technical solutions 
provider PP Sound Light 
Productions Pvt Ltd have 
recently expanded their 
inventory with the inclusion of 
world-class gear from industry 
leaders Sennheiser and d&b 
audiotechnik. The new 
purchases join the company’s 
existing cache of impressive 
technologies which includes a 
comprehensive loudspeaker 
reserve featuring the T series 
line array system and Max 2 
stage monitors from d&b 
Audiotechnik, a full-format 
Venue S6L mixing console 
system from AVID, a 
comprehensive Axient digital 
wireless microphone system 
from Shure, and a plethora of 
microphones and wireless 
technologies from Shure as well 
as Sennheiser. These new 
purchases, according to the 
company, now puts them in a  

inventory. Our no-compromise 
attitude is perhaps the key 
reason that prompted us to 
initially invest into a formidable 
setup of the T-series line array 
system with B22 subs and 
Max2 stage monitors from d&b 
audiotechnik”, explaining that 
this initial investment turned 
out to be extremely effective as 
it had a direct positive impact 
on the shows that the company 
commissioned, which in-turn 
resulted in us winning over a 
more diverse profile of events 
and clientele. “With the steady 
increase of work since the 
relaxation of COVID 
restrictions, we kicked off the 
event season with all guns 
blazing, and eventually found 
ourselves swarmed with 
multiple inquiries. Our decision 
to purchase the d&b V series 
and additional units of the B22 
subs was purely to help us 
ensure that we could meet the  

formidable position to capably 
commission a more diverse 
profile of events.  
 
A whole new line-up of the V 
Series line array modules along 
with the B22 high-performance 
subwoofers from d&b 
audiotechnik joins PP Sound 
Light Productions’ existing 
loudspeaker inventory; with this 
purchase coming in as a direct 
response to the need for the 
company to reinforce their 
catalogue with gear that’s not 
only flexible and adaptable but 
also seamlessly compatible with 
their existing rig, thereby 
allowing for enhanced scalability 
value of their services.  
 
Prasad Parkar, director of PP 
Sound Light Productions Pvt Ltd, 
informs, “From the day we 
started this company, we were 
clear that we would stock only 
world-class equipment in our  
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demand of the various different 
clients that insist on their 
events being commissioned 
only by our company!” he 
emphasizes.  
 
Speaking about the technical 
capabilities and features of the 
d&b V series and B22 
subwoofers that further 
reinforced Prasad’s purchase 
decision, he explains that the 
sophisticated design of the 
system coupled with its 
impressive power optimization 
and loudspeaker management 
capabilities proved to be the 
key deciding factors. 
 
The purchase of the d&b 
Audiotechnik gear is 
complemented with the 
addition of a comprehensive 
infrastructure of the state-of-
the-art Digital 6000 wireless 
system from Sennheiser (which 
includes multiple wireless 
handheld transmitters, 

bodypacks, 
and Dante 
enabled 
digital 
wireless 
receivers) 
which joins 
the 
company’s 
existing 
microphone 
and wireless 
technologies 
inventory; 
plus a 
sparkling 
new 2000 
series IEM 
system  

system and the 2000 series IEM 
system, we’re now in a strong 
position to efficiently serve the 
needs of such world class 
artists across multiple events at 
the same time”  
 
Prem praises the Digital 6000 
wireless system for the level of 
versatility that it offers, while 
also commending the 
robustness and reliability factor  
of the 2000 series IEM system. 
According to him, these 
comprised the main reasons 
that prompted the company to 
invest into the respective 
systems. “The intermodulation-
free HF technology of the 
Sennheiser Digital 6000 makes 
it extremely reliable even in 
very narrow frequency ranges, 
whereas the Link Density mode 
offers a great deal of leeway 
with the capacity for 5 channels 
in 1 MHz bandwidth. These turn 
out to be extremely important 
especially in situations where 
you need to assure great sound 
quality and wide dynamic range 
even in if you’re in the middle 
of an extremely challenging RF 
scenario. On the other hand, 
the Adaptive Wireless 
Technology enabled 2000 series 
offers a great deal of artistic 
and technical freedom as it 
allows to choose from 26 
frequency banks with upto 32 
channels, while also offering 
three switchable RF output 
powers – thereby making 
extremely robust and reliable 
for the kind of demanding stage 
performances that we are 
known to commission!” 
exclaims Prem. 

from Sennheiser (complete with 
variable output IEM transmitters 
and Adaptive Diversity 
Technology enabled receiver 
sets) which adds to the 
company’s existing onstage / 
artist monitoring service 
capabilities.  
 
According to Prem Bhoir, CEO of 
PP Sound Lights Productions, 
the inclusion of the Sennheiser 
Digital 6000 wireless system  
and the 2000 series IEM system 
has now empowered the 
company to efficiently reinforce 
multiple music gigs 
simultaneously – a facet that’s 
become more of a necessity for 
the company since the past few 
months. “Since the event 
market opened up in late 2021, 
we’ve been fortunate to 
commission several events that 
have hosted some of the most 
reputed names in music like 
Sonu Nigam, Shankar 
Mahadevan, KK, Stebin Ben, 
Jasleen Royal, and many more. 
These are world-class 
performers who demand and 
deserve nothing less than the 
very best – and for such events, 
it becomes extremely crucial for 
us to deploy nothing less than 
world-class wireless microphone 
and IEM systems. We are 
extremely proud that these 
notable artists have praised us 
for not just the quality of our 
technical service but also the 
equipment that we provide – 
with several of the artists 
emphasizing that they look 
forward to working the next gig 
with us. With the inclusion of 
the Sennheiser Digital 6000  
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Over the last 7 years, Amritsar 
based rental firm Bhappi Sound 
has forged a reputation for 
working with many of the best 
Punjabi artists including Master 
Saleem, Yasir Hussain, Gulrez 
Akhtar, Dilprit Dhillon and 
many more.  
 
With an increasing number of 
clients and events on their 
books, Bhappi Sound knew that 
an inventory expansion was in 
order. Rajan Kumar, sound 
engineer and owner of Bhappi 
Sound, visited Mohali based AV 
supplier SOUNDXPERTS with a 
shopping list of the desired 
features. After a demo by the 
SOUNDXPERTS team, Rajan 
decided to invest in an Avantis 
and GX4816 expander. 
 
“We are seeing more and more 
mid-size rental companies 
investing in Allen & Heath 
consoles like Avantis and dLive 
to take their business to the  

 
 
 
 
 
 
 
 

Fulcrum Acoustic, creators of 
innovative professional 
loudspeaker technologies, has 
appointed Mountain AV 
Marketing as their exclusive 
sales representative for 
Arizona. Mountain AV 
Marketing, based in Phoenix, 
will be responsible for Fulcrum 
product sales and support 
within their territory. "We are 
excited for the chance to 
represent Fulcrum's exceptional 
product line," says Chris 
Henley, Owner of Mountain AV 
Marketing. "With all of their 
new technological solutions 
they are one of the most 
exciting brands in the AV 
industry today."  
 
"I'm happy to see the number 
of projects utilizing Fulcrum 
Acoustic audio solutions has 
increased significantly in the 
southwest these past few 
years," says Scott Pizzo, 
Fulcrum Acoustic's U.S. 
National Sales Manager.  
"We are in great hands with 
Chris Henley and I know that 
Mountain AV Marketing will 
provide us with experienced 
representation in Arizona." 

next level” says Amninder 
Waraich, owner of 
SOUNDXPERTS. “These mixers 
tick all the boxes when it comes 
to ease-of-use, reliability, and 
return on investment.” Post-
sales support was provided by 
SOUNDXPERTS in conjunction 
with Allen & Heath’s Indian 
distributor Sun Infonet, 
including a training visit from 
Kallol Nath, Senior Applications 
Engineer at Sun Infonet.  
 
“We’re seeing Avantis gaining 
traction in the Indian market 
due to the winning combination 
of features and workflow” Kallol 
says. “And, with the onboard 
DEEP Processing and dPack 
option, the team at Bhappi 
Sound have all the processing 
they need without any 
requirement for external 
hardware.” 
 
 
allen-heath.com 
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The Munich Kammerspiele 
theatre company boasts an 
exclusive location right in the 
heart of the Bavarian state 
capital. The architectural style 
of the theatre, which was 
completed in 1901, is visibly 
influenced by Art Nouveau  
and characterised by the 
colours and shapes of the  
early 20th century. 
 
Therese Giehse meets 
Habibi  
The Munich Kammerspiele 
theatre company has four 
performance venues. The main 
stage is the Schauspielhaus, 
which is designed as a single-
storey gallery theatre. The 
second-largest venue is the 
Therese-Giehse-Halle, named 
after the legendary German 
actress. The third is the 
Werkraum, which can look  
back on almost 50 years of 
history. And, under the 
leadership of the current 
director, a section of the 
Maximilianstraße venue that 
was previously used as a box 
office has been converted  
into what is now called the  

Sound team with audio  
and IT expertise  
“We are quite clearly a modern 
theatre of the spoken word and 
our repertoire is also aimed at a 
comparatively young audience,” 
said tonmeister Wolfram Schild, 
who is head of the audio 
department at the Munich 
Kammerspiele, where he has 
worked for more than 20 years. 
Schild is ably assisted by sound  

‘Habibi Kiosk’, which aims to  
create a melting pot for 
multinational communication 
and culture. The Habibi Kiosk  
is variously used for holding 
discussion groups in cooperation 
with the Goethe Institute, for 
producing radio programmes 
and for staging concerts –  
which is why it is now dubbed 
the fourth stage of the Munich 
Kammerspiele. 
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engineer/musicologist Johann 
Jürgen Koch and Martin Sraier, 
who has also gained the 
reputation among colleagues of 
being an IT expert, his 
specialist knowledge is always 
in demand when computer and 
network topics are on the 
agenda. That has often been 
the case of late, as the theatre 
is equipped with a state-of-the-
art Dante network that enables 
digital audio signals to be 
distributed without loss 
between the various locations. 
The Dante network also has 
connections to an editing suite 
and, of course, to all of the 
control rooms, which are 
equipped with modern digital 
console concepts that are made 
in Germany. 
 
Authentic conversations 
instead of stilted language  
“The elevated type of language 
traditionally spoken on German 
stages is rarely used in 
performances at the Munich 
Kammerspiele: to our ears, 
traditional ‘stage language’ 
sounds really stilted and also 
comes across as a bit old-
fashioned nowadays,” said 
Wolfram Schild. “Instead, the 
actors use colloquial language, 
and the dialogue often sounds 
like authentic conversations. 
This is one of the main reasons 
why we use Mikroports in our 
theatre. It’s not primarily about 
making the voices loud, but 
about conveying the spoken 
word to the audience in all its 
nuances. Of course, every so 
often there are also situations 
in which voices are placed over 
a musical background and they 
still need to be easy to 
understand. Sometimes, the 
audience isn’t even aware of 
the electro-acoustic 
amplification, but it still plays a 
vital role in ensuring 
comprehensibility, for example 
when the actor needs to turn 
away from the audience for 
dramatic reasons.” 

 
Our theatres are located right 
in the centre of Munich and if 
one of the nearby hotels is 
holding a major event and 
using a lot of wireless systems, 
we soon notice it. For that 
reason, we looked for a wireless 
system that is freely tuneable 
and resistant to interference 
from other users.” 
 
According to Wolfram Schild, 
the search for the perfect 
digital solution was “open to all 
results”, but after practical 
tests had been completed, all 
those responsible for the 
theatre’s audio equipment were 
of the unanimous opinion that 
the Sennheiser Digital 6000 
systems were clearly superior  
to products from market 
competitors. The analogue  
Sennheiser wireless systems 
previously employed at the 
Munich Kammerspiele were not 
sold off following the refit, but 
are now used for the rehearsal 
stages. 
 
Handheld transmitters, 
bodypack transmitters  
and a special adapter  
At the Schauspielhaus, the 
main venue of the Munich 
Kammerspiele, 20 digital  

 
Mikroport modernised  
Like many of his colleagues, 
Wolfram Schild uses the 
Sennheiser term Mikroport 
whenever he refers to wireless 
audio signal transmission. “We 
have been using wireless 
systems from Sennheiser in our 
theatres for more than two 
decades now,” said Schild. “In 
the meantime, our proven 
analogue wireless channels have 
largely been replaced by 
modern digital versions. At the 
Schauspielhaus venue, we 
replaced the products from the 
Sennheiser 5000 series with 
Digital 6000 systems around 
three-and-a-half years ago. We 
carried out a similar upgrade at 
the Therese-Giehse-Halle in the 
summer of 2021.” 
 
According to Wolfram Schild, 
the components of the 5000 
series “were starting to show 
their age” after two decades of 
continuous use. As Schild 
commented: “This Sennheiser 
5000 series is fantastic and is 
also pretty much indestructible, 
but the constantly increasing 
utilisation of the available 
frequency spectrum has been 
causing us more and more 
headaches in recent years.  
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wireless channels can be used 
for performances. At the 
Therese-Giehse-Halle, 12 digital 
wireless channels are available. 
And at the Werkraum venue, 
components from the analogue 
Sennheiser ew 500 G3 series 
provide eight channels, 
although a changeover to 
digital systems in the near 
future is already being 
contemplated. “Eight channels 
are definitely not enough for 
the Werkraum in the 
meantime,” said Wolfram 
Schild, adding that the 
Werkraum is often affected by 
external interference. 
 
The 32 digital channels 
available at the Munich 
Kammerspiele are used with 
ultra-compact SK 6212 
bodypack transmitters. Four SK 
6000 are also available, and are 
used in combination with an 
adapter to enable conventional 
microphones to be operated 
wirelessly in a similar way to 
using an SKP plug-on 
transmitter. This special 
solution (“P48 Phantom Power 
Adapter for SK 6000/9000”) 
with an XLR connector and lock 
ring provides 48 V phantom 
power and in the meantime is 
also available with the much 
smaller SK 6212. 
 
The microphones in use at the 
Munich Kammerspiele are 
predominantly omnidirectional 
Sennheiser MKE 1. Sennheiser  

 
Wolfram Schild confirmed.  
“The professional systems from 
the Sennheiser portfolio have 
always proven themselves in 
tough everyday use in the 
theatre, and the Digital 6000 
systems are no exception in 
this respect. And if any 
problems do occur, we can turn 
to the Sennheiser service team 
in Barleben, who always help us 
quickly and competently.” 
 
Parameter display in the 
mixing console channel  
All Sennheiser EM 6000 
receivers at the Munich 
Kammerspiele have a 
redundant connection via a 
primary and secondary port to 
the theatre’s existing Dante 
network. Additional operational 
reliability is provided by the fact 
that the port outputs are routed 
separately via different 
switches. According to Wolfram 
Schild, the overall latency of 
the digital audio network 
remains within an acceptable 
range, in spite of complex FIR  

 
SL Headmic 1 SB headworn 
condenser microphones are also 
available and are stored in rack 
drawers with specially designed 
foam inserts. 
 
In addition to the bodypack 
transmitters, the 
Schauspielhaus also has eight 
SKM 6000 handheld 
transmitters. Six SKM 6000  
are available in the Therese-
Giehse-Halle. The handheld 
transmitters are all fitted with 
super-cardioid Neumann KK 205 
condenser capsule heads.  
“In terms of the robustness of 
the handheld and bodypack 
transmitters, we have only had 
positive experiences so far,”  
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filtering of the loudspeaker 
system, and it is not noticeable 
during live performances. 
 
The audio signals are mixed 
using POLARIS evolution 
systems from SALZBRENNER 
media GmbH. In addition to 
numerous other advantages, 
the modern mixing console 
concepts can use an add-on 
that enables selected 
parameters of the Sennheiser 
wireless systems (2000 series, 
6000 series, 9000 series) to be 
displayed on their touchscreen, 
as would otherwise be possible 
on external monitors using the 
WSM (Wireless Systems 
Manager) software. “It’s 
incredibly useful to have 
information such as the 
remaining battery life or the AF 
and RF levels displayed directly 
on the corresponding mixing 
console channel,” said Wolfram 
Schild, extolling the practical 
virtues of the system. Due to 
these convenient control 
possibilities directly at the 
console, the WSM software is 
now used only occasionally in 
the theatre. 
 
Using batteries with a  
clear conscience  
Wolfram Schild has this to say  

of our handheld and bodypack 
transmitters, which means that 
one of the two batteries is 
always in the charger. We are 
using L 6000 charging stations 
with three different charging 
modules for small and large 
bodypack transmitters and for 
the handheld transmitters.”  
 
Battery capacity, performance, 
reliability and environmental 
protection all go hand in hand: 
“This is the first time I’ve been 
able to use batteries in live 
performances with a clear 
conscience and without having 
to worry about them,” said 
Wolfram Schild, commenting on 
the innovative charging 
technology of the Sennheiser 
Digital 6000 series. “In the 
past, we mainly used non-
rechargeables that were 
certainly not the ideal solution 
from an environmental 
perspective – we had to dispose 
of heaps of used batteries 
every month.” 

about the battery charging  
technology of the new 
Sennheiser Digital 6000 
systems: “Battery technology 
has seen an incredible amount 
of new development in recent 
years. We have two 
rechargeable batteries for each  
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More wireless channels  
in less spectrum  
The Sennheiser Digital 6000 
systems at the Munich 
Kammerspiele were supplied  
by system providers, and the 
wireless equipment was 
installed by the theatre’s own 
audio department. The main 
contact partner on behalf of 
Sennheiser is Roland Bachmann 
(Account Manager Pro | AV): 
“We need to pay particular 
attention to ensuring reliable 
wireless transmission of audio 
signals, particularly in densely 
populated inner-city areas like 
the centre of Munich,” 
explained the specialist, who  
is well known in the industry  
for his expertise. “The 
Sennheiser Digital 6000 
systems are perfectly equipped 
to meet the challenges of today 
and tomorrow. Their ground-
breaking technology enables  
us to fit significantly more 
wireless channels into a  
smaller frequency spectrum 
than was possible in the past.  
A particular benefit is the 
possibility to arrange 
transmission frequencies in  
an equidistant grid with a  

analogue transmission. The  
low-noise operation of the  
Sennheiser Digital 6000 
systems at the Munich 
Kammerspiele was found to  
be highly impressive in audio 
recordings that were 
subsequently released as a  
CD. “The digital transmission 
sounds incredibly clean, even 
when a lot of channels are 
open,” Wolfram Schild 
confirmed. “In addition, as an 
audio producer you have an 
amazing amount of headroom 
available, which is very 
convenient in our everyday 
production work with different 
sound engineers because it lets 
you work with standardised 
gain settings. In the meantime, 
we only really need to change 
the gain parameters if, in 
exceptional cases, we have to 
transmit a line signal instead  
of a mic level. In my opinion, 
digital Sennheiser wireless 
technology is far superior to 
analogue transmission concepts 
in practically every respect!” 

minimum spacing of 400 kHz.  
And in special situations that 
require Link Density mode, it is 
even possible to accommodate 
up to 40 links with a spacing of 
200 kHz in an 8-MHz-wide TV 
channel.” 
 
Wireless transmission for 
recording-quality audio  
“Ever since we started using 
Sennheiser Digital 6000 
systems, we haven’t had any 
problems with external 
interference at our performance 
venues,” said Wolfram Schild.  
“I find the new Sennheiser 
systems totally convincing, 
especially because their range  
is really good – the wireless 
connection is absolutely stable 
even over larger distances at 
our performance venues.”  
The Sennheiser Digital 6000 
systems at the Munich 
Kammerspiele are operated in 
the frequency range A1 – A4 
(470 - 558 MHz). Active AD 
3700 broadband directional 
antennas are installed. 
 
The audio benefits of digital 
wireless transmission include  
its lower noise compared to  
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The recent Level 42 UK tour 
called on the versatility of 
Electro-Voice and Dynacord 
equipment to ensure that every 
audience had the best-possible 
experience, no matter what 
kind of venue the band was 
performing in. The British  
jazz-funk band toured with an 
Electro-Voice X2 system as its 
main PA, driven by Dynacord 
TGX amplifiers with control 
from SONICUE sound system 
software.  
 
The tour 
marked the 
first time  
that the 
band’s FOH 
engineer, 
Mark 
Clements, 
had moved 
away from 
Level 42’s 
usual 
equipment 
supplier for  

a concert hall tour, but the 
technical qualities of the X2 
also made it a strong choice  
for Level 42. 
 
“The percussive and transient 
nature of Mark King’s style 
really shone through with the 
use of the X2’s 12” driver on 
the Mid Band Hydra,” explains 
Merlin PA’s Neal Allen. “That’s 
what the technology in the MBH 
allows you to deliver.”  

25 years. However, the band 
had been working with Merlin PA 
on overseas and festival 
packages, and it became a 
natural move to tour the UK 
with the rental company too. 
 
A further reason for the switch 
was to move to Electro-Voice’s 
X2 system, which Clements had 
heard several times. The 
solution’s size and form factor 
made it the perfect choice for  
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The capabilities of the X12-128 
dual-18” subwoofers were also 
an important factor for the 
performances. “This tour was 
one of the first where we 
consistently used a cardioid sub 
arrangement in almost every 
venue,” recalls Allen. “Due to 
the nature of the stage setup, 
some venues required a 
supercardioid sub design, which 
dramatically cleaned up 
unwanted resonance onstage 
for Mark King.”  
 
In addition to the X2 main PA, 
compact 8” two-way XLE 
cabinets were called into action 
to provide further support. “XLE 
was required to provide extra 
intelligibility and consistency,” 
says Allen. “This was 
particularly important at 
Sheffield City Hall, which is a 
notoriously tricky venue to 
contain with a full house when 
you need to cover all three 
floors.”  
 
A further aspect that enhanced 
the tour was the Dynacord 
electronics and software that 
drove every performance.  
 
“TGX amplifiers and SONICUE 
sound system software  

 
provided the backbone power  
to the Electro-Voice system,” 
notes Allen. “The intuitive 
nature of SONICUE enabled us 
to make effortless on-the-fly 
changes at different locations, 
while also providing an overall 
picture of all aspects of the 
system.”  
 
The percussive and transient 
nature of Mark King’s style 
really shone through with the 
use of the X2’s 12” driver on 
the Mid Band Hydra. 
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Electro-Voice X2-212 

X2 and XLE line-array 
loudspeakers combine 
to provide even             
coverage to every 
venue  

TGX amplifiers and 
SONICUE sound       
system software       
deliver the necessary 
control to meet the 
needs of each                 
performance  

Merlin PA supplied   
the Electro-Voice             
and Dynacord sound 
system to support              
the band’s UK tour 



Located at Selangor in 
Malaysia, Sci-Fi studio is one of 
the very few officially listed 
Dolby Atmos music studios in 
Malaysia. Spanning 1800 sq ft, 
the impressive and spacious 
studio features 2 control rooms 
and 1 live studio. Decked in 
state-of-the-art Dolby Atmos 
system and Neumann studio 
monitors, the Dolby Atmos 
mixing room is being used to 
produce albums and EPs, for 
immersive mixing for Apple 
Music, Tidal and Amazon HD, as 
well as to cater output for Over 
The Top (OTT) media platforms 
such as Disney plus and Netflix. 
 
Sci-Fi studio was founded by 
Megat Sazali and his business 
partner Bajai in 2011 and they 
moved into this studio in 2013. 
Unlike most studios in Malaysia, 
they pride themselves as  

will definitely be more 
platforms for accessing 
immersive audio. With the rise 
of Web 3.0, NFT and the 
metaverse, there is no doubt 
that immersive audio will 
continue to evolve to become 
the main medium for audio in 
the future,” says Bajai. 

 

having the capability and space 
to do both music production and 
audio post-production in the 
same studio. Megat and Bajai 
believes that immersive audio 
will continue to evolve with the 
latest technologies such as 
augmented reality and spatial 
computing. “In the future, there  
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Accuracy in sound, 
improvement in workflow 
With the addition of the 
Neumann speakers in SciFi 
studio, Megat explained that 
they have finally found the 
sweet spot. “We have started 
using Neumann for a few 
months now and this is a huge 
step up in terms of audio 
quality compared to our 
previous set-up. We can now 
control the LFT, the low 
frequencies to achieve a 
smooth and transparent 
sound.”  
 
The Dolby Atmos mixing room 
in Sci-Fi Studio features three 
Neumann KH 310 three-way 
tri-amplified monitor speakers 
at the front, 4 Neumann  
KH120 bi-amplified near field 
speakers covering the side and 
rear, as well as 4 KH80 DSP 
mounted on the ceiling.  
 
Beyond the exceptional audio 
quality, the Neumann monitor 
speakers also helped to 
enhance the workflow at Sci-Fi 
Studios, allowing both partners 
to make decisions quickly and 
accurately: “The KH310 delivers  

“The quality of Neumann truly 
speaks for itself. People tell us 
they get goosebumps from the 
panning of the audio that 
comes from our rear and ceiling 
speakers. You can actually feel 
the wideness and the 
immersive imaging, and that’s 
what makes it special”, 
remarked Megat.  
 
If you want to experience the 
Neumann speakers, drop by 
Scifi Studio to hear the 
difference.. 

the middle and high frequency 
range clearly and accurately 
which allows us to make quick 
and easy decisions during our 
workflow. There’s also plenty  
of headroom hence even when  
we turn up the speakers, we 
can still have our discussion 
without having to raise our 
voices at each other.” 
 
The Neumann Difference 
Artists, musicians, and sound 
engineers who have visited  
Sci-Fi studio were all really 
impressed by the quality of  
the sound and the immersive 
mixes produced by the studio:  
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For the Gobi Stage at this 
year’s Coachella Valley Music 
and Arts Festival, sound 
equipment provider Rat Sound 
Systems relied on HARMAN 
Professional audio solutions to 
deliver impactful sound and a 
consistently unforgettable 
audience experience. 
 
This year, the mid-size Gobi 
stage hosted a diverse bill of 
artists including electro-pop 
singer Rina Sawayama, alt-jazz 
combo BADBADNOTGOOD and 
rising queer country star Orville 
Peck among many others. To 
best accommodate a variety of 
genres and give the audience 
an immersive experience 
uninhibited by noise from the 
other festival stages, the Rat 
Sound team implemented a 
dynamic rig featuring JBL 
Professional VTX Series 
speakers and Crown VRack 
Series amplifiers.  
 
“There are a lot of artists on 
the Gobi stage with a lot of 
dynamic and unique sounds,” 
said Kyle Pace, Project  

 
with detailed sound and 
impactful output. Additionally, 
the redesigned Radiation 
Boundary Integrator ensures 
even coverage and minimal 
distortion or horn edge 
diffraction even at higher 
levels. The VTX A12W includes 
the same features as the A12 
along with a 120-degree 
dispersion pattern for greater 
horizontal coverage. 
 

Manager, Rat Sound. “The main 
challenge at this stage is the 
tent structure and sound 
slapping from the back 
structures out in the field and 
sides of the tent. The JBL 
engineers came in and listened 
to the requests of what we were 
trying to accomplish. Using their 
smaller-degree boxes on top 
and the wides on bottom 
definitely helped minimize 
slapback from the rear 
structures and sides of the tent. 
The JBL system did a 
phenomenal job at projecting a 
clear and accurate 
representation of what was 
going in and out of the console.” 
 
Using the streamlined, best-in-
class rigging technology found 
across VTX Series speakers, the 
team designed two main 
speaker clusters each consisting 
of ten JBL VTX A12 and two 
A12W line array speakers. 
Featuring a high-frequency 
waveguide design and next-
generation JBL transducer 
technology, the VTX A12 is built 
to provide mid-to-large stages  
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Audiences at Coachella’s Gobi Stage enjoy dynamic,  
impactful sound From JBL Professional and Crown 

Anna Dahlin (FOH) 



“It’s so exciting to be back at 
Coachella, especially after the 
pandemic––it’s especially nice 
to be mixing on the VTX A12 
PA,” said Anna Dahlin, FOH for 
Rina Sawayama. “It gives me 
all the clarity I need for a 
predominantly electronic show 
like Rina Sawayama, plus a 
solid sub to underpin the dance 
element of the music.”  
 
Along with the A12 speakers, 
the Rat Sound team installed 
15 JBL VTX B28 dual 18-inch 
subwoofers, which are designed 
to complement the rest of the 
VTX Series speakers with 
reinforced, transparent low 
end. Using innovative JBL 
Differential Drive woofers, the 
B28 delivers a powerful bass 
response as low as 25 Hz, 
making it a useful speaker for 
attention-grabbing live shows. 
Finally, JBL VTX A8 compact 
line array speakers, with 110-
degree dispersion and mid-
frequency Radiation Boundary 
Integrators, served as the front 
fill speakers and two delay 
clusters thanks to their efficient 
coverage and compact design.  
“The drivers on the VTX 
speakers have a lot of clarity, 
precision and intelligibility,” 
said Pace. “I was able to make 
out and hear a lot of sounds 
that get buried inside of tracks. 
The consistency of the PA 
walking side to side and back to 
front was a breath of fresh air.”  
 
“The VTX solutions deployed on 
Gobi were both musical and 
powerful,” noted Bill May, FOH 
for electronic artist TokiMonsta. 
“For my client on a festival 
stage with highly-produced 
tracks, it is very important to 
have heaps of headroom and a 
musical PA right out of the box. 
I was really impressed with this 
system and I’m excited to see  
it out on the road.” 
 
For the backend, Rat Sound 
selected Crown VRack Series  

 
Amplifiers to provide ample 
power and optimum 
performance. Both the 
4x3500HD and 12000HD 
amplifiers are all-in-one 
solutions for touring shows of 
any size, packing intuitive 
controls and reliable inputs  
into a compact and tour-ready 
enclosure. Lastly, JBL 
Performance Manager software 
provided the Gobi front-of-
house with comprehensive, 
easy-to-use controls and a 
streamlined layout for 
programming, automation  
and more. 
 
pro.harman.com 
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Simple Minds’ 40 Years of  
Hits Tour, which included a 
homecoming show at Glasgow’s 
OVO Hydro, celebrates an 
impressive four decades in 
music for the genre-defying 
band and features a set 
spanning their back catalogue.  
 
Britannia Row Productions – 
Simple Minds’ audio supplier of 
choice since 2012 – re-joined 
the band for this ambitious 
arena run to provide a full PA 
system, FOH and monitor 
consoles, and a hand-picked 
crew of sound specialists, all 
under the watch of Production 
Manager Glen Thomson.  
 
“I’ve used Brit Row for every 
tour I’ve done in the last 10 
years. On every level, from just 
supplying a control package for 
an opening artist, to the full 
arena system, they have 
always given the same first-
class service and attention to 
detail.” 
 
FOH Engineer, Olivier ‘GG’ 
Gerard, who joined the Simple 
Minds audio crew in 2008, 
chose a Solid State Logic SSL 
L200 to create the band’s 
polished live mix, striving to get 
as close as possible to the 
album version of each track, in 
spite of the vastly different 
production levels.  
 
“If I can’t emulate the record 
for one reason or another, I’ll 
at least try to replicate the 
signature sounds of each song, 
along with its specific dynamics 
and sonic colour palette,” he 
said. “I try to respect the time 
and hard work they put in 
during the studio sessions, but 
obviously this is challenging 
when you’re working with 40 
years of music ranging from  

 
“Simple Minds Vocalist, Jim 
Kerr, uses a Shure Beta 58A, as 
that’s what he’s most 
comfortable with,” GG 
explained. “In terms of the PA, 
I need to trust whoever is 
looking after it. In this case, 
our System Engineer, Dan 
Fathers, is completely reliable. 
He understands what I want, 
gig after gig, despite us not 
having had that much time to 
prepare.” 
 
Fathers is in charge of an  
L-Acoustics system, based 
around a K1 main hang with K2 
for downfill and sidefill. He’s 
deployed flown KS28 
subwoofers behind the main 
arrays, KS28 on the floor, A15s 
for outfill, and A10s for lipfill. 
The system is driven by LA12X 
amplifiers.  
 
“We’re flying the subs in 
cardioid to try and prevent 
noise or sub bass on stage 
because the band don’t really 
like it, and the same goes for 
the ground subs,” Fathers said.  

 
rough and punky to new wave 
to rock. It takes a lot of 
programming and research.” 
 
GG started out using various 
other consoles and was initially 
intimidated by what he 
perceived to be SSL’s 
complicated workflow.  
 
“I had three months off in 
between tours and finally 
decided it was time to learn the 
desk,” he said. “After a crash 
course I’m really comfortable on 
it, and it sounds fantastic. When 
I’m mixing, I need to be able to 
immerse myself in the music 
and not worry about the 
technicalities of the desk, so I 
just try to choose the tools that 
get me in the zone.” 
 
With 56 inputs on stage, he 
keeps his outboard relatively 
basic with TC Electronic, 
Bricasti, and Lexicon reverbs, an 
Empirical Labs Distressor, a BSS 
DPR 901 dynamic EQ, an Avalon 
preamp / compressor, and an 
SSL Fusion processor.  
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“We’ve just started using the 
new update on Soundvision, 
which has given us a lot more 
control over the mid to low  
end in K1 and K2. This is very 
handy for this tour as GG is not 
a massive fan of low end in 
general. A lot of my day is 
spent trying to make sure he’s 
comfortable at FOH with the 
amount of low I’m giving him, 
and distributing to the rest of 
the audience, particularly up  
in the Gods. 
 
“Processing and tuning with  
the P1 and M1 systems, 
respectively, makes my day a 
lot quicker too. I do about 20  
to 40 sweeps, depending on  
the venue, and I can do all my 
time alignment and EQ without 
making a lot of noise.”  
 
At the side of stage, Monitor 
Engineer Mikey Gibbard was 
also using an SSL L550 console.  
 
“SSL are hands-down the best 
mixing consoles in the world  
for me,” he said. “I don’t even 
know how to put it into words, 
in terms of how good it sounds, 
and the preamps are 
incredible.” 

instrument being slightly 
louder. It’s great to listen to,  
so it’s great fun to mix.”  
 
Gibbard was running 10 IEM 
mixes plus six d&b M2 wedge 
mixes; two for the stage right 
guitarist, one in mono for the 
bass player, and three spot 
wedges for the stage left 
guitarist to achieve feedback 
during solo sections (due to  
all guitar amplifiers being 
replaced by Kemper modelling 
technology). He’s also carrying 
a couple of outboard reverb 
units; a TC 4000 and a Bricasti 
M7, alongside 7 on board 
reverbs from the desk, plus  
two delays and a handful of 
transient shapers and  
dynamic EQ.  

 
“The desk plugins sound 
fantastic, as you’d expect from 
SSL,” he commented. The 
audio crew is completed by 
Gibbard’s indispensable Monitor 
Tech Daniel Ibanez – “I 
wouldn’t want to do a show 
without him” – and System 
Techs Richard Trow, Eiran 
Simpson and Meg Clement. 
 
britanniarow.com 

 
GG gave Gibbard the multi-
tracks from previous shows to 
take down to SSL for a few days 
to build his mixes in a studio, 
before the crew went into three 
weeks of production rehearsals. 
“Bar a few tweaks here and 
there, they were all happy 
straight off the bat,” he said. 
“They’re more like FOH mixes 
than monitor mixes, with a few 
nuances, like each player’s  
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P23 and CEL clubs in Katowice boast new KV2 systems 
Wise Clubs is a leading AV consultancy and integration 
firm based in Kraków, Poland. The company was 
recently called upon to design and integrate systems 
into two of Katowice’s hottest nightspots – the iconic 
P23 club and the recently opened CEL club in the 
centre of Katowice. Both venues have been equipped 
with comprehensive KV2 sound systems - the first KV2 
systems to go into clubs in Poland - designed and 
installed by Wise Clubs and supplied by KV2’s polish 
distributor, Arcade Audio. P23 upgraded its sound 
system to a full front-to-back KV2 solution based on 
the SL412 full range wide dispersion system plus a pair 
of SL2.15 subwoofers and two VHD2.21 ultra low 
frequency subwoofers per side. Four ESD 12s and two 
ESD 15s act as frontfill and balcony delays. On stage 
two EX12s accompanied by two EX1.8 subwoofers 
provide a monitor system, which may also be used as a 
stand-alone sound system for separate events. For 
CEL, Wise opted for KV2’s classic ES system comprising 
a pair of ES1.0 mid/high speakers supplemented by 
four ES1.8 single 18-inch subwoofers, with power and 
control supplied by two EPAK2500/R units. 
kv2audio.com 
 
 

Ibiza meets southern 
Styria: What started 
as a modest, seasonal 
bar on the shores of 
Lake Aldrian in 
Tillmitsch in southern 
Styria, has quickly 
developed into one of 
the region’s premier 
hotspots. The owner 
turned to event and 
club specialists Plusmusic Ibiza, who were also responsible for the 
sound of legendary hotspots such as Amnesia and Cova Santa in 
Ibiza. All systems integration was performed by Austrian AV experts, 
Happy Sound. For the main outdoor system alone, Plusmusic specified 
two SL412 tops together with eight VHD4.18 quad 18" subwoofer 
systems, while a pair of CS12s handle front-fill duties. Inside the 
main restaurant, there is a DJ stage equipped with a pair of SL412 
tops and four ES2.6 high-output active subwoofers. The other 
restaurant areas feature a mix of EX6 and EX10 active speakers, complemented by EX1.2 
subwoofers. Ankerpunkt’s guests also enjoy premium quality sound in the veranda, which features 
no less than 20 CUBE speakers. Low end is delivered by five ESD1.10s powered by five ESP1000 
amplifiers. Rich sound also accompanies the guests on the terrace and the spacious lawns: four 
ESD15 3-way passive loudspeakers with wide dispersion characteristics are in turn driven by two 
ESP1000 amplifiers. The equipment is completed by a pair of EX12s as DJ monitors.  
kv2audio.com 

KV2 drops anchor at new lakeside beach club in Austria 
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International gymnastics returns to Bilbao with ELLA 
Few events in the world of gymnastics are as 
prestigious as The Euskalgym International 
Rhythmic Gymnastics Gala, an annual non-
competitive celebration which brings the sport’s 
brightest and best names from around the 
world to the BEC Arena in Barakaldo, Bilbao. 
But as participants and spectators alike made 
their way to Barakaldo, leading regional events 
company Tarima Technical Solutions were 
tasked with ensuring that the event’s sound 
production was every bit as impressive as the 
gymnasts’ performances. Tarima’s Imanol 
Garcia worked with Jorge De la Torre and 
Anselmo Calleja of Soinua Pro to develop the 
ideal solution – an impressive in-the-round 
design comprising no fewer than 99 TW AUDiO ELLA6 enclosures. 
Flown across nine arrays, the 99 ELLA6 elements were supported 
by six S33 cardioid subwoofers plus two M10 fills. A total of eight 
SYSRACK-X with Powersoft X4 amplifiers drove the system. The 
result is described by Calleja as “impeccable”. 
tarima.es 
soinua.com 
twaudio.com 

FirstEnergy Stadium in Cleveland, Ohio 
has been the home of the Cleveland 
Browns football team since it was 
originally built twenty years ago in 1999.  
Currently seating almost 70,000 fans, the 
stadium has spent the last few years 
incrementally building up its live sound 
capacity with large renovations in 2014 
and 2015 in order to accommodate its 
robust turnouts. Recently realizing that 
their existing sound system was 
inadequate to achieve the desired energy 
and impact, the management hired Valencia, CA firm 
ATK Audiotek to address the problem. ATK Audiotek 
Senior Design Engineer Kirk Powell turned again to 
Powersoft’s M-Force drivers and X4 power amplifiers  
to bring the necessary kick. Powell worked with the 
stadium integrator Pro Media Audio & Video to install 
and maintain the system, ultimately using two M-Force 
boxes and two Powersoft X4 Power Amplifiers in each 
quadrant of the stadium to provide the desired push. 
Once the setup was installed, the reaction was 
immediately positive from the stadium sound crew.  
“The stadium operations people were really excited 
when they started hearing it,” Powell said. 
powersoft.com 

M-Force and X4 at Cleveland’s FirstEnergy Stadium 
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Martin Audio’s Portuguese 
partner LVT Audio recently 
supported a landmark 40th 
anniversary performance at 
Porto’s 8,500-capacity Super 
Bock Arena by the country’s 
most famous rock band, Xutos 
& Pontapés and the Portuguese 
Philharmonic Orchestra with a 
Martin Audio MLA Compact rig.  
 
With audio direction by LVT 
principal, and technical director, 
Miguel Lindo and support from 
Martin Audio’s North American 
technical specialist Joe Lima, 
LVT provided Xutos’ FOH 
engineer, Carlos Vales (Cajó) 
and system tech, Antonio 
(Touché) Costa with a powerful 
system. This comprised hangs 
of 18 elements of MLA Compact 
per side, with a further 12 MLA 
Mini and three MSX subs on 
each flank performing outfill 
duties.  
 
LF reinforcement for the main 
system was in the shape of 16x 
DSX subwoofers, set in cardioid 
broadside configuration, while 
front fills consisted of four 
further MLA Compact.  
 
 

excellent PA in every situation.”  
Adding his own experiences 
with Martin Audio’s front-line 
PA’s, Miguel Lindo stated, 
“We've done more than 40 
concerts since October 2020 
covering all genres of music—
and always with impressive 
results.  
 
martin-audio.com 

Commenting on his experience 
with the PA rig, Xutos’ FOH  
engineer, Carlos Vales stated,  
“Ever since the modular system 
era, Martin Audio has been a 
perfect match for Rock & Roll—
both on monitors and PA. And 
MLA is no exception! With 
excellent definition and 
consistent dispersion throughout 
the audience area, it is an  
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Foo Fighters’ headquarters Studio 606 upgrades recording  
experience for artists using AKG K371 headphones 

To provide artists with isolated and well-balanced headphones 
while recording and mixing, engineers at Studio 606 selected 
the comfortable and reliable AKG K371 as their over-ear 
headphone of choice. As the majority of bands who record at 
Studio 606 prefer to track while playing live in the same room, 
the studio required high-quality closed-back headphones 
capable of providing sufficient noise isolation and preventing 
audio bleed. Additionally, to ensure accurate sound for recording 
and mixing, the studio’s engineers needed headphones with a 
balanced and uncolored frequency response. To meet these 
requirements, the studio purchased eight pairs of AKG K371 
headphones. “Usually the musicians we record are sitting in the 
room with the drummer, so it's loud,” said Oliver Roman, Audio 
Engineer, Studio 606. “It's a huge live room and there's a lot of 
reflections, so you're sitting in there just trying to combat the 
sounds of cymbals and stuff. We had these headphones that 
were great for a long time, but they were starting to fall apart 
and weren’t the best at isolating. If somebody was blasting a 
click track or the music in their headphones, you could hear it 
throughout the whole room, which caused a lot of sound bleed. 
We were looking to upgrade, and the AKG K371 isolates really 
well while still letting you feel the liveliness of the room.” 
pro.harman.com 

Written and recorded during 
lockdown, Inside, the eighth 
studio album from Canadian 
Alt-rockers Mother Mother, 
speaks to the isolation of the 
time yet shimmers with an 
infectious optimism. In 
support of the release of 
Inside, the band announced 
their much-anticipated return 
to the world stage with a tour 
taking in multiple continents 
over a 12-month span. “Not 
only was this our first tour 
back in over 2 years since 
this pandemic shut us all 
down, it was also our first 
time taking the dLive system 
out” explains Tour Manager and FOH engineer Andrew ‘Slipper’ Brown. “I am carrying my own 
CTi1500 Surface at FOH along with a CDM48 MixRack and a Waves V3 card for multitrack recording 
and virtual soundcheck. On monitors, Ronan McAllister is using a C1500 Surface and a DM64 
MixRack provided by PRG Toronto. We are doing a ‘traditional’ gain share between FOH and Monitors 
by way of a gigaACE card in each MixRack. We chose to go this route  
for the added redundancy with dual gigaACE lines between stage and FOH.” 
allen-heath.com 

Mother Mother take ‘Inside’ out on the road with dLive 
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Riverlinks Theatre is the largest 
civic theatre in Shepparton, 
Northern Victoria, Australia. 
The flexible venue possesses  
a balcony above a retractable 
seating system that holds  
825 theatre-goers or 450 
banquet guests.  
 
While an event-restrictive 
global pandemic was a blow to 
the industry, it offered Matt 
Schroeders, Technical Manager 
of Riverlinks Theatre and his 
team the time to manage the 
long and arduous process of 
selecting a new PA system and 
the partner that would install  
it. Just three tenders for a 
listening demo “shootout” were 
issued, and Riverlinks allowed 
each party to demonstrate the 
system in the theatre. Both  
L-Acoustics Kiva II presented 
by Daniel Thomas, Director at 
Light & Sound, and his team 
shone. They knew that a Kiva II 
array with six or more boxes 
and two or three subwoofers 
came in well under 250kg, 
which was the preferred weight 
limitation for the venue. 

controllers with presets for the  
three main room modes: tiered 
seating, flat floor, and flat floor 
with balcony, easily ensuring 
even coverage, both tonally 
and in terms of SPL for the 
venue’s various applications, 
without the need to rehang or 
adjust the array trim. 

The system, installed by Light  
& Sound and provided by local 
L-Acoustics Certified Provider 
Distributor Jands, consists of 
eight Kiva II enclosures per side 
flown next to three SB15m 
subwoofers in cardioid mode to 
minimise low-frequency spill 
onto the stage. Underneath the 
stage are a pair of KS21 
subwoofers. Light & Sound 
configured five LA4X amplified  
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Eight Kiva II enclosures per side flown next to three SB15m subwoofers  
in cardioid mode minimises low-frequency spill onto the stage 

L-Acoustics Soundvision software 
visualises coverage of a system  
preset for one of the three main  

room modes 
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Portable CDD-LIVE brings greater flexibility to HEP HALL 
Located in Japan’s Umeda commercial district of 
Kita-ku, next to Umeda Osaka Station, HEP is a 
major shopping mall and entertainment centre.  
Up on the 8th floor of the building is HEP HALL, a 
theatre space which recently upgraded its technical 
infrastructure, Martin Audio's CDD-LIVE being the 
preferred PA system. HEP HALL manager, Mr.Marui 
(from management company D Jam Create) 
explained the reason for the upgrade. "HEP HALL  
has been popular as a theatre venue for a long time. 
However, since the previous permanently installed 
loudspeakers were a fixed L/R proscenium system,  
a separate PA often had to be brought in by touring 
productions. As we have now added a portable CDD-
LIVE solution to the original PA, it has given us more 
flexibility; it means production teams no longer need to carry their PA, and we can handle various 
events in different parts of the building—not only plays but also live music." One set of CDD-LIVE 12 
and SXP118 subs has been installed at both sides of the stage, where a wide and even coverage is 
maintained, without the need for infills. In addition, four CDD-LIVE 12 are available for use as stage 
monitors. The main power distribution rack, installed at stage left, is equipped with a power supply 
panel with circuit breakers, enabling a flexible layout. In addition, Dante network audio is adopted 
for sending and receiving signals, and simple plug and play is facilitated by connecting just the 
power supply and LAN cables. The system is configured with full Dante networks on which are a 
Yamaha QL console and Shure wireless systems, as well as CDD-LIVE. 
martin-audio.com  martin-audio-japan.com 

The reputation of Martin Audio’s scalable 
resolution Wavefront Precision continues 
to spread to all corners of the globe. Last 
year the company’s Bosnia & Herzegovina 
distributor, SD Sistemi, sold a large WPL 
system to prominent hire company 
ProRent, who quickly followed up their 
initial purchase in September with a 
further acquisition three months later, 
with the upcoming events season in 
mind. “They really needed a larger 
system for big outdoor events and for 
general hire use,” reports SD Sistemi’s 
Tijana Milovanovic. ProRent committed to 
the system on brand reputation alone, in 
time to fire it up for the first time on 
February 14 in the Borik Sports Hall in Banja Luka for Croatian artist Massimo Savić. ProRent fielded 
12 x WPL per side, with SXH218 subwoofers and XE500s—all powered from iKON touring racks. The 
event was followed up at the same venue a month later when pop singer Marija Serifovic, performed 
to around 4,500 people, with ProRent’s Dejan Vučković mixing the sound at front-of-house. Again 
they fielded 12 WPL enclosures per side, run in 2-box resolution from the iKON amps, with eight 
WPC per side as outfills and frontfills (also driven in 2-box resolution). These were complemented by 
six SXH218 subwoofers per side, arranged in end-fire configuration. 
martin-audio.com 

ProRent give rapid WPL introduction to  
Bosnian concert and festival scene 
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To outfit the Ulsan Munsu Football Stadium with 
the latest in sound system technology, 
TechDataPS Co. Ltd. selected and installed a 
range of dynamic HARMAN Professional audio 
solutions. The installation team implemented JBL 
VTX A8 line array loudspeakers as the system’s 
primary solution thanks to its innovative auto-
locking rigging mechanism and comprehensive set 
of mounting accessories for numerous placement 
options. Additionally, the IP55-rated JBL AWC129 
and VLA-C2100 durable loudspeakers reinforce 
the sound and coverage for the first floor and 
upper levels, respectively. Crown DCi 4|1250N 
and DCi 4|1250DA amplifiers offer efficient power 
for the second and third floors while the DCi 
2|600N and DCi 4|600N models do the same for 
the ground floor. For the central control area, 
Soundcraft Vi2000 audio mixers with Vi 
Stageboxes and a JBL 308P MKII monitor, 
powered by a Crown I-Tech 4x3500HD amplifier, 
offer intuitive controls and mixing tools for 
consistent, studio-quality sound. Finally, BSS 
BLU-100 and BLU-DAN signal processors ensure 
low-latency and responsive audio throughout the 
entire stadium. 
pro.harman.com 

 

All issues of PRO AUDIO Magazine available online at www.avltimes.com/pro-audio 

Ulsan Munsu Football Stadium 
modernizes the fan experience 

with HARMAN Professional  
audio solutions 



 PROAUDIO LIVE & INSTALL 

Rightway Audio Consultants installs Kara II  
for a decades-old Wuhan Theatre 

In 1959, the Wuhan Theatre was the first large 
theatre built since the founding of the People’s 
Republic of China. Still standing as a prominent 
historical site today, the 1,459-seat theatre 
serves as a cultural centre that stages art 
performances for the local community. L-
Acoustics Certified Provider Distributor 
Rightway Audio Consultants (RAC) were called 
in to reinvigorate the audio technical 
specifications for the newly treated theatre. A 
system consisting of L-Acoustics Kara II was 
awarded for the new audio installation. The 
team at Rightway Audio Consultants installed a 
distributed configuration with the L/R consisting 
of eight L-Acoustics Kara II hangs with two 
SB18i subwoofers per side. The proscenium's 
centre-fill array consists of four Kara II to cover audience seats in the middle of the hall. L-Acoustics 
X8 are placed on the edge of the stage, facing the audience as front-fill. Several compact X8 boxes 
are also rigged on the ceiling under the theatre's balcony to ensure coverage for the rear rows on 
the hall's first floor. One SB28 subwoofer on either side of the stage provides further low-frequency 
extension. A pair of L-Acoustics X12 provide on-stage monitoring for theatre performers. 
l-acoustics.com 
racpro.net 

The Little River Band and The Oak Ridge Boys each 
meet the definition of musical icons. After a search 
for a more modern and flexible mixing console to 
serve the diverse needs of both acts, Nashville based 
Brantley Sound wholeheartedly recommended the 
Allen & Heath Avantis Digital Mixing System. “Little 
River Band had been carrying a [non-Allen & Heath] 
console for quite some time at monitors,” noted 
Brantley Sound Director of Operations Zachariah 
Orbin. “Avantis checked all of the boxes and then 
some when it came to finding a next-level 
replacement. Its compact design, overall ease of 
use, and horsepower under the hood were primary 
factors in that decision. We set it up for a day of 
rehearsals and I used that time to get the console 
in-between the artist and their inputs. Immediately 
their was response was an overwhelming, 'Yes, this 
is it!’” Speaking to his approach during the demo process with the band, Orbin explains how he 
configured an easy A/B comparison by “using the free Director software, cloning EQ and dynamics 
from the previous console and setting them out on various channels and busses.” For the initial test, 
Orbin “didn’t engage them since I wanted to see what the Avantis would do naturally.” Using this 
method, the band could hear a close approximation of the previous desk, the more direct ‘flat’ 
Avantis mix and then an easy flip to engage Avantis preamp models and more adv 
allen-heath.com 

Brantley Sound supplies Avantis for  
Little River Band and The Oak Ridge Boys 
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Marko Hunt (FOH, The Oak Ridge Boys) mixing on the Avantis 
Photo by Darrick Kinslow 
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Stay High Agency, 
the Polish-based 
promoters and 
producers of a 
popular series of 
near legendary 
Roof Party events 
(which take place 
on the roofs of 
hotels and malls  
in their native city 
of Krakow) have 
taken delivery of  
a Martin Audio 
Wavefront 
Precision WPS.  
The decision was 
made after Phono 
Media, Martin 
Audio’s Polish 
distributor, set up a demo. The distributor 
confirms that the customer had already been 
“heavily oriented towards Martin Audio”. They add 
that “Stay High Agency started their adventure 
with Martin Audio solutions with CDD-LIVE before 
moving up to their first large-scale system. They 
first used this system on the Roof Party cycle. The 
Agency purchased ten of the compact WPS 
enclosures, along with six SXC118 subwoofers, to 
be powered by three high-powered iK81 8-
channel Class D amplifiers. In addition they also 
ordered six of the Blackline XP12 powered 
speakers, along with a pair of Blackline XP118 
subs, as well as a pair of CCD-LIVE 12 and CSX-
LIVE118 subwoofers. 
martin-audio.com  

www.avltimes.com/pro-audio 

Stay High Agency chooses  
Martin Audio WPS for  

Polish Roof Party 
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Anya Array and SB2001 Subwoofers delivers high-power  
sound reinforcement for Sound Image Productions 

With over 40 years of experience 
working with the world’s top 
touring artists and bands, Sound 
Image Productions and General 
Manager George Edwards knows 
what it takes to rock the house. 
When rock pop band Maroon 5 
took the stage at Oracle Stadium, 
Edwards turned to the Anya 3-way 
Full-range ADAPTive Array with 
SB2001 Subwoofers from Eastern 
Acoustic Works (EAW®) to deliver 
unrivaled sound reinforcement. Sound Image 
Productions is no stranger to providing turnkey 
concert production services and Maroon 5’s show 
at the Oracle was no different. With a crew of 120 
people working 72 hours straight, Edwards and his team were responsible for everything including 
the sound system, lights, video, stage, roof, barricade and even catering. In total, Sound Image 
Productions relied on 24 EAW Anya loudspeakers and 24 SB2001 subwoofers for the concert. “In 
addition to sounding amazing, the Anya system is fast and reliable,” adds Edwards. “We don’t have 
to utilize delays with it and EAW’s Resolution software allows us to focus the audio wherever we 
need to within the space.” 
eaw.com 

SXSW (South by Southwest) is one of the 
largest festivals which take place across 
Austin, Texas. Allen & Heath was there in 
force for 2022 with a team presenting a 
number of daily show recap videos, rig 
rundowns and exclusive engineer interviews, 
tips and tricks from key Allen & Heath-
equipped venues throughout the festival. 
Operating from their home base at the British 
Music Embassy’s (BME) new Cedar Street 
Courtyard location, realtime ‘backstage’ 
content was posted to their new dedicated 
‘Allen & Heath @ SXSW 2022’ webpage. 
Provided by Texas-based Epicenter 
Productions and supported by UK-based live 
events campus Production Park, the BME 
Cedar Street Courtyard featured a trio of Allen 
& Heath dLive consoles. A S5000 was at FOH, a connected S5000 also covered monitors, and a 
compact dLive CTi1500 provided production and continuity functionality. Powered by a trio of 
MixRacks (one DM64 and two DM0), gigaACE cards provided 96kHz 128x128 interconnects alongside 
Waves and Dante options as needed. A DX32 96kHz Modular Expander housed 16 channels of the 
company’s PRIME preamp inputs, offering next-generation DC coupled gain stage preamplification 
which eliminates the LF distortion typical of AC coupling, vastly improving low frequency linearity 
and phase response. An Allen & Heath SQ-5 served up a broadcast mix feed of the various acts 
throughout the duration of the event. 
allen-heath.com 

Allen & Heath rocks SXSW 2022 
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The Albany, a multidisciplinary 
arts centre in the heart of 
Lewisham in south-east 
London. The venue has 
recently replaced its ageing PA 
with a new Reference Series system from EM 
Acoustics supplied by Stage Electrics. Head of 
Production at the Albany, Ben Stephen, explains 
that the prime requirement when specifying their 
new system was flexibility and ease of use. “We 
looked at a lot of different options, but the Eureka 
moment came when EM’s Ed Kinsella visited us 
with the R10s and some EMS Series. Being able to 
talk to the person that actually designed the 
loudspeakers in the context of what we have to 
achieve every day was amazing. We looked at all 
the speaker placements and tried out all sorts of 
combinations and configurations.” In consultation 
with Kinsella, it was decided at an early stage that 
a point source solution would be the most 
appropriate for the space. After a variety of tests 
it became clear that the Reference Series R10 was 
easily the first choice for the main system as it 
offered so much flexibility. The full system 
comprises four R10s, two S-15 compact reflex 
subwoofers, two S-215 high power compact 
subwoofers, four EMS-61 fills and eight M-C12 
stage monitors. Power is supplied courtesy of a 
DQ20, a DQ10 and three DQ6 advanced system 
amplifiers. 
emacoustics.co.uk 
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The Albany upgrades to  
Reference Series from  

EM Acoustics 
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Sound Designer Tony Gayle selects JBL VTX A8 loudspeakers 
and B18 subwoofers for Get Up Stand Up! 

To ensure a visceral, concert-
quality audio experience for 
new West End theater 
production Get Up Stand Up!, 
Stage Sound Services deployed 
a JBL Professional VTX Series 
line array sound reinforcement 
system. “I made Bob Marley 
the focus of my design, 
because it’s the music that 
creates the emotions,” said 
Tony Gayle, Sound Designer. 
“The main reason I wanted to use the VTX A8 was I knew that whatever source went in, it would 
leave sounding the same. It’s a very transparent box. The show gets very big and loud, but we 
wanted the sound to be nice and smooth. It’s a natural-sounding speaker. The sound played a big 
role in telling the story. You can see the audience when the first kick drum hits. They feel it in their 
chest. As soon as they hear a song they love, people stand up ready to clap and sing along. The 
show isn’t trying to be polished, like a studio album. It feels like a live gig. We achieved that by 
using the right sound system.” Stage Sound Services recently acquired the JBL VTX A8 line array 
speakers and B18 subwoofers used in the production. Get Up Stand Up! marks the first time a JBL 
VTX system has been used in a West End theater production. The team also deployed Crown I-Tech 
4x3500 HD amplifiers to power the JBL speakers and subwoofers.  
pro.harman.com 

Composer Joseph Trapanese recently upgraded his 
studio with JBL Professional 708P master reference 
monitors to create a Dolby Atmos-capable 7.1.4 
speaker system and improve the sound of his mixes 
on recent projects including the Netflix productions 
The Witcher (Season 2), Shadow and Bone and 
Spiderhead. In a previous upgrade, Trapanese 
equipped his facility’s main composing room with 
three JBL LSR6332 studio monitors for the critical left, 
center and right (LCR) channels of a 5.1 surround 
sound configuration. Most recently, he added eight JBL 
708P master reference monitors for a complete 7.1.4 
three-dimensional audio system, mounting the four 
overhead speakers from trusses on each wall. The 
capability to create and mix music in Dolby Atmos 
format, along with JBL’s cinema-quality sound, allows 
Trapanese to experience what producers and dubbing 
mixers hear on the dub stage. The composer explains 
that this sonic reference point is critical to achieving a 
sound that translates well to the audience. “JBL has 
taken the design of their theater speakers and applied 
it to the 7 Series monitors, and I think that's a big 
part of how the high end works,” explained Trapanese. 
pro.harman.com 

Joseph Trapanese creates cinematic scores  
with JBL Professional 708P monitors 
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At InfoComm, audio 
specialist Sennheiser has 
unveiled its plans for 
expanding the Evolution 
Wireless Digital family of 
radio microphones. Named 
EW-DX, the new microphone 
systems will simplify 
professional workflows by 
utilizing refined 
technologies to deliver a 
digital UHF system that can 
be scaled with ease.  
 
The complete set of new EW-
DX products will include 
handheld, bodypack and table 
stand transmitters, two two-
channel receiver versions in a 
half 19” rack space (one with 
and one without Dante®) as 
well as a four-channel Dante-
enabled receiver in a full 19” 
format.  
 
The first flight of products and 
software will become available 
towards the end of 2022, with 
more items following in the first 
half of 2023. 
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to not generate any significant 
intermodulation products. 
Therefore, a simple press of a 
button is all that is needed for 
the Auto Scan function to 
automatically assign 
frequencies using an 
equidistant tuning grid that 
allows more channels to be 
packed into a given frequency 
window. Transmitters are 
conveniently sync’ed via 
Bluetooth® Low Energy. 
 
Two-channel and four-
channel receivers  
Adding to the single-channel 
receiver in the family, EW-DX 
offers three receiver versions: a 
two-channel receiver in a half-
rack size, one with and one 
without Dante; and a four-
channel Dante receiver with full 
19” rack size. The Dante 
versions offer various network 
modes to flexibly integrate into 
existing workflows. The 
receivers have a switching 
bandwidth of up to 88 MHz, 
which can translate – thanks to  

“We are excited to give 
InfoComm visitors a first 
glimpse of what is in store for 
them later this year and in 
2023,” says Michael Altemark, 
Lead Product Manager Wireless, 
Business Communications at 
Sennheiser. “Expanding our 
successful Evolution Wireless 
Digital family, the EW-DX 
products will inherit family 
features such as lowest latency 
on the market, equidistant 
frequency spacing and ultra-
wide input dynamic range –  
and add new, compelling 
capabilities.” “These include 
additional transmitter and 
receiver options such as Dante 
versions, automatic multi-
channel RF set-up, scalable 
remote control and monitoring 
as well as AES-256 encryption 
for secure transmission of 
contents.” 
 
As part of the Evolution Wireless 
Digital family, EW-DX takes the 
complexities out of wireless and 
has been carefully engineered  

Sennheiser Expands The 
Evolution Wireless Digital Family

All issues of PRO AUDIO Magazine available online at www.avltimes.com/pro-audio 



 
Sennheiser’s equidistant 
spacing – to up to 146 channels 
in standard mode and up to 
293 in link density mode. 
 
e-ink and programmable 
mute switch: The EW-DX 
transmitters  
EW-DX offers a choice of two 
bodypacks, two handhelds and 
two table stand transmitters. 
Their output power of 10 mW 
ensures a range of up to 100 
metres (328 ft). All units 
benefit from the same wide 
audio input dynamic range as 
the existing EW-D models, with 
the handhelds and bodypacks 
additionally featuring a trim 
control to adapt individual 
transmitters alternating on the 
same receiver channel, for 
example when multiple guitars 
are used. 
 
The 
handheld 
and 
bodypack 
transmitters 
will be the 
first on the 
market to 
feature e-ink 
displays. 
Even when a 
transmitter 
is switched 
off, users 
will still be 
able to read 
all essential 
device data. 
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mute, no function). It will be 
fitted with Sennheiser’s 
standard capsule interface, 
ready for use with a total of 14 
Sennheiser and Neumann 
microphone heads. There are 
also two versions for the table-
stand transmitter: The version 
with XLR-3 connector takes 
standard gooseneck 
microphones; the version with 
XLR-5 connector is for 
gooseneck mics with a light 
ring. The table stands can be 
recharged inductively with the 
CHG 2W charging unit, and will 
run for 11 hours on a single 
charge.  
 
Software  
EW-DX will be integrated into 
the Sennheiser Control Cockpit 
software, Wireless Systems 
Manager desktop software and 
Smart Assist App. There will 
also be plug-ins for leading 
thirdparty control software. 

 
Both transmitter types will be 
fitted with in-device charging 
contacts. Using the dedicated 
BA rechargeable battery pack, 
they will have an operating time 
of about 12 hours. The 
bodypack will be available with 
either a 3-pin or a 3.5 mm 
(1/4”) jack microphone 
connector, enabling it to be 
used with all 
digital-proof 
Sennheiser 
clip-on and 
headset mics, 
Neumann 
miniature mics 
as well as 
instrument 
cables. The 
bodypack is 
fitted with a 
programmable 
mute switch 
and features 
cable emulation 
for guitarists 
and bassists.  
 
The handheld 
transmitter will 
also be 
available in two 
versions, one 
without and 
one with an 
optional, 
programmable 
mute switch 
(RF mute, AF  
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Front and back of the EW-DX four-channel receiver 

The handheld transmitter 
with e-ink display,  

available with optional, 
programmable mute switch 

The XLR-5 version of the EW-DX  
table-stand transmitter 

For more information on the product, visit : https://en-sg.sennheiser.com/ew-dx 

https://en-sg.sennheiser.com/ew-dx


At some point in their 
career, musicians realize 
that they need better gear 
to improve the overall 
quality of their performance. 
An important element in 
taking the audio quality to 
the next level is an in-ear 
monitoring system. 
Sennheiser, manufacturer  
of the acclaimed Evolution 
Wireless IEM systems,  
now launches XS Wireless  
IEM for musicians seeking 
to professionalize their 
shows by switching from 
floor wedges to wireless 
IEMs. 
 
XS Wireless IEM (or XSW IEM 
for short) is a complete starter 
set for personal monitoring  
and has been designed to set  
a new standard for simple, 
flexible, and reliable wireless 
in-ear monitoring. The system 
enables users to quickly 
establish an easy-to-manage 
wireless connection in the 
professional UHF range.  
 
“No matter what your musical 
genre, whether you are 
rehearsing or performing live, 
XSW IEM will level up your 
sound and give you total 
freedom of movement,” says 
Bertram Zimmermann, PRESS 
RELEASE 2/6 product manager 
at Sennheiser. “Being able to 
hear yourself with clarity is a 
pre-requisite for a great 
performance. XSW IEM will  
give you consistency, reliability, 
and quality audio, and will let 
you focus on playing and 
singing your best.” 
 
Never go back  
“Once musicians have tried out 
wireless in-ears, they will not 
want to go back to wedges,” 
says Zimmermann. “The 
difference in sound is just too  
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All this can take a performer 
away from a good rehearsal or  
a great show as they can 
neither hear themselves 
properly nor how they blend  
in with the other musicians.  
In-ear monitoring eliminates 
these problems: XSW IEM gives 
musicians a consistent, reliable 
sound that is independent of 
the location and their position 
on stage. The detail and 
transparency they hear helps 
them finetune and improve 
their performance.  

 
Any risk of 
feedback is 
greatly 
reduced. 
Regardless of 
tech 
experience, XS 
Wireless IEM 
systems are 
easy and fast 
to set up. They 
will put an end 
to stage clutter 
– and give 
musicians back 
more space in 
their rehearsal 
room. 

obvious. Hearing yourself well 
through floor monitors, side  
fills, or even the PA can be a 
real struggle. The sound 
changes constantly, especially 
when you move around, and is 
also very different from venue 
to venue. Trying to hear 
yourself better by increasing  
the monitor volume makes 
things worse, even to the point 
of causing hearing damage. 
Also, the overall sound for the 
audience will deteriorate 
substantially.”  

 

Sennheiser XS Wireless 
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Feature-packed starter set  
XSW IEM uses the UHF band to 
provide a professional-level 
wireless connection. Aligned 
and pre-calculated frequency 
presets get musicians started 
with ease and in a snap. If 
desired, transmission 
frequencies can also be 
selected manually.  
 
Backlit displays on both the 
receiver bodypack and the 
rack-mount transmitter help to 
clearly see settings even in  
poor lighting conditions. In 
addition, the system offers a 
limiter to protect user’s hearing  
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An infrared sensor helps to 
easily sync multiple bodypack 
receivers to one transmitter. 
 
What’s in the box?  
XSW IEM includes a stereo 
bodypack receiver complete 
with in-ears and batteries and  
a stereo transmitter with 
antenna, rack-mount kit and  
a power supply with various 
country adapters. When 
starting out, using one 
transmitter and any number of 
bodypack receivers is a very 
costeffective way to monitor a 
band’s sound. At a later point in 
their career, they may want to 
create more individual mixes, 
and can do so by simply adding 
an additional IEM transmitter. 
 
 
XSW IEM retails at EUR 599 
(MSRP), additional receivers 
and transmitters at EUR 349 
(MSRP) each.  
 
XSW IEM is available in five 
UHF frequency ranges which 
are aligned with the XSW family 
of wireless microphones and 
instrument transmitters. 

 
 
and a high-frequency boost to 
increase detail and intelligibility.  
 
For their monitor sound,  
users can opt for a mono mix 
(one mix, and the pan control 
adjusts the volume for the left 
and right ear) or a stereo mix. 
The latter provides two options: 
With Focus mode switched off, 
the pan control will change the 
left/right volume; with Focus 
mode switched on, it will 
determine which of the two 
input signals will be heard 
louder, creating a personal 
mono mix tailored to the 
musician’s needs. 
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For more information on the product, visit : www.sennheiser.com 

“Sennheiser XS Wireless IEM is a complete starter 
set for musicians who want to professionalize their 

performances by switching to wireless IEMs” 

https://www.sennheiser.com/


For LD Systems, this year  
is all about one single 
product: MAILA! The 
“Modular All-Round 
Intelligent Line Array” 
which occupied  the entire 
LD Systems booth at this 
year’s prolight+sound  
show, and marks the next 
milestone in the German  
pro audio manufacturer’s 
brand history. 
 
MAILA is not just a product –  
it is a scalable sound 
reinforcement system that  
sets new standards in user-
friendliness and flexibility in the 
professional rental market.  
 
MAILA combines the best 
concepts of sound 
reinforcement technology in 
one system. The basis is 
formed by four basic elements: 
the MAILA SAT satellite module, 
the MAILA COL column module, 
the MAILA SPA amplifier 
module, and the MAILA SUB 
subwoofer. With these 
elements, MAILA enables 
scalable, unrivalled flexible 
system configurations for a 
wide range of sound 
reinforcement applications.  
This extends from precise 
stereo speech reinforcement 
without subwoofers, to larger 
conferences and club gigs, to 
flown line array systems for 
professional live sound 
reinforcement at festivals with 
variable subwoofer 
arrangements on the ground.  
 
In addition to the system 
flexibility, MAILA impresses all 
round with its sophisticated 
features and technologies that 
noticeably simplify the life of 
every sound engineer. 
SmartLink+®, for example, 
enables wireless connection 
(power + signal) as well as  
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With the patented EasySplay® 
mechanism, MAILA takes user-
friendliness in the line array 
sector to a whole new level. 
This revolutionary mechanism 
allows users to adjust the tilt of 
each satellite almost infinitely 
between 0° and 8°. The angle 
can be adjusted with just one 
hand via a rotary handle, even 
under load. In this way, every 
MAILA system offers an 
innovative and uniquely flexible 
concept for adapting the sound 
coverage to any sound 
reinforcement situation at any 
time. The result is a large, 
scalable sound for almost any 
application. 
 
The MAILA system is built 
around four basic elements: 
The MAILA SAT satellite 
speaker – which comes in a 
unibody aluminium enclosure – 
is a genuine line array element 
and houses five 1” tweeters  
in front of a 6.5” midrange 
driver, arranged in coaxial 
design based Advanced 
WaveAhead® technology. 
 
 

automatic detection of the  
individual modules via robust  
aluminium rails, while the 
invisible LogoLink® antennas 
offer wireless connection with 
ranges of up to 30 metres under 
practical conditions. Using the 
free MAILA App (iPad OS),  
each MAILA system can also be 
configured quickly, easily and in 
detail – including the calculation 
of SAT angles and wireless 
system updates.  

LD Systems MAILA 
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MAILA SAT 



 
The MAILA COL full-range 
column module, with its four 
6.5” active woofers, doesn’t 
just provide an extended low-
mid range – it also includes a 
4-channel DSP amplifier with 
2.5 kW of total power, which 
drives both the column itself 
and the MAILA SAT satellites. 
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bandpass design with quarter 
wave horn and symmetrical 
driver design. Due to the 
opposing arrangement of the 
two 15” loudspeakers, the 
MAILA SUB allows for 
exceptional impulse 
compensation, resulting in 
powerful and precise low 
frequency output. 
 
MAILA – The sets  
LD Systems offers MAILA in five 
sets, each with customised 
basic configurations and 
accessories: MAILA S, MAILA M, 
MAILA L, MAILA XL and MAILA 
XXL. While the smallest MAILA 
system (in the SMALL 
configuration) already delivers 
an extremely powerful, active 
full-range stereo system with  
7.5 kW of total power, the 
large, flown MAILA XL and 
MAILA XXL systems will easily 
cover clubs, large conferences 
or halls, as well as medium-
sized festivals. Some jobs 
require a big line array. For 
everything else, there’s MAILA. 

 
 
 

MAILA SPA is the only MAILA 
module without integrated 
loudspeakers – and yet it is an 
integral part of the MAILA 
concept. MAILA SPA is an 
amplifier module in an elegant 
unibody aluminium design. It 
features an integrated 1.25 kW 
power amplifier with SysCore® 
DSP for driving up to eight 
MAILA SAT satellites. Via the 
SmartLink+® system, the 
satellites can be easily plugged 
in and wirelessly supplied with 
audio and power. In addition, 
the SmartLink+® technology 
allows independent 
determination of the installed 
satellites for optional automatic 
or manual DSP processing.  
As with the MAILA COL column 
module, MAILA SPA allows users 
to implement ground stack 
configurations with a spacer rod 
(included in the MAILA S set), 
as well as flown systems with 
the EasyMount+® mounting 
adapter. 

 
MAILA SUB forms the basis of 
every MAILA system. This 2.5 
kW double 15” high-
performance subwoofer is a 
bandpass design and delivers a 
massive and powerful bass 
foundation in any application 
with its SysCore® DSP. The 
acoustic concept of the MAILA 
SUB is based on a planar wave  
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For more information on the product, visit : ld-systems.com 

https://www.ld-systems.com/maila
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Voice-Acoustic, German manufacturer of high-quality sound 
reinforcement systems, has three new Voice-Acoustic 
products, the new Ikarray-6, Alea-5 and HDSP-DA. All three 
innovative new products confirm the company's ongoing 
commitment to delivering the best possible sound and 
manufacturing quality - all MADE IN GERMANY! The Ikarray 
Line-Array product family is the perfect choice for medium to 
long throw applications where smooth coverage is required. 
The new Voice-Acoustic Ikarray-6 is a symmetrical, ultra-
compact 2-way Line-Array loudspeaker equipped with 2 x 6.5" 
neodymium drivers and a slightly pre-curved vertical array of 
8 x 1" dome tweeters with 100° horizontal dispersion. The new 
HDSP-DA amplifier series features the same Digital Signal 
Processing (DSP) platform and capabilities as the HDSP-DDA 
amplifiers. As a special feature, a later upgrade to Dante is 
also possible without any problems. With this innovation, 
Voice-Acoustic responds to the increasing demands of users 
for digital connectivity and enables growth in line with their 
needs. The new Alea-5 is a 2-way coaxial loudspeaker with a 1 
x 5" / 1" driver that impresses with a low cut-off frequency 

and a wide, smooth sound distribution. With its aesthetic design, compact appearance and 100° 
radial coverage, Alea-5 is the ideal solution for a wide range of sound reinforcement applications. 
voice-acoustic.com 

L-Acoustics announces the launch of the L-ISA AmbianceTM  
virtual acoustics enhancement system. Ambiance uses L-Acoustics 
loudspeaker systems, microphones, and an advanced 3D Room 
Engine powered by the L-ISA Processor II. Ambiance empowers 
acousticians, theater and audio-visual consultants, composers, and 
sound designers to transform the acoustic properties and qualities of  
a venue space to match the desired atmosphere. Ambiance enhances 
experiences by better connecting audiences and performers to each 
other and to their shared space. The architecture and acoustics of a 
venue play an integral part in the audience and performer experience. 
From concert halls with long reverberation times that impart a lush 
feel for orchestras, to cinemas and halls with minimal reverb that 
allows for clear speech intelligibility, the experience of a space is as 
much due to the feel of its sound as to its decor. Where once venues 
were designed for single-use, today’s spaces are multi-purpose, 
changing with the calendar to better serve wider audiences.  
L-ISA Ambiance can be used for acoustic enhancement  
applications or combined with L-ISA Immersive 
Hyperreal systems for object-based mixing in 
live performances or experiential playback in  
theme parks, immersive art installations  
or other experiential events. 
l-acoustics.com 

All issues of PRO AUDIO Magazine available online at www.avltimes.com/pro-audio 

L-ISA Processor II 



 PROAUDIO PRODUCTS 

HL 6 is two-way full range system, ideal 
when line array performance is needed, 
and a fast and easy set-up is a must. The 
concept of this speaker derives from the 
touring industry, bringing in a compact 
cabinet all the experience of RCF 
professional sound. HL 6 features state-
of-the art RCF transducers, two powerful 
6.0” woofers for a solid bass reproduction, 
plus a high powered 1.75” voice coil 
compression driver mounted on a precise 
100° x 10° waveguide to deliver vocal 
clarity with high definition and incredible 
dynamic. Due to its symmetrical design the HL 6 produces constant coverage without break up or 
attenuation, maintaining intelligibility, definition, and signal strength over distance. HL 6 comes in a 
structurally wooden reinforced composite polypropylene enclosure, and it is equipped with two rear 
handles for portability. 
 
 250 W RMS power handling  
 131 dB max SPL  
 65 ÷ 20000 Hz frequency range  
 100° x 10° coverage angles 
 
rcf.it 

The HL 35-S is the ideal flyable bass 
complement for the HL 6 array system. 
It features a Baltic birch plywood 
cabinet housing one 4.0” voice coil,  
15” neodymium woofer to handle 
frequencies from 40 Hz to 140 Hz with 
the maximum linearity and lowest 
distortion. The hardware is designed  
for an easy and fast setup, completely 
compatible with the HL 6 rigging.  
The heavy-duty front grille is powder 
coated. A special transparent-to-sound 
foam backing inside helps to further 
protect the transducers from dust. 
 
 900 W RMS power handling  
 134 dB max SPL  
 40 ÷ 140 Hz frequency range  
 1 x 15" high-power woofer 
 
rcf.it 
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Adding to its range of solutions designed  
to meet the demands of the installation 
market, L-Acoustics introduces Soka and  
its companion subwoofer SB6i. Soka is a 
unique breed of loudspeaker that combines 
line source technology with a sleek 
aesthetic. Soka integrates nine 3.5” MF 
drivers and three 1” HF transducers to 
impart a wide 140-degree horizontal 
coupled with a highly controlled 26-degree 
vertical directivity. Soka and SB6i are an 
ultra-shallow 3.9 inches/99 millimeters, 
designed to be easily enclosed in-wall or 
discreetly mounted on-wall, yet are capable 
of astounding power and bandwidth. 
Despite its diminutive size, Soka delivers 
124 dB over a wide bandwidth that extends 
down to 70 Hz when used with the full-
range preset. Using the SPL preset,  
Soka offers an even higher 130 dB down  
to 100 Hz. With two state-of-the-art 6.5” 
neodymium LF drivers and the L-Acoustics Laminar vent technology found in our concert-grade 
reference subwoofers, SB6i is one of the most powerful ultra-compact subwoofers on the market. 
l-acoustics.com 

 
 
 
 
 
 
 
 
 
 
 
In a live and streamed presentation for partners and press focusing on the growing, strategic 
installation market, L-Acoustics encouraged users to “amplify differently,” unveiling the new LA7.16i 
amplified controller. After extensive years of research and development, LA7.16i surmounts the 
limitations of current high power amplifier configurations used in most installation projects. LA7.16i 
significantly improves flexibility and efficiency, especially in multi-channel scenarios. Unique in the 
market, LA7.16i offers an unprecedented 16x16 architecture in a 2U chassis with seamless Milan-
AVB redundancy. Each of the 16 output channels delivers up to 1300 watts at 8 ohms or 1100 watts 
at 4 ohms. The LA7.16i amplified controller will drive both current and future L-Acoustics 
loudspeakers for more efficient and sustainable installations. It offers supreme flexibility to meet 
real-time power needs, energy efficiency, and the ability to address multi-channel and hybrid 
applications, including the newly released L-ISA Ambiance® room enhancement software. 
l-acoustics.com 
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APEX debuted a pair of higher-powered 
models in its CloudPower four channel 
installation amplifier range at ISE 
2022, together with a feature rich 
firmware upgrade for the series. The 
4x 1500W CP1504 and 4x 3000W 
CP3004 extend the potential 
applications for CloudPower to 
encompass sports stadiums, live 
venues, theatres, upscale houses of 
worship and more. CP1504 and 
CP3004 can be monitored and 
controlled remotely from any device 
over the APEX Cloud, empowering 
integrators to make adjustments 
without the need for a site visit and creating opportunities for value-added remote monitoring 
services. With the release of V1.2 firmware, CloudPower amplifiers can now be controlled over a 
network using the UDP protocol, allowing greater integration with third party control systems such 
as AMX® and Crestron®. The new firmware further extends the depth of control accessible from the 
amplifier’s ‘one knob’ front panel UI, including hands-on access to parametric EQ, crossover, limiter, 
signal generator, and mixer functions, permitting fast configuration and easy operation. V1.2 also 
introduces new and enhanced tools for managing speaker presets. 
apex-audio.be 
 

RCF have merged 
remarkable audio 
performance and touring-
ready versatility for Bands, 
DJs, Clubs, and Rental 
Companies. The new bi-
amplified 2,100W two-way 
electroacoustic design 
provides impressive sound 
pressure levels with 
delightful clarity, also when 
used in open-air 
applications and at long 
distances. NXL speakers can 
also be vertically coupled 
for augmented vertical 
coverage and power. The 
combination of purpose-
designed transducers 
design, advanced DSP 
processing, and constant 
directivity waveguides produces coherent coverage to the listening area with distortion-free sound. 
rcf.it 
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The Portuguese manufacturer NEXT 
Audiocom introduces the new IP65 T Series. 
The T series two-way IP65 loudspeakers 
with built-in 100V transformer and 8Ω 
power tap are perfect for both distributed 
and near-field applications in environments 
such as retail stores, restaurants, bar 
terrace, churches or malls. The speakers are 
housed in a stylish weatherproof cabinet 
providing an excellent architectural 
integration, indoor and outdoor. The T 
Series range comprehends the T4, a 4” LF 
transducer and a 0.8“ Dome Tweeter, the 
T6, a 6” LF driver with a 1“ HF Driver, and 
finally the T8 composed by a 8” LF 
transducer with a 1“ HF Driver. The T series 
speakers are equipped with a 4-positions 
(IN+/IN- and LINK+/LINK-) Phoenix connector located on the back plate. The screw connector 
provides a faster and easier way to wire the system allowing the speaker to perfectly fit the wall 
shape while keeps the cables invisible. The T series speakers include a back cover that permits the 
speaker to be exposed to rain or highly humid environments. All the T Series (T4, T6 and T8) is 
available in black and white to match the décor of the installation. All the speakers from T Series 
come with a U-bracket included on the packaging.  
nextaudiocom.com 

The latest distortion pedal from the company’s RAT 
Distortion line, the Lil’ RAT is designed with the same 
controls and tone as the classic RAT 2 distortion 
pedal, but measures just two-inches wide. With its 
compact size, the Lil’ RAT adds value to users as it 
conserves priceless pedalboard real estate, and 
provides full-sized RAT pedal tones, attack and 
sustain. A versatile pedal that can be used as a 
primary distortion, the Lil’ RAT is especially powerful 
with arena rock rhythm tones and soaring leads. The 
pedal can also be used as a boost for solo 
performances even if a user already has a powerful 
amp. The Lil’ RAT offers the same tone and 
functionality of its predecessor, such as the familiar 
three-knob layout, rugged on/off footswitch and 
stylish “A” status LED, in a more compact format. 
The pedal features the legendary RAT filter control 
that can roll off brittle high-end frequencies with mix-
piercing tones, and also allows the natural brightness 
of an instrument to shine through with a warm, 
cranked amp-like tone. The Lil’ RAT has a suggested 
retail price of USD99 and is available now. 
actentertainment.com 
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With the introduction of the 
PANTHER large-format linear 
line array loudspeaker — the 
company’s first product 
designed and engineered 
from conception to 
completion with sustainability 
as a primary goal — Meyer 
Sound has redoubled its 
longstanding corporate 
commitment to green 
touring. PANTHER was 

designed for a reduced carbon footprint in manufacturing, transport, and operation, and Meyer 
Sound’s continuing focus on sustainability carries through to all future product development, campus 
facilities, technical support initiatives, and education programs. The design criteria for PANTHER 
required a substantial reduction in size and weight compared to prior generations of line array 
loudspeakers as well as at least a 20% reduction in power consumption to achieve the same 
acoustic output. The result is a system with a peak acoustic output exceeding 150 dB SPL and 
weighing under 150 lb (68 kg), retaining the same slender width of the LYON® linear line array 
loudspeaker but with nearly the same output and long throw capacity of the much larger and 
heavier LEO® system. Emissions reduction is also affected by a product’s lifecycle. Meyer Sound’s 
products are designed for working lifespans regularly measured in decades. Meanwhile, many 
competitors would have ceased spares availability and consigned the equipment to the landfill. 
meyersound.com 

Lawo, manufacturer of IP-based 
audio and video products, 
announces a software update for 
users of Lawo radio mixing 
consoles, Power Core mixing 
engines, and On-Air Designer 
configuration software. The new 
radio software, Release 7.0, applies 
to Lawo’s brand-new diamond 
broadcast mixing console, Power 
Core mixing engine, and Lawo 
VisTool GUI screen-builder 
software. Broadcasters with ruby, 
sapphire and crystal mixing 
consoles and legacy Nova17 / 
Nova29 routers can also upgrade. 
This release coincides with the 
release of diamond, Lawo’s newest mixing console for radio on-air, production, MCR, remote-control 
and OB applications. A full-featured broadcast mixer that boasts advanced features such as 
personalized workflows that can be set, saved and recalled from any studio in the networked facility, 
high-resolution fader displays, context-sensitive controls that indicate function using RGB color 
backlights, and the stunning Virtual Extension option that integrates HD touchscreens directly into 
the mixing surface to provide seamless, customizable visual controls.  
lawo.com 
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Designed for 3D, surround and immersive 
audio workflows, NUGEN Audio’s Halo 
Vision is a customizable, real-time visual 
analysis suite operating in up to 7.1.2 
channels for the AAX, VST3 and AU 
formats. Inspired by the brand’s 
renowned Halo Upmix and Halo  
Downmix solutions, Halo Vision features  
a variety of modules that provide  
audio professionals with a clearer 
understanding of every aspect of their 
sound. Among the available tools are a 
Correlation Matrix, Correlation Web and 
Spectrum, as well as expanded versions 
of NUGEN’s Frequency Haze and Location 
Haze functions, and a True Peak meter 
for each channel. These modules all 
support mix engineers in their decision-
making and troubleshooting process, 
allowing them to pinpoint problem areas 
that might be missed using ears alone. 
nugenaudio.com/halo-vision 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
Marshall Electronics, a leading manufacturer of broadcast and proAV cameras and equipment, will 
introduce its latest lineup of professional broadcast monitors, including the new V-702W/V-702W-
12G, ML-702 and ML-503 models, along with several audio monitoring solutions. The new monitors 
have a slim design and are only 3RU (5") in size. The monitors feature, two 1920 x 1200 bright, 
colorful displays, as well as several digital inputs: HDMI, 3G-SDI digital inputs with active loop-
through (auto selects HDSDI/3G-SDI). The V-702W and V-702W-12G also come with 
waveform/vector displays, peaking filter, selectable markers and 1:1 pixel mapping; over scan and 
H/V delay modes, as well as log/HDR side-by-side comparison. Other features include audio de-
embedding and monitoring via front panel headphone jacks, and built-in LED three-color tally 
indicators. 
marshall-usa.com 
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