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Sydney Catholic Schools presented 
four special performances of “School 
of Rock ‐ The Musical” in an arena 
spectacular based on the original 
Broadway show and staged at the 
16,000‐capacity Qudos Bank Arena in 
Sydney, Australia.  
 
Ligh ng designer Mark Hammer 
created a stunning ligh ng design and 
found an ingenious Robe RoboSpot 
solu on for his extensive follow 
spo ng needs. Mark worked under the 
direc on of Great Big Events, who 
produced the show on behalf of Sydney 
Catholic Schools.  
 
The stage was designed with a 270‐
degree viewing angle, complete with a 
full choir at the back for some sec ons 
of the show, and a prominent ‘B’ stage 
in the middle of the arena floor for 
‘rock out’ moments, so Mark needed 
mul ple follow spots. He thought it was 
a perfect me and scenario to specify 
four Robe RoboSpot systems to run 12 
x BMFL FollowSpot moving lights. The  

12 x BMFL FollowSpots were paired  
with four RoboSpot BaseSta ons each 
running three fixtures, all supplied by 
Sydney based ligh ng vendors, 
Chameleon Touring Systems, and  
Mark was delighted with the results.  
 
He o en uses Robe products on his 
shows, but this was the first me he  
had spec’d the remote follow system, 
although he admits to being impressed 
with it since one of the early Australian 
demo sessions presented by distributor 
Jands back in 2018.  
 
“Follow spo ng was vital to this show 
and with a 19 / 20 metre trim height I 
needed really bright units – and lots of 
them – so this was a ‘must‐have’ on the 
ligh ng plot,” he explained. 
 
Using RoboSpots was not only 
“significantly easier” for Mark 
opera onally than calling 12 individual 
manually operated follow spots, but it 
was also hugely quicker and more 
prac cal for the Chameleon crew to  
 

rig the 12 x BMFL fixtures and set up  
the four base sta ons which were 
backstage to the rear of one of the 
arena’s vomitory entrances.  
 
The BMFLs were all front spots, 
posi oned on the ends and at the 
centre of the advanced truss which was 
above the audience just in front of the 
downstage edge of the main stage.  
 
This allowed Mark to track the 
principals from mul ple angles  
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wherever they were as they moved  
around the stage and out in the arena 
to the B‐stage. Having three spots on 
each person eliminated facial shadows 
and brought a palpable depth and  
precision to the ligh ng that made the 
actor’s pop out beau fully from all the 
background ac on, glowing and 
resona ng in the high quality BMFL 
light output.  
 
Mark retained overall intensity and 
colour control from the main ligh ng 
console with the RoboSpot operators 
taking care of the pan, lt, zoom and 
iris parameters from their BaseSta ons. 
 
While the operators were all ini ally 
unfamiliar with using the RoboSpot 
system, they were all experienced 
analogue follow spot operators who 
picked up the RoboSpo ng quickly and 
easily. “RoboSpot met my expecta ons 
and in fact went way beyond,” noted 
Mark with a large grin, “Many crea ve 
things are unlocked by using this 
system that simply aren’t possible when 
dealing with one flat beam of light.”  
 
He appreciated mul ple other 
advantages like the BMFLs’ good range 
of CT whites, which were mostly 
running at the warm end of the 
spectrum, and also the smooth 
movement. 
 
The main challenge with ligh ng the 
show – which follows the fortunes of 
wannabe rock star Dewey Finn posing 
as a subs tute teacher at a pres gious 
prep school … and transforming a class  

of straight‐A students into a badass  
rock band – was the ght meframe for 
ge ng the show lit and programmed.  

The fact that se ng up and running  
12 follow spots was made so 
straigh orward by u lising the 
RoboSpot system greatly assisted in 
this, leaving Mark with more me to 
concentrate on being crea ve, ge ng 
cues into the desk and other more me
‐consuming elements of a very 
pressurised tech period.  
 
“It’s hassle‐free to cue the system and 
I’ll definitely be using it again!” he 
concluded, adding a big THANK YOU to 
the “amazing” Chameleon crew, who 
were chiefed by Anthony Carlon. 
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In November, GCC (Gwangju Contents 
Cube), dedicated to crea ng digital 
cultural content, held an opening 
ceremony in Gwangju, South Korea, 
and officially came into service. As a 
brand‐new professional virtual 
produc on studio, GCC has equipped 
with many high‐tech facili es, which 
included a high‐standard virtual 
filming space built with INFiLED’s LED 
screens.  
 
For virtual produc on, it is crucial to 
clearly and accurately present the 
virtual scenes applying quality LED 
screens, which is beneficial to establish 
an early advantage for subsequent 
filming and rendering. Therefore, from 
the beginning of preparing its studio, 
GCC set up a partnership with INFiLED 
whose screens can meet its 
expecta ons and has a wealth of 
experience in building great virtual 
filming spaces.  
 
 

When designing the display scheme of 
their studio, the GCC crea ve team  
described their vision to INFiLED, that is, 
to create a semi‐enclosed filming space, 
composed of an LED backdrop, LED  

ceiling, and LED floor. In doing so, it is  
convenient for the post‐produc on 
team to efficiently produce XR 
(extended reality) content based on  
the scenes presented by the LEDs.  
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In response to the needs of GCC, 
INFiLED supplied different series of 
screens suitable for each surface of the 
space.  
 
In the part of the LED backdrop, INFiLED 
built a 180m2 DB series screen for GCC. 
With a pixel pitch of merely 2.6mm, the 
screen performed well in the clarity of 
content presenta on; besides, it also 
featured a high contrast ra o of 5000:1 
and 16‐bit greyscale, which can display 
vivid and abundant color gradients. 
Based on the characteris cs of high‐
defini on and delicate color rendering, 
this giant screen greatly assisted GCC in 
accurately presen ng its crea ve 
backdrop designs.  
 
For the floor, GCC applied the DFII 
series with the same contrast ra o and 
grayscale as its backdrop; the LED floor 
had a high refresh rate of 3840Hz, 
suppor ng smooth and efficient 
graphics rendering, and playing a key 
func onal role in extending the 
backdrop sceneries. While, for the LED 
ceiling, the AR series was adopted; the 
ceiling’s calibrated brightness reached 
1200nits and was adjustable from 0  
 

to 100% with 256 levels, perfectly 
simula ng the changing luminosity of 
the actual sky.  
 
A er all the INFiLED screens were built, 
GCC cooperated with several cultural 
content companies to use its own 
virtual filming space to meet various  

content crea on needs. It is worth  
looking forward to the cultural content 
produced by GCC when cu ng‐edge 
facili es and crea vity are combined. 
 
 

www.infiled.com  

info@infiled.com 
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Originally opened in 1963 as the 
country’s first performance venue 
equipped with modern facili es, 
Walkerhill Theatre has played an 
important role in Korea’s performing 
arts scene. Part of the Grand 
Walkerhill Hotel and Resort, this iconic 
venue is reborn again as a new cultural 
and ar s c space featuring the latest 
high‐defini on projectors and sound 
technology to create Seoul’s largest 
immersive exhibi on hall, the Theatre 
of Light.  
 
Visitors to this vast 3100 square metre 
venue with its 21‐metre ceiling height 
experience exhibi ons and music in a 
whole new way, completely immersed 
in the work with a powerful, full 
bandwidth, three‐dimensional 
soundscape delivered by NEXO ID and 
P+ Series in a system designed and 
installed by Sound Korea.  
 
Measuring just 309mm wide x 132mm 
high, NEXO’s ID24 uses twin 4‐inch 
drivers in a V forma on with an HF 
compression driver. The facility to 
rotate the horn from the back panel to 
adjust the coverage further bolsters  
 

 
the creden als of this powerful, ultra‐
compact loudspeaker for immersive 
audio installa ons, and a total of 30 x 
ID24s form the main part of the system 
at the Walkerhill Theatre, supplemented 
by 5 x IDS110 subs, 4 x ID84 column 
speakers and 4 x NEXO P15 point‐source 
cabinets.  
 
Amplifica on and processing come  
from a network of 17 Dante‐equipped 
NEXO NXAMPMk2 4‐channel powered 
controllers.  
 
The availability of a comprehensive 
range of moun ng accessories made 
work at the Walkerhill Theatre easy for 
the installers.  
 

The Theatre of Light of opened last year 
with ‘Gustav Klimt, Gold in Mo on’, 
reinterpre ng the works of the 
Austrian symbolist painter. Klimt’s 
masterpieces are projected onto walls, 
columns, and even floors with dynamic 
projec on mapping techniques 
enhanced by localised soundscapes to 
further emphasise the magnificent 
beauty of the work. 
 
The exhibi on is due to run through to 
March 2023. 
 
 

 
 
www.nexo‐sa.com 

h ps://soundkoreaeng.imweb.me/ 
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NEXO ID24 delivers an immersive sonic experience  
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To ensure perfectly balanced sound 
coverage and quality for a wide range 
of events, KZPRO recently collaborated 
with HARMAN Professional Solu ons 
to ou it Dua by Lago with a state‐of‐
the‐art networked audio system 
consis ng of JBL Professional, Crown 
and BSS solu ons.  
 
Lago is a large event complex that 
houses three different venues—Spirit, 
Soul and Dua—for conferences, 
exhibi ons and events of all sizes. 
Located on the edge of Rishon LeZion 
Lake, Dua by Lago is one of Israel’s 
premier venues for weddings, proms 
and other special occasions.  
 
“We were asked to install a distributed 
sound system that would provide 
unified sound quality throughout the 
interior and exterior of the venue,”  
said Libby Kochan, Marke ng, KZPRO. 
“They wanted to be able to play music 
in the event garden as well as inside  
the hall in a way that would be user‐
friendly and uniformly distributed.  
We also needed to ensure each 
speaker’s proper es were suited for  
the environments, in terms of both  
 

sound quality and visual aesthe c. JBL’s 
wide selec on of speakers allowed us to 
pick the right solu on for each area. JBL 
speakers deliver the sound quality we 
need while blending in seamlessly. Our 
clients are very happy with the 
outcome—they’re proud to have one of 
the best sounding venues in Israel.” 
 
For ceremonies and ac vi es in Dua’s 
outdoor canopy, KZPRO installed JBL 
CBT 70J‐1 column loudspeakers and 
AC115S subwoofers. The CBT 70J‐1’s  

asymmetrical ver cal coverage sends 
more sound toward the far area of the 
canopy, yielding consistent levels for 
guests in both the front and back rows. 
To provide immersive music playback in 
the rest of the beau ful outdoor 
garden, KZPRO installed JBL AWC62 
highly weather resistant outdoor 
speakers. JBL AWC62’s IP56 weather 
ra ng protects the speakers from the 
harsh winds and high humidity that 
typically come from being located so 
close to the Mediterranean. 
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In Dua’s recep on area, KZPRO installed 
JBL Control 25AV compact background 
speakers in the ceilings, while they 
ou i ed the dance floor area with JBL 
AM7212 loudspeakers and ASB6128 
subwoofers. The high‐powered 
AM7212 loudspeakers and ASB6128 
subwoofers help keep SPL and energy 
levels high on the dance floor itself, 
while the Control 25AV speakers enable 
guests to have conversa ons at their 
tables with comfortable music levels.  
 
KZPRO installed Crown ITech series 
amplifiers to power the floor speakers 
and subs, while the ceiling speakers  
and outdoor speakers are driven by 
Crown CDi Series amplifiers. 
 
“At Lago, every floor is a different 
venue, so they wanted to keep the 
sound contained with Dua without 
disturbing the other floors,” said  
Oren Zisman, Manager of KZPRO’s 
Professional Sound Division.  
 
“To meet that goal, we used a large 
number of speakers with precise 
direc vity—to put the sound where we 
want it without interfering with other 
events. We picked JBL because they 
offer a wide variety of speakers for 
every applica on and environment. The 
Crown amps have presets for each JBL 
speaker type, which made it really easy 
to tune the system and deliver unified 
sound quality throughout the en re 
venue, and the BSS control systems 
make it easy for the staff to control the 
volume level and source selec on in 
each zone.” 
 
To give Dua’s staff user‐friendly control 
over all the speakers, KZPRO created a 
networked matrix using a BSS 
Soundweb London BLU‐160 network 
processor with BLU‐BIB and BLU‐BOB 
input and output expanders. Using a 
unified touch screen controller, staff 
can choose to play different music in 
the various zones or combine the en re 
system into one seamless distributed 
system.  
 
In addi on to a successful installa on at 
Dua by Lago, KZPRO also recently 
opened a new showroom at their 
headquarters. The new KZPRO  

showroom gives professionals in  
the Israeli market an opportunity to see 
and experience the latest technologies 
from HARMAN’s iconic brands. 

 
 

 

www.pro.harman.com 
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The 2023 Ningbo Spring Fes val Gala was recently held in 
Ningbo interna onal conference center on the night of 17th 
January, and the ar sts who came from different places 
performed a wonderful audio‐visual feast for the audience.  
 
The theme of the Gala is "spring des shared by rivers, lakes 
and seas", which is the first cultural feast for Ningbo people 
since 3years epidemic It is not only convey the family’s New 
Year gree ngs to the Ningbo people, but also show Ningbo’s  
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Silver Star plays in 2023 Ningbo Spring Fes val Gala 

Neptune 400 Wash 



 

 
 

historical and cultural heritage and write a chapter of great 
love in a model city of civiliza on.  
 
SILVER STAR Neptune 300 Beam and Neptune 400 Wash 
fixtures play a key role in the GALA show.  
 
These fantas c IP65 moving head Beam and wash light  
performed together to create a vivid show and immersive 
atmosphere for the audiences. 
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Ayrton is delighted to announce the 
appointment of PT In  Megah Swara 
(“IMS”) as its new, exclusive 
distributor for Indonesia. IMS will be 
responsible for the sales and rental of 
the en re Ayrton product range in 
Indonesia. The appointment takes 
place with immediate effect.  
 
Established in 2000, IMS is the official 
distributor of many interna onal 
brands of audio equipment, with a 
strong retail presence of approximately 
40 Desound and JBL stores located 
across Indonesia. The company also has 
branch offices in Bandung, Surabaya, 
Makassar, Manado, Malang and Bali.  
 
2022 saw a strategic decision from IMS 
to expand into professional ligh ng to 
be er facilitate its customers in all 
aspects of produc on.  Since this date, 
IMS has made both professional audio 
and professional ligh ng the main 
focuses of its business. This, in addi on 
to its retail lines, enables the team to 
cater for all professional audio and 
ligh ng needs in a wide variety of 
se ngs.  
 
 

“There is a rapidly increasing market for 
professional ligh ng products in houses 
of worship, hospitality venues like cafes 
and restaurants, and entertainment 
industries including ballrooms, func on 
halls, theme parks, theatres, clubs and 
television sta ons,” says IMS’s Irvana 
Theo. “In addi on to this, we have 
iden fied a growing demand in 
Indonesia’s professional ligh ng market,  

especially with the post‐pandemic 
boom in events and concerts. We 
believe that Ayrton’s innova ve 
product design and wide range of 
ligh ng solu ons will sa sfy the market 
needs across all the variety of 
installa ons and projects we handle in 
Indonesia.  
 
“We are excited to welcome Ayrton to 
our IMS family and look forward to 
working closely with the Ayrton team 
to maximise Ayrton’s market 
penetra on in Indonesia and expand 
both Ayrton and IMS business.”  
 
“We would like to welcome IMS 
Indonesia to the global Ayrton family 
and we are delighted to have them as 
the exclusive Ayrton distributor for 
Indonesia,” says Ayrton’s Vijay 
Thaygarajoo. “We are looking forward 
to working together to strengthen our 
capacity in this ever‐growing market in 
South‐East Asia.” 
 

 
h ps://imsindo.co.id/ 

www.ayrton.eu 
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Ayrton appoints IMS as new exclusive  
distributor for Indonesia 

Left to Right: Adrian Muchtar, Irvana Theo, 
Yulius Dwiputra, Ronaldy Wianto 



Launching in March 2023, buynsellAVL.com  
is the industry's first, and possibly the only 
dedicated Zero-commission based online 
marketplace for trading and sales of new 
and used equipment.  
 
This unique and valuable e-commerce  
platform is designed to serve from the  
smallest individual seller up to the most  
recognisable brands in today’s professional 
Audio-Video-Lighting and M.I markets. 

NEW LISTINGS EVERYDAY! 

 Pro Audio  

 Video Systems  

 Lighting / Effects  

 Truss / Rigging  

 Vintage Pro Audio  

 Musical Instruments 

JOIN NOW AND GET YOUR FIRST LISTING FOR FREE  

Click here to learn more about  WWW.BUYNSELLAVL.COM 

A NEW ONLINE MARKETPLACE THAT  
CONNECTS SELLERS WITH BUYERS 

100% B2B 
100% C2C 

0% COMMISSION 



A great honour: The houselights of the 
Cameo H1 series have been awarded 
the renowned Good Design Award 
2022 in the category "Ligh ng". The 
award, presented annually by the 
Chicago Athenaeum, Museum of 
Architecture and Design, is the oldest 
design prize in the world and an 
interna onal hallmark for innova ve 
design. With the award, the ten‐
member jury recognised the 
combina on of meless and func onal 
design language of the H1 houselights, 
which fit seamlessly into any 
installa on and room design. 
 
The H1 Houselights are LED installa on 
lamps with a minimalist look aimed at 
ligh ng installers, architects and room 
ligh ng professionals looking for a 
compact and atmospheric ligh ng 
solu on for use in a wide variety of 
loca ons. The range of applica ons for 
Houselight extends from theatres and 
exhibi on stands to gastronomy, hotels 
and more. Deliberately kept in a 
reduced design, the installa on 
luminaire can be harmoniously 
integrated into the exis ng interior 
design. Available with either a white or 
ma  black housing, the Houselights 
blend discreetly and unobtrusively into 
the exis ng interior ‐ and also impress  

with their technical ligh ng quali es in 
the available full‐colour, warm white 
and adjustable daylight versions.  
 
"Wow, what an honour! The Good 
Design Award is a fixed star in the 
design sky and proves to us once again 
that with Cameo we can convince not 
only ligh ng technicians but also design 
experts," says Alexander Pietschmann, 
Managing Director of the Adam Hall 
Group. "The recogni on of our holis c 
endeavours by the jury of the Good  

Design Award encourages us to 
con nue breaking new ground in the 
future and to take a pioneering role as 
an innova ve event technology 
manufacturer." As early as 2022, the 
Cameo H1 series was awarded the 
German Design Award and the Iconic 
Award of the German Design Council in 
the field of interior design. 
 
 
good‐designawards.com 
cameolight.com 
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Crowded House are among Australia 
and New Zealand’s most iconic, 
popular, and successful bands. A 
recent show at Stage 88 in the lush 
green environs of Commonwealth 
Park, Canberra, ACT, was one of a 
week of rescheduled Australian shows, 
postponed from April when the tour 
was interrupted by the Covid 
lockdowns. Here, locally based 
technical produc on company, Elite 
Event Technology (EET), supplied an all 
Robe moving light rig.  
 
The band’s ligh ng designer Dan Black 
used this mix of Robe BMFL Blades and 
WashBeams, MegaPointes, LEDWash 
300+s and 600s to great effect, cra ing 
a beau fully elegant lightshow that 
perfectly matched the mood and style 
of a crisp spring me evening outdoors.  
 
Crowded House had played a 
spla ering of concerts throughout 2020 
and 2021 in Australia and New Zealand 
as and when pandemic restric ons 
allowed, with ligh ng and video 
designed by Ben Dalgleish from Human  
Person. Come April 2022, Ben had other 
commitments, so Brisbane based Dan – 
part of the Colourblind visual collec ve 
– came onboard. The first part of the 
2022 tour retained the video elements 
from those original shows and a set 
designed by Ben, but involved a  

completely new ligh ng design by Dan 
which included Robe Spiiders as the 
main wash lights and RoboSpots 
providing key light on the ar sts.  
 
This design then went to Europe for 
shows and fes vals over the summer, 
and was further modified for these 
rescheduled Australian shows, a run of 
dates further expanded with new added 
gigs, such was the public appe te! Due 
to the scheduling of this leg, some 
shows used the touring system, again 
being supplied by Chameleon Touring 
Produc ons of Sydney, and some, like 
the Canberra show, had produc on 
supplied locally.  
 
Dan sent his ligh ng plot to EET, ACT’s 
major produc on and rental company 
headed by Darren Russell, who matched 
it as closely as possible with what he 
had available, which was all the Robes.  
 
The Spiiders on Dan’s touring spec were 
swapped out for the even lighter Robe 
LEDWash300+s due to the weight 
loadings of Stage 88’s permanent tensile 
roof structure, and his standard hard 
edged fixtures subs tuted for the 
BMFLs and MegaPointes.  
 
Dan was happy to work with the Robe 
fixtures on this show, commen ng that 
whenever he sees Robe on the rider he  
 
 

knows he will get plenty of “flexible and 
reliable” op ons. He chose Spiiders for 
the touring rig because they are “bright 
with a great colour range” and are one 
of his go‐to’s for a reliable and dynamic 
wash light. He also likes the flower 
effects, though they were not used for 
Crowded House!  
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For the 2022 Australian tour, Dan had 
also used three RoboSpot systems for 
the first me, supplied by Chameleon. 
Running on these were three BMFL 
WashBeams rigged on the front truss 
allowing very efficient following of the 
front‐line ar sts – guitarist Liam Finn, 
lead singer / guitarist and co‐founder 
Neil Finn and bassist Nick Seymour – all 
of whom move constantly during the 
average set. Dan loved the RoboSpot 
system. “You can u lize lights anywhere 
on the rig and get the right angles 
without significant spillage,” he noted.  
 
In Canberra, the seven BMFL Spots on 
the front truss were used for key 
ligh ng and specials, with the 19 x 
LEDWash 300+s in the overhead trusses 
providing the wash coverage. The 13 x 
MegaPointes were also on the upstage 
trusses and used for effects, gobo looks 
and other scenic ligh ng looks, while 
another six BMFL Spots were deployed 
upstage on the floor, u lized for 
powerful beam‐work and back ligh ng. 
Also gracing the upstage deck were 
seven LEDWash 600s for addi onal 
blow through effects and to contrast 
the BMFLs Spots.  
 
Ligh ng helped create the drama and 
atmosphere for the set, with integrated 
but organically executed cuing, spot‐on 

ming, and ght key ligh ng, ensuring 
the focus stayed on the music, the 
ar sts and enhancing the incredible 
connec on they have with their 
audience.  

 

Following their 
moods 
requires a 
certain 
amount of 
improvisa on 
and great 
empathy to 
make this a 
genuinely 
organic live 
visual 
experience, 
something 
that Dan 
clearly enjoys 
delivering.  
 
 

Dan programmed and ran the Crowded 
House show on a grandMA2 full size  
supplied by EET in Canberra, and used a 
GM2 light console on the tour.  
 
He first encountered Robe products 
early on in his career whilst working at 
various theatres in Brisbane – LEDWash 
300s have been a popular choice there. 
He worked at Brisbane Powerhouse – a 
former power sta on transformed into 
a charisma c, vibrant post‐industrial 
arts and performance venue – for 10 
years before launching his freelance 
career. 
 

www.robe.cz 
Photos © Louise Stickland 
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Established in 1980 as Stage Ligh ng 
Inoue, SLI is a stalwart in the pro‐audio 
and event produc on market on 
Kyushu, Japan’s third largest island. 
Decades of experience providing sound 
and ligh ng services for concerts, 
ceremonial events, and commissioned 
projects in auditorium halls and hotels 
means that staying up to date with the 
latest technology is a top priority for 
the company, as is regular training  
of engineers and technicians in its  
70‐employee team.  
 
“I have had many opportuni es to hear 
L‐Acous cs systems on recent events at 
venues like the Fukuoka Interna onal 
Centre and the Marine Messe 
Fukuoka,” says Mr. Akito Kato, Sound 
Department Manager at SLI. “Its 
pris ne signature sound is instantly 
recognisable every me.”  
 
  

SLI recently acquired a K2 system, from 
L‐Acous cs Cer fied Provider Bestec 
Audio,  which will allow SLI to expand 
their business by taking on large‐scale 
projects such as music fes vals and 
concerts. Official training was provided 
by Bestec Audio to ensure SLI engineers 
are trained to create system designs 
using Soundvision 3D modelling 
so ware, and are versed in the latest 
technology for installa on and 
calibra on of systems. 
 
“We have seen L‐Acous cs K1 and K2 
deployed at a variety of mid‐sized 
produc ons in the past decade or so, 
and these high‐powered systems were 
always well‐reviewed by the clients,” 
says Mr. Kato. 
 
sli.co.jp 
l‐acous cs.com 

www.avltimes.com 
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SLI becomes Japan’s newest L‐Acous cs Rental  
Partner a er acquisi on of K2 from Bestec Audio 

Mr. Akito Kato 
standing in the 
back row, third 
from left, and  
his team at SLI 

SLI’s brand-new 
L-Acoustics K2 
acquisition 



AKG, an industry leader in acous cs 
engineering for microphones and 
headphones, and a proud member of 
the HARMAN Professional Solu ons 
family of audio brands, have formally 
launched the AKG Stories Behind The 
Sessions web series on YouTube.  
 
Hosted by radio and television 
personality Nic Harcourt, Stories Behind 
The Sessions spotlights the producers, 
engineers and songwriters responsible 
for the music that defined the sound of 
popular music and the culture at large. 
With a candid one‐on‐one interview 
format, guests talk about their crea ve 
process, what it was like to collaborate  
 
 
 
 
 
 

 
 
 
 
 
with iconic ar sts and their reac on to 
watching their work become a hit in real
‐ me.  
 
In the latest episode, the first one 
recorded in the HARMAN Experience 
Center in Los Angeles, Harcourt sits 
down with musician, producer and INXS 
bassist, Garry Beers, to discuss the 
band’s iconic album Kick, which 
celebrates its 35th anniversary this year. 
Watch here.  
 
 

The first two episodes of the series 
were recorded live at the NAMM Show  
with the inaugural episode featuring 
Grammy award‐winning producer Neal  
Pogue (Outkast, TLC, Nelly Furtado) 
recoun ng the late‐night, marathon 
session to compose, record and mix the 
horns on “Waterfalls” by TLC, and the 
close collabora on between Atlanta’s 
best session musicians to bring the 
song to life. The second episode 
highlighted producer Walter Afanasieff 
(Mariah Carey, Whitney Houston, 
Celene Dion) and the unconven onal 
origins of “All I Want for Christmas Is 
You” by Mariah Carey, which involved a 
live reindeer in the studio. Watch here.  
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AKG by HARMAN new Web Series featuring  
legendary guests behind music’s biggest moments 

Stories Behind the Sessions Playlist (All episodes) : 

www.youtube.com/playlist?list=PLKwYhk9fsHAIr3Ug8m5BjrO27f_7teVzu 



THG has produced a shimmering glass 
sculpture environment, described as a 
‘kine c pavilion’ and cra ed from 
more than 380,000 precision‐cut 
Bohemian crystals, at the Galaxy 
Macau hotel and casino in Macau. 
Further highligh ng this centrepiece 
are 24 GLP impression X4 Bar 20 wash 
lights, all DMX controlled, which colour 
ash the crystal dome.  
 
The expansive project was a 
collabora ve effort involving a 
worldwide team of 450 designers, 
ar sans, engineers and cra speople 
from over 25 countries, including 
Crea ve Ligh ng Asia (CLA), which 
supplied and installed the X4 Bar 20 
ba ens as part of a complete ligh ng 
and control package.  
 
CLA had been recommended to THG  
by another of the project’s crea ve 
teams, having carried out a number  
of installa on projects for Galaxy 
Entertainment Group, the ul mate 
client, over a long period.  
 
Having bid successfully, their fixture 
purchase and installa on was based  
on a ligh ng design specifica on 
created by US‐based DFD, which  

undertook all programming and then 
uploaded the files remotely.  
 
Speaking of the role of the impression 
X4 Bar 20s, CLA Group director of sales 
and marke ng Paul Rees states: “GLP 
products have a very good name on the 
market so are always an op on for 
upcoming projects. In this instance they 
are used to provide a consistent wash 
light during the sta c period, and a 
strong colour wash during show me.” 
 
The project marks a triumph for the 
THG team, headed by Jus ne Huseth, 
and in par cular David Finn, who was 
the overall ligh ng designer. 
 
Reviewing the a rac on, Michael 
Muenz, general manager of GLP Asia, 
comments: “We were very excited to be 
contacted by CLA, and invited to play a 
role in this unique installa on project.  

 

Thanks to the diligence of our Hong 
Kong office, all communica ons and  
shipping between Hong Kong and CLA’s 
Macau office was effortless, and 
everything went according to plan.” 
 
 
 
glp.de 
Photos © Adriano Ma of Macau 
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Located 30 kilometres from the 
Philippine capital of Manila, 
Dasmariñas City has seen explosive 
growth in recent decades. Founded in 
1990 in the Salitran neighbourhood, 
the Dasmariñas Church of God (COG) 
serves as a beacon of hope and light 
for both the local popula on and the 
wider Manila metropolis. Originally 
housed in a small rural complex,  
COG has seen impressive growth, 
which led the worship team to build  
a dedicated five‐storey Genera on 
Blessing Building in the heart of 
Dasmariñas to serve their current 
15,000‐plus congrega on be er. 
 
Church of God reaches out to 
parishioners and locals with an open‐all
‐week plethora of offerings like a fitness 
centre and sauna, a café, a dance 
studio, a photography studio, music 
classes, and more. But the heart of 
COG’s ministry are the eight worship 
services offered every Sunday in the  

main, 2,000‐capacity hall and an 
overflow, 600‐capacity smaller hall. 
Altogether, COG welcomes over 20,000 
people on any given Sunday.  
 
To ensure the ministry’s message is 
communicated clearly, the church 
requires both halls to be equipped  
with dependable audio systems.  
“We want to give the congrega on and 
visitors a great worship experience, an 
experience in which they will hunger  
to come back for more,” says Head 
Pastor Dr. Anthony Velasco of COG 
Dasmariñas. “Our work is to share the 
Gospel of Jesus Christ with the lost in 
the city. The main hall is one of our 
avenues to accomplish this mission. 
Through the performance of live 
worship songs, vocal clarity and full‐
range music from backing band are top 
priori es.” 
 
L‐Acous cs Cer fied Provider 
Distributor for the Philippines,  
 
 

Metatech has been servicing the 
church’s audio, video, and ligh ng 
needs since 2012. Metatech was tasked 
with upgrading the audio system in 
both the large and small sanctuaries 
earlier this year.  
 
In 2012, Metatech had already worked 
with COG to address poor acous cs due 
to reflec ve wall surfaces. At the me, 
they installed a combina on of acous c 
treatment and a sound system based 
on L‐Acous cs Kara. Now, COG chose to 
upgrade the first‐genera on Kara to 
Kara II with the addi on of PanflexTM. 
horizontal direc vity to be er focus 
sound on the audience area only, 
avoiding unwanted reflec ons from 
venue walls.  
 
“The upgrade was quick and budget 
friendly as we could upgrade COG’s 
park of Kara to Kara II using upgrade 
kits,” says Wayne Gutor, Product 
Manager at Metatech. 
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Using Soundvision to predict SPL and 
coverage throughout the room 
accurately, Metatech, with the 
assistance of Applica on Engineers at  
L‐Acous cs, designed a Le  / Right 
system for the main sanctuary 
composed of two flown arrays of  
eight Kara II each, with three SB18 
subwoofers flown behind each array.  
A ground stack of two SB28 subwoofers 
at the centre stage provides low‐ 

frequency extension L‐Acous cs 8XT 
coaxial boxes are placed along the stage 
for front‐fill, while four 12XT boxes are 
installed beneath a balcony ceiling.  
Six 12XT act as monitors for stage 
performers, and the en re system is 
driven by five LA8 and three LA4X 
amplified controllers. Metatech 
configured the system and conducted 
one‐on‐one training for the church’s 
technical team.  

 

 

“Our objec ves for Church of God’s 
mission are met with this new system. 
The current and future members of our 
congrega on will be able to experience 
a life‐changing worship service that 
they will never forget. L‐Acous cs has 
helped us to achieve this with the high‐
quality sound system playing a major 
role in our everlas ng mission,” praises 
Head Pastor Dr. Anthony Velasco of 
COG Dasmariñas. 
 
“Along with posi ve feedback from 
members of our congrega on, sound 
engineers from other churches have 
visited us and benchmarked the sound 
of the L‐Acous cs Kara II system in our 
main hall as a point of reference in 
terms of quality. My team and I are 
greatly humbled,” concludes Head 
Pastor Anthony. 
 
 
 
 
 
metatech.ph  
cogdasma.com 
l‐acous cs.com 
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Chris e® laser projectors have 
transformed a forest in Shanghai’s 
Fengxian new town into a cap va ng 
nigh me a rac on that invites 
visitors of all ages to rediscover the 
beauty of nature and ancient Chinese 
mythology. 
 
Titled Oriens Lumina, it is Shanghai’s 
first forest‐themed immersive night 
tourism venue and a new addi on to 
the Lumina series of enchanted night 
walks developed by Montreal‐based 
mul media entertainment studio 
Moment Factory in collabora on with 
Deng Yu (Shanghai) Culture 
Communica on Co., Ltd, an 
interdisciplinary content produc on 
firm specializing in integra ng art and 
technology. 
 
The digital projec ons are 
accomplished by a fleet of Chris e 
3DLP® and 1DLP® laser projectors 
comprising the Crimson WU31, 4K10‐
HS, DWU1612‐HS and DWU1082‐GS 
deployed across all five themed zones 
to present an array of vivid and lifelike 
visuals. The projectors were supplied by 
Chris e’s trusted partner, Zhongqing 
Yingye Group, which also provided on‐
site technical support for this project. 

 

 
chris edigital.com 
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Believed to be the first produc on in 
Singapore to feature Claypaky’s 
Tambora Ba en, the revival of “The 
LKY Musical” recently concluded its 
run at the Sands Theatre at the Marina 
Bay Sands.  Ligh ng Designer Gabriel 
Chan chose 24 of the high‐powered, 
feature‐rich ba en fixtures to provide 
backligh ng and effects ligh ng for the 
show, presented by Aiwei and 
Singapore Repertory Theatre. 
 
“The LKY Musical” is one of the most 
successful Singaporean shows of all 

me. The produc on was nominated 
for several categories in the Straits 
Times’ Life! Theatre Awards, including 
best ligh ng design by Gabriel Chan.  
 
According to Chan, “as a result of the 
mul ‐ surface projec on design woven 
into the show, ge ng backligh ng from 
the set design was the biggest 
challenge – something that as an LD,  

I was unable to achieve back in 2015.  
With a low profile and wide‐angle zoom, 
Tambora was the perfect instrument to 
resolve this challenge.”  
 
He explains that the low profile of the 
fixtures fit inside the set design without 
blocking the rear projec on with their 
silhoue es, a real point in their favor.  
With an extremely short throw distance 
of less than three meters, a wide zoom 
was also required to deliver an even 
backlight wash on the cast inside the 
cubes – another capability of Tambora. 
Chan “managed to squeeze” four 
Tambora ba ens into each of the six 
cubes, bol ng them directly onto the 
underside of the floors of the second 
and third ers. 
 
Addi onally, he leveraged the ba en’s 
individual pixel control to provide a 
higher resolu on of focus on the point 
of interest. 

Individual pixel control gave Chan the 
opportunity to create some dynamic 
effects that added movement to the 
scenes.  “In a trishaw cycling sequence, 
where our protagonist had to rush to a 
certain place to deliver his rally speech, 
a combina on of individual pixel 
dimming effects and a secondary layer 
of strobe created a very interes ng 
stop‐mo on look that helped convey 
the idea of speed and traveling from 
one loca on to another.” 
 
Chan gives kudos to the logis cal 
support he received from Frankie Yee 
at rental agency MediaPix. 
 
Acous c & Ligh ng Pte Ltd. is 
Claypaky’s distributor in Singapore. 
 
 
 
claypaky.com 
Photos © AIWEI & SRT and Gabriel Chan 
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Adamson Systems Engineering, 
manufacturer of premium professional 
loudspeaker technology, has 
appointed Procom Middle East as its 
distributor in the UAE and Saudi 
Arabia.  
 
As part of this agreement, Procom 
takes responsibility of marke ng, sales, 
and support of Adamson’s products in 
the region. In its inventory, Procom will 
carry the complete range of products, 
including all line array, subwoofer, and 
point source cabinets, as well as 
Adamson’s I/O Distribu on units. 
Procom will have mul ple demo 
systems in Dubai, including an 
immersive audio installa on featuring 
the new Adamson Fletcher Machine. 
 
Procom is a leading GCC & Middle East 
distributor of professional audio and 
ligh ng equipment. It is one of the most 
trusted names among the region’s AV 
professionals including rental 
companies, integrators, music venues,  

and in the hospitality sector. Procom 
offers customers project and product 
support resources across the region  
from its state‐of‐the‐art showroom and 
demo‐space in Dubai, and has a service 
center that will help administer 
Adamson’s factory warranty. 
 
“Adamson has strong brand recogni on 
among audio professionals in the 
region. This poten al can be unlocked 
with hands‐on product demonstra on, 
support, training, and, last but not least, 
product availability. We intend to 
deliver exactly that” says Rami 
Harfouch, Business Development 
Manager at Procom. 
 
“In Procom we found the ideal partner 
for Adamson," says Jasper Ravesteijn, 
Adamson's EMEA sales director. 
"Ini ally, we began working with 
Procom for Saudi Arabia. Their 
professional a tude and limitless 
enthusiasm made us expand the 
partnership to include the UAE as well.  

We at Adamson are all excited to work 
with Procom and expand our network 
of sa sfied users in the region." 
 
Kiran Tauro, Adamson Educa on and 
Applica ons Engineer for the Middle  
East, Africa, and Turkey will be working 
closely with Procom on training, design, 
and system implementa on. 
 
In 2020, Adamson launched the CS 
series which combines the performance 
of Adamson’s sub‐compact S‐Series 
loudspeakers with onboard 
amplifica on and DSP, plus Milan™‐
cer fied AVB connec vity. Earlier this 
year, Adamson launched the Adamson 
Fletcher Machine, an immersive audio 
tool that is considered one of the most 
advanced and versa le in the industry, 
relying on both amplitude and me 
localiza on so objects are clearly 
perceived in their intended posi on. 
 
 
adamsonsystems.com 
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Australia's The Cue Company has 
recently purchased fourteen 
PROLIGHTS Astra Wash7Pix.  
 
“It just seems to hit every single mark,” 
said Rob Ness. “It's a go‐to fixture with 
every selling point you can imagine 
right now ‐ all at a great price!”  
 
Rob par cularly likes that the Astra 
Wash7Pix has the same LED chips as 
other leading manufacturers.  
 
“We wanted a fixture that would match 
other manufacturer's fixtures and we 
found that going with a name‐brand 
LED chip inside of the unit helps us 
match it with other units out there,” he 
said.  
 
As well as more obvious features such 
as compact size, speed, brightness, 
pixel control and mul ple on‐board FX, 
Rob likes the versa lity the 4° to 56° 
zoom range offers and of course, quiet 
opera on is a bonus in a studio se ng.  
 
“They are extremely useful for a bit of 
backlight and keylight during filming 
and streaming,” commented Rob. “It's 
easy to get into the menu system and  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
change the LED chip frequency which is 
a huge pain in the bu  with other 
manufacturers' products. In fact, 
PROLIGHTS has made it very simple to 
get in and around the menu, a lot faster 
than anything else I've ever used. We 
have already saved significant me on  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

menu use looking for se ngs, then 
trying to replicate that per fixture. 
 

 

prolights.it 
 
Article written by Show Terchnology 
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Hangzhou Esports Center, the first 
professional esports venue in China, 
recently opened its doors to esports 
professionals. The starship‐shaped 
venue is the perfect fit for the 
futuris c and science‐fic on feel of 
esports, but due to the large event 
space with a long reverbera on me, 
it was a challenge to find an audio 
system that could achieve the 
extremely high requirements for 
esports compe ons.  
 
Tasked with providing the overall 
solu on for the Hangzhou Esports 
Center project, Zhejiang Dafeng 
Industry Co., Ltd., along with AV 
distributor and provider, EZPro, 
designed and delivered a 
comprehensive PA system u lizing a 
range of products from Eastern 
Acous c Works (EAW®).  

The venue’s new PA system consists of 
36 EAW KF810P line array systems, 12 
EAW SB818P|F single 18‐inch 
subwoofers, six EAW SB180zP compact 
high‐output subwoofers, and fill 
speakers from EAW’s catalog.  
 
The system was also designed with 
EASE4.4 and EAW Resolu on sound 
field simula on so ware.  
 
The 36 EAW KF810Ps are divided into six 
groups of six to achieve even sound 
coverage throughout the esports 
center, while the SB818P|F single 18‐
inch subwoofers are hung above each 
group of the full‐range line arrays to 
extend the lower cut‐off.  
 
All the loudspeakers are centrally hung 
above the four‐side LED funnel‐shaped 
screens inside the venue.  
 
 

Addi onally, on the ground are six EAW 
SB180zP subwoofers to provide surging 
low‐frequency energy to enhance the 
intense atmosphere of esports 
compe ons and so the players can 
accurately hear the returned audio 
signal and response in me. Fill 
speakers are hung below the LED 
funnel‐shaped screens to cover the 
infield, and 6 portable monitor 
speakers are provisioned for the stage. 

eaw.com 
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Hangzhou Esports Center 



Built in 1633, Kiyomizu is a UNESCO 
World Heritage Site consis ng of 
several Buddhist temples located in 
the foothills of Mount Otowa in 
Japan’s Kyoto prefecture. 
 
It was against this se ng that Italian 
vocal trio, Il Volo, performed a special 
charity concert on 5 August 2022 in aid 
of Wedu Global. 
 
Robert Juliat products played a vital 
role in the special ligh ng for this 
concert with ligh ng designers, 
Yukiteru Hayashi and Michio Tsuchiya, 
choosing RJ Lancelot 4K HTI 2°‐5° 
followspots and RJ Dalis 862 Footlights, 
Dalis 860 cyclorama lights and Dalis 861 
Washlights to light the set, ar sts and 
orchestra. Three RJ Lancelot 
followspots were set up in the three‐
storey Koyasu Pagoda located an 
incredible 180m away from the main 
stage, from where they projected onto  

the roof of the Kiyomizu stage. The 
ini al plan had been to illuminate the 
ar sts and orchestra, but with the Dalis 
fixtures producing more than enough 
light for this task, it was decided to 
change the func on of the Lancelots to 
illuminate the roof which had been 
newly restored in 2020. 
 
Six Dalis 862 Footlights were placed in a 
horseshoe shape at the front of the 
stage and used to light Il Volo members 
from front, while ten Dalis 861 
Washlight units were rigged overhead 
and used as top light for the orchestra.  
Inside the temple’s inner sanctuary, 
fi een Dalis 860 cyclorama lights were 
used for very subtle illumina on of the 
background of this holy place.  
 
“Dalis Footlights proved the best and 
only solu on to light the three 
performers in the open air without any 
light from above,” states Yukiteru  

Hayashi of Sogo Butai. “The fixtures 
were easy to cover up during the rain 
and easy to handle, install and de‐rig 
during the many set ups and strikes. 
Best of all, the adjustable colour 
temperature was stunning for allowing 
quick adjustments for the cameras in 
such situa ons, even in the rain. 
“Luckily the rain stopped for the day of 
the filming and Il Volo and the 
members of the orchestra performed 
perfectly, marking the first me in 
Kiyomizu Temple’s history that a full 
concert by a foreign ar st has been 
filmed.”  
 
The Robert Juliat Lancelot and Dalis 
fixtures were supplied to the Kiyomizu 
Temple by Sogo Butai, Robert Juliat’s 
exclusive distributor for Japan. 
 
 
robertjuliat.com 
Photos © Sogo Butai 
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A flightcase full of Green‐GO headsets 
and beltpacks kept TV crews 
connected for Australia’s first 
commercial space launch recently, as 
NASA launched from Arnhem Space 
Centre (ASC) in the sparsely populated 
Northern Territory.  
 
Broadcaster BIE Crea ve was 
challenged with producing a livestream 
of the build‐up to the launch, and of the 
launch itself, which was hosted on the 
Equatorial Launch Australia (ELA) 
YouTube page. It was ELA’s first 
collabora on with NASA, which chose 
their spaceport to fire a BBIX rocket, 
carrying an atmospheric observa on/
sensing pla orm to observe the 
AlphaCentauri constella ons.  
 
The milestone moment for Australia 
required the BIE Crea ve team to 
maintain reliable, con nuous contact 
with each other. A Green‐GO system 
comprising HS200Single and HS200Dual 
Headsets and WBPX wireless and BPX 
wired Beltpacks, interfacing to 4Wire 
analogue input/output devices, 
supplied by Sydney‐based specialist  

Green‐GO distributor, Event 
Communica ons Australia.  
 
“Green‐GO was chosen for its robust 
DECT recep on, ease of use, and 
reliability in the hos le Arnhem  
Land environment,” says Event 
Communica ons Australia’s Rod 
McKinnon. “Equally important was  
the portability and low weight of the 
system ‐ especially considering the 
smaller aircra  necessary to reach the 
launch site with equipment being 
severely weight limited.”  
 
BIE Crea ve’s Managing Director,  
Shane Hogan, con nues: “As you can 
imagine, NASA has very strict limita ons 
regarding what frequencies are able to 
be used in and around the launch site 
and command centre. All Green‐GO 
components were compliant without 
issue.”  
 
Silvio Cibien, CEO at ANIMA Network  
Ltd for Green‐GO, adds: “We’re thrilled 
that a Green‐GO communica ons 
system was used on such a landmark 
moment for Australia, the ELA and  

NASA. We designed our products to 
offer rock solid reliability, and for the 
broadcasters covering the launch this 
was mission cri cal. We’d like to 
congratulate the teams on a successful 
project and look forward to more crew 
communica ons for space missions 
using Green‐GO solu ons.”  
 
The Arnhem Space Centre is located on 
the Gove Peninsula in the Northern 
Territory and this was the first of many 
launches by NASA using the spaceport. 
Equatorial Launch Australia says the 
launches have catapulted the country 
into the space realm, with more 
exci ng opportuni es on the horizon. 
 
 
 
 
 
 
 
 
 
 
elcligh ng.com    
greengodigital.com 
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HARMAN Professional Solu ons, the 
global leader in audio, video, ligh ng 
and control, today announced its new 
AMX SVSI N2600 Series Encoders and 
Decoders. The Series combines 
affordability and versa lity making it 
ideal for colleges and universi es, 
corporate, casinos, hospitality, 
government or just about any 
streaming applica on.  
 
N2600 models feature a high‐quality, 
low‐latency 4K60 4:4:4 MWC codec  
that is perfect for transmi ng both  
live video and detailed content.  
They also feature transport of full‐
bandwidth USB 2.0 signals between 
encoders and decoders, video preview 
images viewable from the built‐in web 
interface or from a touch panel, and 
enhanced support for high‐security 
networks.  
 
 

 
N2600 Encoders and Decoders are 
available in wallplate form‐factors in 
both US and UK/EU styles.  
 
Wallplate Encoders include both an 
HDMI input and a USB‐C input that 
supports both video and USB 2.0.  
 
In addi on to the high‐quality,  
low‐latency 4K60 4:4:4 MWC stream,  
stand‐alone box and card models with 
the ‘S’ designa on add support for a 
high‐compa bility, low‐bandwidth 
1080p H.264 stream.  
 
These encoder models can 
simultaneously encode both MWC and 
H.264 streams and these decoders can 
decode streams of either type. 

HIGHLIGHTS:  

 HIGH‐QUALITY, LOW‐LATENCY               
(All Models) ‐ 4K60 4:4:4 MWC 
streaming. 

 HIGH‐COMPATIBILITY, LOW‐
BANDWIDTH (‘S’ Models) ‐              
1080p H.264 streaming. 

 USB 2.0 TRANSPORT AND 
SWITCHING 

 WALLPLATE ENCODING AND 
DECODING = SEAMLESS INSTALLS  

 ENTERPRISE NETWORKING SUPPORT 
‐ Mul cast support, VLAN tagging, 
QoS, and the latest N2600 
integrated security features. 

 OPEN DIRECT‐CONTROL API —            
An open API makes it possible  for 
any control system or applica on, 
such as Zoom Rooms, to control the 
device. 
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        AMX by HARMAN SVSI N2600 Series  
        4K60 4:4:4 Encoders and Decoders 



Ayrton is excited to launch Zonda 3 FX, 
the latest addi on to the Zonda family 
and part of Ayrton’s Mul  Sources 3 
Series.  
 
Designed specifically for stage ligh ng, 
Zonda 3 is an incredibly compact, 
versa le luminaire with unlimited 
poten al. Packed with amazing effects 
it can switch from beam to wash with 
great ease. Its speed of movement and 
reduced dimensions increase its 
dynamic poten al, while its compact 
size makes Zonda 3 easy to use in 
composi ons with curtains or matrices.  
 
Fi ed with seven high‐performance 
40W LED sources with RGB+W, Zonda 
3’s proprietary op cal system is made 
up of a unique 170mm mono‐block 
cluster in PMMA, which enhances beam 
coherence, and seven glass light guides 
with an output surface composed of an 
op cal micro‐structure.  
 
A 50mm truncated transmi ng lens 
with op cal surface equivalent to that 
of a 70mm round lens enables Zonda 3 
to deliver a high intensity beam with a 
zoom ra o of 14:1 and a wide zoom 
range of 4° to 56°. This LED/op cal 
system combina on is capable of 
producing a light output of 5,200 
lumens and a perfectly homogeneous 
mixture of pastel and saturated colours, 
regardless of the colour combina on 
chosen. 
 
ZONDA 3 FX is a crea ve, versa le and 
feature‐rich luminaire that borrows 
from the main a ributes of the Wash 
version. It offers con nuous rota on of 
the pan and lt movement I.R.S.TM. 
while individual control of each LED 
allows the crea on of 3D volumetric 
effects. Perfect separa on between the 
light sources helps to significantly boost 
the level of contrast and visual 
percep on of mul ple beams.  

 
 
This excep onal luminaire is equipped 
with a high‐defini on Liquid EffectTM 
located between its main lenses, which 
can generate complex graphic effects.  
It can be used alone or in combina on 
with the main LED matrix.  
 
The library of effects in ZONDA 3 FX 
provides a limitless source of 
inspira on.  
 
 

 
 
Zonda 3 FX have a new op mised 
cooling system, simplified lens guidance 
systems, and an ever smarter design of 
the internal structure which have made 
it possible to reduce the size and 
weight of the luminaires considerably 
in keeping with Ayrton’s Slim‐21™ 
system. Zonda 3 FX have the power to 
transform the ordinary into the 
extraordinary. 
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Ayrton Zonda 3 FX 
Crea ve, versa le and feature‐rich luminaire 



 
 
 
 
 

Visual impact  
The UDM‐4K30 features 4K UHD 
resolu on to deliver impac ul 4K 
experiences with mind‐blowing colors 
as the UDM projector offers the  
widest color spectrum for 30K laser 
phosphor projec on on the market 
outperforming the Rec. 709 color space.  
 
Opera onal efficiency  
Li  your crea vity to unprecedented 
levels with the widest lens shi  on the 
market and an extensive list of other 
peripherals which will facilitate a 
smooth installa on and integra on of 
the projector in your setup. Barco’s 
unique FLEX2 feature allows you to 
tune and lock the brightness level or 
resolu on for a specific show. The 
modular design supports fast 
maintenance and easy serviceability  
in the field. 
 

 

 
 
 
 
 
 
Pulse Electronics  
The UDM is built on the unified Barco 
Pulse electronics pla orm. With its 
proprietary Single Step Processing 
technology warping, scaling and 4K UHD 
processing is done in only one step.  
The result? Razor‐sharp images, market 
leading lowest latency, and less dark 

me than comparable solu ons.  
The growing Pulse ecosystem consists  
of various so ware tools to enable 
easier projector control. The latest 
addi on is the Pulse Mobile App, now  
available in the Google Play Store and 
the Apple App Store. The app serves as 
a remote controller and allows for 
quick tweaking of basic projec on 
parameters, such as lens adjustments, 
projector orienta on, shu er power, 
test pa erns and black level se ngs.  
 
Connec vity  
The UDM was the first projector in the 
Barco range which is fully connected. 
The Barco Insights Management Suite 
dashboard and remote log file access 
enables faster and more effec ve 
troubleshoo ng. You can manage the 
brightness se ngs of your projector 
fleet and keep track of opera ng 
condi ons anywhere and any me 
through a secured cloud‐based pla orm 
and integrated 3G connec vity. 

 

 
 
 
 

Long life me  
Thanks to its robustness and built‐in 
dust and pollu on filter, you can trust 
UDM to withstand the endurances  
of life on the road. With the laser 
phosphor light source, lamp‐related 
costs and maintenance as well as  
image flicker, belong to the past. 
Barco’s outstanding integrated laser 
cooling prevents overhea ng and the 
Constant Light Output func onality 
guarantees constant brightness and 
color across the projector's life me.  
 
With over a thousand installs in the 
field (and coun ng), the Barco UDM 
series is a ba le‐proven and trusted 
pla orm deployed through a wide 
range of live applica ons from theme 
parks, live events, museums, large 
auditoriums to outdoor immersive 
experiences. 
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Barco UDM-4K30 Projector 

27,000 lumens, 4K UHD, 3‐chip DLP  
digital large venue projector 

At ISE 2023, Barco introduced the new and ready-to-order UDM-4K30 projector into the family. 
Weighing less than 50kgs, this is the lightest projector in its category. And while the compact and 
light-weight design of the UDM-4K30 saves you lots of installation time and reduces shipping  
and labor costs, it never compromises on the quality or brightness of your projection. 

Click the link to find more informa on at www.barco.com/udm 

Barco UDM  
in Rental Frame 



 
The ESR Series was developed for a 
par cular niche in the market requiring 
an all‐in‐one box to provide clear, 
detailed reproduc on over a wide area. 
Typical applica ons include theatres, 
houses of worship, cultural 
/performance centres and concert halls 
where they are likely to be used 
ver cally. When mounted horizontally, 
ESR Series loudspeakers provide 
excellent coverage over a ered sea ng 
area for stadium or grandstand type 
applica ons. 
 
 
Features  

 Full range 3 way system 
incorpora ng state of the art 
mul ple transducers.  

 Mul  point fixings for external 
brackets and flyware.  

 True musical solu on for speech, 
vocals and music playback in difficult 
acous cal environments. 

 

 

Applica ons  

 Fixed Installa ons  

 Theatres & Auditoriums  

 Concert Halls  

 Houses of Worship  

 ALWAYS used in a ver cal 
orienta on 

 

 
 

 
 

 
The ESR106 is an ac ve driven 3 way 
system employing a unique column 
array of mul ple 6“ woofers for 
unparalleled high quality vocal and 
music reproduc on in challenging 
acous cal spaces and ambient 
environments.  
 
U lising 8 x 6“ woofers, 2 x 6“ mid bass 
woofers and a single 1“ high frequency 
driver mounted on a wide dispersion 
horn, the ESR106 is constructed to 
represent one large point source, with 
each part of the system posi oned so 
that it is propor onal in size to the 
wavelength it produces, thus the 
radiated power of each band remains 
consistent and balanced throughout  
the system’s overall frequency range.  
 
The ESR106 has a controlled coverage  
at low and mid frequencies to reduce 
indoor reflec ons. The ESR106 is 
controlled and driven by a dedicated 
ESR2600D amplifier, using KV2 Audio 
proprietary SLA technology. 
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KV2 ESR 106 
Ac ve Driven 3 Way System 



 
Features  

 The amplifier compliment inside the 
ESR2600D Amplifier is as follows:  

 High Frequency ‐ 2x 100‐wa , Class 
AB, push pull, low intermodula on 
design  

 Mid Frequency ‐ 2x 200‐wa , Class 
AB, push pull, low intermodula on 
design  

 Low Frequency ‐ 2x 1000‐wa , high‐
efficiency, current‐enhancing 
switching design  

 Configurable via the front panel or 
remotely using the KV2 Control & 
Diagnos cs Tool 

 
The ESR2600D is a two channel (stereo) 
three‐way, ac ve control and 
amplifica on system specially designed 
for the KV2 Audio ESR106 full range 
loudspeaker system.  
 
It houses all signal processing and 
amplifica on, as well as providing 
control and crossover func ons for 
adding external subwoofer cabinets if 
required, u lizing external amplifiers.  

 
The ESR26000D is now configurable via 
the front panel or remotely using the 
KV2 Control & Diagnos cs Tool.  
 
The ESR2600D incorporates six 
amplifiers consis ng of two 100‐wa , 
Class AB, push pull, low intermodula on 
amplifiers for high frequencies,   

 
ywo 200‐wa , Class AB, push pull, low  
intermodula on design amplifiers for 
mids and two 1000‐wa , high‐
efficiency, current‐enhancing switching 
technology amplifiers for bass.  
 
The ESR2600D stereo configura on 
powers two ESR cabinets accordingly. 
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KV2 ESR2600D 
Amplifier with Control & Diagnos cs 



Since its launch back in 2021, NEXO’s 
ePS Series has gained an enviable 
reputa on for performance and value 
in professional installa on 
loudspeakers. Proudly manufactured 
in France, this range of 2‐way passive 
cabinets and partner subbass units 
draws on the success of the legendary 
PS Series, slimming down connec on 
and moun ng op ons, and taking 
advantage of new manufacturing 
techniques and driver design to hit 
unprecedented price points for  
NEXO industry‐standard point 
source products.  
 
Already delivering powerful, 
full‐bandwidth sound in a 
variety of pres gious 
installa ons around the  
world, the ePS Series of 6, 8 
and 10‐inch models and 12 and 
15‐inch partner subs is now 
expanded with the launch of 
the new ePS12 and eLS18 sub.  
 
Like the other loudspeakers  
in the range, the ePS12 
packages all the NEXO  
 
 

hallmarks of high output, superior 
coverage pa erns, direc onal control 
and musical performance into a 
compact trapezoidal‐shaped Bal c‐birch 
enclosure, with a steel grille for IP55 
cer fied weather resistance.  
 
Partnering a 12‐inch neodymium  
long‐excursion LF driver with a 1.7‐inch 
diaphragm HF compression driver  
and NEXO’s trademark rotatable horn 
design offering dispersion op ons to  
the user, peak SPL @ 1m is an 

 

 
impressive 133dB, with a frequency 
response @ ‐6dB of 60Hz‐20kHz.  
 
The ePS12 can be stacked or flown with 
the new eLS18 1 x 18‐inch sub which 
shares the same design aesthe c and 
extends LF response down to 32Hz. 
Dedicated accessories allow ePS 
cabinets to be flown beneath the 
subwoofer, crea ng small‐footprint 
wideband systems that are visually 
pleasing.  
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        NEXO expands ePS installation range  

with ePS12 and eLS18 sub 

ePS family 



  

 
 
All four main cabinets are minimally 
fi ed with a hard‐wired strip for 
connec on, offering generic 2x 7 mm 
pitch IN/OUT screws connectors.  
 
The IP cover protects the connectors 
from moisture in outdoor applica ons.  
 
On each side of the cabinet, two M6 
with 80mm pitch and one M10 fi ng 
allow connec on to U Bracket, bumper 
or eye bolts.  
 
The back of each speaker is fi ed with 
3x M6 with 70mm pitch for wall mount 
in both horizontal and ver cal 
posi ons. Subs feature 2 x 7 mm pitch 
IN/OUT screws connectors and M10 
rigging points.  
 
All units are finished in black structural 
paint (white and all other RAL colours 
are available to order), with a UV‐
resistant acous c fabric stretched over 
the front grille.  
 
Systems composed of ePS and eLS 
elements have the advantage of high‐
quality components familiar to all users 
of NEXO’s premium systems, coupled 
with the unique networkable 
amplifica on and processing 
capabili es of the NEXO NXAMPmk2 
powered controllers, and NEXO 
DTD/DTDAMP power and processing 
solu ons for smaller installa ons. 
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eLS18 

ePS and eLS18 clusters 
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Elation KL Profile FC™ 
 
 
Ela on Professional is simplifying ellipsoidal ligh ng 
with the new, all‐in‐one KL Profile FC™. Designed for 
the ul mate in flexibility and performance, the KL 
Profile FC combines everything a designer needs in one 
innova ve package, elimina ng the need for addi onal 
ligh ng accessories and making it the most convenient 
and cost‐effec ve ellipsoidal ligh ng solu on on the 
market. Following an extremely posi ve recep on from 
designers and specifiers at the LDI show in Las Vegas, 
Ela on is pleased to announce that the KL Profile FC is 
now shipping. The unit projects a superior quality of 
light and is designed for any applica on where a 
compact ellipsoidal or wash fixture with outstanding 
color range and a flexible zoom range is required. It is 
an excellent choice for the wide variety of white or 
color illumina on needs required in theatre, broadcast 
or any performance environment. Superior 
performance combines with ease of use to make the KL 
Profile FC a top choice of professionals everywhere, 
and with an energy efficient and durable design it is an 
economical and reliable choice for any venue. 
ela onligh ng.com 

Elation KL Panel XL™ 
 
 
Ligh ng designers have been quick to adopt 
Ela on’s KL Panel XL™ for high‐quality so  light 
illumina on in broadcast and film environments of 
all types. Now the full‐color‐spectrum so  light is 
available in an IP65 version—the KL Panel XL IP™—
that makes it an even more versa le broadcast‐
quality luminaire. The fixture’s IP65 design means 
the KL Panel XL IP can be used in a wider range of 
applica ons and loca ons. Suitable for use in both 
indoor and outdoor se ngs, it is an ideal so  light 
solu on for on‐loca on applica ons. Its 
weatherproof design allows it to func on properly 
in harsh environments and adverse condi ons, 
elimina ng the need for frequent cleaning and 
maintenance and saving both me and cost. The 
KL Panel XL IP offers excep onal output with 
precise control over color temperature and full‐
spectrum color rendering for an even wash 
coverage. Op mized for the tunable white light 
requirements of film and television, it is a versa le 
and reliable so  light source for a wide range of applica ons that demand outstanding performance and color quality. It 
provides bright, highly variable ligh ng of excep onal quality for key, fill, and backlight. 
ela onligh ng.com 
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LD Systems from Adam Hall offers a 
vast range of robust, well thought‐out 
audio solu ons for applica ons as 
diverse as touring and events, DJ and 
MI, plus of course integrated systems. 
The integrated systems por olio 
includes dedicated loudspeaker 
solu ons, power amplifiers, mixer 
amplifiers, preamps, wireless systems 
and microphones and much more. 
QUESTRA is the new so ware brain that 
makes planning, designing, configuring 
and managing your project easy.  
 
QUESTRA enables access to the full 
DSP capabili es of all LD Systems’ audio 
installa on devices, allowing you to 
configure audio networks of any size 
and manage and control every device 
from a single applica on. The so ware 
also includes a powerful editor to 
create custom user panels for remote 
control that can be operated from 
Windows computers or any Android or 
iOS portable device.  
 
Administrators can create users, assign 
specific roles and limit access to certain 
func ons, thus ensuring that cri cal 
network se ngs cannot be modified. 
Device presets to match different user 
applica ons can be easily created and 
managed in QUESTRA, and triggered via 
the individual user panels. Also, with 
remote access to the audio network, 
monitoring and support can be 
provided from anywhere, at any me.  
 
For Adam Hall Integrated Systems 
product manager, Gabriel Alonso, 
QUESTRA is something of a game‐
changer when it comes to deploying LD 
Systems audio installa on projects. 
“QUESTRA gives you full control of your 
project before, during, and a er 
commissioning,” he says. “Customers 
can plan their projects and prepare 
system configura ons before they even 
get to site and start installing any 
hardware. They can even create the 
user panels and demonstrate them to 
clients in advance. The intui ve, user‐
friendly interface with clearly 
structured menus make it easy to build  

and configure your network. Once 
onsite, simply upload the offline 
configura ons to the online devices 
present on the network, fine‐tune the 
se ngs as required and you’re done! 
It really couldn’t be any more  

straigh orward, and it’s a massive 
me‐saver for all integrators using LD 

Systems products 
 
 
ld‐systems.com 
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Portman EVO Collection 
 
 
EVO Collec on is the latest family of products in the 
Portman Lights por olio. The iconic fixtures: P1 Retro 
Lamp, P2 Hexaline and P3 PIX3L have been given a new 
quality with powerful LED sources, specially redesigned 
reflectors and advanced electronics. The new products 
are a breath of fresh air, combining meless hexagonal 
shapes with innova ve sources, faithfully reproducing 
all the strengths of halogen light. The total power of the 
LEDs in the new luminaires ranges from 210W to 340W 
depending on the model (210W in P3 EVO, 300W in P2 
EVO, 340W in P1 EVO). This is made up of original main 
sources that faithfully purely emulate halogen with a 
smooth dimming. At low light intensity, they light up 
with a warm color of 1600K and at maximum brightness 
they reach 3200K. User can pick different dimming 
curves. There is also strobe mode available. In each 
fixture, these main sources are paired with RGBW 
sources that fill specially designed new lamp reflectors 
with color. Each unit can be powered by any 110‐240V 
(50‐60 Hz) current thanks to the use of voltage‐
adjus ng electronics. The products are equipped with 
5‐pin XLR (input/output) connectors. It is also possible to use a WDMX module so that the luminaires can be controlled 
remotely. Each luminaire is featured with 6 DMX modes with a high number of channels (9‐47 Ch in P3 EVO, 12‐67 Ch in P2 
EVO and 13‐77 Ch in P1 EVO) and has built‐in macros to run the lamp in standalone mode. portmanlights.com 

ChamSys MagicQ Stable v1.9.3.5 
 
 
Adaptability is a virtue in any endeavour, 
especially one as ever‐changing and crea ve 
as programming and running a lightshow. 
ChamSys has just made it easier for ligh ng 
professionals to enjoy the benefits of this 
virtue by introducing MagicQ Stable v1.9.3.5 
so ware. Available on the ChamSys website, 
the so ware, which accepts open protocol 
GDTF personality files, can be downloaded at 
no cost to all MagicQ consoles and PC 
pla orms. MagicQ Stable v1.9.3.5 so ware 
features an enhancement that allows One 
Shot and Random Direc ons on any FX; 
automa c calibra on of Posi on and Rota on 
of heads within the MagicQ 3D spaces based on focus points; and new Timeline Markers and Beat Grids for the Audio 
Timeline. With its broad range of features, the new so ware gives ligh ng programmers and directors greater flexibility to 
manage the changing, and some mes unexpected, demands of tours. For example, an enhancement to Group Based Cues 
with default pale es, which store values that are not specific to head files, and is useful for Group Cues where heads may be 
removed from a show and new heads added, resul ng in a new and more efficient way to expand and adapt shows from 
venue to venue. There are also enhancements to FX that allow One Shot and Random Direc ons to be applied to any effect. 
Other new features include automa c calibra on of Posi on and Rota on of heads within the MagicQ 3D Space, and 
enhancements that allow Markers and Beat Grids to be added to the Audio Timeline. 
chamsysusa.com 
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DEFENDER® is proud to present its new 
XPRESS Series. These drop‐over cable 
protectors, which feature a cable duct, 
are available in two versions (XPRESS 40 
and XPRESS 100) with 40 mm and 100 
mm wide cable ducts, and can be 
quickly and easily placed over cables 
and hoses that have already been laid.  
 
This makes XPRESS cable protectors 
suitable for a variety of outdoor and 
indoor uses at events, fes vals, 
Christmas markets, trade fairs, 
shopping centres, studios, or offices.  
 
In addi on, the XPRESS models have 
the DEFENDER 3D LaserGrip® surface 
for par cularly high slip and tread 
resistance, even when driven over with 
trolleys, wheelbarrows or bicycles.  
 
 
 

 
The XPRESS 40 (1005 x 125 x 20 mm;             
L x W x H) and XPRESS 100 (1005 x 250 x 
40 mm; L x W x H) cable protectors offer 
the fastest handling of all DEFENDER 
models.  
 
The lack of a base is a major factor in 
this, making the cable protector 
par cularly easy to install in exis ng 
cable routes.  
 
While a simple cable protec on mat is 
o en used in similar cases, the XPRESS 
cable protectors provide a much more 
robust and safe solu on for people and 
materials.  
 
Despite their low weight, the XPRESS 
cable protectors have a high load‐
bearing capacity of 0.5 tonnes per 20 x 
20 cm area laid, which means that even 
cars can drive over them without any 
problems.  

 
As with the tried‐and‐tested Micro and 
MIDI 5 2D Series, the innova ve 3D 
LaserGrip surface also provides XPRESS 
cable protectors with special slip and 
step resistance. With its special shape 
and surface structure, it also minimises 
the risk of accidentally moving an 
en re cable protector line.  
 
DEFENDER cable protectors do not 
contain toxic, environmentally harmful 
PVC, and they are produced 
sustainably. The XPRESS Series uses an 
extremely stable, break‐proof TPU 
(thermoplas c polyurethane), which is 
mainly made from recycled plas cs and 
gives the cable protectors a high 
durability according to the TÜV SÜD 
standard.  
 
The DEFENDER XPRESS Series is 100% 
manufactured in Germany and comes 
with a 5‐year warranty. 
 

defender‐protects.com/xpress 
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PROLIGHTS Astra Profile400 
 

 
PROLIGHTS launched the Astra Profile400, a compact LED moving profile 
with an efficient, punchy output. The Astra Profile400 has a 400W LED 
source calibrated at 7,000K and a smooth zoom system from 6.5º to 50º. The 
new moving light includes an extensive feature set like 4‐layer motorised 
framing shu ers, linear CMY and CTO, colour and gobo wheels, an anima on 
wheel, a frost filter, a prism and an iris. The colour wheel includes a CRI 
enhancement filter that increases its CRI value and meets a 6000K white, 
perfect for broadcast and studio applica ons. The Astra Profile400 replaces 
fixtures with higher power consump on. Despite its heavy feature set, this 
fixture is very compact and lightweight. 
prolights.it 

PROLIGHTS EclSoft Tube100 
 
 
PROLIGHTS released its latest product in the 
so  light range, the EclSo  Tube100, a 
mul purpose, IP65 wireless linear pixel tube 
designed for Film & TV, indoor and outdoor 
environments. The EclSo  Tube100 has a 48W 
RGB+WW source and 16 independently‐
controlled sec ons. Just like the other fixtures 
in the so  light range, it has RGBW mode, HSI, 
CMY, XY, Raw Direct, CCT linear, CCT presets 
with +/‐ green shi , source emula on and 
industry standard gels, plus a wide range of 
built‐in pixel effects. There is a powerful, long‐
las ng ba ery on‐board and Wireless DMX 
(CRMX and W‐DMX), making it possible to take 
the EclSo  Tube100 anywhere without running 
cables. The new so  tube includes a built‐in power supply that bipasses the ba ery and enables extra lumen output when 
connected to the mains, an ideal feature for users wan ng to install the units on permanent sets. The EclSo  Tube100 also 
includes an Ethernet port that supports Art‐Net or s/ACN, and a PowerCon True input connec on. PROLIGHTS has added its 
innova ve Spektra™ calibra on that guarantees colour fidelity across the range. The EclSo  Tube100 has high CRI and TLCI 
values to render precise skin‐tones on camera. The accessory range includes light modifiers by DoP Choice, clamps and 
magne c fixing systems, adaptors, a tripod and an eye bolt to hang the EclSo 
prolights.it 
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Taurus UCX comes with new  
ethernet security feature 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Lightware announce that their developers upgraded the former basic security features of the Taurus UCX, and it is ready for 
use. Lightware Visual Engineering is highligh ng in its new applica on notes, that the Taurus UCX device is now containing 
the long waited advanced ethernet security feature. It is a port‐based VLAN se ng, which allows the user to decide which 
networks the USB‐C ports are connected to, and thus which networks the connected devices can use. This way the connected 
devices can be separated from the corporate network, increasing network security. This new security feature is available 
from FW package v1.6.1. 
lightware.com 

CHAUVET Professional Ovation CYC 3 FC 
 
A fully‐featured cyc light, the Ova on 
CYC 3 FC  measures 47.13 x 6.30 x 4.33 
inches (1197 x 160 x 110 mm), making it 
longer than the popular Ova on CYC 1 
FC.  Because  of this size difference, the 
new fixture allows the same space to be 
lit with fewer units. For example, a 45‐
foot wide space that would require 
between 11 and 15 CYC 1 FC units to be 
lit properly, depending on the desired 
satura on level, would need only seven 
to nine CYC 3 FC fixtures to achieve the 
same results. This not only reduces the 
fixture‐footprint on a stage, it also saves 
valuable me during set up and tear 
down. The fixture’s in‐built kick stand 
and adjustable glare shield make beam modifica on easier. It has an asymmetrical beam angle with a 111.4° horizontal and 
76.7° ver cal beam spread.  Thanks to its wide coverage and smooth, even output, the Ova on CYC 3 excels as a footlight. 
Posi oned at the front of the stage, it allows more light to be put on faces. With 180 RGBAL LEDs, the Ova on CYC 3 FC can 
create a full spectrum of colors. It also has a virtual color wheel that matches popular gel pale es and color temperature 
presets. The fixture’s color temperature range is 2,800 to 6,500K, and its CRI at 3200K is 90. 
chauvetprofessional.com 
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What is Virtual Produc on?  
 
If you’ve seen the Disney+ Star Wars 
spin‐off series The Mandalorian you 
may be aware that you’ve witnessed 
one of the first high‐profile fruits of a 
revolu on in film produc on. Despite 
appearances, this stunning‐looking 
series was mostly shot in a small studio 
in California, its wide desert vistas and 
alien worlds the product of high‐
resolu on LED screens and powerful 
gaming engines. 
 
Made by Lucasfilm and released in 
2019, The Mandalorian brought ‘virtual 
produc on’ properly to the fore of 
filmmakers’ thinking. But whether 
you’ve seen it or not, you will have seen 
many examples of this new process 
because it’s being used increasingly, to 
varying degrees, in television and film. 
The background you see in the drama 
on your television screen is o en 
content displayed on an LED wall. 
 
The pandemic played its part in this 
accelera on. The wider film world was 
recognising the benefits of VP just as 
Covid‐19 hit, and content producers 
were urgently looking around for new, 
safer ways of working. Virtual 
produc on fi ed the bill because so 
much of the work involved can be 
carried out remotely, limi ng the 
number of people needed on‐site. 
 
“Virtual produc on makes it possible 
for the imaginary world to be brought 
closer to visible reality for those 
actually making the film. Compared 
with the long‐established green‐screen 
or chroma‐key techniques that it 
replaces, virtual produc on leaves a lot 
less to the imagina on for those on 
set . . .”  
 
Virtual produc on is rapidly becoming 
the leading edge of filmmaking. While 
the concept has been around for some 
years (the ASC, along with other 
organisa ons, formed the Virtual 
Produc on Commi ee in 2009),  

today’s technology has provided the 
prac cal, accessible solu ons which are 
fast bringing virtual produc on into the 
mainstream.  
 
Virtual produc on makes it possible for 
the imaginary world to be brought 
closer to visible reality for those actually 
making the film. Compared with the 
long‐established green‐screen or 
chroma‐key techniques that it replaces, 
virtual produc on leaves a lot less to 
the imagina on for those on set. It 
makes for a more immediate and 
immersive scene, and greatly reduces 
the reliance on post‐produc on where 
computer‐generated imagery (CGI) and 
visual effects (VFX) are added later.  
 
With green‐screen techniques, actors 
would be filmed against an o en‐
massive green cloth or painted 
background, with the scenic content 
overlaid later in post‐produc on. Their 
powers of imagina on would be called 
on to a great extent. ‘Green‐screen 
fa gue’ became a thing, with cast and 
crews becoming quite literally dulled by 
the experience.  
 
 

In contrast, virtual produc on 
technology uses state‐of‐the‐art LED 
screens to display the scenic context – 
cityscapes, glaciers, hotel rooms, 
wooded glades, banque ng halls (you 
name it) – which are captured in‐
camera.  
 
It offers many advantages, not least of 
which are about control – over budgets 
and mescales, but also over the 
quality of the crea ve output. There 
are performance benefits too. For 
actors, virtual produc on offers a very 
different experience from working in 
front of a green‐screen, with the need 
to ‘imagine’ the world or characters 
that will be created later in post‐
produc on. Here, they can see their 
environments in real me and react 
and interact with them far more 
effec vely.  
 
But like any significant new 
methodology it requires new working 
prac ces, new skills, new ways of 
thinking, and new approaches to 
crea ve collabora on. 
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